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he collapse last week of Haitian dictator 
Jean-Claude “Baby Doc” Duvalier’s rickety 


government marked the end of 29 years of 
Duvalier family proprietorship in Haiti — 29 years 
of brutal oppression, spectacular corruption, and 
Byzantine political maneuvering. 

It also marked the final failure of United States 
economic-development policy toward Haiti — a 
policy of fitful and uncertain support instituted 
under cloudy circumstances and, ironically, over 
the past decade buttressed by two once-shining 
liberal lights of Massachusetts politics. 

Former senator Edward W. Brooke and former 
governor Endicott “Chub” Peabody both played 
significant roles in securing and justifying 
American development aid for Haiti in the late 
1970s. That aid enabled the Duvalier regime to 
shore up a local economy that supported the 
lowest standard of living of any nation in the 
Western Hemisphere; it also, according to 
widespread though unsubstantiated reports, ena- 


bled Duvalier and his family to amass fabulous 
wealth while presiding over a nation whose six 
million people have an average income of $130 a 
year. 

Neither Brooke nor Peabody has ever publicly 
condoned the gross excesses of Duvalier’s regime, 
and in fact their efforts to boost aid to Haiti were of 
a piece with the then-common assumption that 
Baby Doc was a vast improvement over his 
notoriously brutal and corrupt father, Francois 
“Papa Doc” Duvalier. But the quiet work of this 
pair, whose liberal credentials were impeccable, 
lent a crucial aura of legitimacy to a government 
that desperately needed American aid to avoid 
collapsing under the weight of its own corruption. 

In the final analysis, the fall of Baby Doc 
underlines the tragic consequences of a bipartisan 
American foreign policy grounded in false hopes 
and complacent miscalculations. Although Ed 
Brooke and Chub Peabody did not set that policy 

Continued on page 8 








or more than four years, the 
Fe has withheld from state 

investigators information 
linking a convicted drug smuggier 
with two unsolved gangland 
murders. Drug . smuggler “Frank 
eperc. 42, of Marshfieid; was the 

Hosectition witness in the trial” 
? 
Twomey, who was convicted ‘ast 
Thursday on corruption chafges. 
Thanks to Lepere’s testimony, 
Twomey was in effect convicted of 
the ultimate charge against a 
prosecutor — selling out to the 
target of a criminal investigation. 

The information the FBI has 

been withholding implicates Le- 
pere in the shootings of two 
Marshfield men who were slain on 
December 2, 1980, in the sparsely 
settled Middlesex County town of 
Carlisle. On December 3, the day 
after the killing, the bullet-riddled 
body of Robert J. Perrone, 48, was 
found near the driveway of a 13- 
acre estate owned by a suspected 
marijuana dealer. And the corpse of 
Perrone’s close friend Dominic A. 
“Sonny” Colantonio, 52, was found 
eight miles away in Concord, 
tossed down a bank of the Concord 
River. 


'« For the next five months, two 


State Police detectives attached to 
the Middlesex County district at- 
torney’s office investigated those 
murders. Although they came to 
suspect that two South Boston men 
affiliated with organized-crime 
figures had actually murdered Per- 
rone and Colantonio, the detectives 
never assembled enough evidence 
to seek indictments. The murders 
of Bobby Perrone and Sonny Col- 

antonio have never been solved. 
But it is now clear that the FBI 
has long possessed some evidence 
linking Frank Lepere with those 
murders. Back in December 1981, a 
Continued on page 10 
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THIS JUST IN. . . 





EDITED BY JANE LICHTENSTEIN AND THEA SINGER 


MISSION POSSIBLE 


Last weekend’s Democratic caucuses had barely 
finished selecting delegates to next May's state 
convention in Springfield — a gathering that, for lack of 
anything more interesting to do, will endorse either 
Gerry D’Amico or Evelyn Murphy for the lieutenant 
governorship — when D’Amico and Murphy launched 
into their well-planned delegate-courtship rituals. 

In an impressive display of organizational strength, 
Murphy campaign workers hand-delivered packages 
last week to each of the more than 4000 delegates. Each 
package included a fortune cookie — a reprise of a tactic 
Murphy had used at the 1982 convention, when she won 

. the lieutenant governor's endorsement — anda 
brochure outlining her accomplishments as 
environmental-affairs secretary and economic-affairs 
secretary in the first and second Dukakis administrations 
respectively. 

But it’s the pitch made by D’Amico, a six-term state 
senator from Worcester that has attracted more 
attention. Ina mailing to each delegate, D'Amico lays 
claim to the liberal high ground, portraying himself asa 
scrappy underdog who’s done more to advance the 
liberal agenda, including women’s issues, than Murphy 
has. 

The substance-over-style theme wasn’t unexpected, 
but D'Amico came up with a new wrinkle that has 
nothing to do with his habitually rumpled suits. He 
makes the pitch “personally,” courtesy of a seven- 
minute audio cassette included in each mailing. On the 
tape, which opens with the theme music from Mission 
Impossible, D'Amico touts the liberal high points of his 
record — especially on labor and education issues — and 
also hits Murphy for relying on slick media presentation 
and big campaign spending to sway the delegates. 

It was Murphy, after all, who won the 1982 convention 
endorsement — before losing the September primary to 
John Kerry — partly on the strength of an impressively 
glitzy slide show at the convention’s hall. This time 
around, D’Amico predicts, “Apollo Creed’s entrance in 
Rocky I won't hold a candle to Evelyn Murphy's 
appearance at this convention.” 

Also in the D'Amico package is a flyer stressing the 
sloppy-is-better motif and a lapel button that reads, 
simply, “15%.” 

The reference is to the 15 percent of delegate votes 
D’Amico must win at the convention to earn a spot on the 
September primary ballot. Although he seems certain to 
garner far more votes than that, D'Amico is dramatizing 
his quest for the minimum magic number — apparently 
to put pressure on Murphy to live up to unreal@ically 


\, high expectations, which would make any showing over 


15 percent on D’Amico’s part appear to be a moral 
Victory. 

None of this, of course, has much to do with the issues 
of the coming campaign. But then again, the convention 
endorsement won't have much to do with who wins the 
nomination for lieutenant governo:. Evelyn Murphy 
already knows that, all too well. 


MARATHON MAN 


Feel like earning some of the $250,000 in prize money 
John Hancock is putting up for this vear’s Boston 
Marathon? If you're a man with a sub-2:14 time ora 
woman with a sub-2:38 time under vour sweatsuit, Bill 
Squires, veteran Boston distance-running coach, has an 
offer you should listen to. 

+ “I know that in eight weeks of training with me, they 
will be no less than a minute off their previous best time 
[when they run Boston on April 21],” said Squires. 
Squires is so sure of his ability to prepare runners for the 
unique problems of the Boston course that he’s offering 
to work on a commission basis — the first professional 
coach ever to do so. ‘Besides a basic stipend to cover 
expenses,” he told the Phoenix, “I'll take 10 percent of 
whatever my runners win.” Squires’s winnings are 
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D’Amico and Murphy: style over substance 





overblown dynastic chronicles, and murky occultism. 


him to feed off Dune long after that well had run dry. 
Still, not many SF authors can claim they've created 
even one work that will outlast them, and Herbert, like 
Tolkien, created a whole world. 


earmarked for a still-secret charity project scheduled for 
this fall. “Any interested runners can contact me through 
Marathon liaison officer Tommy Leonard,” he said. “I'll 
take more than one, and men and women, because you 
train every individual differently for this race.” 

Usually it’s horse trainers, not running coaches, who 
put multiple entries in big races. But Squires is confident 
he can deliver on his one-of-a-kind offer. His record 
bears him out. Among his past charges in the Marathon 
are four-time winner Bill Rodgers, 1983 champ Greg 
Meyer, 1982 runner-up Dick Beardsley, and 1984 runner- 
up Gary Vanesse. The mercenary sneaker-wearers out 
there might contemplate the fact that first place in this 
vear’s race will bring the winner $30,000. Tenth place is 
worth $2500, and, notes Squires, “I’ve never had a guy | 
work with finish out of the top 10.” 


BUG OFF 


For the past eight months, reputed Boston Mafia 
leader Gennaro J. Angiulo and his associates have 
undergone the indignity of listening to their voices on 
some 29 hours of tape recordings secretly made by the 
BI. In early 1981 the FBI concealed two microphones in 
the ceiling of Angiulo’s headquarters at 98 Prince Street, 
in the North End. Angiulo never discovered them. 

On the tapes Angiulo is heard repeatedly denigrating 
the largely Irish Winter Hill Gang. But Angiulo could 
have learned a lesson from a reputed lieutenant in that 
organization, James “Whitey” Bulger, of South Boston. 

Last vear the federal Drug Enforcement 
Administration concealed a microphone in a car used by 
Bulger. Bulger, who has a reputation among law- 
enforcement officials for discipline and care, is said to 
check vehicles with a radio-frequency scanning device 
to detect hidden microphones. Agents recorded Bulger’s 
conversations for three weeks; then Bulger reportedly 
discovered the microphone. 

The investigation, as they say, is continuing. 


FRANK HERBERT 
1921-1986 


Frank Herbert's death last week at the age of 65 may 
have spared us yet another sequel to his perennially 
popular Dune, but it also robbed us of a first-rank 
science-fiction,mind, Herbert's 1965 galactic epic 
deserved its quick induction onto the short shelf of SF 
classics. The novel took a familiar structure — aspace- 
opera-style struggle for galactic power between a 
decadent empire and a rebellious planet — and grafted 
onto it a timely exploration of planetary ecology. 
Arrakis, the parched planet Herbert imagined in 
gratifvingly rich detail, produces a spice that’s one part 
psychedelic drug and one part precious natural resource 
(it makes interplanetary travel possible). In dreaming up 
the stuff, which confers prescient powers on users, 
Herbert was practicing a little future-gazing of his own: 
his hero, a callow aristocrat named Paul Atreides, seizes 
imperial power through an act of economic blackmail 
that might have inspired King Faisal. 

Dune was dynamite, but in cranking out the sequels 
— Dune Messiah, Children of Dune, God-Emperor of 
Dune, and so on — Herbert couldn't keep up his 
inspiration; the series devolved into tedious intrigues, 


The logic of a successful career like Herbert's ina 
highly commercial genre like SF made it necessary for 





Gaines, Michael Gee, Scott Rosenberg, and Jim Schuh.) 
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Reggie Lewis at work for what he'll get 
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BY MICHAEL GEE 
ike many other Northeastern University students, 
L Reggie Lewis took a bus to work last Saturday. In 
his case, it was the basketball team bus, which 
took him and his mates over to Boston University. The 
Huskies won the game they went to play — as they have 
most of their games in the two and a half seasons Reggie 
Lewis has played for them. But “play” isn’t really the 
right word for how Lewis approaches basketball. In two 
and a half seasons of college basketball Lewis has been 
constantly in motion — motion towards the ball, be it off 
the backboards, in the passing lanes, or fighting for post 
position down low. “I’m an attacking shooter” is how 
the 6-7 forward describes the way he fights to get his 
hands on the ball. And once he has it, it’s time to shoot, 
to edge above the defense and get off a jumper that, no 
matter how improbable the angle, be it a quick line-drive 
banker or soaring pop-up, somehow finds the hoop 
more often than not. On most teams, there are guys who 
can go get the ball and guys who can shoot it. Lewis 
never stops trying to do both. He works at the game, the 
way the students at the school he represents work at 
what they do. As Lewis puts it, “When you go to 
Northeastern, you got to work for everything you get.” 

Reggie Lewis's story, in fact, could stand for the whole 
Northeastern experience. He’s a city kid at the 
quintessential city school; he wound up there after high 
school, when more highly regarded classmates went to 
more well-known colleges. And though he’s labored in 
relative obscurity, Lewis has thrived at Northeastern, 
socially, academically, and above all, athletically. A 
former high-school sixth man (who only took up the 
game, he says, when he “got too tall to be playing 
football’’), Lewis will likely be an NBA first-round draft 
choice after he finishes his college career. He will also 
wind up witha criminal-justice degree; as well as 
aspiring to pro ball, Lewis, like everybody else on his 
team, is working in the classroom, in anticipation of 
someday having a real job — in his case, an unusual real 
job, at that. “I'd like to be a probation officer,” he said 
softly, during an interview the day before the BU game. 
“I've always liked the idea of helping kids, working with 
them.” Save the pleasure of winning, the tangible 
rewards of a Northeastern basketball career come after 
leaving school, not before. Most normal people, of 
course, have to wait until after graduation to reap the 
benefits of their education — but it’s all too seldom that 
way for athletes. 

“I'd say that there isn’t another program,” says Huskie 
coach Jim Calhoun, “that epitomizes its school as much 
as ours. Oh, maybe [University of North Carolina at] 
Chapel Hill, you think of the beautiful way they play 
basketball, and the campus there, and all, but when you 
see us play, and talk to our guys, you think of a work- 
ethic school, and our location in the middle of town, and 
coming to school on the T. | think Reggie has benefitted 
from that atmosphere. These kids are so big, we forget 
sometimes they're only 18, 19 years old, who've maybe 
been pampered a little because of being star athletes.” 

But Lewis was far from pampered before he came to 
Northeastern, not because he couldn’t play, but because 
he was on an outstanding high-school team. “We all 
played at the Cecil Kirk Recreation Center on the East 
Side [of Baltimore],’” Lewis recalled, “and then we went 
on to the Dunbar High School.” Baltimore Dunbar was 
ranked the number-one prep team in the nation during 
Lewis's tenure there as first man off the bench. Among 
the starters were Reggie Williams and David Wingate, 
now the starting forwards at Georgetown, Gary Grant, 
an all-conference player for Michigan, and Tyrone 








Continued on page 12 
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ike an aspiring actor of real but subtle talents who's 
L forced to wait upon both table and opportunity, 

Michael Dukakis has spent much of the past four 
years watching more flamboyant types steal the national 
limelight. But in recent weeks the governor finally found 
the perfect national role. Or rather, as so often happens, 
the perfect role found him. 

On February 6, two days after Ronald Reagan 
suggested an overhaul of the federal welfare system in 
his State of the Union speech, Dukakis was in 
Washington as the star of the Democratic National 
Committee’s new “Spotlight” series, briefing the nation 
on welfare that works. His subject was his Employment 
and Training Choices (ET) program, credited with 
reducing the state’s Aid to Families with Dependent 
Children (AFDC) rolls by 23,000 and saving the state $70 
million in public money. 

On Monday the Washington Post ran a long front- 
page story by columnist David Broder on the governor's 
brand of market-mechanism politics, praising Dukakis’s 
public-finance creativity for having helped transmute a 
slumping economy into high-tech glitter. On Tuesday 
the governor was in Lowell, that national symbol of 
municipal renaissance, as the main attraction of the US 
House Budget Committee's regional road show. There, 
managerial and matter-of-fact amid the hype and 
histrionics, the governor suggested that the federal 
government enact a version of his own successful 
Revenue Enhancement and Protection (REAP) program, 
a crackdown on tax cheats that has brought the state half 
a billion dollars in additonal tax revenue over the past 
two years. Then, on Wednesday, ET and the governor 
were the stars of an ABC News Special Report on 
welfare programs that work. 

In a nation that has the collective attention span of a 
June bug, sudden celebrity is hardly new. But the 
national coming of age of Michael Dukakis is more than 
just another case of the Democratic Party — and the 
media — “discovering” one more stylish leader who will 
glow for a few moments in the light of the kliegs only to 
have his appeal wither before the continually 
desiccating attention. Dukakis is anything but stylish, 
and his attraction is less personal than programmatic. 
With well-documented successes such as ET and REAP 
and a postliberal ideology that accommodates business 
without abandoning people, he is a composite-of much 
that the Democrats need during these long years of 

Reaganomics. 

' That's so for a number of reasons. Perhaps most 
important is that the Reagan revolution has created a 
vacuum of Democratic leadership at the national level. 
Since 1980 Reagan's near-complete domination of the 
national agenda has put Democratic congressional 
leaders in a position of constant opposition; that, in turn, 
has diminished their stature. Ridiculing their bad ideas 
and stealing their good ones, the president has boxed 
them into a corner. Outgunned in the war of words, 
hagridden by the ghost of Walter Mondale, and 
possessed of no recent success with which to combat the 
president's rhetoric, the party has been reduced to 
holding a stare-me-down with the president over taxes. 
So the party turned to the state capitols for its new 
stars. ‘Senators and congressman tend to be judged in 
the context of the president, whereas governors and 
mayors are judged independently of the president,” says 
Kirk O'Donnell, the former chief of staff for House 
Speaker Tip O'Neill and now president of a Washington 
think tank. ‘“‘We have a unique situation now,” he says, 
explaining that the federal government remains 
stalemated by its huge deficit while “a number of states 
are running budget surpluses that allow them to 
promote new programs and new ideas. Democratic 
governors are showing that in these states, government 
is part of the solution.” 

But this sudden interest in Michael Dukakis goes 
beyond a simple Democratic hunger for success. Just as 
important is the nature of Dukakis’s successes. Whereas 
the perennial federal-budget battle has left Congress 
mired in the traditional liberal-versus-conservative split, 
Michael Dukakis has managed to move beyond that 
schism. Even the vocabulary of that debate seems 
foreign when applied to this governor. He is not a libtral 
or a conservative or a moderate, properly speaking. 
And that’s not because, like a Fritz Hollings or a Daniel 
Patrick Moynihan, Dukakis is made up of some liberal 
and some conservative elements that mix to make a 
zero-pH moderate. Rather, he has come to exist almost 
completely outside of and beyond that particular matrix. 
Which is to say, he has taken an important step away 
from the entire New Deal era that has come to imprison 
the Democratic Party through a shopworn vocabulary 
and an industrial-era set of arrangements. 

Take, for instance, welfare. Conservatives want the 
AFDC rolls reduced; at the very least, they think, 
recipients should be forced to work off their grants. 
Liberals believe such “workfare”’ is degrading. But 
everyone agrees that the ideal would be for welfare 
recipients to get jobs that let them lift themselves out of 
poverty. In ET Dukakis has devised a way to reduce the 
welfare rolls and save millions by training former 
recipients and giving them real starts in real jobs. At a 
time when the long-term simmer over welfare is about 
to break into a new boil, ET is a program that achieves 
Continued on page 14 
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LETTER 








We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: only the 
writer's name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


CONDO _. 
CONVERSION 


| was disappointed in Francis 
Connolly’s article on condo mania 
(News, February 11) because it distorts 
the history and importance of the 
condo-permit legislation recently passed 
by the city council. It suggests that 
councilors were unable in 10 days to 
read and digest a three-paragraph 
section of law on a subject discussed and 
debated for two years, and that there is 
some surprise that certain conversions 
are now financially unattractive. 

Connolly's article seemed more an 
editorial masked as history than a 
serious examination of the new law. A 
more careful look at the background of 
the condo legislation and the events that 
led councilors like Robert Travaglini to 
see the necessity for condo controls and 
Thomas Menino to work for over eight 
weeks helping fashion legislation reveal 
that the council had very clear intentions 
that are accurately reflected in the 
law. 

During a shortage, we expect to 
encourage profit through production, 
not speculation. Boston has an 
extraordinarily tight housing market. 
Studies indicate that we need 55,000 
more units of housing to reach a supply 
level comparable to.San Francisco’s 
(where the real-estate market rémains 
robust). Boston’s housing vacancy rate is 
among the lowest of any major city in 
the country, and housing prices have 
rocketed over 50 percent in the last two 
years. Such a tight market has 
encouraged speculation. Some realtors 
and developers have become fast-buck 
artists, with condo conversion their 
central get-rich-quick scheme. 

An oft-repeated scenario is for a 
developer to purchase a building, 
convert it to condominiums, and sell 
blocks of units to investors at significant 
mark-ups. These units are then traded 
like stock or commadities. 

This financial abuse is made lucrative 
by the federal tax code, which allows tax 
breaks for mortgage interest and 
depreciation writeoffs. These tax 
incentives were designed to encourage 
new construction and home ownership. 
Unfortunately, they also provide a 
strong, extramarket incentive for 
investor condo conversion and resultant 
displacement. 

Last year alone more than 3500 units 
were converted to condominiums. Three 
fourths of these conversions were for 
outside investors who have no interest in 
or intention of living in their units. 





MARK MORELLI 








Condos for sale in the Back Bay 


With condo conversion dominated by 
out-of-town investors, no new housing 
is created and home ownership is not 
encouraged. Investors become 
inexperienced landlords, forced to raise 
rents to meet the new mortgage 
obligations. Long-time tenants are 
forced out to make way for those who 
can afford to pay. Entire neighborhoods, 
like the North End or the Fenway, can 
be destabilized or destroyed. And with 
unchecked investor condo conversion 
comes speculation — investors 
jockeying for profits not generated by . 
work or production but by correctly 
placed “‘bets.” Higher prices fueled by 
tax-code-encouraged conversions 
unfortunately pull rental-housing prices 
skyward as-well. Many of Boston’s 6000 
homeless people are on the street simply 
because they cannot afford housing. 
According to figures from the . 
Emergency Shelter Commission, half of 
those applying for emergency shelter 
have been families, many displaced by 
rising rents aggravated by unrestricted 
condo conversion. 

For two years the city council has 
faced the problem of increasing 
conversion of rental-housing stock. Only 
six of the council's 13 members could 
agree on a condo-regulation plan when 
Mayor Flynn’s housing package was 
considered in the fall of 1984, but as 
conversion rates ballooned the following 
year (eventually reaching an 
unbelievable 160 per week), consensus 
began to emerge that the council could 
wait no longer, that the situation was 
critical and demanded action. 

Between October and December, 
Councilor Menino, myself, and others 
worked carefully to fashion a proposal 
that would regulate investor conversions 
but still allow conversion for bona fide 
owner-occupants. In December Mayor 
Flynn introduced an ordinance aimed at 
doing just that, and the council, already 
familiar with the issues from months of 
debate and consideration, studied the 
mayor's two-page proposal for another 
week, 

Finally, we had before us a bill a 
majority could agree on, a proposal to 
restrict investor conversions while 
encouraging home ownership and 
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neighborhood stability. With support 
from Councilors Menino, Travaglini, 
Bolling, lannella, McLaughlin, Yancey, 
and myself, the new condo-permit 
system became law on December 19. 
After two years of debate and 
consideration, the city council enacted a 
condo-conversion policy that takes into 
account the public interests of our 
residents, not the financial portfolios of 
suburban and out-of-state investors. 

The new law requires a developer to 
obtain a removal permit before 
converting rental units to condos. If the 
condos are to be sold to investors, the - 
permit shall be denied. If the condo is to 
be owner-occupied, the permit shall be 
granted. Similarly, if a majority of 
tenants in a building intend to buy their 
units, the building can be converted. 

The Rent Equity Board, which 
administers the new permit plan, has 
established a permit for conversion 
conditioned on the sale of the unit to an 
owner-occupant. Such a system is 
necessary to implement the new 
ordinance in keeping with the council's 
clear intention — to allow sales and 
conversions for bona fide owner- 
occupants and to disallow sales and 
conversions for investors who treat 
housing stock like corn futures. 

Given the great proliferation of investor- 
inspired conversions, the new law is 
expected to greatly reduce the rate and 
absolute number of conversions while 
still allowing people to purchase a unit 
they intend to live in. This is precisely 
what the council intended to happen. 

The permit system does not regulate 
any new construction (or any 
construction done after 1968), nor does it 
affect current condominiums. In fact, 
present condo owners can expect their 
property values to be protected as 
conversion restrictions leave them 
holding a unit more valuable than ever 
before. 

Finally, the new permit system is one 
step toward redirecting attention and 
capital away from the something-for- 
nothing condo-conversion game, in 
which mark-ups and profit are 
generated by speculation and tax 
loopholes, not by real work and 
production. If developers want to cash in 
on Boston’s housing market, let them 
build new housing. New construction 
has always been profitable, but has not 
been able to promise the astronomical 
returns that a coat of paint and a condo 
deed brought before the current permit 
system. 

Because during a shortage 
government should encourage profit 
through production, not speculation, the 
council had an obligation to cool “condo 
mania.” If the council's action can get 
some developers to look at new 
construction as a way to invest money 
previously caught in the nonproductive 
spiral of investor condo conversions, the 
public has been well served. 

David Scondras 
Boston City Council 


Francis J. Connolly replies: 

! was disappointed in Councilor 
Scondras’s letter because it distorts the 
simple point of my article. Whatever the 
merits of a ban on condominium 
conversions in Boston — merits that the 
councilor has argued eloquently, and 
which | would not necessarily dispute — 
it is evident that this was not the focus 
of the council's debate on his 
condominium-permit legislation. This is 
clear, not only in the transcript of the 
debate on the legislation, but in the 
words of two councilors who voted for 
the condo-permit law and have 
subsequently denied that they intended 
to make conversions “borderline 
impossible,” to use Councilor Scondras’s 
phrase. 

| would not presume to argue the 
economics of condo conversion with 
Councilor Scondras. | simply dispute his 
contention that he can read the minds of 
his colleagues and assert what they 
intended to do — especially when his 
assertion is flatly contradicted by those 
same colleagues. My article addressed 
only the question of process, because 
sound process is an integral part of any 
democracy. To assert that my article 
took any stand on the substance of the 
conversion question is, quite obviously, 
a gross canard. 
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AIDS and the damage done 












he voice came through with 
: caution, slinking out of the 
darkness. It belonged toa woman 
of substance in her 30s, a heroin addict. 
She sounded like Johnny Most with 
laryngitis. She works a clerical job, nine 
to five. When she needs extra money to 
buy dope, she works overtime on the 
street. She’s a stone junkie who's been 
exposed to the potent AIDS virus, and 
she harbors the knowledge that she’s a 
potential killer. Her body is okay. It’s her 
-mind that aches. “Is the phone tapped?” 
she asked. You never know. After she 
was tested, last March, and discovered 
she had AIDS antibodies in her blood, 
she became so paranoid about being 
found out that she bypassed Boston and 
called San Francisco for her AIDS 
information. She is surrounded by AIDS. 
She knew a whole family of addicts that 
died from the disease. She knows aman 
who has it, and she’s watching him 
wither away. She suspects she was 
contaminated by sharing needles with 
this one dope fiend who had sores on his 
hands that she now thinks may have 
“been direto AIDS. Whenshe found out 
that at one time she’d been infected by 


“the virus, a sick feeling ef revenge came 


over her. She wanted tospread her dread 
by sharing drug needles, sharing sex. But 
then she thought, “If | did that, God 
would punish me.” She still shoots up, 
though less often than before. She keeps 
her own set of works — needle and 
syringe — and doesn’t share. When she's 
out hustling she makes sure her john 
take safe-sex precautions. She has a 
simple message for the government: “Do 
something, damn it. This is worse than 
the fucking black plague, this fucking 
AIDS.” And then her voice trailed off, 
slipping back into the night. 

funkies live on an invisible edge of 
darkness, contemptuous of potential 
enemies: overdose, hepatitis, cops, 
undue attention, drug deals gone sour. 
But this killer AIDS is different. It’s 
enough to change some of their habits, if 
not straighten them out altogether. 
“They're scared shitless,” says one 


health-care worker. 


The addict's trip into the AIDS 


: 6s 
unknown is largely a solo fight. There arc 


no candlelight vigils in the Back Bay for 
addicts with AIDS. There are no 
videotaped public funeral services for 
fallen friends. There is no Advocates for 
Addicts with AIDS lobbying group, no 
junkies’ hotline. 

Intravenous-drug (1V-druy) users are 
the second-largest risk group for 
acquired immune deficiency syndrome 
(AIDS) both nationwide and in 
Massachusetts, falling behind only the 
group comprising homosexual and 
bisexual men. Yet the [V-drug users have 
been almost totally overshadowed by 
their highly organized risk-group 
brothers in the gay community. Asa 
result, they've received the short end of 
public recognition, responsiveness, and 
resources. One side effect of being, 
ignored is resentment; a strain of antigay 
sentiment has grown within the addict 
community and among some of the 
addicts’ ad-hoc advocates 

Now, however, the IV-drug user as 
AIDS victim is coming out of the closet 
Currently on the LV AIDS agenda: a 
state-funded AIDS education campaign 
produced at Boston City Hospital (BCH) 
for 1V-drug users is being expanded; the 
state is considering ways to combat the 
AIDS problem among addicts such as 
increasing the number of drug-treatment 








director of epidemiology, David Witt, 
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Assistant DPH Commissioner Salmon: devising the state’s policy 


slots and decreasing the sharing of 
needles; and, with money allocated by 
the state, the AIDS Action Committee is 
hiring a person specifically to work with 
the [V-drug-using community. 

This flurry of activity is coming ata 
time when 1V-drug users are being 
recognized by authorities as making up 
the primary bridge group spreading 
AIDS to the heterosexual community: to 
children through their infected pregnant 
mothers and to addicts’ non-drug-using 
sex partners. Some critics believe that 
concern for 1V-drug users has increased 
only because of heightened fears about 
this crossover contagion 

*” * * 

When morning cracks, the small 
congregation of hustlers and homeless in 
the South End meanders over to the 
lobby of BCH and thaws out from last 
night's chill. BCH has always served as 
the medical headquarters of the 
dispossessed. Upstairs, in the research 
rooms and corridors of the hospital, some 
men and women in white coats continue 
the tradition of representing the 
unrepresented. Among those making up 
the AIDS Research Team at BCH are 
Donald Craven, MD, the hospital's 














MD, who works in the trenches with 
addicts, and Margy Hutchison, research 
coordinator. The group runs the only 
AIDS studies of 1V-drug users in the 
state. They and their associates have 
become the ad-hoc advocates for addicts. 

According to statistics compiled by the 
state Department of Public Health 
(DPH), to date 73 percent of the 15,719 
adult AIDS victims nationwide are 
homosexual or bisexual men; 17 percent 
are [V-drug users (the figure jumps to 24 
percent if you count gay IV-drug users). 
In addition, 75 percent of the 229 
pediatric AIDS cases nationwide were 
transmitted from mother to child, the 
majority of those mothers being IV-drug 
users Or sexual partners of IV-drug users. 
Seventy-two percent of the 429 adult 
AIDS victims in Massachusetts are 
homosexual or bisexual men; 10 percent 
are IV-drug users (13 percent if vou count 
gay 1V-drug users). Seven of the 11 
pediatric cases are linked to parents ina 
high-risk group, primarily [V-drug users, 
hemophiliacs, and homosexual or 
bisexual men. 

Last summer Craven and his small 
band of AIDS vigilantes studied the 
prevalence of the AIDS virus in about 
200 of Boston’s hard-core heroin addicts. 





Craven found that 12 percent of the 100 
or so addicts tested from the city’s 
methadone program had been exposed 
to the AIDS virus. Twenty-two percent of 
the sampling of 100 addicts admitted to 
BCH for heatth*#"6blems tested positive, 
and almost 24 percent of the 16 pregnant 
addicts included in the sampling tested 
positive. According to Hutchison, about 
five to 10 percent of those who came up 
positive will ultimately develop AIDS, 
and 10 to 20 percent will develop AIDS- 
related complex, or ARC. Many of the 
remaining 70 percent who tested 
positive, though not sick themselves, will 
go on to transmit the virus to others. 

For once Baston is happy to play 
second banana to the Big Apple, where 
an estimated 29 percent of AIDS victims 
are [V-drug users, and between 60 and 80 
percent of junkies show the existence of 
AIDS antibodies in their blood. 

The BCH studies were funded by two 
state grants, one for $70,000, the other for 
$91,000. Even with the $7500 DPH is 
spending to print 10,000 pamphlets on 
risk reduction for [V-drug users, the state 
last vear spent only $168,500 out of a total 
of $1.6 million in AIDS money on 
research and education for IV AIDS. The 
top-heaviness of the research allocation, 
says one advocate, implies that it’s 
acceptable to study addicts but tricky to 
try to help them. The advocate says that 
those working for [V-drug users pushed 
the state a vear ago to produce the 
educational pamphlets. “A year later,” 
she asks, “where are they?” The answer: 
about to roll off the presses. 

And none too soon. Craven cites a 
European study showing that in just 
three vears, addicts’ exposure to the 
AIDS virus had shot from 10 to 70 
percent. If concerted action isn’t taken 
now, Hutchison warns, Boston could face 
a New York-style AIDS epidemic among, 
its drug abusers. Everyone involved with 
the drug issue agrees that there’s still 
time to save Boston's addict community. 

BCH’s education campaign is aimed at 
IV-drug users and the health-care 
professionals who treat them. Qn tap for 
the future: a subway publicity campaign 
warning IV-drug users about the dangers 
of AIDS and a symposium in April for 
drug workers. Witt has found that the 
most effective way to spread the word 
about AIDS is through the druggie 
grapevine. When he hooks up with drug 
users who are patients:in the hospital or 
using the city methadone clinic, he 
counsels them about their practices and 
AIDS, hoping they'll pass the 
information along. With an estimated 
15,000 heroin addicts in Boston alone, the 
BCH team needs to recruit more mouths 
to deliver the message. 

As in the straight and gay 
communities, mis- and disinformation 
about AIDS wiggles its way through the 
drug community and takes root. Some 
addicts refuse to shake hands with other 
drug users, believing they can contract 
AIDS through high fives. An informal 
Phoenix survey of six junkies found that 
all of them were deadly aware that the 
disease could be transmitted from one 
user to another via the blood often left on 
a needle or in a syringe. None of them 
knew, however, that AIDS could be 
spread blood to blood by sharing a 
cooker (often a wine-bottle cap), which is 
used to heat the heroin, or the cotton 
(often a cigarette filter) that is used to 
strain it. 

At the heart ot the BCH education 
effort is the creation of what amounts toa 
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safe-drugs campaign, a cousin of the 
safe-sex advice disseminated throughout 
the gay community. Ten thousand copies 
of the pamphlet, entitled “Stop AIDS in 
Intravenous Drug Abusers,” are almost 
ready for distribution to drug-treatment 
facilities across the state. BCH staff 
members have been using a state- 
approved fact sheet about IV AIDS since 
the summer. 

The state-funded pamphlet shoots 
straight for the junkie. A draft lists AIDS 
risk groups in the following order: IV- 
drug abusers, gay and bisexual men 
(though percentage-wise, gay and 
bisexual men form the highest-risk 
group), hemophiliacs, sexual partners of 
the above risk groups. The symptoms it 
points out as potential warning signs 
include swollen glands, diarrhea, night 
sweats, dry cough, daily fatigue, fever, 
unexplained weight loss. The pamphlet 
goes on to list ways for addicts to protect 
themselves from AIDS. “DON’T Share 
Needles; DON’T Share Cookers; DON’T 
Share Cotton; DON’T Use Shooting 
Galleries; AIDS can be spread through 
sex by people who are infected by the 
AIDS virus — A LATEX condom should 
be worn to prevent sexual transmission 
during oral, vaginal or rectal sex; Get 











information about safe-sex practices; 
SPREAD THE WORD to your friends 
who ‘use’; KILL the AIDS virus on 
‘works’ by cleaning them as follows: 
Wash needle and syringes with cold 
water to remove blood, then use one of 
the following methods: 1. Boil in water 
for 30 minutes; 2. Soak in rubbing alcohol 
for atleast 10 minutes and rinse with tap 
water; 3. Soak in a solution of one part 
household bleach (sodium hypochlorite) 
and 9 parts tap water for at least 10 
minutes and then rinse with tap water. 
CAUTION: BLEACH IS DEADLY IF 
INJECTED into veins or arteries. Make 
sure you rinse needle and syringe well.” 
These state-sanctioned instructions 
won't sit well with certain conservative 
segments of society. There are a few law- 
enforcement folks who believe the AIDS 
scare is a wonderful weapon with which 
to kill drug abuse and drug-related crime. 
And Georgette Watson of the Drop-A- 
Dime antidrug hotline says she is 
concerned that such clean-needle 
instructions may encourage kids to 
experiment with IV drugs because they 
might believe that they now have the 
knowledge to avoid the dreaded AIDS. 
Tom Salmon is the assistant DPH 
commissioner for community health 











services. He is the state’s point man in its 
efforts to devise a policy targeted at IV 
AIDS. He is aware of the risk of putting 
out such “how to” material. But he 
believes that ignoring the crisis poses a 
far greater public-health risk. ‘We could 
have said we didn’t want to pay for it,” 
he says of the brochure. “We're a public- 
health department. We're there for 
people who want to try and cure their 
drug use. But we also have a 
responsibility to get information out 
about a serious disease or how they can 
reduce the risk. If you can’t get a person 
into treatment, the next thing you should 
be able to.do is give them information to 
stop the risk of contracting a fatal 
illness.” 

Salmon admits there was a time lag 
between recognition of 1V-needle users 
as a risk group and action taken to reduce 
their exposure to AIDS. The state, he 
says, did take some steps toward 
expanding the pregnant-addicts 
programs across the state, but the bulk of 
state money — and concern — has 
always gone to the gay community. Gays 
make up the number-one risk group, 
they have strong lobbyists, and they 
have organizations through which the 
dollars can be funneled. Says Salmon, 





‘The gay community has made some 
amazing headway with this issue. The 
experience of being able to deal with the 
issue for another at-risk group poses an 
even greater challenge.” 

One lesson that’s already clear to the 
addict advocates is that what was good 
for the gays is not neccessarily smart for 
the addicts. Take, for instance, the testing 
program run by DPH. The eight 
designated sites, including the one at 
BCH, were established last April to test 
people in confidence and to counsel 
those at high risk of being exposed to 
AIDS. For fiscal year ‘86 this free testing 
cost the state $300,000. It was obvious 
from the start that the state didn’t have 
the junkie in mind. For one thing, the 
main phone number for testing 
(522-4090) was distributed via DPH press 
releases, ads in gay newspapers, and 
word of mouth, and therefore by and 
large it never reached the addict 
community. For another, the testing 
process was somewhat complicated. First 
you had to call up, get a code number, 
and schedule an appointment. In Boston 
you would be on the waiting list fora 
month or so. To get the test results, you'd 
have to make another appointment and 

Continued on page 16 
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Brooke: a critical role in funding 
Continued from page 1 

themselves, they still own shares ef the 
blame that Duvalier’s tormer subjects 


will now surely deliver up to 
Washington. 
Haiti under the Duvaliers was a 


marriage of the brutal and the bizarre. 
The nation itself — which occupies about 
one third of the island of Hispaniola, 50 
miles southeast of Cuba — won its 
independence from France in 1804 and 
promptly settled into a pattern of relent 
less poverty and musical-chairs govern 
ments. The elder Duvalier’s accession, in 
1957, at least brought stability — at gun 
point. But Papa Doc's ruthless op- 
pression of his political opponents (to 
this day, there are no political parties in 
Haiti, and there has not been a free 
election there since 1957) could not end 
the wrenching poverty that has been 
Haiti's most distinguishing characteristic. 

Rather, Papa Doc concentrated on 
solidifying his rule through the selective 
application of political terror and the 
shrewd manipulation of the superstitions 
and religious beliefs of a nation con- 
sidered the least educated in the 
Americas. The eld@r Duvalier — a 
physician and ethnologist by training — 
consciously played to the powerful ap- 
peal of the voodoo culture in a nation 
whose peasantry have never fully em- 
braced Catholicism, Haiti's official re- 
ligion; Papa Doc even dressed the part, 
affecting an outfit that made him re- 
semble “Le Baron Samedi,” a voodoo 
cult figure traditionally associated with 
death. 

And Duvalier’s personal security 
forces — the notorious Tonton Macoutes 
— consciously mimicked zombies, the 
“walking dead” whe occupy a critical 
role in-voedoo cultures With the Tontons 

arranging beatings and “disappearantes” 
“by the thousands, Duvalier soliditied His 
rule to the extent that he could, with no 
public opposition, declare himself “Presi 
dent for Life.” 

This stability did nothing to help the 
Haitian economy, which at the time of 
Duvalier’s rise to power was based 
primarily on the production of tobacco 
and sugar. The agricultural system was 
outdated and fragmented. In fact, 
Duvalier’s political oppression prompted 
President John F. Kennedy to cut off 
virtually all but basic humanitarian aid to 
Haiti in 1962. 

That policy remained in effect until 
1973, with Haiti receiving only medical 
supplies and emergency food shipments, 
under Washington's “Food for Peace” 
program. Despite the economic pressure, 
Papa Doc never budged; when death 
ended the reign of the president-for-life, 
in 1971, Haiti still had made no signifi 
cant moves toward political freedom. 

The subsequent accession of Jean 
Claude Duvalier to the presidency-for 
life, at the tender age of 19 (made 
possible by anamendment to the Haitian 
constitution, approved unanimously in a 
nationwide referendum in 1971) signaled 
the continuity of the Duvalier family 
dynasty. But to many in Washington, it 
also signaled an end to the most brutal 
phase of the Haitian dictatorship, and it 
brought some hope that Haiti would 
evolve into something approaching de- 
mocracy. 

It was in 


that context that the US 


resumed meaningful economic aid to 
Haiti. Though the Nixon administration 
had funneled a token amount of de- 
velopment money to the nation, begin- 
ning in 1970, it was in 1973 that the first 
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big chunk — about $26 million in 
economic-development funds for pro- 
grams set up by the Agency for Interna- 
tional Development (AID) — began to 
flow into Haiti. 

However, there may well have been 
more to the resumption of aid than 
simple relief over the accession of young 
Duvalier; in 1978 newspaper reports 
revealed that a great deal of pressure to 
resume large-scale aid to Haiti had been 
engineered by then congressman Daniel 
Flood (D-Pennsylvania), the powerful 
chairman of a-key House appropriations 
subcommittee. Those reports alleged that 
Flood had struck a deal with Baby Doc in 
1973, promising te increase economic aid 
to Haiti dramatically in return fora say in 
apportioning lucrative consulting and 
supply contracts to the American firms 
who would assist construction and de 
velopment projects in the island nation. 

Flood, now deceased, was eventually 
forced to resign from Congress after his 
conviction on perjury and influence 
peddling charges unrelated to Haitian 
aid. Mark Tuohey, the federal prosecutor 
who handled the Flood case — he’s now 
an attorney in Washington — says the 
Haiti allegations were not included in the 
indictments against Flood, though ‘‘clear- 
ly there were all kinds of information on 
that score. But | was never able to figure 
out how credible it was.” 

Regardless of the Flood connection, 
however, the precedent had been 
established — and the Kennedy boycott 





economic funding to Haiti. In 1974, and 
again in 1977, Brooke issued his seal of 
approval for AID funding after touring 
Haiti and speaking with local officials. 
Brooke's blessing was particularly impor- 
tant in rallying support for the Haitian 
aid; Brooke’s status as a_ prominent 
liberal and the only black member of the 
United States Senate put him in a 
position to deflect criticism that increased 
aid for Haiti was yet another cynical 
geopolitical power play by the Nixon 
administration. 

In a formal written report to the Senate 
Appropriations Committee in 1974, 
Brooke observed that “in the past several 
years the situation had improved 
dramatically regarding the level of 
political violence in the [Haitian] socie- 
tv.” He also wrote that “there is no 
evidence of a desire on the part of the 
Haitian government to use U.S. foreign 
assistance funds for its own narrow 
political purposes.” 

Brooke expanded on the same theme 
in 1977 in another report to the Ap- 
propriations Committee: “If no serious 
military or political challenges to the 
Haitian government arise, it is rea- 
sonable to assume that additional 
emphasis would be given by the govern- 
ment to fostering a better standard of 
living for the Haitian masses.” 

His 1977 recommendations included a 
call for “encouraging the formulation 
and carrying out of development rather 
than relief efforts to the greatest degree 





Baby Doc: the object of misplaced confidence 


of Haiti broken. The flow of economic- 
development aid increased during the 
1970s, although not dramatically; ‘by 
1985, annual AID funding to Haiti had 
reached the level of about $40 million, 
with about $23 million in ‘Food for 
Peace” assistance coming on top of that. 

Throughout that period, however, the 
debate continued over what sort of US 
aid Haiti should) be receiving. The 
distinction is important, because one 
torm of assistance — food, medicine, and 
other sorts of “humanitarian aid” — was 
administered mostly by American-based 
volunteer agencies,” such as Catholic 
Charities and CARE. As such, it was 
believed to be less susceptible to the 
Duvalier government's widely suspected 
tendency to divert foreign funds to its 
own purposes, By contrast, economic- 
development funds administered by AID 
were viewed as a likely target. for 
peculation — especially since, at that 
time, AID had come under criticism for 
its allegedly lax supervision of develop- 
ment projects. 

It's here that Brooke played a critical 
role in keeping open the pipeline of AID 


possible.” Significantly, Brooke also 
restated a critical assertion found in his 
1974 report: “There would be merit in 
encouraging more active participation by 
the Haitian government in structuring 
and implementing desirable projects 
financed to some degree by U.S. aid 
funds.” 

In other words, Brooke called for more 
— not less — involvement by the 
Duvalier regime in spending US foreign 
aid, despite the concern in some quarters 
that Baby Doc_might use those funds to 
enrich himself. 

Brooke's confidence in Duvalier would 
appear to have been misplaced. In the 
past two or three years, the Haitian- 
refugee press has documented scores of 
incidents _involving the misuse of 
American and other foreign aid by Baby 
Doc and his family. The revelation last 
vear by the Brooklyn-based Haiti-Ob- 
servateur that millions of barrels of oil 
donated by: Mexico had been sold to 
South Africa by Baby Doc's father-in-law 
is only the most spectacular of a 
ludicrously abundant supply of such 


anecdotes; .other stories. and photo-_ 
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graphs, documenting the resale of US- 
donated food and equipment, as well as 
the possible extortion and diversion of 
cash from larger development projects, 
are rife. 

Brook. now an attorney in 
Washington, was out of the country and 
unavailable for comment during the 
preparation of this article. However, he 
has frequently and publicly denied any 
support for the Baby Doc regime, 
especially when that support became an 
issue in his ultimately unsuccessful 
campaign for re-election in 1978. 

In a television appearance shortly 
before the 1978 Republican primary, 
Brooke maintained that his support for 
Haitian aid ‘doesn’t mean that I back the 
Baby Doc administration.” He appeared 
to ignore the distinction between’ 
humanitarian relief and development 
funding, asserting several times that “the 
money is not distributed through the 
government. It is distributed from volun- 
tary organizations.” Brooke's assertion is 
true only of humanitarian aid, and it 
certainly skirts the clear fact that he had 
previously urged that AID money, rather 
than such privately administered relief 
funding, be the focus of the American 
approach to Haiti. 

By 1978, of course, the public percep- 
tion of Baby Doc had changed; he was 
viewed less as a potentially enlightened 
despot, ready to atone for the sins of his 
father, than as a capricious dictator with 
an extensively reported penchant for race 
cars, yachts, and nightlife, financed by 
shady means. The following year, 
Senator Edward Zorinsky (D-Nebraska) 
attempted to cut off all developmental 
aid to Haiti; though that effort and 
subsequent attempts failed, since that 
time AID money to Haiti has been 
distributed whenever possible through 
nonprofit and international. agencies, 
with as little input from the Haitian 
government as possible. Haiti has also 
been subject to annual certification by 
the State Department regarding _ its 
progress in correcting human-rights 
abuses; though that certification had, 
until this year, always been forthcoming, 
the requirement was reportedly a stigma 
that the Duvalier regime repeatedly 
sought to have lifted. 

If his 1978 statements are any indica- 
tion, it seems that Brooke had come to 
concur with this new view of Baby Doc, 
or at least come to recognize the political 
danger of being perceived as one of his 
supporters. In that context, then, his 
earlier efforts emerge as the product of 
excessive optimism or perhaps a mis- 
placed faith in Duvalier’s aspirations for 
democracy. 

He was certainly not unique in that 
optimism and that faith. As former 
congressman Robert Drinan observes, 
“There was a widespread impression at 
that time that things really were getting 
better, and there was a slight improve- 
ment.” The impression was buttressed by 
the reduction of overt terror by Baby 
Doc's forces — the relegation of the 
Tontons, for instance, to a much less 
visible public role — and by lip service 
from Duvalier regarding the need for 
religious and press freedom. 

At base, though, Brooke’s was still a 
mistaken impression’ — one that Ed 
Brooke, by virtue of his prominence, did 
a great deal to help promote. The price of 
that mistake is now being repaid in Port- 
au-Prince; Washington’s share of the 
debt may come due, one way or another, 

Continued on page 14 
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year after Perrone and Colan- 
tonio were slain, FBI agent J. 
David Brady interviewed Arnold 
Lewis Katz, then serving time in 
a New York prison on cocaine- 
trafficking charges. Katz, now 40 
and a protected federal witness, 
had been a major distributor for 
Lepere’s marijuana shipments. 

Brady summarized the in- 
terview with Katz in a field report 
— otherwise known as a 302 — 
potentially admissible as 
evidence in court. According to 
the FBI field report, Katz said 
Lepere had spoken briefly to him 
about the Perrone and Colan- 
tonio murders. Katz was unable 
to recall the-victims’ names, but 
he did recount for agent Brady 
what he said he knew about the 
details of their slayings. 

The field report quotes Katz as 
stating the following: ‘Lepere 
indicated that both these ‘guys’ 
were considered ‘snitches’ and 
they were also trying to ‘muscle 
in’ or rob some people. One of- 
these persons ... had been mak- 
ing some threats against Lepere 
and had even considered robbing 
Lepere. Lepere had also indicated 
that these ‘guys’ had even been in 
his house and worked around, 
then left. Lepere told Katz that 
these ‘guys’ had even planned to 
kidnap his family. 

“Katz learned from Lepere that 
these ‘guys’ were giving him a 
problem,” the report continues. 
‘“‘Lepere went to his associates in 
Boston, namely Stevie Flemmi 
and ‘Whitey,’ and they got the 
approval for a ‘hit,’ on the two.” 

The single-page report ends 
thus: ‘Katz stated that the two 
were murdered for Frank Lepere 
and, at his request, of the. ‘Boston 
people hit,’ Katz had no idea who 
actually did the killing.” 

The 302 did not identify or 
speculate on the identity of 
“Whitey.” But Stevie ‘The 
Rifleman” Flemmi is reputed to 
be a lieutenant in the Somerville- 
based Winter Hill Gang, which is 
headed by Howard T. Winter. 

State Police investigating the 
case believe that two South 
Boston men actually carried out 
the contract murders of Perrone 
and Colantonio and then 
dumped and torched Perrone’s 
Pinto station wagon near a Quin- 
cy MBTA station. One of those 
suspects, Thomas W. Nee, 38, 
was shot to death last September, 
outside a South Boston bar where 
he worked. 

Whether Lepere, “Whitey,” 
Flemmi, or Nee really had any 
connection to the Perrone and 
Colantonio murders has not been 
determined. But certain other 
aspects of Katz's story are sup- 
ported by facts of the case, facts 
that became public months after 
Brady interviewed Arnie Katz. 

Colantonio was, in fact, a 
“snitch.” In a 1982 interview with 
a reporter, State Police Detective 
G. William Dunderdale said 
precisely that: “Sonny was my 
snitch.” Dunderdale said he was 
working undercover when he 
heard that Colantonio was about 
to be hit. “IT went to him directly,” 
Dunderdale said then. “I told him 
that the word was out, that he 
was going to be killed.” 

And, according to _ police 
testimony in a 1981 Middlesex 
County drug case, Perrone and 
Colantonio were suspected of 
robbing the home of at least one 
drug dealer. One detective 
testified that he had heard. that 
$400,000 had been stolen in a 
burglary at a Marshfield drug 
dealer's home. 

Katz had told FBI agent Brady 
that the bodies were dumped at 
the “stash” house of a suspected 
Carlisle drug dealer who had no 
connection to Perrone and Colan- 
tonio. In fact, only Perrone’s 
body was dumped there. The 
owner of the home, Fernando 
Alonso, said in a 1982 interview 
that he had never met either of 
the murder victims and was 
unsure why Perrone’s body had 
been left by his driveway. 

There is no question that Col- 
antonio and Lepere were ac- 


« «quainted. . According . ta . court 
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testimony, Colantonio had aided 
Lepere in the 1978 kidnapping of 
a Plymouth man who was work- 
ing for a Florida-based mari- 
juana-smuggling ring. Lepere re- 
ceived $1 million in ransom in 
exchange for releasing the 
Plymouth man, according to 
testimony. In 1980, the year he 
was killed, Colantonio had been 
called before a federal grand jury 
in Boston that was investigating 
the kidnapping allegations, 
among other charges. 





Twomey: guilty on four of six 


Lepere’s lawyer, Martin G. 
Weinberg, has denied that Lepere 
was involved in the killings. 
“Frank Lepere had nothing to do 
with the deaths of Perrane and 
Colantonio,” Weinberg said in an 
interview. ‘‘The:state knows pret- 
ty well who killed Perrone and 
Colantonio, and it doesn’t have 
anything to do with Frank 
Lepere. Although I have no direct 
knowledge, | assume they have 
evidence problems.” 

State Police Lieutenant John 
Dwyer, who headed the Mid- 
dlesex County district attornev’s 
investigation into the Perrone 
and Colantonio deaths, says he 
never received — and in fact had 
had no knowledge of — the FBI 
report implicating Lepere. “We 
worked for five or six months on 
that case,” he says. “We were 
running around, chasing our 
backsides on it. We heard this 
name and that name, but we 
were never able to put anything 
together.” Others familiar with 
the investigation say that Lepere 
was among the suspects in the 
case. A detective on the case says 
that shortly after the murders, 
investigators were negotiating 
with _a witness who was provid- 


ing information that closely 
echoes the FBI report; those 
negotiations reportedly broke 


down after Lepere fled, in De- 
cember 1981. 

Dwyer says he would have 
liked to have seen the FBI report 
back in 1981. But he 
acknowledges that the FBI may 
have been precluded from turn- 
ing the information over because 
of some investigative strategy. 
Dwyer, who has transferred out 
of the district attorney's office, 
declines to comment on how — 
or even whether — the investiga- 
tion should proceed. “But | know 
that it is all going to come out 
some day,” he says, 

Thomas Reilly, the first assis- 
tant Middlesex district attorney, 
will not say whether he plans to 
seek a copy of the FBI field report. 
“I am just not in a position to 
respond,” he told a reporter. “I 
really don’t have the information 
you are indicating to me. ... | 
don't know whether the informa- 
tion you have is accurate or 
whether it is reliable.” 

All of this may seem like 
ancient history, but Frank Lepere 
— who's whiling away a five- 
year sentence down at the federal 
correctional center in Danbury, 





Connecticut, where he is said to 
be driving a truck around the 
prison grounds — is no ordinary 
ex-marijuana smuggler. 

Lepere earlier this month com- 
pleted his end of a high-stakes 
bargain: he took the stand as the 
premier prosecution witness 
against Twomey. Twomey was 
the prosecutor with the US 
Justice Department’s Organized 
Crime Strike Force who headed 
the investigation into Lepere’s 
smuggling ring. 

During a loud bench con- 
ference just prior to the start of 
the Twomey trial, US District 
Court Judge Andrew A. Caffrey 
barred Twomey’s lawyer, Earle 
C. Cooley, from questioning gov- 
ernment witnesses, including 
Katz and Lepere, about the Per- 


rone and Colantonio murders. 


Only portions of that discussion 
were audible in the open 
courtroom, but it sounded as 
though Cooley wanted to argue 
that federal officials had 
protected Lepere from the 
murder investigation. “If he’s not 
being made to answer for 
murders, that’s a very serious 
promise and inducement [to 
testify for the government],” 
Cooleywargued. Cooley declined 
to comment on the. bench con- 
ference. 

The notion that the FBI 
withheld the report from Mid- 
dlesex County investigators in an 
attempt to protect Lepere seems 
preposterous. But the fact re- 
mains that it was withheld, and 
the motive — if, indeed, it was 
not simple inadvertence — for 
having done so is unclear. 

US Attorney William F. Weld 
says he is not familiar with the 
FBI report; Janis M. Berry, the 
prosecutor on the Twomey case, 
refuses to discuss it. The FBI 
declines to comment. 

But Marty Weinberg, Lepere’s 
lawyer, says he is sure that 
federal officials are convinced 
Lepere was not involved in the 
murders. “I assume the federal 
government wouldn't have 
entered into a plea agreement 
with him if they thought he or 
anyone he was involved with 
participated in those homicides,” 
Weinberg says. 

Assuming Weinberg is correct, 
that still doesn’t explain why the 
FBI didn’t turn over the report to 
state investigators during the 
nearly three-year period Lepere 
was on the run. There was no talk 
of plea-bargains then. Back in 
December 1981, when Brady 
spoke to Katz, Lepere was a 
fugitive, having fled his 
Marshfield home three weeks 
earlier to avoid arrest on a South 
Carolina indictment for 
masterminding the smuggling of 
seven tons of marijuana. When 
Lepere was finally captured, in 
November 1984, he was living 
peaceably, and in grand style, ina 
chalet he had built on a moun- 
taintop in upstate New York. 

Last year Lepere struck a 
bargain with federal prosecutors, 
agreeing to testify against 
Twomey in exchange for im- 
munity from prosecution on 
federal charges that included 
paying bribes ta Twomey. 
Federal officials, of course, did 
not explicitly grant Lepere im- 
munity from prosecution for the 
murders; indeed, they could not 
have done so, because murder is 
a state crime. 

But immunity can take subtler 
forms. For one law-enforcement 
agency to develop information 
and then fail to share it with 
another agency that has jurisdic- 
tion over the offense can be 
described as a kind of protection, 
and that would certainly be 
exploited by defense counsel to 
impeach a government witness, 
as Caffrey prevented Cooley 
from doing. 

The FBI may well have had 
good reasons for not sharing 
Katz’s information with Mid- 
dlesex investigators. Typically, 
law-enforcement agencies use 
their own witnesses to the 
fullest extent possible before 
turning them over to other in- 
vestigators. But Katz's role as a 















federal witness is nearly at an 
end. And Lepere’s role as the 
chief witness against Twomey is 
over, along with his usefulness to 
federal investigators. That should 
clear the way for what could be a 
fruitful re-examination of the 
murders of Bobby Perrone and 
Sonny Colantonio. 
* *” * 

As intriguing as the FBI field 
report is, it does nothing for 
David P. Twomey, whose 
prosecution had understandably 
taken on the semblance of a 
moral crusade among federal 
agents and prosecutors. This was 
no normal criminal bribery case. 
For five years, since investigators 
realized that someone was 
‘hemorrhaging crucial in- 
vestigatory data, the search for 
the identity of the leak had been 
ceaseless. Careers and reputa- 
tions were damaged by false 
suspicion, some of it spread by 
Twomey himself in what was 
perhaps his most egregious 
treachery. Relations’ between 
various investigative agencies, 
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usually tenuous at best, were 
seriously crippled by growing 
mistrust. 

And once the leak was identi- 
fied, the investigation headed by 
prosecutor Janis M. Berry was 
meticulous and unstinting. That 
the jury deliberated for 18 hours 
before convicting Twomey on 
four charges — and acquitting 
him on two others — was a 
reflection on the ability of de- 
fense lawyers Cooley and Harry 
L. Manion Ill to erode the 
credibility of Lepere and other 
prosecution witnesses, and not to 


the weakness of the evidence 
itself. 
At the age of 40, David 


Twomey should be entering the 
prime of his professional career. 
Instead, he’s contemplating a 
long stay in a federal peniten- 
tiary. A prosecutor for 11 years, 
he started in the Suffolk County 
district attorney's office, rose to 
the US attorney's office, and 
capped off his prosecuting career 
with three years with the Strike 

Force. When he left the Strike 
Force, in 1981, he got a job with a 
prestigious private law firm. 

He could be making a six- 
figure annual salary. He could be 
spending his time watching his 
two young sons grow up and 
indulging his passion for tooling 
around the waters of Cape Cod in 
a motorboat. Instead, his life is in 
shambles. He was immediately 
hauled off to jail upon his convic- 
tion. And when he is sentenced, 
on March 10, Judge Caffrey could 
well boot him into the 21st 
century. 

. The mechanics of Twomey’s 
fatal fall are simple: his first 
tentative approaches to Lepere, 
through a mutual friend, and his 
selling of secret law-enforcement 
information to Lepere over three 
years were well documented 
through telephone records and 
testimony. Testimony about his 
receipt of Lepere’s $30,000 speed- 
boat and $210,000 in cash pavy- 
ments was devastating 
court-room evidence. 

But why Twomey fell so badly 
is no clearer now, after the three- 
week trial, than it was early last 
summer when news of the 
Twomey investigation swept 
through the legal community. 
The amount of money he re 
ceived was relatively small. In- 
deed, investigators initially 
doubted Lepere’s story about the 





bribes because they were sure 
that Twomey knew Lepere was 
dealing in millions of dollars and 
certainly wouldn't have risked 
his career and an indictment, and 
betrayed the agents and 
policemen who were his friends, 
for such a paltry sum. 

This is a question that arises 
in nearly all such public-corrup- 
tion cases. Barry M. Locke, the 
former state transportation 
secretary, did two years in prison 
for masterminding a dozen 
schemes that grossed a total of 
$60,000. And he even had to 
divide some of that among his 
friends. The decision to go bad 
rarely makes sense in purely 
economic terms. 

What is most difficult to un- 
derstand is why Dave Twomey 
would ignore the likelihood that 
his high-wire act would come to a 
bloody conclusion. Twomey 
knew, better than all but a few 
criminals and prosecutors, that 
nearly all federal-court cases are 
built, at least in part, on the 
testimony of crooks who get 
convicted and then cut a deal. 
And he had to have realized that 
it was inevitable that Lepere 
would one day play his trump 
card to federal investigators, who 
had become fixated on the re- 
peated leaks of information dur- 
ing the Lepere investigation. 

Twomey had to have known 
that, in a world where plea- 
bargains routinely hinge on the 
perceived need to get the “big 
fish,” Dave Twomey would be 
the biggest catch of all. 

Ironically, it is Lepere who 
comes out of this affair looking 
the smartest. In addition to get- 
ting off with a mere a five-year 
sentence, when he could have 
been sentenced to life in prison, 
Lepere succeeded in ensuring 
that all but one member of his 
smuggling crew got no prison 
sentence at all. In some cases, 
they weren't even ‘prosecuted. 
And now that he has completed 
his testimony against Twomey, 
he wants to be released from 
prison immediately. In the words 
of one. investigator, ‘He'll 
probably be out in time for the 
harvesting season down in Col- 
ombia.” 

And whenever Lepere is set 
free, he won't be going back to 
the streets. No, under his plea- 
bargain agreement he was al- 
lowed to keep his oceanside 
home in Marshfield and _ his 
$800,000 compound on_ the 
Florida shore. Lepere, a 
charismatic man with a reputa- 
tion among his associates for 
integrity, will undoubtedly be 
feted by his friends upon his 
release. . 

The party for Dave Twomey, 
when he finishes up his .prison 
term, will surely be a smaller 
affair. Those who knew him — 


few, if any, consider him a 
“friend” nowadays — mostly 
express bewilderment about 


what went so terribly wrong with 
a man who had so much to lose. 
His lack of friends was never 
more apparent than during the 
past three weeks. The courtroom 
was packed to capacity nearly 
every day, not with Twomey’s 
friends and supporters, but with 
prosecutors, FBI and Drug En- 
forcement Administration agents, 
policemen, reporters, and curiosi- 
ty seekers. 

Those who knew Twomey 
back when he was a prosecutor 
portray him as a man of con- 
siderable arrogance, coupled 
with an underlying insecurity. In 
a high-pressure arena filled with 
lawyers of immense talent, 
Twomey was far from being a 
brilliant courtroom tactician; he 
was short, fat, and plain-looking, 
in a business where a glamorous 
personal appearance is a con- 
siderable asset. Dave Twomey 
would always be just a regular 
guy with no claim to true class or 
style. One former associate 
perhaps inadvertently _ recited 
Twomey’s epitaph: “He wanted 
to live like a bad guy, but he 
wanted to be a good guy, and he 
couldn't do either one very 
good.” O 
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the height of 5-3). With all that firepower, - 


Dunbar won most of its games so easily 
that practice scrimmaging was the most 
challenging aspect of the program. Lewis 
recalls, “I came in to get rebounds, or to 
score if Reggie Williams came out.” 

As a result of his being assigned those 
humdrum chores, the coaches from the 
big-time, big-name programs who came 


to drool at Dunbar’s roster largely 
ignored Lewis. He chose to attend 
Northeastern for the same _ reason 


thousands of other students do: the 
school was happy to have him. “I really 
liked the way Coach Calhoun showed 
interest in’ me,” Lewis said of his 
recruiting process. “He really was the 
only head coach to do that.” And Lewis, 
again like thousands of other NU stu- 
dents, had a homelier reason for liking 
the place. “I’m used to the city at- 
mosphere,” he explained. “Il didn’t want 
to go into the boonies somewhere.” 

So Lewis's high-school mates went off 
to the Big East, Big Ten, and ACC, and 
Lewis went to a conference that sounds 
like a desk at the Pentagon, the ECAC- 
North Atlantic, a makeshift outfit famed 
more for its snowpack levels than for its 
caliber of basketball. Indeed, until the 
admission of Hartford University this 
year, Northeastern was the 
southernmost school in the league. 
Media interest (at some of the schools, 
even media presence) and attendance 
can be scant. Two days before playing 
BU, Northeastern dispatched conference 
doormat Colgate before a crowd of some 
810 faithful. The main reason the league 
exists is that without it, none of its 
member schools would have a chance at 
an NCAA tournament bid — a bid 
Northeastern, as conference champ, has 
received in four of the league’s six 
seasons. The lack of respect their league 
garners bothers the NU players, and it 
really bothers the coach, but like the 


other ostensible drawbacks to their 
program, they try to turn it to their 
advantage. 


“People don’t know how good this 
league is,” Lewis maintains. That con- 
tinues to be true despite the fact that NU 
has gone 66-16 since Lewis's arrival, and 
despite the fact that former NU star Perry 
Moss is currently playing for the 76ers as 
a reserve guard. ‘We have some nice 





competition here, especially going 
against BU in the same city. But when we 
get to the tournament, or play a team 
from a bigger conference, we have an 


advantage because they come in not. 
- prepared, thinking, ‘Northeastern, who’s 


that?’ But news of the Northeastern 
program's success has not escaped the 
attention of other coaches, and as a 
result, the Huskies are trapped in the 
vicious circle of being too good for their 
own good. Perennially ranked teams 
from prestigious leagues are loath to play 
NU anywhere except on their own home 
courts, where the visitors are at a 
considerable disadvantage. “It’s a bind,” 
says Calhoun. “The games away against 
the ranked teams help recruiting, but if 
you play and lose too many of them, you 
won't get an NCAA bid. And they won't 
play us here.” So after a few December 
flings, the Huskies go off on a grind of 
playing Colgates, Sienas, and Niagaras. 
BU is actually the glamor game on their 
schedule, “the most important game we 
play all year,” according to Lewis. 

Anyone who watched Lewis almost 
single-handedly demolish the Terriers 
last Saturday can be forgiven for reach- 
ing the conclusion that when Lewis is 
on his game, he overmatches the com- 
petition in his conference. BU is actually 
quite a decent ball club, but Lewis 
rendered their best efforts useless. Like 
his childhood favorite, George Gervin (of 
whom Lewis is a somewhat bulkier 
version), he can score 15 points in a half, 
as he did against BU, even when he’s off 
his game. Unlike Gervin, however, Lewis 
is also diligent at those aspects of 
basketball not pertaining to scoring. 
Lewis leads his team in rebounding (with 
an average of 7.5 per game), in blocked 
shots, and in steals, all of which Calhoun 
sees as key to his star’s success. “In the 
pure basketball sense, Reggie is an 
athlete who's also a shooter. Usually, a 
player is one or the other, like Coach 
[Bob] Knight said at the Olympic Trials 
about having 60 athletes in camp and 12 
shooters. He [Lewis] is fifth in the 
country in steals, which shows the 
feeling he has for the passing lanes and 
sense of the game. It’s unique to find 
someone who can dunk like that and also 
be fifth in steals. He can shoot and do all 
the other things.” 

The day before the BU game, Lewis, 
who'd been hampered by a knee injury, 
allowed, “I'm happy with the way my 
game is going. I'm starting to pick up the 
feeling that | can shoot as well as before.” 
In the second half at BU, that feeling 
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returned with a vengeance. Lewis, again 
like Gervin, makes impossible shots look 
simple when he’s hot, and in the second 
half he went 10 for 16 from the floor. The 
variety that Calhoun lauded in Lewis's 
game was never more in evidence. When 
the BU guards attempted to pressure his 
ballhandling (which Lewis admits is the 
weakest part of his game), he was able to 
post them up low for easy turnarounds 
and lay-ups. Forced into the corner by 
burlier BU forwards, Lewis used his 
superior leaping ability to get off arching 
fadeaways that went in, though Lewis's 
leap once landed him amidst the 
cheerleaders on the sidelines. “When | 
hit the shot where I fell out of bounds,” 
he said afterwards, “I knew things were 
going my way.” When shots didn’t drop, 
Lewis pounded the offensive boards. For 
a slender type, he’s a surprisingly effec- 
tive rebounder. The only flaws in Lewis’s 
performance (although it’s quibbling to 
quarrel with a 39-point, 11-rebound, 
four-block line) were the three foul shots 
he missed.as the game wound down, any 
one of which would have given him the 
school scoring record outright. But by 
then, the game was safely salted away. 

“Against a great player,” said BU coach 
Mike Jarvis ruefully, “you have to 
experiment. We play Northeastern again, 
perhaps twice. Next time, we'll trv 
different experimentss” “Any weird 
science Jarvis could have come up with 
on this particular afternoon would have 
availed him naught. Lewis has another 
characteristic of the true shooter — at his 
best, he makes the toughest defensive 
effort seem irrelevant. 

Northeastern frankly, and of course 
wisely, has built its offense in order to get 
Lewis shots. “The players understand 
that it’s not a democracy,” Calhoun 
explained. “Some. of them, like Reggie, 
get to take the shots, and others do the 
more distasteful things.’ Most times 
down the court, point guard Andre 
LaFleur passes, while Kevin McDuffie, 
Wes Fuller, and John Williams set picks 
— as many as three different picks in 
what Calhoun calls his “iron cage” play, 
designed to isolate Lewis one-on-one 
with, well, anybody on the opposition. 





Lewis credited his teammates for his 
record scoring, mentioning their picks 
before his own shots and _ asserting 
modestly, if probably inaccurately, that 
even without his efforts, Northeastern 
“would have won anyway. The other 
guys will have a good night if I don't.” 
When Lewis missed those free throws he 
looked embarrassed; his teammates on 
the floor seemed genuinely grieved. 
“These kids are happy for the acclaim 
Reggie gets,” said Calhoun. ‘They know 
it reflects on their hard work and our 
program as well.” Indeed, the only trace 
of ego Lewis displays to a stranger is the 
natural confidence in his ability to make 
the next shot, his willingness to shrug off 
missing four or five in a row, which is an 
essential part of a scorer’s make-up. As 
he said, ‘I was off in the first half, but | 
knew | had to keep going.” A scorer can 
be as modest as his nature demands off 
the court, but altruism on the court 
would defeat both his own and the 
team’s goals. 

The BU victory, along with another on 
Tuesday night in Hartford, left 
Northeastern with a 17-3 record and a 
comfortable first-place spot in the 
ECAC-North Atlantic. Two of the team’s 
three losses were in its opening two 
games of the year: against Maryland, on 
the road, and against Providence, whose 
head coach, Rick Pitino, has been a 
sometimes bitter rival of Calhoun’s from 
the days he coached BU. Since then, 
they’ve gone 17-1, losing only to con- 
ference foe Canisius, again away from 
home. Teams with that kind of record in 
other conferences are already pointing 
for the NCAA playoffs. Despite its gaudy 
record, Northeastern is not even assured 
of qualifying for the tournament, for the 
NCAA holds the ECAC-NAC in such 
low esteem that only the winner of its 
conference tournament in early March 
has ever received a bid, and _ that, 
according to some folks at Northeastern, 
is accorded only grudgingly. In last year’s 
conference tournament, Lewis was han- 
dicapped when he broke a bone in his 
right hand during the first half. But he 
came back to hit crucial shots down the 

Continued on page 14 
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Continued from page 13 

stretch, including the game-winner of a 
68-67 decision. Do that in the ACC finals, 
and you can handle all the life-insurance 
sales in North Carolina for the rest of 
your life. Reggie Lewis’s heroism is 
celebrated only by the devoted but small 
world of New England college basket- 
ball. 

Given its inherent disadvantages — 
location, schedule, lack of acclaim in its 
hometown, and all the rest — one has to 
wonder how Northeastern has managed 
to be so successful in this and past 
seasons, and why it bothers to try. 
Perhaps Lewis was overlooked in high 
school; but score 39 points and people 
will notice. Why hasn’t he at least 
considered moving to a more brightly lit 
pasture? Just two weeks ago Lewis 
declined to make himself eligible for the 
NBA draft a year ahead of schedule. ‘‘It 
wasn't a difficult decision at all,” he said. 
“I knew before [| even came’ to 
Northeastern chat | was going to stay all 
four years. That hardship talk went in 
one ear and out the other.” 

Which isn’t surprising. The only glitter 
in Reggie Lewis's life is on the court. He’s 
a product not of street basketball, but of 
organized, recreation-center training, 
and that’s a far different ball game.-Lewis 
still wears his Cecil Kirk Recreation 
Center warm-up jacket, as if to 
emphasize that, right from the start of his 
serious hoop career, he was taught to let 
the game help him do things, not do 
things to him. Hardship would be trading 
a sure thing for a flash in the pan, an 
inconceivable move for this pleasant 
young man whose coach cites his com- 
posure and balance as his greatest 
attributes on the court. 

Does he ever wonder what would have 
happened if it'd been Reggie Lewis who 
went from Dunbar to a glamor program? 
Well, he does sometimes speculate, idly, 
about what it might be like to play 
continually in the big time that 
Northeastern labors so heroically each 
season just to taste for a game or two. The 
simple fact is that Reggie Lewis likes 
Northeastern, “I’m very happy here,” he 
said with a shrug. “Why worry bout 
anything else?” 

“Hey,” Calhoun began a speech on 
roughly the same topic, “Tet’s-see what's 
happened since Reggie Lewis came here. 
He’s 65-16. He’s had as much ‘national 
acclaim’ as anybody in New England. 
He’s going to graduate with a solid 
average in a solid major. I'd say if any kid 
picked a school that was perfect for him, 
it was Reggie.” 

Lewis says, matter-of-faetly for a man 
who seems fundamentally shy, ‘There is 
a place for me in the NBA.” Before he 
tries to take that place, he'll just stick 
with school and basketball, with a 
college life that appears to suit him just 
fine, thank you, with a life that is helping 
him get closer to all his adult goals. Why 
should we question Lewis, his team- 
mates, and coaches, when they all seem 
so happy in their work, even though it’s 
got all the razzmatazz of an 8:30 a.m. 
biology lab? Have we forgotten that 
people who work hard at life generally 
tend to cherish their accomplishments ali 
the more? E 
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both liberal and conservative ends. As 
such, it’s perfect for the post-Mondale 
Democratic Party. 

Or take REAP. In Washington De- 
mocrats are traumatized by the thought 
of further budget cuts, but thev’re 
equally terrified of new taxes. Again, in 
his crackdown on tax cheats, the gov- 
ernor seems to be offering a solution 
through a recasting of the question. 
Conservatives feel particularly strongly 
that scofflaws should be brought to 
justice; liberals stress that everyone 
should pay his fair share of taxes. A tax 
crackdown appeals to both: given that an 
estimated $100 billion is owed but 
uncollected on the federal level, it offers 
the prospect of tens of billions of new 
dollars without raising taxes. “If we 
could get tax compliance in this country 
back where it was 30 years ago, the 
additional revenue would make Gramm- 
Rudman totally unnecessary,” the gov- 
ernor told the budget committee last 


week. If that comes to pass, Michael 
Dukakis will have shown the party a way 
to break the national paralysis, a way to 
seize the initiative once again; a way to 
hold firm to traditional values without 
incurring traditional antagonism. If what 
has worked in Massachusetts can work 
on a national level, the governor may be 
showing the party the way back to the 
future. And if that happens, the governor 
seems assured of assuming a starring 
role. O 


Voodoo 


Continued from page 8 
soon enough. 

Chub Peabody had a different role to 
play. From 1977 to 1980 the former 
Democratic governor — by then a 
Washington-based lawyer and lobbyist 
— was a registered agent for the Duvalier 
government. According to Peabody's 
routine registration with the Departnient 
of Justice, his job was to “contact and 
communicate with personnel of the 
various offices and institutions of the 
U.S. government and other entities 
which influence domestic and interna- 
tional policy toward the Government of 
Haiti.” Among his assignments were 
trade and economic-assistance matters. 

In return, Peabody received $2000 a 
month from the Duvalier government. 
His law firm — Peabody, Rivlin, Lambert 
& Meyers — received additional fees and 
expenses; in its last full year of represent- 
ing the Duvalier interests, the firm was 
paid a total of just under $125,000 in fees 
and expenses. 

If it seems odd that a onetime good- 
government, avowedly liberal governor 
— a patrician Yankee whose mother was 
arrested, during his governorship, while 
on a civil-rights march in the South — 
would accept a client so odious as Baby 
Doc, bear in mind that this is par for the 


course in Washington. The capital 
virtually teems with former  of- 
ficeholders, both conservative and 


liberal, who earn their keep by flacking 
for some of the most retrograde foreign 
governments in business today: former 
senator J. William Fulbright, who re- 
portedly lobbies for Saudi Arabia, and 
former congressman jim Symington, 


‘reportedly lobbying for South Africa, are 


pnly a couple of contemporary examples. 

And Peabody, who *has since left 
Washington and now. practices law in 
Nashua, New Hampshire,.is quick to put 
some distance between himself and the 
34-vear-old dictator who used to be his 
boss. “I, like many others, am enjoying 
the turnover in the government of Haiti,” 
he said last week. “If the president 
[Duvalier] had followed my advice, 
maybe he’d still be in there.” 

Peabody says he agreed to represent 
the Duvalier regime after being ap- 
proached by Georges Salomon, then 
Baby Doc’s ambassador in Washington. 
According to Peabody, Salomon was a 
member of a group around Baby Doc that 
was “very interésted” in expanding the 
civil rights of the Haitian people and that 
wanted Peabody to “mark out a program 
for improvements in civil rights and 
freedom of the press.” ; 

Salomon, who later served = as 
Duvalier’s foreign minister, does not 
have a reputation as a civil-rights ad- 
vocate among the Haitian community in 
the United States. Ray Joseph, publisher 
of the Haiti-Observateur, identifies 
Salomon as “a career Duvalierist — 
smooth as a diplomat, but all of them are 
very corrupt.” But Joseph acknowledges 
that Salomon, concerned with improving 
Haiti's image on Capitol Hill, would have 
been likely to sound a strong human- 
rights line to enlist the services of a well- 
known and presumably _ influential 
liberal like Chub Peabody. 

Whatever Salomon’s pitch, however, 
Peabody says he eventually became 
disillusioned with Duvalier’s failure to 
respond to his calls for improved human 
rights in Haiti. He says he investigated 
two well-publicized cases of alleged 
human-rights violations and recom- 
mended several steps to reform the 
Haitian judicial and prison systems, all to 
no avail. He says that inaction stemmed 
from frequent ‘turnovers in the Haitian 
government hierarchy — “You'd think 
they were moving ahead, and then 
there’d be a cabinet shuffle’ — and he 
refuses to attack Duvalier personally. 
“They are a former Client of mine, and | 
don’t want to step on them,” Peabody 
says. “And I won't.” > 

Continued on page 16 
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The former governor says.that 
he “refused to be retained when 
human rights ceased to be a 
consideration” for the Duvalier 
regime; a form notifying the 
Justice Department of his 
termination as an agent of Haiti 
was filed in September 1980, 43 
months after he first appeared on 
Baby Doc’s payroll. 

He also admits, however, that 
his mission involved more than 
serving as a human-rights ad- 
viser. “That's what we were 
brought in for, but we 
represented them on road build- 
ing and some economic-de- 


velopment projects,” Peabody’ 


says. And it’s on that level — the 
meat-and-potatoes stuff of 
Capitol Hill lobbying — _ that 
Peabody's service to Baby Doc 
should be judged. 

That service does not appear to 
have been extensive. Capitol Hill 
staffers familiar with the Haitian- 
aid issue say that Peabody — like 
several other lobbyists who were 
subsequently retained by the 
Duvalier regime, including 
former House Ways and Means 
chairman Wilbur Mills — was not 
particularly active. “I don’t think 
they did very much for their 
money,” says Brenda Pillors, an 
aide to Congressman Edolphus 
Towns (D-New York), a member 
of the Congressional Black 
Caucus Task Force on Haiti. 

Another Hill staffer, who 
declined to be identified, says, 
“They weren't very active, 
probably because they re- 
cognized it was a losing cause.” 
But that is not unusual among 
Washington lobbyists for small 
foreign countries, the staffer 
adds: “A lot of the time these 
people just want the prestige of 
being represented by a big name, 
and that’s about all they get — 
prestige. Most of this public 
relations stuffis pretty much of a 
rip-off, anyway. The image of the 
all-powerful lobbyist is pretty 
overstated.” 

Overstated or not, Chub 
Peabody was certainly a well- 
paid lobbyist for the interests of 
Baby Doc Duvalier; $24,000 a 


year, plus expenses, entitles a 
client at least to a hefty helping of 
prestige. And that is what 
Peabody evidently provided: a 
patina of legitimacy, a familiar 
and respected voice to assure 
wary congressmen and senators 
that yes, the president-for-life 
really is making progress, he 
really is going to be better than 
his loony old man, the clown in 
the voodoo suit. 

Chub Peabody may have gen- 
uinely bought that view of Baby 
Doc, at least for three and a half 
years. “Baby Doc was such an 
improvement over his father, 
who was absolutely ghastly,” he 
insists. “There was a feeling that 
improvements were being made, 
and so I can’t fault our govern- 
ment’s policy at all.” 

But the improvements weren't 
much; the corruption was real; 
the terror, though more subtle, 
was ghastly enough, in its own 
way. If Chub Peabody didn’t 
recognize that soon enough, as 
Ed Brooke evidently didn’t ... 
well, then, mistakes sometimes 
happen. 

But these were big mistakes, 
and they helped keep in power a 
corrupt, tin-pot dictator who 
raped an entire country. Peabody 
and Brooke weren't the only ones 
who made those mistakes, but 
that. doesn’t mean they don't 
deserve their full share of Haiti’s 
own bitter harvest. 0 


AIDS 


Continued from page 7 

return in two weeks. That kind of 
regimen is fine for nine-to-fivers 
with solid schedules and 
lifestvles checkered with ap- 
pointments. But junkies travel 
light; they don’t go around jotting 
down code numbers and dates in 
little black books. And who can 
plan four weeks ahead? A junkie 
knows that.at any time he might 
be found lying in the gutter. 
Patricia Cook, administrator of 
the AIDS program of DPH'’s State 
Laboratory Institute, which runs 
the siting program, says IV-drug 
users don’t use the testing for 
another reason. “They tend to 
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stay away from programs that 
have a gay orientation.” 

The testing site at BCH, the one 
most accessible to [V-drug users, 
shut down last summer for lack 
of use. Craven and his associates 
want to open another testing site, 
but theirs would be a drop-in 
center, not one booked by ap- 
pointment, and it would service 
addicts only. 

Also inappropriate for drug 
users are symposiums and con- 
ferences, both of which have 
been effective tools of com- 
munication in the gay communi- 
ty. As one addict told David Witt 
of BCH, “I. don’t want to sit 
around with a bunch of people 
and piss and moan about AIDS.” 

Witt is part of a 15-member 
state advisory committee on 
AIDS and !V-drug users that is 
currently hashing out recommen- 
dations for an IV-AIDS policy. 

.Headed by Salmon of DPH, the 
committee includes medical peo- 
ple, a lawyer, representatives of 
the police, district attorneys, and 
drug-treatment workers. Salmon, 
who declined to name the panel 
members, says the group is ex- 
pected to come up with recom- 


Haitian soldiers escorting Duvalier to exile 


mendations for DPH Com- 
missioner Bailus Walker within 
the next few weeks. In_ the 
meantime, says Witt, the agenda 
is open. Here are some of the 
ideas being considered. 

¢ Legalize the retail sale of 
needles. Says Witt, “Needles 
were never illegal until the late 
‘60s, early ‘70s. Drug abuse has 
only gone up since needles 
became illegal.” Carrying around 
a set of works — comprising 
needle and syringe — is illegal, 
which puts the addict in a posi- 
tion that makes it tough not to 
share. Since the AIDS crisis, the 
price of a set of works has risen. 
Last year a needle and syringe 
sold on the street for $2, $3; today 
the same set can bring a seller $5. 
Witt would like to see drug users 
be able to walk into a pharmacy 
and walk out with a needle. It 
would cut down on dirty needles 
and infectiowS diseases, he says. 
But, Witt says, he knows “it will 
never fly.” When the issue was 
raised recently by health officials 
in New York, it was quickly shot 
down. As it would have been 
here. Recent media reports con- 
tending that the state was about 








to hand out needles were exag- 
gerated. Legalization is merely 
one of the options being dis- 
cussed. 

¢ Needle exchange. Trade in 
your dirty needle for a clean one. 
Maybe throw in a dollar, too. “If 
anything flies, that’s the one that 
will fly,” says Witt. “If you 
opened a needle exchange on Mt. 
Vernon Street, it won't fly. If you 
have them in drug-treatment 
programs, you would hit a 
significant percentage of ad- 
dicts.” To the charge that 
hospitals and treatment centers 
would become needle pushers, 
Witt says, ‘Hell, no. The needles 
are already out there. We can 
have ‘em use clean ones or dirty 
ones.” 

Salmon, on the other hand, has 
qualms about a needle exchange. 
For one, he says, it’s not the quick 
solution that proponents make it 
out to be; its implementation 
would probably requife a lengthy 
legislative process. Even if an 
exchange were to be approved, 
Salmon questions’ whether it 
would be possible to get clean 
needles in the hands of large 
numbers of addicts. And he’s 
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uncomfortable with the possible 
pro-drug message such a pro- 
gram might impart. 

¢ An increase in the number of 
drug-treatment slots. There are 
about 15,000 heroin addicts in 
Boston but facilities to treat only 
about 500 of them at a time, and 
there are long waiting lists. Ac- 
cording to Witt, “Every pill of 
methadone is one less needle 
shared, one less mugging on the 
street.” Witt would like to see a 
number of “mercy slots” set aside 
to ease the pain of terminally ill 
AIDS addicts. The state reported- 
ly wants to increase the number 
of slots. How many — and where 
they would be located in the 
current atmosphere of “not in my 
backyard” — is another matter. 

¢ Increased education. “Educa- 
tion is our greatest weapon, 
really,” says Salmon. Salmon 
wants to see educational material 
targeted at specific populations. 
Says Witt, ‘The average drug use 
starts in junior high or early high 
school. The average gay man 
starts his sexual activity a shade 
later. We don’t have wonderful 
drug education, let alone educa- 
tion. But they have to be made 
aware that one of the risks of 
drug abuse is AIDS. If we are to 
make any impacf at all in public 
education, it has’ to be directed 
not only at the addicts but in the 
schools. That is, politically, a 
problem.” The state wants the 
next round of brochures to carry 
an explicit “don’t use drugs” 
message along with any drug- 
paraphernalia precautions. 

“This all should have been 
done a year ago, or two years 
ago,” says Witt. “But I’m not 
demanding that anyone in public 
office be a psychic. All in all, I’ve 





been pleasantly surprised [with 
the state’s responsiveness].” 

The true tests of the state's 
commitment to the addict 
population will be how Governor 
Dukakis’s proposed budget for 
the war on AIDS — $3.83 million, 
double last year’s amount — 
makes out in the legislature and 
how the resulting pie will be 
divvied up among gay and other 
high-risk groups. Meanwhile, 
Tom Salmon is keeping one eye 
on Massachusetts, one eye on 
New York. Of the com- 
monwealth, he says, “There’s 
still time to effect change.” 

*” * * 

Although an addict's habits are 
hard to break, researchers in New 
York say it’s reasonable to expect 
changes in the drug subculture in 
response to AIDS. The 
knowledge that the AIDS virus 
can be spread through needle 
sharing “has already been in- 
corporated into the folklore of IV- 
drug use in New York City,” 
according to “AIDS and Needle 
Sharing Within the IV-Drug-Use 
Subculture,” a book chapter 
edited by Don C.- Des Jarlais, 
assistant deputy director for re- 
search at the New York State 
Division of Substance Abuse 
Services, and Samuel R. Fried- 
man and David Strug, both of 
Narcotic and Drug Research, an 
affiliate of the Division of 
Substance Abuse Services. (The 
book, published by Praeger, is 
called The Social Dimensions of 
AIDS: Method and Theory, 
edited by Douglas A. Feldman 
and Thomas M. Johnson; it’s due 
to come out in the spring.) 

In another study, published in 
the November 1985 issue of 
Continued on page 20 
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Made in Japan 
Beginning 
Monday at 6pm 


the number 1 indus- 
trialized nation is fast 
losing ground to 
number 2. Japan. All 
this week Paula 
Lyons looks at how 
the Japanese have 
managed to surpass 
us in so many fields. 
And what we are 
doing to fight back. 
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Fuji bicycles have been setting the pace 
in America for the past decade: First with 
double-butted CrMo tubing: with six-speed 
freewheels on a mass-produced bike; with 
sealed hub production wheels; with CrMo 
lugged frames on a modestly-priced bike... 


Now Fuji once more sets the pace with 
the introduction of Fuji VALite Tubing, a 
single and double butted bicycling tubing 
which, for the first time ever, brings the 
weight, strength and performance charac- 
teristics of the world’s most prestigious 
tubing within reach of any rider's budget. 


To learn more about how Fuji VALite Tubing 
has changed the standards by which bikes 
are judged, visit your nearest authorized 


Fuji dealer. 
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LIFECICLE® 


1013 Massachusetts Avenue 
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All the Right Moves 
With One Big Exception 


Over the last two decades people have 
increasingly approached the important areas 
of their lives with much greater awareness 
and control than ever before. This pattern of 
conscious choice can be seen in the way 
people attend to health, fitness, diet, careers, 
finances and maintaining existing relation- 
ships. One notable exception to this active 
and intelligent approach is the way many 
relationships get started. Mostly it’s a 
haphazard process that could be better in 
every way. 

Rituals such as personal ads, singles bars, 
dating. clubs, fixups, etc. are notoriously 
ineffective and often awkward. With all these 
methods you get to encounter an incredibly 
limitéd cross section of people under condi- 
tions that are stilted and strange. . 


And not only could the process be better 


in every way, so could the results. Relation- 
ships started in a random hit or miss way are 
often fatally flawed from the outset. All the 
effort in the world cannot overcome basic 
incompatibilities. Yet such differences are 
almost inevitable when the people you meet 
are sharply limited to those in the closed cir- 
cle of work associates and friends of friends. 

it's important to realize that there are peo- 
ple out there who really would like to meet 
you, who you'd find attractive, but who you 
haven’tmet yet. It’s not your fault. You're fac- 
ing steep odds. The likelihood that you'll “just 
bump into each other” by random chance is 
very, very low! As a result, far too many peo- 
ple despair of ever meeting the right person. 
They give up—or settle for whatever fate 
sends their way. 


Imagine a Better Way 


The very drawbacks of the way people 
now meet clearly indicate what features 
would be necessary to make this process 
both rewarding and comfortable, pairing part- 
ners and minimizing anxiety. An ideally effec- 
tive introductory service would have to 
possess four features: 


1/ Aclient base of at least 1000 members 
and preferably several thousand in a sin- 
gle city. Selectivity demands such num- 
bers if compatibility, attraction, and that 
“something else” are all going to be 
there. 

2/ Anapproach which will allow clients to. 
specify in detail their likes and dislikes 
and the relative importance they attach 
to the dozens of issues and style areas 
that have real importance in a rela- 
tionship. 

3/: A sophisticated method of taking the 
needs, wants and desires expressed by 
a Client and evaluating how weil that cli- 
ent would be likely to relate to each of 
the other thousands of participants in 
the service so that only the truly most 
ideal matches would be recommended. 








4/ Awayof accomplishing all of this at an 
attractive price, not only so that those 
who would appreciate such a service 
could afford it, but also, and importantly, 
so that the service could attract the 
thousands of clients such a truly selec- 
tive and effective approach requires. 


4000 Selective Singles 
Already Participating 


Such an introductory service is not a fan- 
ciful future dream, it’s a présent proven real- 
ity, MATCHMATE. Founded two years ago in 
Denver, MATCHMATE attracted 2000 mem- 
bers in that city in its first year. That growth 
rate has continued largely based on word of 
mouth references from clients to their 
friends. Customer satisfaction has been out- 

. Not only are the matches success- 


- ful but clients feel they have been dealt with 


in a fair, personal and sensitive fashion. 
MATCHMATE works. 4000 members in a 
single city in two years underlines MATCH- 
MATE’s effectiveness and integrity. 


Who Uses MATCHMATE? 


For the most part, the men and women 
who use our service are young*(66% age 
25-39), well-educated (53% college gradu- 
ates) and successful (55% of the men and 
32% of the women earn over $25,000). 
75% are non-smokers. 


Why Use Computers? 


MATCHMATE uses computers in its tech- 
nique for selecting matches, and makes no 
apologies for turning to state of the art tech- 
nology in conjunction with a personal 
approach. A thousand or more clients are 
absolutely essential for a service to provide 
the high selectivity needed for truly worth- 
while matches. It is clearly impossible for one 
person to sift through all the possible 
matches looking for the best ones if client 
costs are to be kept reasonable. Cutting 
corners is not MATCHMATE’s motivation in 
turning to technology. Choosing the most 
effective technique possible is the goal. 


How Does 
MATCHMATE Work? 


MATCHMATE uses a unique, highly 
sophisticated computer program to match 
people on the basis of their expressed prefer- 
ences. Our copyrighted eight page Question- 
naire covers everything from age, height, 
weight, race and religion to interests, values, 
tastes, lifestyles, activities and personality 
traits. It even lets you specify which factors 
are given the most weight in making your 
matches. 

And our system works! We don't claim to 
make perfect matches every time... but 
most people who use our service are very 
pleased with the results. 


A Few Words From Satisfied 
MATCHMATE Users 


“A quick note to let you know how wonder- 
ful your service is. . .You can now take 2 
members off your list permanently. | have and 
will continue to recommend your service 
highly. We both thank you. Keep up the good 
work!” — #1143 and #1005 


“lam very impressed with the thoroughness 
of your questionnaire! The entire presen- 
tation is very professional and confidence- 
inspiring.” * ~#739 
Actual letters may be seen at our office. 


The Single Best Way 

The end result is that MATCHMATE is sim- 
ply the single best way for helping people to 
answer the f 
to meet ¢ Importantly ‘both parties 
usually value the encounter even if the match 
does not result in a long term relationship. It's 
a positive process; you meet people you at 
least really like. MATCHMATE is highly effec- 
tive, and at the client's option can be even 
further personalized in several ways. 
MATCHMATE makes sense. And because it 
does, MATCHMATE works. 


You Can Participate 
For As Little As $25 


Tired of leaving your love life to chance? 
You can put MATCHMATE to work for you for 
only $25, the cost of signing up. 

Once your profile is entered you have the 
option of doing a search to find those 
matches which would be best for you. This 
active approach lets you make the most of 
the system in terms of how well the matches 
meet your preferences, the number of peo- 
ple you get to meet, and how quickly you 
benefit from participating. 


Isn't there a better way 
for people to meet? 


istrating question of just how | 


Better in every way 


There is now! 


MATCHMATE’ 


There are two active search plans. Three 
matches for $60. Or three matches followed 
by three matches a month for three months, 
A total of twelve matches for $120. Ang 
you pay for your first search when you! 
up we'll waive your sign-up fee. - 

(If you don’t want to pay for a search, vou 
don't have to. You can simply sign up and wait 
for other people to find you — with no time 
limit.) 

Computer searches are run twice each 
month. And whenever you are matched with 
someone, either as a seay or “searchee,” 
we send you a notice in mail. Only first 
names and telephone numbers specified by 
the members are released. What happens 
then is up to the two of you; either of you may. 
contact the other by phone. And most 
MATCHMATE participants have photos on... 
file at OUr Office So you'¢an see what they- 
look like before you meet them if you wish. 


Choice Not Chance 


It’s Time To Start 

For the full story on MATCHMATE drop by 
our office or give us a call; we're open Tues- 
day through Saturday. Or simply send in the 
coupon below and we will rush your. registra- 
tion material to you, with a money-back guar- 
antee: if you decide not to sign up, you may 
return your material, unmarked, within ten 
days for a full refund. 

Act now and take advantage of the sub- 
stantial introductory discounts we're offering 
until April 1 as indicated on the coupon 
below. 

Isn't it time to choose a better way than 
passively relying on chance? Think about the 
difference a better way could make. 


Want to know more? 
Call us at 536-9133 
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MATCHMATE" 


316 Newbury Street, Boston MA 02115 
Discounts offered only until April 1, 1986 
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AIDS 


Continued from page 17 

Annals of Internal Medicine, Des 
Jarlais found that the demand for 
“new” needles was so high 
among [V-drug users in New 
York it had spawned a new street 
industry: the repackaging of used 
needles to be sold as counterfeit 
new ones. 

In Boston researchers and 
street sources report that a ma- 
jority of drug addicts know you 
can get AIDS from needle shar- 
ing. The decision to take precau- 
tions, however, remains as much 
an individual matter as does a 
junkie’s choice of drug. “You 
know you shouldn't share nee- 
dles, but you still do,” says one 
34-year-old recovering heroin ad- 
dict. “A junkie has to feed what 
he needs. He needs dope.” And 
he needs it now. He may not be 
able to put his fix on the back 
burner while he boils his works 
for half an hour. “It’s an inconve- 
nience,” says the recovering ad- 
dict. ‘‘The junkie doesn’t like 
anything difficult.” 

Witt believes fear has been a 
great motivating force in getting 
many addicts to change their 
habits. “I think needle sharing is 
down,” he says. Still, there is no 
indication that large numbers of 
addicts, fearful of AIDS, are 
choosing to go straight. 

In his subculture chapter, Des 
Jarlais reports that barriers to real 
change in habits exist on both 
sides of the street. |V-drug users 
are viewed as criminals, piranhas. 
Writes Des Jarlais, “There is an 
empathy barrier.... !V-drug 
users are not merely considered 
different, but are often objects of 
fear, mistrust, hostility, scorn, 
and to a limited extent, pity.’ The 
mistrust that exists between 
mainstream society and the drug 
subculture, adds Des Jarlais, “will 
greatly hinder public-health ef- 
forts at controlling the [AIDS] 
epidemic among IV-drug users.’ 

* * * 

Abdul gathered up his white 
bag and walked out of the lobby 
of Boston City Hospital into the 
morning. His woman walked 
behind him. He sat down in a 
luncheonette on _ Harrison 
Avenue and ordered sunnyside- 
up eggs. He pulled a syringe out 
of his left coat pocket. He'd 
copped it the night before on 
Northampton Street for a dollar. 
The seller needed money to buy a 
fifth of Wild Irish Rose. 

“I’m a coke head,” Abdul said. 


He used to shoot heroin. Then he 


dropped from 170 to 116 pounds. 
“| woke up one day, and it scared 
me to death,” he said. That was in 





1965. He switched to shooting 
cocaine. “The dope is down, the 
coke is up,” Abdul said. “I 
identified better with the up than 
the down.” 

Abdul is 55. “I’ve been a drug 
addict for 40 years,” he said. 
“Now, a lot of people that are 
into drugs, they’re not clean 
about it. They use other people’s 
works, which is wrong. Now 
when I get high, I always keep a 
brand-new set. My mother was a 
diabetic. | was always aware of it 
— keep the needles sterilized.” 

For two years. Abdul ran a trio 
of shooting galleries out of an 
abandoned brownstone on West 
Concord Street, in the South End. 
He always tried to keep his places 
clean. “Any decent gallery had 
four or five sets of works,” he 
said. “Il always had 20 or 30 sets of 
works. I’d keep ‘em clean so 
there‘d be no hepatitis, no yellow 
jaundice. I’d boil ‘em in water, 
rub ‘em in alcohol. Now you're 
talking about AIDS.” 

Abdul wanted to keep a new 
sets of works on hand. A shoot- 
ing-gallery operator doesn’t want 
to get a reputation for having 
guys die in his place. But with 
some guys there was only so 
much you could do. Abdul said, 
“You're getting high, not taking 
care of yourself. And the works 
are passing from one person to 
another, and you're not bother- 
ing to clean it off. After the first 
person gets off, the second 
person is so anxious to get off, so 
he gets off. But blood is thicker 
than water. The blood is still on 
the works.” 

Abdul collected $2 from each 
person who wanted to use his 
gallery to get off; $5 if you 
wanted him to hit you in the 
arms, neck, or groin because you 
needed help finding a good vein. 
He also shared some of your 
stuff. Abdul made a couple hun- 
dred a day off the galleries. An 
eclectic group of users passed 
through his world..’’People from 
all walks of life,” Abdul said. 
“Guys with $300 coats and their 
cars parked out in front. Once 
you cop, even before you get to 
the cooker, you're off and run- 
ning, like a horse coming out of 
the stall. Half of them was white. 
He'd have the car out front, and 
he'd be in the greasy backyard, 
coming up the dirty steps, and he 
thought this was normal.” 

Abdul had 40, 50 customers a 
day. He had hookers (about a 
third of the city’s hookers are IV- 
drug users) coming over to shoot 
up between tricks..And he saw 
junkies with AIDS, guys with bad 
coughs who had to drag 
themselves around. There's not a 
junkie in Boston who _ hasn't 

Continued on page 22 
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PRESIDENT’S DAY SALE 


Save 20% on all records 
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CBS SUPER SPECIAL 


All CBS Classical CDs only $12.99 per disc 











HARVARD COOPERATIVE SOCIETY HARVARD SQ. « MIT 
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4 Saturday, 4 & Every Saturday!" te 


p.m 
JIM PLUNKETT’S 
™ Oldies Show & Dance Party { 






y, Feb. 16¢8& 11 p.m 
(open til 2 a.m.) 
FORMER 
“NEW YORK DOLL": 
JOHNNY THUNDERS 


Special Guests: from NYC 
Angels in Vain 


unda’ 










Monday, Feb 17°9pm. a: 
‘LOCAL HEROES” 


featuring 


FINGERPAINT & 
} MILLIONAIRES’ CLUB 


Tuesday, Feb 18-9611 pm "s 
H TOURDEFORCE & 
Wednesday, Feb. 19*8p.m _ € 
“TALKING HEADS" 
FANS UNITE! 


BERNIE WORRELL 
& FRIENDS 


featuring: Michael Hampton 
(of “Pa nt Funkadelic”’) 
Special Guests 
Mason Ruffner Band 
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Thursday, Feb. 20 
8 p.m. — All Ages 
10:30 p.m. — Over 21 Only 


| 4 JACO PASTORIUS TRIO § 









featuring 
& HIRAM BULLOCK & 
g KENWOOD DENNARD 


Friday, Feb. 21 «9 pm 
THE FOOLS 
Special Guests: The Kids 


. unday, Feb. 23°9 p.m . % 
THE DOGMATICS & * 
; SCRUFFY THE CAT 


, Monday, Feb 24°9p 
B’‘LOCAL HEROES" featuring § 
THE IMAGE & 
PRESENT TENSE 
Tuesday, Feb. 25° 7:30 & 10:30 p.m 
“THE SOUNDS OF 
SAN FRANCISCO" 
featuring 

! John Cipollina 
“Quicksilver Messenger Service” 
Joey Covington 

“Jefferson Airplane” 

I 
reg Dougie» 

Alex Ligertwood & 
Dave Margen 
Santana’ 
special guests 


Kingfish 
featuring Matt Kelly & Barry Flast 






















Wednesday, Feb. 26 
8 p.m. — All Ages 
10 p.m. — Ovet 21 Only . 


the LATIN SOUNDS ot 
PAQUITO D’RIVERA 
QUINTET 











Thurs. & Fri., Feb. 27-28 
9 & Midnight 
In the Style of the Grateful Dead” 


MAX CREEK 


4 Tues March 4°98 11pm 
SON SEALS 
j BLUES BAND 


Wed., March 5« One Show at 9 p.m 


LEON RUSSELL 










ickets purchased for March 6 
performance will be honored 






Friday, Mar.7*8& 11 p.m 
David Johanssen 





turns into Bluesman 


BUSTER POINDEXTER 


Tickets Available For 
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Phase I 
NOW OPEN 


Mon.-Sat. 10-6 p.m. 








Under Key West Restaurant 


. a” 
“Quality merchandise in a | 
unique mini-mall”’ 
Gifts ¢ Crafts 
Jewelry ¢ Clothing 
Accessories 


645 Beacon Street 
Boston, MA 536-8165 
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AIDS 


Continued from page 20 
heard of an addict with AIDS. 

“| know about three women, 
four men in the hospital that 
were in my galleries,” Abdul said. 
“They got sick. They lost weight. 
Their hair would fall out. One 
woman went from 210 to 120 in 
three months. They’re more 
scared now because of AIDS, 
because it’s spoken in such a 
major fashion as far as drugs are 
concerned. That and homosex- 
uality. About a third of the people 
getting high were homos. People 
don’t want to die. When that 
happened to that movie star Rock 
Hudson, that drew a lot of 
attention on the street. People 
saw him and all that money and 
nothing helped him. So what 
chance do you have on the 
street?” 

Abdul has noticed that some of 
the working girls who got off in 
his galleries suddenly switched 
careers and went legit. “The 
women are learning quicker than 
the men,” he said. “I’ve seen 
cold-blooded dope fiends, all 
they'd do is go from the bed to 
the cooker. That’s been their life 
for 20, 30 years. Now I see them 
getting on the train at 
Northampton. All the way back 
to Adam and Eve and the apple, 
women became the first to learn 
things.” 

Abdul still shoots his coke, 
making sure to use his own 
works. Has he ever shared 
cookers? “I’ve shared cookers,” 
Abdul said. He stopped abruptly. 
“You mean the cookers can be 
contaminated? Whew! I've been 
lucky then. I’ve been tested for 
everything. The only thing that’s 
wrong with me is my head.” 

* * * 

“How do you lobby for a 
population that nobody wants?” 
asks Janet Mitchell, another ad- 
vocate for addicts. Until recently 
she was the director of maternal- 
fetal medicine at BCH and 
codirector of the city’s pregnant- 
addicts program. She left BCH in 
December and went to Beth Israel 
because the OB/GYN Depart- 
ment at BCH refused to pay the 
skyrocketing malpractice-in- 
surance premiums for the depart- 
ment’s doctors: 

By the time she left BCH, the 
pregnant-addicts program had 
stopped admitting new patients. 
“The clinic closed,” she says, 
“because we were too suc- 
cessful.” She says that she and 
the staff were providing a public- . 
health service for the city, 
monitoring pregnant addicts and 
testing their exposure to AIDS, 
but that the. city never provided 
enough financial support. Ac- 
cording to a spokesperson for the 
city Departmént of Heattiyafid 
Hospitals, the pregnant-addidts 
program is once again taking n@w 
patients, after having added m6re 
staff. But the facility remains 
located in a_ rodent-infested 
building off the main BCH cam- 
pus. 

Last spring, Mitchell says, she 
was in search of care for a: 
woman, the woman’s husband, 
and their not-yet-born baby. The 
father was an IV-drug user and 
had ARC. Tests performed on the 
mother, also an IV-drug user, 
showed she had: been exposed to 
the AIDS virus. The woman 
found out about her test results 
during her seventh month of 
pregnancy. 

“They had obvious concerns 
about the baby,” Mitchell says. 
“He decompensated. He went to 
pieces; -he couldn't cope. The 
couple was dealing with the 
probability of having a child with 
AIDS. He needed counseling.” 

But Mitchell says she couldn't 
find them a counselor. “We called 
all the numbers,” she says. “They 
tell you about calling the 
numbers, which are unfortunate- 
ly all for gays. We couldn’t find 
anyone to take him. I'm fed up 
with the gays and AIDS. They 
have all the support systems in 














the world, and we couldn't find 
anyone.” 

This was not the only instance 
of gay AIDS groups apparently 
wanting no part of drug users. 
According to one advocate for 
addicts, a well-known figure in 
the support system for gays with 
AIDS told her last year, “What do 
I give a shit about the addicts? 
They give it to themselves.” 

The man who spoke those 
words has since come around on 
the issue, according to the source. 
But the antigay backlash among 
addicts and their advocates re- 
mains, apparently the result, in 
part, of one outside group turning 
its back on another. The AIDS 
Action Committee’s hiring an 
advocate for [V-drug users, some 
believe, will help bring IV-drug 
users into the strong AIDS-help 
network, 

Says Mitchell, “Those of us 
who have been concerned about 
IV-drug abusers know they're the 
last man on the totem pole. 
Nobody wants to deal with the 
IV-drug abuser, period, around 
AIDS. The state, the city, the 
United States. Nobody ever 
wanted to deal with this popula- 
tion.” 

* * o* 

The baby wore a pink sleeper. 
She was pacified by the constant 
movement of the rocking swing. 
The mother stood by the stove 
heating a plastic bottle of milk. 
Call her Christin. She is in her 20s 
and lives in the Boston area. She 
is a former IV-drug user, cocaine. 
She has been exposed to the 
AIDS virus, has tested positive. 
She herself is: not sick, but she 
knows there’s a five to 10 percent 
chance she'll get AIDS. She 
understands that she possesses 
the potential to transmit the 
disease. Last year Donald 
Craven's team found the AIDS 
virus in the colostrum (the first 
milk secreted by the mammary 
glands after childbirth) of ad- 
dicted mothers. Christin feeds 
her baby from the bottle, not the 
breast. “I’m scared for my baby, 
and I’m scared for myself, too,” 
she said calmly. ‘But Jesus, how 
would you feel if you used drugs 
because you had problems and 
then got AIDS. It’s a bummer. It’s 
like I’m doomed. But I’ve always 
been doomed.” 

She grew up middle class and 
started smoking grass and drop- 
ping acid in the ninth grade. “! 
liked risk,” she said. After high 
school she went to college for a 
year. She graduated to snorting 
heroin and coke. She worked at 
secretarial and bookkeeping jobs 
in Boston. By her mid 20s she was 





pretty heavily into coke, snorting 
three times a week. “Guys would 
buy coke and offer it to you and 
try to get into your pants,” she 
said. “I always bought my own.” 
She experimented with shooting 
the white powder maybe 10 
times. A girlfriend who was a 
diabetic taught her how to do it. 
“The first time, | loved it,” she 
said. “It wasn’t scary to me at all. 
But what it does to your mind. . . . 
I was so depressed, | didn’t care.” 
She had family problems. ‘I was 
unhappy with myself,” she said. 
“I was getting nowhere. I had no 
degree to get me into anything.” 

Two and a half years ago 
Christin went back to college. 
Five months into the term she 
started shooting regularly twice a 
week. Her return to college lasted 
six months. “On coke,” she said, 
“you can’t handle _ people, 
teachers, homework.” After four 
months of IV coke, she started 
shooting the stuff daily — small 
amounts, she said, sometimes 
eight or 10 times a day. She had a 
close encounter, suffering a bad 
seizure that landed her in the 
hospital. ‘‘For hours,” she said, “I 
thought I was going to die.” She 
later léarned that a woman who'd 
purchased some coke from the 
same batch had died from the 


bad drugs. 
To support her habit, Chrtstin 
sold her car, then herself. 


“There's all kinds of prostitutes,” 
she said. “Anyone who does 
something for money.” She had 
two or three regular customers. 
They paid her in coke, in cash, or 
in both. “With me, I didn’t go for 
the intercourse. I usually got out 
of doing the sex somehow.” 

When she did have sex, she 
didn’t insist that her customers 
wear condoms. “Mostly,” she 
said, “I didn’t want them in my 
pocketbook. If you nave skins in 
your pocketbook, they can get 
you on a charge of being a 
common streetwalker.” 


¢ She shot coke in alleys, in the 


‘bathrooms of Combat Zone 
restaurants. She shared needles 
with other prostitutes. She would 
flush the needle clean with spring 
water, but that was as far as her 
syringe sanitation went. She 
didn’t want to carry works 
because they're illegal. And she 
didn’t like shooting alone. 
“Everyone down there does the 
same thing. They all share,” she 
said. “This is different than being 
in a house.” 

As far as Christin was con- 
cerned, AIDS didn’t hang around 
the Combat Zone. It was 
somewhere Over There. “I knew 

Continued on page 26 
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THE HOT STUFF 
* Chock Full o’Nuts Coffee 


24 


lb. size 
(One per customer while 
supply lasts, with an 
additional purchase of 
$5 or more.) 


UP! 


* Haagen-Dazs Ice Cream 


*Melitta 6-Cup Coffee Maker THE WET STUFF THE COLD STUFF 


*Garelick Farms OJ. — *NyQuil 
| pint size 


2 5] qt. size 6 oz. size 
(Limit 2 per customer.) 


* Robitussin D)M and CF 
°#1 Bar Frozen Treats 


($2.74 with manufacturer's 
rebate.) 


* Cup O'Noodles 


$124 


* Coke - 2 liter size 









2502. size 4 072. size 
* Maxwell House Coffee ree, S500. te 6 , 
2 4 *Afrin Nasal Spray 
me 24 * Benihana Frozen Dinners 
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What Disney did to 
amusement parks, 
Boston Pet has done 
to pet stores. 


You want family entertainment on a grand scale? Come in 
to the new Boston Pet where there’s a Spectacular display 
of furry. fluffy, feathered and finned friends in an 
extraordinary showplace. And the mice are nice, too! 


BOSTON PET CENTER 


119 First St., Cambridge « 868-3474 
M-F 10-9 SAT. 10-5* SUN. 11-5 


s The Pet’s Place in Town 
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MAKE THE CALL THAT'LL 
MAKE THE DIFFERENCE. 


ste 


Now you can phone in your Phoenix 
Personals ad by Thursday and have it appear 
in this Saturday's issue. We'll.even give you 
the first 20 words free. Call 267-1234. 


It might be the last solitary thing you do. 
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NITE TITE. ets | 
Contemporary Furniture | 
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Drawer $59 
Headboard & 




















Optional 


Offer expires Feb. 22, 1986 
and does not apply to previous sales 





380 Washington St., Brighton Center 787-0328 
2285 Mass. Ave., Cambridge 492-8220 


LIVE IN WORCESTER 


at The E. M. Loew’s 
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THE BAND 


with Special Guest 


MAX CREEK 
Friday, February 21st at 8:00 pm 


Tickets $13.50 & $9.50 
Tickets available at 
E. M. LOEW'S BOX OFFICE 647/755-5252 M1. PLANT TICKET AGENCY 


OUT-OF-TOWN TICKETS ALL TICKETRON OUTLETS STRAWBERRIES 
TELETRON 1-800-382-8080 GRACIA TRAVEL 


vatelaKeltet=ta 


A GONCERT -TRILU TE TO 


ey S. 


FEATURING 


‘GREGG = , DICKEY 
ALLMAN BETTS 


AND FRIENDS ... 


WEDNESDAY 
MARCH 19 


bl 5 BIRTHDAY 


1} | 40) 


: MAXIMA’S 
SENTRA’S SE'S-GL'S-WAG'S 


tag ya FROM $13,999 DEL. 
22 IN STOCK OR ; STOCK #6185 
IN TRANSIT MODEL #08450 
P EXCELLENT 9 IN STOCK or IN TRANSIT 


SELECTION OF 
PRE-OWNED 
VEHICLES — NOW! 


S 4 
: GL'S X 15. WAG’S 
300 2X’s 4X2-4X4 


FROM $17,999DEL. \ FROM $9599 DEL. 


STOCK #6178, MODEL STK #6105 
MODEL #15856 


14156 
7 IN STOCK OR IN TRANSIT 10 IN STOCK 


86.5 
TRUCKS 
HARDBODY’S 
HERE NOW! 


PULSAR’S 2 eet ae . 
FROM $8799.00 DEL. tahoe 200 SX’s 
MODEL #11156 : : Co ee FROM $9399.00 DEL. 
STOCK #6148 . STOCK #16256 
7 IN STOCK OR 5 IN STOCK or IN TRANSIT 
IN TRANSIT 








ASK FOR TOD 


BOSTON NISSAN 1c. 


18 BRIGHTON AVE., JCT. 1100 COMM. AVE. 782-9600 


BACK BY POPULAR DEMAND! 


THE BdND 


LEVONHELM RICKDANKO RICHARD MANUEL GARTH HUDSON 


“The Night They Drove Old Dixie Down” 
“Cripple Creek” “Stage Fright” 


FRIDAY 
MARCH 21 


DOORS OPEN 8:30 P.M. * MUST BE 21 ¢ POSITIVE ID REQUIRED 


CHANNEL Advance tickets now on sale at the Channel Box Office, ‘Vicketron, Strawberries, 


Hw ALAET Out of Town Tickets and Newbury Comics or by calling Concert Charge 497-1118 
CALL 451-1905 


NECCO FOR FURTHER INFORMATION 


~ 25 NECCO ST., BOSTON 











ONSIDER IT SOLD 
WHEN YOU SELL IT 
_ THROUGH THE 













lf you want to sell vgur stereo, camera, computer, car, furniture, or fur 
coat, don’t spend more money than you'll make from the sale. The Boston 
Phoenix Classifieds are read by over 400,000 readers every week — readers 
who may be looking to buy what you are selling. 


Best.of all, wnen you run your ad for two weeks, if you don't sell it, we'll 
keep running your ad FREE until you do. 


The Boston Phoenix Classifieds. 
One of the few guarantees in life. | . 





Ph [HE BOSION = 


*Ad must be purchased two consecutive weeks in 
To place your ad, call 267-1234. advance Ad will run FREE as long as you Call 
; , Wednesday by noon to renew Guarantee does not 
Mastercard, Visa, and American Express accepted. apply to all categories in classifieds 
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BNN TV-Cable Channel-A3 


‘Boston Neighborhood Network 
















































































MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 
FEBRUARY 17 FEBRUARY 18 FEBRUARY 19 FEBRUARY 20 FEBRUARY 21 FEBRUARY 22 
5:30 pm | McCORMACK: School of NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD 
my Dreams NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones 
6:00 pm j THE READING BALLOON SPANISH NOVENA NIGHTIME WITH TOM SPANISH NOVENA RED TAPE COLLECTIVE BOSTON HIGH 
— Ages two to seven Mission Church SAGE Mission Church presents Latina Women And | BASKETBALL To Be 
Local Comedians New Culture. Also New/Old | Announced 
6:30 pm | uP FRONT ALLSTON BRIGHTON ALLSTON BRIGHTON ALEPH — Treasures of Jemeice Plain Voices. 
Public Affairs Advanced Producers Advanced Producers Jewish Film 
Frank Conte Demonstrate Videos Demonstrate Videos 
7:00 pm] u/mass Attar BIGt-TV Course PT REY ReaD. SPORTS TALK Part | and li. | BLACK HISTORY MONTH 
SPORTS From Brookline Community | CELEBRATION Local 
BASKETBALL Cable. Producers Show Videos on 
7:30 pm] U Mass. vs. HEALTH LINE EAST — Bleck Experience 
Tufts U Medical Update 
8:00 pm VISIONES in Spanish. The Drug Dilemma IRELAND ON THE MOVE, VIDEO RHYTHMS 
Sanctuaries. Rights of Latin | “Brothers” Irish Music, Culture Local And Commercially 
American Exiles Produced Videos 
8:30 pm ANIMAL RIGHTS 
Russ Gaspar -_ 
9:00 pm] ALEPH — Treasures of NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD LIGHTS CAMERA ACCESS. 
Jewish Film NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS Central American Exiles 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones 
9:30 pm) TIE DRUG DILEMMA LIGHTS CAMERA ACCESS | SMALL BUSINESS ILLUSIONS — Jamaica Professor Lewis; Gospel NIGHTIME WITH TOM 
Brothers — Inside Cable SPECIAL — Women Plain Children About Drugs | Hour SAGE. Local Comedians 
Business Owners ' 
10:00 pm} MUSIC VISIONS - LOCAL FOCUS LOCAL FOCUS. Midwifery: | THE DRUG DILEMMA 
Willie Maye, Guest D.J.; Midwifery. Interviews with Interviews with ‘Brothers” 
Fat Boys: Interview. Mang Professionals Professionals 
[77-40 mm Popular Star Videos 
10:30 pm BOSTON COLLEGE LIGHTS CAMERA ACCESS | ENGLISH HIGH ALL THE SMALL BUSINESS 
FORUM — Nursing — McCormack School Film | WAY Live Rock Agaisnt SPECIAL — Retail Window 
Profession Crisis Makers Racism Displays 
11:00 pm} HEALTH LINE EAST NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD 
Medical Update NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones 








Boston Community Access & Programming Foundation, Inc. » Box 286 *« Boston, MA 02117 + (617) 424-7292 





Mail coupon to: Boston Celtics Yearbook 
150 Causeway Street 
Boston, MA 02114-1399 

Please allow 4 to 6 weeks for delivery 








Now you can keep score with the Celtics, all season long. This beautifully produced, tulkcolor yearbook 
includes statistics and biography for each player and action photography by 
Raphael. The 1985/86 Celtics Yearbook is a limited 
edition — so be sure to order your copy now. 


sports photographer Dick 
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| Send me ____. '85/'86 Boston Celtics 
| Yearbook(s) at $5 each (includes $1 for postage 
| and handling). 
| C1 Check or money order enclosed. 
OC) Charge to my Mastercard, VISA, or American 
Lu | Express (circle which one) 
ud | Card # 
O : Expiration Date 
Z| Signature 
© | VISA or Mastercard Interbank # 
<j Name 
t | Address 
o} City Pe eee 



























AIDS 


Continued from page 23 

the gay guys got it,” Christin said. 
“| don’t remember thinking, ‘Oh, 
AIDS is down here, and I’m going 
to get it. It was in New York, in 
Harlem.” 

In fall of 1984, after seven 
months of hooking, she quit the 
life. She met a guy and got a job 
as an office manager. She 
stopped shooting coke every day, 
instead doing it maybe twice a 
month. And in the second half of 
her pregnancy, she quit cold 
turkey. One day she noticed a red 
blotch on her right arm. 
Thoughts of AIDS started to filter 
into her consciousness. She saw a 
TV program on the disease. She 
sent away for a pamphlet. She 
thought, “I might get it, with the 
prostitution and the IV. Oh my 
God.” 

She decided to get tested. She 
“kept writing down in her book to 
call for an appointment, but she 
never did. Finally she went to the 
hospital to be tested. Three 
months ago, on the day her baby 
was to be born, she went to pick 
up the results. The counselor told 
her it was her choice whether she 
wanted hear them. “Absolutely,” 
she told him. “You're positive,” 
he replied. “Can I breast-feed?” 
she asked. “No,” he told her. 
“Tears just flowed,” Chistin re- 
called. “I felt breast-feeding was 
a beautiful thing to do for your 
child. I felt if | couldn’t do it 1 was 
robbing my baby.” Christin wor- 
ried that she might have passed 
the AIDS virus to her baby in 
utero. “My world was ending. | 
felt so bad for my baby.... | 
didn’t know if it would come out 
dead or look like an animal or 
what.” 

Two days later her baby was 
born. “I felt like a truck hit me,” 
Christin said. “She looked 
beautiful, she looked like me. | 
went back to my room, and 
seeing how gorgeous she was | 
thought about the implication of 
AIDS. Why did we deserve this? 
Just when I thought my life was 
getting cleaned up — and my 
baby, the poor baby, and maybe 
seeing her suffer.” 

Three nights later Christin had 
three nightmares. In one, her 
brother was killing her; in 
another, a coworker was killing 
her; in the third, the baby’s father 
was being killed. Guilt about her 
baby was working her over. “I 
felt really guilty that my lifestyle 
that was selfish may be denying 
her a future.” 

What was once fear has 
metamorphosed into fatalism. 
“I'm not afraid of dying,” she 
said. “My life’s gone the way it’s 
gone.... Everything has a 
purpose. | even said, ‘God, | 
know you're watching me shoot 
this coke. But you know this is 
what I've got to do. I’ve got to get 
as low as I can so | can be 
rescued.’ ” 

As a result of her encounter 
with AIDS, Christin learned as 
much as she could about the 
disease. Last week she returned 
to the Combat Zone to spread the 
word. She told the hookers not to 
share needles and to practice safe 
sex. She told them if they were 
pregnant or wanted-to get preg- 
nant to get tested first. One of the 
girls said to her, “Why weren't 
they down here with flyers? We 
thought it was the gay communi- 
ty only.” 

Christin said the IV-drug users 
were never given a full dose of 
AIDS information and services. 
“I feel they're totally neglected, 
as if they were scum. If Reagan’s 
family or Dukakis’s son came 
down with it, you know there'd 
be money for it.” 

The baby’s father was tested 
and came up negative. Next week 
Christin’s baby will be tested to 
see if she’s been exposed to 
AIDS. “If you do say prayers,” 
Christin yelled to a departing 
visitor from the top of her stairs, 
“say one for us.” 0 
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including: 
- Should | Stay Or Should | Go? 


Rock The Casbah/Overpowered By Funk 
Know Your Rights 
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including: 
Growin’ Up/Blinded By The Light 
Spirit in The Night/For You 
it's Hard To Be A Saint inThe City 
























AEROSMITH’S 
GREATEST HITS 
including: : 
Dream On/Walk This Way/Sweet Emotion 
Come Together/Back in The Saddie 
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BOZ SCAGGS 
BILLY JOEL 
CHICAGO 
SIMON & GARFUNKEL 
MARVIN GAYE 
FRANK SINATRA 
CHARLIE DANIELS 
TAMMY WYNETTE 
PINK FLOYD 
ROMEO VOID 
HUEY LEWIS & THE NEWS 
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PSYCHEDELIC FURS 
JANIS JOPLIN 
BOB DYLAN 
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SALE ENDS 2/19/86 






JAMES TAYLOR ELVIS COSTELLO 
2 & THE ATTRACTIONS 
Handy Man/Honey Don't Leave LA PUNCH THE CLOCK 
{Terra Nova/Traffic including: 


y Book 
The Greatest Thing/Pilis And Soap 
Shipbuilding/The Invisible Man 








The Romantics 
including: 


Teli it To Carrie/ When i Look in Your Eyes 
What | Like About You/Keep In Touch 





HEART 
BOOMTOWN RATS 
SCANDAL 
OZZY OSBOURNE 
MEATLOAF 
JOURNEY 
JEFF BECK 
BILLY IDOL 
SANTANA 
WILLIE NELSON 
ROSANNE CASH 
STANLEY CLARKE 
LOUIS ARMSTRONG 
WEATHER REPORT 
MILES DAVIS 
DUKE ELLINGTON 


AND MANY MORE! 
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CHELMSFORD Drum Hill Rd. * LEOMINSTER Searstown Mall « AUBURN 390 Southbridge St.* WORCESTER 10 Front St.e SHREWSBURY White City Plaza* SUDBURY Sudbury 
Crossing * FRAMINGHAM Rte. 9« PROVIDENCE, RI Union Mall» WARWICK, RI Bald Hill Rd. * DEDHAM Dedham Plaza * PEMBROKE North River Plaza» BROCKTON Points 


West Plaza» RANDOLPH Randolph Shopping Center * QUINCY Presidents Plaza» HYANNIS Airport Shopping Center 
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LIFESTYLE 


The 

Critical 
Legal Studies 
challenge 

at Harvard 
Law School 





by Peter Canellos 





BOSTON 


Harvard's foremost crit, 
Professor Duncan Kennedy 


OVERRULING 


TRADITION 


t sounds like something out of le Carre: a group of 

ultraliberal professors are planning a bureaucratic coup 

at Harvard Law School, one of the prime breeding 

grounds of America’s leadership class. These professors 
will change the structure of the school by manipulating 
tenure rules, scaring off traditional, more conservative 
scholars, and using their academic freedom to spread their 
ideas through the curriculum. A paranoid right-wing fantasy? 
No, say an increasing number of Harvard Law graduates and 
students and even some professors. Yes, says the man 
supposedly leading the takeover. 

Harvard Law School Professor Duncan Kennedy says he 
and his colleagues in the Critical Legal Studies movement do 
not intend to take over Harvard Law School. He points out, 
however, that he believes much of what is taught in the 
Continued on page 4 
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PHOTOS BY JOHN NORDELL 


HOUSE RULES 





A standby of many years, 
an old housewarming gift 
called The House Book, has 
been a reliable source of 
ideas and suggestions about 
planning, buying, remodeling, 
and decorating living space. 
Less glitzy and trendy than 
others in its category, The 





House Book repaid its $25 
price within weeks, and then 
went on perpetual loan to 
house-buying friends. Now 
the classic has been updated, 
expanded, and given a 1986 
price tag of $45, and it’s still, 
remarkably, worth it. Terence 
Conran’s New House Book 





covers, among other subjects, 
assessment, structural 
alterations, architectural 
character, exteriors, heating, 
storage, color, fabric, floors, 
fireplaces, windows, doors, 
and lighting. Its design 
suggestions encompass 
entrances, staircases, 
collections, eating rooms, 
children’s rooms, work areas, 
and outdoor spaces. And 
woven among all the glossy 


- plumbing, security, and 





photographs is nuts-and-bolts 
text about safety, electricity, 


maintenance. 

Conran’‘s philosophy is that 
homes are for people. “Think 
about the sort of life you want 
to live and make your home fit 
into it,” he urges. Some of the 
most valuable advice goes to 
people who have to dwell in 
small spaces — cramped 
apartments or one-room 





efficiencies. The new version is 
heavier on restoration than its 
predecessor, which, we might 
add, is hardly made obsolete 
by this version and has been 
seen remaindered for as little 
as $3.99 in some Greater 
Boston bookstores. 

Terence Conran’s New 
House Book, published by 
Villard Books, is available at 
most bookstores and at 
Conran’s on Newbury Street. 





COOK’S CHOICE 





When enamel began 
chipping off the bottom of our 
old skillet, we decided it 
was time to trade our 
cookware in for something 
indestructible — a skillet like 
grandma’s, made of cast iron. 
The clerk in Filene’s 
housewares department shook 
her head sadly and told us she 
gets requests all the time, but 
the buyer doesn’t want to 
stock something so old- 
fashioned. Neither could we 
find cast-iron skillets at places 
like Woolworth’s or the 
neighboring hardware store. 
Finally, at a Brookline store 
with a Japanese name, Horai- 
San, we found all shapes and 
sizes of good old cast-iron 
skillets, made in the USA by 
an Indiana company called 
WagnerWare, in business since 
1891. The smallest, about five 

inches in diameter, just right 


4 





for frying a single hamburger 
or a small batch of potatoes, 
sells for only $3.99; the largest, 
a family-sized version that 
can’t be lifted with just one 
hand, and begs to be filled 
with simmering spaghetti 
sauce, is only $19.14. There 
were other sensible, durable 
kitchen items that appealed to 
us: stainless-steel graters that 
won't turn rust-colored after 
washing, plain stainless-steel 
mixing bowls, spoons made of 
hardwoods, rolling pins, and 
beautiful copper-banded cedar 
rice buckets. 

Horai-San is at 240 
Washington Street, Brookline; 
the phone number is 277-7834. 
It’s open Monday through 
Saturday from 10 a.m. to 6 
p.m. Most of the store’s 
merchandise is also offered 
through a mail-order 
catalogue. 





Two of Horai-San’s cast-iron skillets, like the kind grandma used 
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TAX 
TIPS 


As if there weren’t enough 
to moan and groan about in 
February, with the constancy 
of winter and the absence of 
funds for a getaway to Tahiti, 
this is also the time of year we 
all begin thinking about taxes. 
By now the nasty little W-2 
forms have arrived in the mail, 
and the 1985 shoeboxes full of 
receipts have been replaced by 
1986 shoeboxes. Before you 
carry all your paperwork to an 
accountant’s office, unload it, 
and plead; ‘Do something 
with this,” consider taking 
advantage of some free advice 
offered by the IRS. “Tele-Tax” 
is a service that offers 150 
different pre-recorded 
messages, available to anyone 
with a push-button phone. 
There’s no charge for a local 
call (in Boston, 523-8602). It 
does help, though, to have a 
directory of topic numbers, so 
you can punch in, say, 114 to 
find out about filing as a single 
or 205 to fing out about 
reporting your gambling’ 
income and expenses (if your 
shoebox is full of lottery stubs 
and your bank account full of 
Megabucks winnings). The 
publication is free and 
available at almost any public 
library and at many banks and 
government offices. You don’t 
necessarily need one, though, 


















because the Tele-Tax service 
includes a recorded directory. 
When we called to inquire 
about self-employment taxes, 
the advice and information we 
got was helpful, easy 









income Tax 





4%, 
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to understand, and blessedly 
brief. If your phone doesn’t 
have touch-tone dialing, try 
the number anyway, and wait 
for advice from a real live 
operator. 





CRAFT 
FLAIR 


“They are artists,” Rae 
Edelson says of the 
craftspeople who make the 
pottery, weavings, and prints 
that she sells in her Brookline 
Village shop. ‘They are artists 
despite the fact that they are 
mildly or moderately 
retarded.” The caliber of the 
work on display at Gateway 
Crafts supports her claim. Here 
are whimsical hand-printed 
cards, gift tags, and wrapping 
paper, scarves woven of bright 
chenille, rustic-looking 
placemats, silk-screened 
scarves and T-shirts, pretty rag 
rugs, mobiles, and tapestries — 
all created by retarded adults 
who have been trained by 
other working artists in a 
program funded by the 
Massachusetts Department of 
Mental Health. Participants 
come to the program through 
the Developmental Disabilities 
Unit at Massachusetts Mental 
Health Center, in Boston. Each 
of the artists’ products is sold 
on a piecemeal basis, and the 
artist is paid 60 percent of the 
retail price, according to 
Edelson, who is the program 
director. Prices range from $1 








for cards and tags to perhaps 
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treet? 





A few of the Gateway artists’ creations 


$100 for a specially 
commissioned tapestry, but 
most things sell for $10 to $20. 
Gateway Crafts is on the 
second floor at 62 Harvard 





Street, Brookline Village; the 








phone number is 734-1577. It’s 
open Monday through Friday 
from 9 a.m. to 3 p.m. and 
about one Saturday a month. 
Best to phone first for Saturday 





shopping. 








by Nancy Webb 
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The billboard at 528 Commonwealth Avenue, in Kenmore 
Square, isn’t selling anything, though the male and female 
smokers pictured make it look, at first glance, as if it were just 
another ad for cigarettes. Designed by two California artists, the 
billboard is part of an exhibition of work by 12 photographers. 
All the work except for the billboard is on display at the 
Photographic Resource Center, 602 Commonwealth Avenue, 
through February 21. 


¢ 


According to a Harris poll commissioned by Planned 
Parethood, 30 percent of Americans are solidly in favor of a 
woman's legal right to choose abortion, and 21 percent are 
solidly against abortion. Blacks are three times more likely to be 
prochoice than antiabortion, the survey found. Antiabortion 
sentiment is disproportionately stronger among those who did 
not finish high school, Catholics, white born-again Christians, 
and conservatives. A total of 52 percent of all Americans support 
permitting abortion if the child would be unwanted or unloved; 
73 percent agree that abortion should remain available to women 
whose lives would be endangered by pregnancy ... The state of 
Wisconsin has adopted a law that makes parents financially 
liable for the expense of raising any babies born to their children 
under the age of 18. The law is intended to reduce teenage 
pregnancies. It enables a welfare agency to take either pair of 
grandparents to court to make them pay for the baby’s needs. 


S 


When different news media produce conflicting versions in 
reporting a story, people are prone to choose the televised report 
as correct. In a recent national survey, 52 percent of the 
respondents said they would believe a television report in such a 
circumstance; 25 percent said they would believe a newspaper 
report; 14 percent chose magazines; nine percent said radio has 
the highest credibility . .. The first woman to head an Ivy League 
law school is Barbara A. Black, the recently appointed dean at 
Columbia Law School. She is an authority on Colonial American 
law. 


SJ 


Some ski resorts say they get as much as 50 percent more snow 
in their snowmaking by using Snomax, a commercially marketed 
“microbe soup” full of naturally occurring bacteria that act as a 
catalyst to form ice crystals and snowflakes. Developed by 
Advanced Genetic Sciences, in Oakland, California, Snomax is 
added to the water used in snowmaking. The bacteria — 
Pseudomonas syringae — are common and harmless, the 
developers say. More than 20 ski resorts, many in the Northeast, 
are using the product this season. Sales of $2 million are 
anticipated in 1986. 


e 


Banks now charge between $5 and $30 for a bounced check, 
with the average charge hovering at $13. The Federal Reserve 
Board reports, however, that the actual average cost to a bank for 
a returned check is just 36 cents . . . Instead of levying a hefty 
dropoff fee for customers who don’t return their rental cars to the 
point of origin, some car-rental companies now add a small 
surcharge to their daily unlimited-mileage rate for one-way 
customers. National Car Rental has a $15 surcharge; Hertz 
charges $10. The new policy offers a considerable savings over 
one-way-rental dropoff charges of up to $400 . . . Massachusetts 
residents who put solar heating systems in their homes can 
deduct 35 percent of the cost, up to a maximum of $1000, from 
their state income tax. The solar tax credit has been renewed for 
the next two years. Proponents of the credit, including the state 
Office of Energy Resources, say it has been the incentive for the 
installation of 25,000 alternative-energy systems over the past six 
years. Fuel-cost savings have been an estimated $9 million. 


¢ 


Market researchers say that men tend to start at the left of a 
grocery store and work their shopping carts clockwise, while 
women start on the right and shop counterclockwise . .. An 
English professor at Cleveland State University says the use of 
foul language has declined for the past 15 years ... A worldwide 
survey has found that Tokyo is the most expensive place to eat 
out. The average restaurant tab per person there is $42. The 
average cost per person in New York is $35; in London, $15... 
Some 1986-model Pontiacs are designed with controls in the 
center of the steering wheel, instead of on the dashboard, to keep 
the driver's eyes on the road. 
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Continued from page 1 
classrooms of Harvard Law is 
“nonsense,” that most of the 
school's graduates play 
“alternately evil and 
inconsequential” roles in society, 
and that the very fabric of the 
institution serves to advance a 
morally unjustifiable hierarchy. 
And he adds that he is committed 

_ to showing the law-school faculty 
and students a better way. 

This tough, incisive critique of 
America’s oldest and most 
prominent law school has been 
embraced by at least half a dozen 
faculty members who openly 
identify with the Critical Legal 
Studies movement. In addition to 
Kennedy’s perception of law 
schools as hierarchies, Critical 
Legal Studies adherents hold 
suspect most aspects of current 
legal practice and substantive 
interpretation of the law. They 
advance their ideas in their 
classes and lectures, at faculty 
meetings, at demonstrations, in 
professional journals, and 
sometimes in the mainstream 
press. 

Many of their colleagues are 
not amused. The “crits” are the 
Young Turks on a faculty that 
overwhelmingly favors a 
traditional interpretation of the 
law. The typical Harvard Law 
professor would probably fall 
somewhere between a Ronald 
Reagan conservative and a Ted 
Kennedy liberal in political 
matters and between an Ed 
Meese conservative and an Earl 
Warren liberal in jurisprudential 
matters. Such people are far to 
the right of the crits. Yet it’s not so 
much the socialist and Marxist 
political views of the crits that the 
traditionalists mind; rather, it’s 

their tactics. Traditional scholars 
are said to abhor the “lack of 
respect” shown by the crits, their 
impudence at faculty meetings, 
and the confrontational manner 
in which they express their 
theories. 

A left-right political battle, in 
which the crits have been joined 
by more-mainstream liberal 
faculty members, has left the 
faculty polarized on such issues 
as faculty appointments, 
admissions, Law Review 
acceptance, and student 
discipline. The deadlock on 
appointments, in particular, 
presents a serious threat to 
Harvard Law’s ability to maintain 
the quality of its faculty. For 
example, last week marked the 
first time the school has been able 
to recruit a tenured faculty 
member since 1981; either scholars 
have refused to enter what they 
consider an uncivil environment 
or the administration has hesitated 
to make appointments out of fear 
that it will be unable to muster the 
two thirds faculty vote necessary 
to approve a tenured position. On 
the other side, the faculty recently 
put off making a tenure decision 
on an assistant professor 
associated with the crits. Most 
troubling of all, many of the 
school’s most prominent 
conservative professors are said to 
be actively considering moving to 
other, more congenial law 
schools. 

In recent years the faculty 
dispute has spilled over to the 
students and alumni. By all 
accounts, sentiments are running 
against the Critical Legal Studies 
movement and in particular 
against Duncan Kennedy, the 
movement's most vituperative 
member. Alumni, many of whom 








are the pillars of corporate legal 
practice, are expressing concerr 
that if the largely theoretical 
Critical Legal Studies philosophy 
grows in influence, Harvard will 
cease to produce students with 
knowledge of “black-letter law,” 
that is, practical application of 
legal tradition in areas such as 
contracts, property, and taxes. 
Students seem to have mixed 
opinions about the faculty 
dispute. Although only a handful 
of students identify themselves 
as members of the Critical Legal 
Studies movement, many more 









OVERRULING 


TRADITION 

















by Peter Canellos 
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Professor Arthur Miller: “A law faculty, particularly, is very respectful of different teaching 
styles and ideologies. But here I think a degree of intolerance has been shown to people who 
don’t follow the [Critical Legal Studies] party line.” 











.that he stood ready to intervene 





say that though they may or may 
not be sympathetic with the 
movement, they appreciate the 
intellectual charge it has added 
to the law-school environment. 
Others maintain that they learn 
little from their Critical Legal 
Studies professors and that they 
fear their lack of knowledge of 
practical law will hinder their 
careers in law firms. Most 
students seem to share a concern 
that Harvard Law’s reputation is 
suffering. 

In an unprecedented mid- 
December letter to Harvard 
Law’s 28,000 alumni, Harvard 
Law Dean James Vorenberg said 
the school was undergoing a 
period of “great strain” and- 
promised to “act to prevent any 
deadlock in making strong tenure 
and tenure-track appointments.” 
That same month, with faculty 
tensions at their peak, Harvard 
President Derek Bok, a former 
Harvard Law dean, announced 


in law-school tenure decisions. 
No one is quite sure what form 
Bok’s intervention would take. 
Further complicating the 
controversy is the fact that all six 
of the assistant professors due to 
be considered for tenure within 
the next two years have 
reputations as left-wingers, and 
at least two of them are crits. 
Many members of the law-school 
community fear that if tradition is 
not broken and all six are given 
tenure — since 1969, no assistant 
professor has been denied tenure 
at the law school — the faculty 
balance will tilt even further left. 
Given that Harvard is already 
considered to be the most liberal 
of the major law schools, such a 
swing could send conservative 
professors fleeing in droves. Will 
Bok step in to block granting 
tenure to the left-wingers? Will 
he move to assure that outside 
conservatives are brought in to 
balance the faculty? Or will he 
support Critical Legal Studies? 

In the middle of the fire storm 
is Duncan Kennedy. He and 
feliow Harvard ProfeSsors 
Morton Horwitz and Roberto 
Unger are considered the 
national leaders of the Critical 
Legal Studies movement. But 
Unger has been on leave in Brazil 
for the past two years, and 
Horwitz is somewhat less vocal 
and more scholarly in his manner 
than Kennedy is. An affable, 
gregarious man in his early 
40s, Kennedy seems stung by 
newspaper quotes from members 
of the Harvard community 
calling the Critical Legal Studies 
movement “nihilistic” and the 
legal equivalent of “guerrilla 
warfare.” Kennedy takes special 
exception to a December 4 
Harvard Crimson story that 
quoted unnamed sources as 
saying that six conservative 
professors were considering 
leaving Harvard Law to escape 
the Critical Legal Studies cabal; 
he says that Harvard professors 
continually entertain offers from 
other schools and that the 
Crimson story was unnecessarily 
provocative. Indeed, the Crimson 
story led to a flood of publicity 
and stirred up the alumni. 

“The Crimson story is a crock,” 
Kennedy says. “I just used to 
laugh at mistakes in the press. 
But now it’s getting under my 
skin.” A bearded man with a 
come-dance-at-my-revolution 
jauntiness, Kennedy has a 
strikingly informal manner, 
especially when compared with 
the buttoned-down propriety of 
his more traditional colleagues. 
Sitting in his cluttered office, his 
boots resting on the top of his 
desk, Kennedy says the crits are 
seeking not to bury Harvard but 
to improve it. “We're not out to 
ruin Harvard,” he says. “I don’t 
know anyone who feels that way. 
I think Harvard is a much better 
place than it was 10 or 15 years 
ago.” 





* * * 
In an age in which acceptance 
by the establishment defines the 
hopes and dreams of young 
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people, Harvard Law School 
occupies a special place in the 
national imagination. Alan Stone, 
MD, the school’s Touroff-Glueck 
Professor of Law and Psychiatry, 
wrote in a review of a biography 
of Felix Frankfurter that 
excellence at Harvard Law 
amounted to “a purification ritual 
that cleansed men of the taint of 
their social, class, and ethnic 
origins and made them members 
of America’s ruling class, experts 
at everything to which they set 
their minds.” In other words, 
Harvard Law takes the raw 
potential of its students’ brains, 
converts it into a skill referred 
to as “legal reasoning,” and 
then sends the students back 
into the world as lawyers, 
leaders, and, most of all, 
members of America’s 
meritocracy. 

Every year close to 6000 of 
America’s very best college 
graduates knock on the door of 
Harvard Law, and less than 10 
percent of them are let in. For 
almost 90 percent of those who 
are accepted, corporate-law 
practice, the Emerald City at the 
end of the yellow-brick road of 
the American education system, 
is just three marginally 
unpleasant years away. The key 
to the gate is an understanding of 
the maxims and techniques of 
legal reasoning, the ability to 
evaluate legal precedent as set 
down in judges’ opinions 
through the years and to apply it 
to new cases. The best lawyers 
can find precedent to support 
either side of a given issue; to 
underline the point, Harvard 
students are required to 
participate in a moot-court 
program in which they are 
randomly assigned sample cases 
to argue. To most professors and 
members of the legal profession, 
mastery of legal reasoning is an 
end unto itself; students are 
usually taught that justice is 
independent of political or social 
prejudices and achieved through 
application of appropriate 
doctrines and examination of 
legal precedent. 

Critical Legal Studies scholars 
generally believe that this system 
is inherently conservative; by 
teaching students that justice is 
independent of politics, they 
argue, law schools assure that 
fundamental prejudices will be 
carried on as legal traditions. On 
another level, the crits claim that 
law schools communicate to 
students the idea that lawyers are 
mere servants of the legal system 
when they are in fact shapers of 
the law. The crits would have law 
schools liberate their students 
from traditional assumptions 
about the law and encourage 
them to realize the potential for 
change within the legal system. 

This rough approach to legal 
scholarship is shared by 
members of the Critical Legal 
Studies movement, but it is 
probably all they share. 
Individual crits have widely 
differing ideas about specific 
areas of the law such as contracts, 
criminal, constitutional, and torts. 
They agree more on what is 
wrong with the American legal 
system than on how to improve 
it. Nationally, there are 
approximately 150 law professors 
who attend Critical Legal Studies 
conventions and openly support 
the movement. Their political 
views range from the far left to 
the moderate left. 

Duncan Kennedy, whose ideas 
about law school have become 
the focus of the faculty battle at 
Harvard Law, describes himself 
as “an anarcho-Marxist.” His 
critique of current law-school 
practices is synthesized in a 
treatise entitled Legal Education 
and the Reproduction of 
Hierarchy: A Polemic Against 
the System (Afar, 1983). 
Distributed in bookstores around 
Cambridge as a paperback with 
a red cover, the work is dubbed 
“the little red book” by its 
author. 

In Kennedy’s view, law school 








is an unnecessarily narrowing 
experience for students. The idea 
that the law is fundamentally 
separate from society, which 
Kennedy says is communicated 
to students through the curricula, 
grading procedures, admissions, 
policies, and classroom structures 
of law school, is the “big lie” that 
poisons the law-school 
experience. It leads students to 
view themselves as high-priced 
specialists trained to help their 
clients get what they want out of 
the law. Kennedy says further 
that law schools fail to recognize 
that by sitting in the gilded 
birdcages of corporate-law firms, 
lawyers have ceded that legal 
system to capitalism: such 
lawyers exist mainly to serve the 
interests of businessmen. 
Harvard Law comes off in the 
little red book as a piece of 





clunking capitalist machinery 
turning out diligent corporate 
gigolos by teaching that “it is 
more prudent to kiss the lash 
than to strike out on your own.” 

As for the law professors, 
Kennedy attacks not only 
conservatives but traditional 
liberals as well. The liberals, who 
tend to concentrate on civil- 
liberties issues and favor the little 
guy over the big shot, he says, 
further the status quo by 
suggesting that justice would be 
achieved if people simply 
exercised rights already available 
to them. 

Kennedy also takes issue with 
the style of teaching of most law- 
school professors, saying the 
hierarchical, tension-filled 
classroom discourages free 





thought. Although the average 
Harvard Law professor is a good 





deal less intimidating than the 
sadistic Professor Kingsfield of 
The Paper Chase, the Socratic 
drill is still the most common 
method of instruction. In a class 
such as first-year Civil Procedure, 
taught by Arthur Miller, host of 
Channel 5’s Miller’s Court, 
students are called on at random 
and grilled on cases and issues. 
Proponents of this method say it 
forces students to think on their 
feet, as they will have to doina 
courtroom, and motivates them 
to learn the material. Kennedy 
sees the Socratic drill as part of 
what he calls “the infantilization” 
of the law student; drilling 
students for knowledge of black- 
letter law, he says, only 
reinforces the trade-school 
mentality that pervades 
American law schools. 
At faculty meetings Kennedy 








Photos by John Nordell 





H 
' 


 eaieaidaaiaiimeatae 














Professor Duncan Kennedy: argues against hierarchical 








classrooms, passive students, and law school’s “big lie” that tells 
students that law is fundamentally separate from society 


and liberal colleagues have 
pushed for the school to institute 
a “hassle free pass,” which would 
allow students to decline to 
answer drill-type questions when 
they don’t feel prepared to 
respond; they say that such a pass 
would prevent professors from 
preying on students who are 
obviously unprepared. They’ve 
also addressed topics such as the 
lack of minority and women 
faculty members, the process by 
which deans are chosen, 
disciplinary policies, grading, 
and, of course, appointments to 
tenured positions. Liberals have 
fought for more faculty control of 
the appointment of deans, 
elimination of grades for first- 
year courses, the appointment of 
more minorities, and removal of 
grades as a criterion for selection 
to the Harvard Law Review. 

All these issues have become 
focuses of controversy, often 
bitter controversy. The 
traditionalists say the crits, who 
see law schools as intensely 
political places, have broken the 
unwritten rules of faculty 
conduct by making personal 
accusations at faculty meetings. 
Several students repeat a rumor 
that at a faculty meeting Duncan 
Kennedy once rudely dressed 
down an elderly professor 
described as “a New Dealer” and 
in the process called him “an old 
man.” Kennedy says he thinks he 
knows the incident the students 
are referring to and denies having 
been rude. But he does say that 
“sometimes in a faculty meeting 
you have to do things that make 
people mad.” He further 
maintains that undermining 
someone’s beliefs does not break 
the bounds of scholarly 
discourse. “What is the difference 
between discrediting someone 
and engaging them in scholarly 
debate?” he asks. “If you argue 
with someone and they lose the 
argument, are you betraying the 
idea of collegiality?” 

Many of Kennedy’s most 
daring ideas have not even 
reached faculty meetings. In the 
little red book, he outlines a 
process by which law schools can 
become nonhierarchical. For 
example, in admissions he would 
establish minimum criteria and 
then admit students by lottery. 
His new curriculum would 
emphasize policy courses, 
include a semester-length clinical 
program, and require a course 

called Legal Decision, which 
would feature units on social 
theory, political philosophy, 
economics, and history. He 
would spend money and 
resources on programs aimed at 
enabling slower students to learn 
as much as their more skilled 
classmates. He would eliminate 
distinctions between tenured and 
nontenured positions — all or 
none would be tenured — and 
would hire large numbers of 
women, minority, and working- 
class faculty candidates until they 
occupied “a reasonable number 
of faculty positions.” All salaries 
would be equalized for faculty 
and support staff. Each member 
would be required to trade places 
with a member of the 
nonacademic staff such as a 
janitor or secretary for one month 
each year — the janitor or 
secretary teaching, while the 
faculty member performed the 
support-staff job. Regarding job 
placement, he would make sure 
that students were made aware of 
opportunities for small-scale 
practice and that employment 
officers from alternative job areas 
such as legal services would get 
as much attention as those from 
big law firms. 

These ideas, presented to 
faculty and students by Kennedy 
with a revolutionary fervor, have 
put the more-conservative 
faculty members in an awkward 
position. The little red book puts 
the spotlight on traditional 
scholars: it questions the value of 
their scholarly work, attacks flat 
out their teaching styles, 
Continued on page 8 
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PHOTOS BY FLINT BORN 


Blatherers and lovers favor the corners... 


Smooth sailing 


Navigating the Regattabar’s high C’s 


by Bruce Morgan 


here’s something about 

i this place that suggests a 
cross between a 
greenhouse and an ocean liner. 
It’s a very pleasant tension, and a 
surprising effect, given _ the 
room’s location on the third floor 
of the sprawling, heavily bricked 
Charles Hotel. Entering, one has 
the impression of having just 


stepped outside onto a porch. 
Broadly stroked interior lines vie 
for dominion with transparency 
on a grand scale. This is a room 
for smooth, weightless voyages. 
Luckily, behind the thick glass 
doors of the Regattabar, some of 
the top names in jazz entertain. 
Tonight it’s Freddie Hubbard 
who's tucked into the club’s 


coziest corner, looking decidedly 
cheerful in a white double- 
breasted blazer and red bow tie, 
and blowing his trumpet in testa- 
ment to the joy of having lips and 
wind. Sight lines are excellent in 
this big, square room, and there’s 
scarcely a seat that doesn’t boast 
a superlative view. Beginning at 
the outside corner of the room, 





with its towering floor-to-ceiling 
panes, the ceiling is stepped 
downward toward the 
bandstand. Two consequences of 
this: the eye sweeps in naturally 
toward that spot, and the return- 
ing sound spreads out evenly all 
along the window glass. 
Acoustics are razor sharp. 

By the time I squeak inside, late 


on a Friday night, only a few 
seats remain up for grabs. I snag 
one along the wall of glass, at a 
little oaken table in the shape of a 
half moon. A sort of modified 
banker's lamp, brass-based, with 
a translucent kelly green glass 
shade, drapes a swatch of light 
over my Heineken. The glow of 
these lamps is lovely to see — 
especially since the room’s decor 
drifts toward beige and gray. A 
place like the Regattabar reflects 
a nouvelle cuisine approach to 
interior design. The thinking is: 
we'll give you just a few dots of 
color, but they'll be intensified 
against the blandness of the 
serving bowl. The strategy works 
perfectly here — the spare, 
luminous hue of the lamps is 
something you take with you 
when you leave, like an overtone 
to the music you've heard. 

Balloons have been tied to the 
necks of the lamps in recognition 
of the club’s first anniversary. If 
the crowds keep up at tonight's 
level, the place’ll be here for 
another hundred years. The 
clientele is packed in around the 
perimeter of the large, square bar, 
clinking glasses, chatting and 
laughing in a low delicious 
murmur. It’s an attractive crowd, 
fetchingly turned out and surfing 
along happily on a Friday-night 
fizz wave. Can this be what 
sophistication means? To have a 
waitress in a slit black skirt and 
white blouse hand over a snifter 
of Courvoisier against a backdrop 
of melody? 

I think maybe so. I’ve been out 
of circulation for a while, out in 
the American hinterland study- 
ing nightlife and, in the process, 
regaining a love of such common 
urban dreck as brass rails, brandy 
snifters, and flatted fifths. I think 
we too easily forget in the city 
what riches there are. The splen- 
dor bores us after a while. A 
glimpse of one of the world’s 
great horn players out of the 
corner of your eye as you tip a 
snifter for the final drop — hey, 


























Tell.them you saw it in -Pheenix: 














What a hit! Last winter, Loon’s new 
North Peak delivered what we prom- 
ised. . . some of the most exciting 
skiing in the east . . . making Loon 
Mountain the most popular ski area in 


New Hampshire. 


Will Loon deliver great skiing this winter? 
You bet your sweet ski vacation we will! 
Write now for our free vacation planner filled 
with great deals on great times. 


i Yes, Loon Mountain, I'm ready for a great ski 
vacation. Please send your 1985-86 Vacation Planner 
| REE ae ae iad 
Address _ asa 

‘ x oF: 
What mountain did you ski most often last winter? 
Also send information on real estate opportunities 









¥ 


your life. 





Loon Mountain, Dept. BP6 
Lincoln, NH 03251 
CALL TOLL FREE 1-800-433-3413 


Y) 
Downhill skiing shouldn’t be an 
uphill battle. 

Loon spent another million dollars this 
summer to move you up the mountain even 
faster this winter. A new state-of-the-art triple 
chair, extensive trailwork and still more 
snowmaking means you'll enjoy more hours of 
great skiing every day at Loon, all winter and 
well into spring. 

This winter, come up to Loon, the great 
white mountain. We'll do our best to make your 
Loon Mountain ski holiday the best vacation of 











URETHANE 
FOAM 
Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
Station wagons, boats, 


campers. Any shape or size 
cut while you wait — NO 


@® suocer 
FURNITURE 

@®@ rents 6 seus 
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NO PROGLEM 
WE RENT TOOWN 


Sat. 
10-5 
2 6 Herverd Ave. Alloton > (617) 783-1020 














CHARGE. 

_ Stitching service available 

ei + 4d 4’ 6” 
24x75 11.70 18.80 28.80 
30x75 12.15 23.50 35.25 
39x75 15.10 30.55 45.65 
Me 48x75 20.25 37.50 56.40 
54x75 24.15 42.50 63.50 
61x81 26.85 51.70 75.55 



































NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street, 
Boston Mass. 02210 
542-7982 
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that’s an experience worth know- 
ing about. If you don’t agree, go 
spend a weekend in Bluff, Utah, 
and then we'll talk. 

Tonight’s crowd breaks pretty 
loosely into three listening zones. 
The serious listeners are huddled 
at low tables in two wings 
spreading out from the 
performance area; they never 
make a peep; they never move. 
They are, in fact, invisible from 
where I sit. The second bunch of 
people is seated at a greater 
distance from the musical core. 
Hubbard’s quintet supplies a 
classy musical background for 
their palaver or reverie; I imagine 
they're not really sure who the 
guy is. In the outermost ring the 
blatherers reside. 

Considering the scale of this 
room, the noise control is about 
as good as it could be. The place 
has struck a neat balance 
between respectful silence and 
amiability; some people talk right 
along, but you can catch every 
inflection of the music too. Credit 
must go to management here. 
The Regattabar fields a cadre of 
young guys in suits who dash 
around as needed, ironing out 
wrinkles. Three or four times I 
watch an older man (whom I take 
to be the room’s manager) hop up 
from the bar and shush 
customers he thinks are talking 
too loudly during the music. The 
first time he does this he leaves 
four preppie blatherers with their 
mouths open in small O’s of 
astonishment. But moves like 
that are a courtesy the club ex- 
tends to its listeners. The club is 
well managed — therefore you 
can manage to hear. 

Hubbard puts on a long, satis- 
fying show enlivened by cackles 
and fingerpointing into the 
crowd. “How do you like it so 
far?” he exclaims after the first 
half hour. Most people clap and 
howl approval. Over near me, 
however, the question goes un- 
heard. Two young career women 
are marching to the beat of a 


THE 


different drummer. “And so this 
was like, really the first time I was 
on my Own, in my Own apart- 
ment, and it made me so mis- 
erable to think that he didn’t love 
me,” one is saying. This is sad. To 
pay a $6.50 cover to uncork a rap 
that would be equally well served 
over a couple of drafts across the 
street at Charlie's. Background 


.this 


blubbering moment. She wears a 
black dress; her arms are around 
his neck and her eyes are glazed. 
Is it love or is it alcohol? “And 
you know Carl you've been so 
understanding you made all my 
happiness possible you know 


that don’t you sweetie oh I love: 


you so much,” she says. I find 
hopeful. The distance 


their heads slightly on the beat. 
What a beautiful sight this is — 
the elegant line of the women’s 
heads in motion, their earrings 
flashing like dimes. It reminds 
me why I came back to the city in 
the first place. You do not see 
such marvels everywhere. 
Customers at the Regattabar 
seem very satisfied to be where 





... Serious listeners huddle low near the stage. 


patina in a joint like the Regat- 
tabar ain’t cheap and shouldn't 
be squandered. 

The older you get, the more 
you learn about these things. A 
rumpled pair of lovers at the bar 
have paced themselves 
masterfully through several 
rounds of drinks, and now 
they’ve attained the mellow, 


INSTITUTE OF CONTEMPORARY ART 


In the Galleries February 19-April 20 


(photo: Thomas Benton, Cattle Loading, West Texas, 1930 Collection of the 


Addison Gallery, Andover) 


DISSENT: The Issue of Modern Art in Boston 

Part two, “Revolt in Boston: Fear vs. Freedom 

An exhibition honoring The ICA's 1949 exhibition, ‘American 
Painting in Our Century."’ Works by Thomas Benton, Stuart 
Davis, Arshile Gorky, John Marin, Jackson Pollock, and 


others. 


MIQUEL BARCELO: Paintings 1983-1985 

Only American stop for the survey of recent works by this 
talented young Spanish painter. 
CeUesRe Re EeNe Te S 
Sculpture by Mimmo Paladino, drawings by 
minimalist Robert Ryman, and paintings by Los 
Angeles artist Alexis Smith. 

Gallery hours: Wednesday through Sunday 11-5pm 


Fridays Free from 5-8pm 


Admission: $2.50 General, $1.00 Students, Seniors, and 


Children. ICA Members free. 


EVENING LECTURE FEBRUARY 19 — 8:00pm 


SERGE GUILBAULT 


between the two women: a scant 
few yards. Prescription for the 
younger: wait 20 years, walk 10 
feet, find someone nice to blub- 
ber with. Get a good stiff drink 
while you’re at it. 

When the dapper Hubbard 
trails off into a slow blues, six 
women in a row along the bar 
begin to lean forward and dip 


they are; almost no one leaves 
over the course of two hours, and 
so when the entertainment final- 
ly winds down, sometime after 
one o'clock, the club is still 
packed and attentive. Hubbard is 
coaxed into an encore. In the 
middle of this last song, the 
band’s young string-bass player 
mesmerizes the crowd with his 


BAND IN BOSTON? 


solo. During the five or 10 
minutes that he plays, the club 
reveals its. classy true colors. 
Some people are clapping along, 
others calling out encourage- 
ment. The music shines through 
the slap and buzz of the strings. 
Standing down front, a black 
woman purrs a quick “unh- 
hunh.” A_ white college kid 


beside her is saying in disbelief, 
“Whoa, who, whoa.” From the 
center of the room a man cries in 
a soft, halting voice, “Play it, 
son.” The moment is intimate, 
richly mixed, and exquisite in its 
musicality. Only when the whir- 
whir-click of the bartender’s cash 
register breaks in do we re- 
member where we are. 0 


Advertise your club or band 
in the Boston Phoenix ° 


CALL 536-5390 


News Alone 
is Not Enough! 


‘W3C/1 104M 


GIVES YOU A RADIO MAGAZINE 


BOSTON SUNDAY REV 
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BSR - SUNDAY, FEBRUARY 16 


PSYCHIC GERRY BOWMAN 
WHEN GERRY GOES INTO TRANCE, A SPIRIT NAMED JOHN OFFERS 
HIS VIEWS ON LIFE AND THE MEANING OF THE UNIVERSE. 


SENATOR JOHN KERRY 
THE SENATOR REPORTS ON HIS VISIT TO THE PHILIPPINES TO 


OBSERVE THE PRESIDENTIAL ELECTIONS. 


ANATOLY SHCHARANSKY 
AUTHOR JOSHUA RUBENSTEIN (SOVIET DISSIDENTS: THEIR 
STRUGGLE FOR HUMAN RIGHTS) ASSESSES THE IMPORTANCE OF 


SHCHARANSKY’S RELEASE. 
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“The Politics of Modernism in Boston, New York, and Paris 
During the Late 1940s and Early 1950s"" 
TICKETS: $3.50 General, $2.50 ICA Members and students 


PLUS: HOLLYWOOD HISTORIAN JOHN KOBAL ... THE COSMIC MUFFIN 
... TANK ON SPORTS ... DR. RICK HERMAN ... A LOOK AT HAITI AFTER 
THE OUSTER OF BABY DOC ... EFFORTS TO KEEP THE COLONIAL 
PLANT OPEN IN DORCHESTER ... CHEF ROBAIRE ... FINANCIAL 
CONSULTANT ARLENE ANDERSEN ... AND THE AUDIO IQ TEST “YOU 
BET YOUR EARS!" 
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| Ft. Lauderdale ..$299 
| Miami Beach 
| Marco Island 


CRIMSON 
TRAVEL 








has the best travel values! 


Includes Round-trip jet, 
transfers, 7 nights first class 
hotels, admission to 3 Red Sox 
games and much more! 

















~ FOR A WEEK ‘OR LONG WEEKEND! 








= $359 
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Rates are p.p. dbl. occ. for 3 night programs and vary w/ 
departure date. 

















PERE Se ARRON IONE RA HR 


HAWAII = 
: Boston 
: Weekly 


44 br JET, HOTEL 5G 49 
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hotel accommodations. Rates are p.p. 
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Phones attended 24 hours a day! 7 days a week! 


Open Monday-Saturday 
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Harvard 


Continued from page 5 
challenges the system that they 
perpetuate and in which they 
thrive. For obvious reasons, they 
dislike and disagree with its 
premises. Kennedy maintains 
that the Critical Legal Studies 
movement 
critique of the law, no different 
in intent from mainstream criti- 
ques. Most others at Harvard 
Law look at it as part far-left 
academic critique, part brittle 
political ideology. Kennedy’s re- 
tort is that all legal philosophies 
are inherently political — that 
his. very goal is to make people 
aware of the political underpin- 
nings of the law. 
* *” *” 

Harvard Assistant Professor 
Clare Dalton seems to have been 
caught in the backlash against 
both Critical Legal Studies and 
the politicization of faculty meet- 
ings. Dalton, a _ softspoken 
woman with a gentle manner, is a 
crit. Assistant professors on 
tenure track normally get tenure, 
and Dalton says she once as- 
sumed that she, too, would be so 
blessed, But when Dalton’s time 
came last year and she went 
before the faculty as the first of 
six progressive faculty members 
up for tenure within the next two 
years, she was not given tenure 
and was told there would be a 
two-year delay, after which her 
case would be reconsidered. 

Dalton is the first Harvard Law 
faculty member since 1969 to go 
up for tenure and not get it. Most 
observers, including Dalton 
herself, think her support of 
Critical Legal Studies was a factor 
in the postponement. “It’s a very 
tense time for everybody, made 
particularly tense when your 
future in a place is called into 
question, which is not the way 
Harvard Law School usually 
operates,” she says. 

“One thing that’s important to 
understand is that this is very 
significantly a generational dis- 
pute in that Harvard is dealing 
with a number of young people 
coming up for tenure,” Dalton 
says of the forces that have 
polarized the faculty. “Usually, 
generational change is gradual. 
Here, we have a whole influx of 
people coming. And generational 
change has a way of being 
resented by the previous genera- 
tion.” 

Critical Legal Studies may be, 
as Dalton implies, the wave of the 
future at Harvard, but it has 
hardly touched other law 
schools. In fact, most scholars say 
that another theory, the essential- 
ly conservative philosophy of 
Law and Economics, which says 
the law should be tailored to 
facilitate the economy, has more 
of a national following among 
young professors than Critical 
Legal Studies has. Traditional 
professors at Harvard Law say 
that no other law school is 
suffering from the kind of strife 
that has hit Harvard and that 
virtually any other law school 
would be more receptive to their 
views. In fact one of Harvard 
Law’s most prominent legal con- 
servatives, Paul M. Bator, for 
example, moved last fall to the 
University of Chicago Law 
School, a bastion of Law and 
Economics conservatism. 
Although Bator never stated 
publicly why he left Harvard, 
students say he privately blamed 
the crits. Bator was one of the six 
legal traditionalists that the 
Harvard Crimson claimed were 
seriously entertaining offers from 
other schools, though he had 
announced his plans to leave 
long before the Crimson story 
was published. 

Arthur Miller was not among 
the six professors singled out by 
the Crimson, but he says he has 
thought seriously abouf taking a 
position at another law school. 
“A law faculty, particularly, is 
very respectful of different 


is an academic 


JOHN NORDELL 


Crit critic Bennett Cooper: “The quality of education suffers in 


—— a es 


classes taught by Critical Legal Studies professors.” 


teaching styles and ideologies,” 
Miller says. “But here I think a 
degree of intolerance has been 
shown to people who don’t 
follow the [Critical Legal Studies] 
party line.” 

Miller says he stopped attend- 
ing faculty meetings two years 
ago, when the crits started press- 
ing their agenda. “I did not like 
the tone of the meetings, and I 
did not feel the issues that were 
before the faculty were there for 
legitimate reasons or were central 
enough to the institution to merit 
the attention they got,” he says. 
“A lot of it was ideologically 
motivated.” 

Miller says he feels the faculty 
polarization has led some tradi- 
tional scholars to shift their atten- 
tion away from the law school. 
“Sometimes the climate becomes 
personally unpleasant,” he says. 
“It's become a drain on people, 
and it may contribute to people 
devoting their energy from this 
environment to other environ- 
ments that they may find more 
personally rewarding. People 
seem less willing to become 
involved in faculty meetings, less 
interested in faculty issues, and 
more willing to work on things 
outside the law school.” 

Although he uses the word 
“inaccurate” to describe the 
Crimscn story naming professors 
allegedly considering leaving 
Harvard Law, Miller says he does 
expect the uncomfortable at- 
mosphere at Harvard to cause 
professors to take visiting posi- 
tions at other law schools or to 
leave permanently. Miller 
himself has taught for periods at 
other law schools, and he says 
he’s found the environments at 
the other institutions far more 
supportive than the environment 
at Harvard. “I’ve had some job 
offers that I’ve thought about 
quite seriously,” he says. “No one 
wants to be at a place where 
there’s so much disruption. No 
one wants to feel that their work 
is so lightly regarded that a 
ment of their own faculty doesn’t 
respect it.” 

* “ * 

Duncan Kennedy has nothing 
but praise for his students, saying 
they are “a joy to teach.” He 
refuses to comment on many of 
his faculty . As far as 
the students themselves are con- 
cerned, they say that Kennedy's 
classes are generally considered 
lively and intellectually stimulat- 
ing but that he is not a popular 
professor. In fact, in talking to 
students, one gets the impression 
that Kennedy’s resentment may 
be misplaced: his colleagues 
seem to have a higher opinion of 
his ideas than his students do. 

In his little red book, Kennedy 
acknowledges that, surprisingly, 
students prefer the hard-line 
drill-sergeant type of professors 
to the more theoretical ones. For 
an explanation one need look no 
further than their career plans: 
about 90 percent of the students 
at Harvard Law are destined to 
practice in large corporate-law 
firms. To students with such 
ambitions, law school is accepted 
as a professional school, and 
students begin their studies with 


one eye on their starting jobs. 
Thus, Arthur Miller can push his 
students to nervous exhaustion 
and remain a popular professor; 
his Civil Procedure class may be 
the first-year equivalent of 
Dunkirk, but students feel they 
emerge with a knowledge of civil 
procedure. By contrast, Duncan 
Kennedy’s classes leave students 
feeling intellectually enriched but 
deficient in practical knowledge 
of the law. And most of today’s 
students would choose rote 
knowledge over intellectual 
enrichment. 

It’s not just in the classroom 
that Kennedy's attitude differs 
from that of his colleagues. 
Whereas traditional law 
professors are often too aloof and 
too intimidating for students to 
consider approaching, Kennedy 
opens his office to anyone who 
cares to come in and talk to him, 
welcoming even those who dis- 
agree with his ideas. But, ironical- 
ly, the standard criticism of Ken- 
nedy is that he is “too arrogant.” 
Many students see Kennedy's 
decision to toss aside traditional 
law books and teach theory as 
indicating a haughty sense of 
superiority and a violation of the 
spirit of law school. And some 
students find Kennedy 
hypocritical when they apply his 
socialist standards to his 
teaching; they say he ee 
hierarchy but is the first to use his 
professorial fiat to require a 
controversial reading list. 

Third-year law student Paul 
Bland says, “My feeling is, 
Critical Legal Studies professors 
are teaching their arguments and 
issues and modes of thinking — it 
almost doesn’t matter what the 
course is. If all professors were 
crits, students would go out of 
here knowing modes of argu- 
ment but little substantive law.” 
Bland says he was assigned 
Duncan Kennedy for Property 
Law (for the first year of law 
school, considered the time when 
students learn most of the basics 
of law, Harvard Law students are 
randomly assigned professors; 
students don’t get to choose 
whether they take courses_from 
crits or those with more tradi- 
tional views) and ‘then took a 
summer job at a law firm that did 
extensive work. “I came 
out of Kennedy's course and 
knew nothing of property,” he 
says. “It was an embarrassment 
to goto a firm and know i 
about property.” He adds that 
“Duncan Kennedy's contracts 
class and his torts class and his 
property class have almost the 
same syllabus.” 

Crits generally tell their stu- 
dents that they will learn black- 
letter law when they take a bar- 
exam review course or buy 
professional course outlines. Ben- 
nett Cooper, the student leader of 
the conservative group Society 
for Law and Public Policy, says 
he sees no usefulness in Critical 
Legal Studies. “The quality of 
education suffers in classes 
taught by Critical Legal Studies 
professors, ” Cooper says. “I've 
heard once too often that if you 
want to learn the black-letter law, 
you should run out and buy an 
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outline. If the teachers don’t want 
to teach the law, then why are we 
here?” 

Cooper says he particularly 
resents the crits’ hostility to 
corporate practice. “A lot of 
publicity was paid to a panel of 
faculty members that criticized 
the morality of corporate-law 
practice,” he says. “That's ab- 
solutely silly. It’s hard to deny 
the value of law practice in the 
area of corporate law. The legal 
profession would -be remiss 
without qualified lawyers going 
into the area that most needs 
legal work. One wants to ask, 
‘What alternative system would 
they want?’ Practicing lawyers 
contribute more to society than 
law professors sitting around and 
criticizing large firms. It’s hard to 
respond to a charge that’s so 
patently silly. I guess at the root 
of it is a hatred of making money 
and big business and rich peo- 
ple.” Cooper enumerates the rea- 
sons students should go into 
corporate law. ‘First, the re- 
muneration in large-firm practice 
is attractive. Second, the law in 
large firms is simply more excit- 
ing.” 

Not all students are as gung ho 
as Cooper is about going to work 
at a corporate firm. Most admit to 
some doubts about whether they 
will really be serving society by 
devoting themselves to big busi- 
ness, but they justify a decision to 
do so on a need to make money. 
Financial aid for law students is 
notoriously low, a situation most 
people attribute to the expecta- 
tion of high salaries in the future. 
This, of course, means that many 
law students will graduate with a 
combined college and law-school 
debt of more than $60,000. When 
you consider that a Harvard Law 
graduate who makes well over 
$50,000 as a starting salary at a 
big firm can pay off loans easily 
and that a graduate in an 
alternative job — who likely 
earns a salary that is less than 
half that of his or her classmates 
in corporate practice — may have 
trouble making loan repayments, 
the lure of the pot of gold at the 
end of the bar becomes clear. 

For his part, Duncan Kennedy 
strongly disagrees with the asser- 
tion that large-firm practice is 
more exciting than alternative 
legal work. “People’s aspirations 
are to be respectable and 
respected members of the 
establishment,” he says. “When 
the culture of the bar indicates 
that the best jobs are in the big 
firms, it’s easy to see how stu- 
dents will follow it. I think 
students are simply deceived.” 
He maintains that he does not try 
to pressure his students into 
avoiding corporate law, even 
though he has written articles 
opposing it. Conceding that most 
students will ultimately enter 
corporate law no matter what 
their professors tell them, Ken- 
nedy advised graduates in an 
article for the fall 1981 Harvard 
Law School Bulletin to try to 
eliminate the hierarchy in the big 
firms from within and to resist 
doing work they could not moral- 
ly justify. Most students and 
alumni did not take the article 
seriously; in fact, it gave rise to 
the oft-heard joke that Duncan 
Kennedy “believes the revolution 
will come when he ties up the 
Xerox machine at Cravath, 
Swaine & Moore.” 

In the article, Kennedy wrote: 
“It’s not too hard to see why the 
practice of corporate law has a 
special and demonic place in the 
left liberal picture of the universe. 
Corporate lawyers are in alliance 
with selfish business interests. 
They lobby against regulatory 
legislation and then try to pick it 
to pieces in the courts; they do 
their best to bust unions, or to 
preserve ‘union free environ- 
ments’; and by tax practice they 
mean tax minimization. In ex- 
change for all this antisocial 
activity, they receive grotesque 
monetary rewards, which they 
take without apparent trace of 
Continued on page 12 
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Harvard 


Continued from page 9 

shame — indeed, with a com- 
bination of glee and smugness, as 
though to say, at one and the 
same time, how delightful it is to 
have ripped everyone else off, 
and that nothing could be more 
richly deserved than big bucks 
for top quality.” 

Kennedy’s_ resistance to 
teaching black-letter law and his 
hostility toward corporate prac- 
tice are only two of the reasons 
many students disapprove of 
him. The most cynical reason 
suggested is that students know 
that traditional professors are 
opposed to the crits and that 
knocking Kennedy has become a 
way to curry favor with other 
professors. ‘‘There’s a 
phenomenal amount of ass-kiss- 
ing that goes on around here,” 
Says one student. . 

Many students genuinely 
believe that Kennedy is causing 
their law school to go down the 
tubes, or at least to fall a notch or 
two in the national rankings. 
Reports that interviewers for the 
big firms are asking students 
what they think of Critical Legal 
Studies — as if to weed out the 
left-wingers or to ascertain which 
students know black-letter law — 
make students fear that Harvard 
is getting a reputation among law 
firms for turning out theoretically 









THE ROSTON PHOENIX, SECTION TWO, FEBRUARY 18, 1986 
















- offended people,” 


minded lawyers, which is how 
Yale Law School is perceived. 
And the worry that conservative 
professors will leave and Harvard 
Law will be overrun with crits 
causes even those students who 
accept the Critical Legal Studies 
argument to give Kennedy a 
mixed review. Second-year stu- 
dent Amy Winkelman, who felt 
she got a lot out of the one 
Critical Legal Studies course she 
took, says, “Critical Legal Studies 
jurisprudence should be taught, 
but people like Kennedy are 
making this a very personal 
thing, and they are making this 
an.uncomfortable place for facul- 
ty members.” 

Kennedy’s most grievous of- 
fense, at least the one that most 
damages his reputation among 
students, seems to be that he 
affronted their conception of 
Harvard hegemony. Students say 
their peers were less upset by 
Kennedy’s suggestion that 
janitors teach class than by his 
suggestion that students be ad- 
mitted by lottery. “That really 
says Paul 
Bland. “People here don’t like to 
think of themselves as being 
random admits. They like to 
think they were selected by God. 
That lottery thing really pissed 
people off.” 

To students for whom Harvard 
Law represents the climax of a 
lifetime of hard work and 
sacrifice, acceptance of Ken- 
nedy’s critique represents self- 





JOHN NORDELL 


condemnation. The typical first- 
year student at Harvard Law has 
followed society’s game plan for 
meritocratic success with 
diligence and zeal. He or she has 
vaulted every hurdle in what has 
been called the most difficult 
admissions course in the country. 
That prestigious degree and that 
enormous salary are just three 
years away. But first there is Dun- 
can Kennedy, who says the whole 


Third-year 
student Paul _ 
Bland: “That 
[Kennedy’s 
lottery 
admissions plan] 
really offended 
people. People 
here don’t like to 
think of 
themselves as 
being random 
admits. They like 
to think they 
were selected by 
God.” 





game was corrupt from the start. 

In that context, is it really 
possible to say, as so many do, 
that Harvard Law has suffered 
because of Critical Legal Studies? 
As one student put it, “Duncan 
Kennedy is a wonderful counter- 
point to the other professors.” 
And that’s the way he likes to see 
himself — as a rebel in the 
country’s most spectacular den of 
conformity. 


Simply by being a rebel, Ken- 
nedy achieves one of his prime 
goals: making students look 
critically at. their professors. 
Third-year student Dave Hunter 
recalls going out to lunch with a 
respected conservative professor 
and bringing up the topic of 
Critical Legal Studies. The 
professor immediately grew testy 
and dismissed Kennedy and his 
group as “childish.” Hunter also 
remembers a similar situation in 
which he listened to a prominent 
crit make sarcastic jokes about 
some traditional professors. So 
Hunter and his classmates are left 
to draw their own conclusions. 

For Critical Legal Studies to 
take root in the law-school ex- 
perience, says Kennedy, he and 
his fellow crits don’t have to take 
over Harvard Law School. In fact, 
it’s difficult to imagine the crits 
being particularly effective 
without the traditionalists around 
to act as shills. In his little red 
book Kennedy emphasizes that 
his real enemy is the “passive 
classroom” and, by extension, the 
passive student; forcing Harvard 
Law students to look critically at 
themselves, their professors, and 

at the law is the crucial first step 
in applying the Critical Legal 
Studies philosophy. Gone are the 
days when Harvard Law students 
were made to accept their 
teachers’ views as gospel and 
forced to regard the traditional 
interpretation of the law as being 
etched in stone. O 
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#485 Many tanks 


We got these pictures from the Department of the Army, which 
uses them to identify a variety of armored vehicles. Theirs and 
ours. Of course, this is just a fraction of them. 

See if you can match the numbered side views with the lettered 
front views. 


Qi [| os SO 
Bi __ ae 
ae __ 
__ ) ey 
ee Sa: 
ERE a” 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #485, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzie page. 
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Address 
City/Zip 
T-shirt size 

















Solution #483 


Occasionally, though certainly not very often, a puzzle comes 
along that has two perfectly acceptable solutions. “Cow Hide” 
was one of those puzzies. 

One solution involved counting the cows’ legs. There were five 
legs (at least two cows) visible in the first pen; two legs (another 
cow) in the second pen; and five legs (two more cows) in the third 
pen. So there were at least five cows then, right? Well, yes and no. 

The second solution involved counting cows’ udders. Only one 
set of udders was visible. The other animals could have been bulls 
(male bovines), not cows (female bovines), assurning that they had 
been polled (had their horns removed). 

We accepted one or five, but ndéthing in between, and certainly 
not eight. (Now, what do you suppose that guy was counting?) 

le sending T-shirts to the cowpokes below: 

1) Big Al Parker, Concord, NH 
2) Richard G. Amirault, Maiden 
3) M.C. O'Neil, Boston 

4) Andy Hong, Cambridge 

5) Thom Seymour, Cambridge 

6) Central Animal Hospital; Stoneham 
7) Nancy J. Stec, Wareham 

8) Kat DeFelice, Salem 

9) Michael O’Brien, Newton 
10) Swoop Scanion, South-Boston 















The Puzzle .... 
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Mt. Snow has by far the most snow 
in southern Vermont. 18" of new 
snow in the past two weeks and 
season long, snowmaking. have 
stockpiled up to 6%’ of base on our 
extensive snowmaking ‘trails. 57 
trails spread over 3 mountain faces 
and all 13 lifts including the Summit 
Gondola will operate over the 
holidays. We've got the snow, let 
yourself go! E 


Mtournt 
Snow 


VERMONT 
SKI REPORT: (802)464-2151 
LODGING: (802) 464-8501 
FREE 36-PG. COLOR BROCHURE: 





Cambridge 
Harvard Square 
1174 Mass. Ave 
547-6080 

David Hauser, 0. D. 











Billerica - 667-0481 
Pau! DiStefano, O.D. 
Brockton - 587-9700 
Steven Strojny, O.D. 

- 777-4700 












anes eee nr | 








C. Roger Armstrong, 0.0 


Something important is missing 
at eyewear stores - an eye doctor. 


“referral to an eye doctor”. Of course these stores can't offer 
consistency or guarantee prices from eye doctor to eye doctor 


Eye doctors or optometrists are professionals licensed to 
examine eyes and prescribe eyeglasses or contact lenses. They 
are governed by a regulatory board and subject to strict 
professional standards. One of those standards prohibits 
optometrists from working for non- professionals including 
eyewear stores and eyeglass “supermarkets” 

These stores often feature advertising that talks about eye 
doctors but if you read closely - they don't offer professional 
services. They use phrases like, “appointments arranged” or 










At Cambridge Eye Associates, professional standards. 


services and prices are the same at every one of our 18 offices and 
have been for over 10 years. You see. we are eye doctors- New 
England's largest family of eye doctors. And that's your best 


guarantee of high quality professional eye care at the lowest 


possible prices 


The Eye Doctors 








Christian Dior, Opty! 
Bill Blass. Anne Kiein, 
Charmant, Zeie & 


Metzier Frames & 


lenses complete 








| $9 & 


Comprehensive eye 
examination. 
includes glaucoma 
test. cataract check 


and siit lamp evaluation 


3 799°" 


Extended wear 
soft contact lenses. 
By Permaiens. B & L 
Fitting by eye doctor 
& instructions 
available - $30 














Brookline 
289 Harvard St 


739-2707 


Bruce Rakusin, O.D 


Dedham - 329-053) 
Joseph Wadoski, 0.0 
Framingham - 879-3442 | 
Leonard Greene, 0D 
Hyannis - 771-6983 
James Casey, O.D 


Somerville 

The Mali at Assembly Sq 
113 Middlesex Ave 
623-3150 

Charlies McKervey. 0D 


Methuen - 689-9644 
Pameia McGiasson OC 
Newton - 969-0460 
Thomas Cassidy, O.D. 
Pembroke - 826-5117 
Cynthia Hauschiid. 0.0 
Quincy - 773-1314 
Richard © “rickson, 0.0 


10 Discount to Senior Citizens on prescription eyewear 








Eye 
Associates 





‘Cambridge | = 


4 
SOFLENS 


=i 





Also in: North Dartmouth ¢ Seek 


kes field © Westfield ¢ W 










































14 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 18, 1986 











NEW MENU... NEW FOOD... NEW DEAL... 


Restaurant hours — Monday thru Friday 
11 am — 8 pm 


We're Setting the Buffalo Wings Free 
Cocktail hour 5 - 8 pm 
FREE HORS D’OEUVRES 


8 Kingston Street 
Boston, MA 574-9429 
(1 Block from Jordan Marsh) 























580 Massachusettes Ave., Central Square at the T 
Cambridge, MA 02139 Tele # 661-1580 
Hrs.: 10-8 p.m. Mon-Fri, 9-7 p.m. Sat., 12-5 p.m. Sun. 
Open to the Public — Members who work 2‘ hours per month pay 
11% less than these prices 
Mon., Feb. 17 through Sun., Feb 23 | 
Open President’s Day, Mon. 17 10 am - 8 pm 
Come in and get your copy of our February Flyer. 


WINTER CARNIVAL 
OF SAVINGS 










JUICE 


Apple Raspberry 


canine yok ris a ath mt 





Apple Strawberry 


BULK SALE 


|B aste" of blended apples and 


1008» whole fru Phere! oe Ghai toad eae pave 













SALE 


SUG. RET. 1.89 SUG. RET. 1.89 Raw Raw 
SALE 1 29 | SALE yg ALMONDS RAISINS WALNUTS 
Eden SOY DRINK Brown Cow Farm $7 99 §9¢ 249 
Plain Flavors es Sy YOGURT Ib Ib. ib. 
Gis gan tho ean com. The yummiest 
sata gs Ss ru. 
> go meemecnee il Arden Stow Nils 
a Myenst manatee NS RICE CAKES TOFU 
No Salt SESAME & PLAIN saphe th Ss ALE :» 


J 99° 














SUG. RET. 1.79 





Lelypremgp cig. 1 rape ny tng 


ee 
SUG. RET. 99¢ 
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SUPER SPECIALS FROM THE CHEESE, [coupon = | 
PRODUCE, & MEAT DEPARTMENTS 


| 

Domestic Gouda Cheese........ 1.98 Ib Organic Oranges & | coupon | 
Cabot Vt Cheddar — Sharp...2.49 Ib Tangeloes...........ssscesesssseeesersees 59¢ Ib waa ne oa 
Jarisberg Cheese.......ccssesssseeers 2.59 Chicken Leg Quarters.............. 45¢ Ib le ebruary17 through February23| 
Fresh Mushrooms. .......cc-c:s:0+0- 1.39 Ib Cornish Game Hen6...........0-.-.. 99¢ Ib | 
Beef for Stir Fry..... 2.59 Ib ; Working and Non-Working | 


Organic Carrots..........ccccsessessee 55¢ Ib 


introductory Special with the 














| Memberships Now Available he 
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Fresh Schrod Filets 
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et’s get one thing straight: 
L despite what you may have 
learned in first grade, 

George Washington never took 
ax to cherry tree. The “I cannot 
tell a lie” anecdote, presented as 
fact to millions of American 
schoolchildren, had its origins in 
the Colonial equivalent of a 
quickie bio. One Mason Locke 
Weems, itinerant bookseller, 
fiddler, and preacher, was the 
sole author, if not the sole 
exponent, of this durable bit of 
apocrypha. 

Parson Weems, trained as a 
physician and ordained as an 
Episcopal minister by the 
Archbishop of Canterbury, 
launched his publishing career 
around 1791, with the reissuing 
of various religious tracts and 
pamphlets by other authors. 
These, as well as Bibles and 
works by his own hand, he 
peddled throughout the Colonies 
from New York to the Carolinas. 
By most accounts, Weems was 
something of a scalawag, and 
there can be no doubt that his 
pecuniary motives outweighed 
his piety. Weems’s biography of 
Washington was rushed into 
print in 1800, months after 
Washington’s death. The newly 
independent nation was ripe for a 
patriotic mythology, and Weems 
rightly surmised that Washington 
was a potential gold mine. A 
month after the president's 
death, Weems wrote to his 
publishing associate, Mathew 
Carey, “I've something to 
whisper in your lug. Washington, 
you know is gone! Millions are 
gaping to read something about 
him. I am very nearly prim’d and 
cock’d for ‘em. 6 months ago I set 
myself to collect anecdotes of 
him.” Not only that, Weems had 
“lin’d & enliven’d [his life of 
Washington] with Anecdotes 
apropos interesting and 
Entertaining.” And thereby 
hangs the tale. Weems, who 
appears to have had something of 

a genius for estimating the 
American public, blithely 
embroidered on the rather dry 
and obscure facts of 

Washington’s youth, the most 
famous example of his 

handiwork being the cherry-tree 
anecdote. As Weems tells it, 
“When George . . . was about six 
years old, he was made the 

















Dismantling the myth 
of George and the cherry tree 








by Jane Lichtenstein 


wealthy master of a hatchet! of 
which, like most little boys, he 
was immoderately fond, and was 
constantly going about chopping 
every thing that came in his way. 
One day... he unluckily tried 
the edge of his hatchet on the 
body of a beautiful young 
English cherry-tree.” 

As any American schoolchild 
can tell you, when George was 
confronted by his father the next 
day (“a tough question,” Weems 
admits), he “bravely cried out, ‘7 
can’t tell a lie, Pa; you know I 
can’t tell a lie. I did cut it with 
my hatchet.’ ” 

Even among critics of the day, 
Weems’s life of Washington was 
dismissed as largely fantastic; 
subsequent generations of 
historians have fallen over 
themselves in their haste to 
discredit Weems, variously 
calling his little book “pernicious 
drivel,” “low cant and 
balderdash,” and a “slush of 
plagiarism and piety.” 

Yet the cherry-tree myth lives. 
One possible explanation for its 
persistence is that it fills a void; 
we know very few facts about 
Washington’s youth. Similarly, 
American cuisine of 
Washington’s day was little 
documented. The first American 
cookbook, by Amelia Simmons, 
was not published until 1796. A 
firsthand account of dinner with 
the president in 1789 emphasizes 
the social aspects of the meal; of 
the actual food, we learn only 
that “first was the soup; then fish 
roasted and boiled; meats, 
gammon, fowls, etc. This was the 
dinner. . . . The dessert was first 
apple pies, pudding, etc.; then 
iced creams, jellies, etc.; then 
water-melons, musk-melons, 
apples, peaches, nuts.” Colonial 
American cooking was 


| essentially English cooking, 








enhanced with such native 
American foodstuffs as corn, 
cranberries, and maple syrup. 

Cherry trees were common in 
Virginia in Washington’s day, 
according to Pat Gibbs, a 
historian at Colonial 
Williamsburg. The fruit was used 
by Colonial cooks in pies and 
preserves, and in a liqueur 
known as cherry bounce. In the 
mid 1960s, a cache of dried, 
preserved cherries was unearthed 
in the course of excavations near 
the foundation of a Colonial 
kitchen in Williamsburg; the 
dried cherries dated from the mid 
18th century, when a thrifty 
Colonial cook had evidently 
buried them for safekeeping and 
then forgotten about them. 

In those pre-refrigeration days, 
putting up fruits and vegetables 
for the winter would have played 
an important role in the kitchen. 
Early American cooks had to 
contend with seasonal shortages, 
as well as with ingredients for 
which there were no European 
recipes. Necessity spawned 
invention; the recipe for mock 
apple pie that appears on Ritz 
cracker boxes has its roots in pre- 
Civil War days. 

In this spirit, we offer the 
following early recipe for mock 
cherry pie, made with 
cranberries, which would have 
been widely available in New 
England when cherries weren't. 
Only a very homesick 
Englishman could detect a 
similarity between this and 
cherry pie; it’s not very like 
cherry, but then, Weems isn’t 
very like Washington, and all’s 
fair. The addition of walnuts and 
the decrease in sugar from the 
original one and a half cups are 





concessions to modern taste. 


Mock cherry pie 
Serves six to eight 

2 cups coarsely chopped 
cranberries; 

1 cup coarsely chopped raisins; 

1 cup sugar; 

12 tablespoons flour; 

4 teaspoon salt; 

¥2 teaspoon vanilla; 

% cup boiling water; 

% cup chopped walnuts; 

pastry for a two-crust, nine- 
inch pie. 

In a medium-sized saucepan, 
combine cranberries, raisins, 

















| 
| 


sugar, flour, sait, and vanilla, and | 


stir to mix. Add water and cook 
on low-medium heat for about 10 
minutes. Add walnuts and cool. 


| Putin pastry-lined pie plate. Top 
| with full second crust, or make a 


lattice crust for enhanced 
resemblance to cherry pie. Bake at 
400 degrees for about 30 minutes. 
For an inauthentic touch, serve 
with vanilla ice cream. 


Cherry strudel 
Serves six 

This is a favorite cherry recipe 
that, we can claim with impunity, 
was never served at 
Washington’s table. It should, 
however, make you a hit on the 
potluck brunch circuit. 

1 pound (1 large can) pitted 
sour cherres; 

/s cup sugar; 

¥2 cup bread crumbs; 

¥2 cup ground almonds; 

% cup (half a stick) butter; 

6 leaves of phyllo dough. 

Drain cherries well. Combine 
with sugar in saucepan and cook 
on low heat for about 10 minutes. 
Remove from heat and stir in 
bread crumbs and almonds. 
Drain off excess liquid (the idea is 
for the stuff to be dry enough not 
to leak out of the strudel while it’s 
in the oven.) Set cherry mixture 
aside. Melt the butter slowly over 
a very low heat. When it’s all 
melted, lay out one sheet of phyllo 
dough. Spread with melted 
butter, then place another sheet 
of dough on top. Repeat, 
spreading butter between each 
layer, until all the dough is used. 
Spread the cherry mixture 
widthwise across one end of the 
dough and roll the whole thing 
up like a jelly roll. Place the 
strudel seam side down on a 
baking sheet, and bake at 375 
degrees for about 40 minutes. 0 


| 
| 
| 
| 
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hat the turnip has a pro- 

‘ nounced and possibly ov- 
erbearing flavor has long 

been acknowledged. But credit 
for the most ingenious service to 
be extracted from the spicy root's 
domineering nature goes to the 
sixth-century codifiers of the 
Babylonian Talmud. Recognizing 
that portions of an animal's 
sciatic nerve — forbidden food 
under kosher dietary law — 
might accidentally be left cling- 
ing to a bone destined for the 
soup pot, the Talmud prescribed 
a sort of litmus test to determine 
whether the resulting dish must 
be discarded: if the piece was 
large enough to lend a meaty 
flavor to a whole potful of 
turnips, then it was indeed too 
large to overlook. One can’t help 
but admire the lawgivers’ tact — 
they clearly assumed that anyone 
reduced to dining on a pot of 
turnips would be severely in- 


convenienced by its _ loss. 
Throughout written history — 
which in the turnip’s 
stretches back to the second 
century BC — the vegetable has 
repeatedly been identified, and 
frequently disparaged, as the 
food of the poor. 

Any food that’s been around 
for a long time (and turnips 
sometimes seem to keep forever) 
comes in for its share of abuse. 
The French use “turnip” (or 
“navet,” to be precise) where we 
use “turkey” — to describe a 
lame play or an inept painting. In 
parts of England, a woman might 
“give cold turnips” to a grungy 
guy on the make, much the way 
an American would give the cold 
shoulder. And when Thomas 
Hardy wanted to show what 
horrors the abandoned Tess 
Durbeyfield had been reduced to, 
he sent her to harvest swedes 
(our rutabagas) in the dismal 
autumn fields. The closest thing 
to an encomium the roots seem to 
have received was from Martial, 
the first-century Roman wit, who 
called them “friends of winter 
and of rime.” 

At this point it may be wise to 
stop a rhinute and sort out the 
confusing — and frequently con- 
fused — turnip varieties. The 
type usually encountered in local 


' stores is the white globe with the 


purple top. Generally ranging 
from two to four inches in 
diameter, it is a descendant of the 
Talmudic pot vegetable, and is 
often found packaged with half a 
carrot, two woody celery stalks, 
and a withered sprig of parsley as 
a convenience to soup makers. 
This turnip is also a cousin of the 


case 


Food 


Back to the roots 


Turnips are 


an underground classic 


by Ariel Swartley 


INT BORN 


turies gastronomes in that coun- 
try have argued that so far as 
taste is concerned, the rela- 
tionship is a distant one. The 
French turnip is typically all- 
white and carrot-shaped; and for 
only a few weeks in the spring is 
it regarded as tender enough to 
enhance braised duck. This un- 
turniplike perishability may ex- 
plain why I can’t remember 
seeing a French turnip in an 
American market. What you do 
begin to see in late winter are 
round baby-nips — pearly white, 
gently flavored, and smaller than 
golf balls. 

True turnips don’t have to be 





purple or even blood red, as John 
McPhee discovered in Alaska. He 
stumbled across one that was a 
foot in diameter and the color of a 
bull’s heart. But the rutabaga, or 
swede, often mistakenly called a 
yellow turnip, is neither Scan- 
dinavian in origin nor technically 
a turnip. Golden-fleshed and 


often purple-topped, too, 
rutabagas have more 
chromosomes than ordinary 


turnips. They are thought to be 
the offspring of a mutant strain 
that began reproducing itself in 
Bohemia in the 17th century. 
From such gothic-novel begin- 
nings come the big but humble 


next to the potatoes in supermar- 
kets throughout the land. The 
rutabaga is, it must be admitted, a 
tough root to peel, with all that 
wax flaking over the kitchen; and 
there are some who would argue 
that, like Count Dracula, it has a 
bite even worse than its bark. But 
I would reply that the swede’s is a 
sweeter pungency than the 
turnip’s, and its texture is nicer 
too. 

The danger of trying to re- 
habilitate a foodstuff that’s been 
bad-mouthed for so long is that 
you're tempted to oversell it. 
Much as I enjoy a steaming dish 
of rutabagas, they will never 
replace asparagus in my heart, or 
as a first course. And though raw 
turnips may make an innovative 
pedestal for canapé spreads — as 
a vegetarian cookbook of my 
acquaintance suggests — 
wouldn't you really rather have 
mushrooms? Waverley Root just- 
ly observed that the turnip is “a 
vegetable whose gastronomic 
gamut is obviously limited.” (He 
was including rutabagas, too.) 
But what I should like to cele- 
brate are turnips’ communal 
virtues. In the company of 
selected meats or other vegeta- 
bles, their assertiveness is 
directed toward the greater good. 
Think of them as the good 
soldiers of the produce world. 

It is, of course, as a stew 
vegetable that the turnip and 
rutabaga most often recommend 
themselves. The French, echoing 
the ancient Roman gourmet 
Apicius, like the turnip’s astrin- 
gency with duck; Italians find 
that the root’s tang complements 
the sweetness of braised lamb (a 
rather glamorous contemporary 
recipe calls for both turnips and 
artichoke hearts). And in Col- 
onial Virginia, turnips were 
thought to spice up a fricassee of 
fresh-snared hare. But the com- 
munity spirit of these roots need 
not be restricted to the stew pot. 
As a side dish, turnips and 
especially rutabagas can be an 
uncomplicated roast’s staunchest 
supporters. The following simple 
recipe goes particularly well with 
duck or pork. The color’s pretty 
too. 


Mashed rutabagas 
Serves six 

1 large rutabaga; 

salt; 

1 cup heavy cream; 

Ys teaspoon freshly ground 
nutmeg (4 teaspoon if using the 
commercial ground spice). 

Peel the rutabaga, and slice off 
and discard the flattened stem 


eighths and place in a saucepan 
with about two cups of boiling, 
salted water; simmer for approx- 
imately 15 to 20 minutes. 
Meanwhile, heat, but do not boil, 
the cream in a small saucepan. 
When the rutabagas are tender 
but not disintegrating, drain (re- 
serving the liquid for soup, if you 
wish) and place in mixing bowl. 
Mash rutabagas with a fork or 
electric mixer, adding the heated 
‘cream slowly until the rutabagas 
achieve the fluffiness of mashed 
potatoes. (If you run out of cream, 
you can thin them further with 
the reserved pot liquor; if you like 
them on the stiff side, you don’t 
have to use all the cream.) Beat in 
the nutmeg and, if necessary, a 
little salt. 
* * * 

Even if you object to raw 
turnips, you might enjoy the 
vegetable in salads. The baby- 
nips can be lightly steamed and, 
when cool, tossed with separately 
steamed and cooled baby beets 
and carrots in a garlicky mayon- 
naise. (Scrape the turnips and 
carrots before steaming; slide the 
beet’s jackets off after they’ve 
cooked.) Rutabagas cooperate 
graciously with older roots in the 
following recipe. 


Winter salad that 
looks like spring 
Serves four 

2 medium carrots, scraped; 

1 small celery root, peeled; 

half a small (4-inch diameter) 
rutabaga, peeled; 

salt; 

1 tablespoon finely chopped 
lemon peel (white removed); 

% cup Italian parsley, chopped. 
For the dressing: 

% cup olive oil; 

1 tablespoon balsamic or red- 
wine vinegar; 

% teaspoon Dijon mustard; 

Ys teaspoon salt. 

Shred the carrots, celery root, 
and rutabaga in a food processor, 
or cut into thin matchsticks by 
hand. Blanch the vegetables in 
two cups of boiling salted water 
for. one or two. minutes. 
(Matchsticks may take longer, 
depending on their thickness. 
The consistency to strive for is a 
vegetable that bites back but 
doesn’t squeak.) Rinse in cold 
water and set to drain in a sieve 
while you prepare lemon peel 
and parsley-and mix the dressing. 
To assemble salad, toss the well- 
drained vegetables with dressing 
and let stand at room 
temperature for half an hour. To 
serve, mix lemon peel and 
parsley and sprinkle over top of 


































RESTAURANT ® CHARCUTERIE 
RETAIL TAKE OUT FOR THE GOURMET 


823 Main Street, Cambridge, MA 02139 497-7200 
Lunch: Monday through Friday 11:30 a.m. - 4:00 p.m. 
Dinner: Tuesday through Sunday 4:00 - 11:00 p.m. 




















French navet, though for cen- white. They can be yellow or wax-covered knobs that winter end. Cut the vegetable into salad. Oo 
ADU GANGS || Govarsear 11( gwnanbarace 

chocolates, & fresh ideas. aeate IA P , 

7 phe = oa . Classical Thai 
com Count ae and Vietnamese food ae an 
Golivery aveltable . Open 7 days a week 
491-4119 > 262-7388 a acta 
645 Beacon St. Boston MA 02215 Boston 236-4394 | 
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COMEDY 


RETURNS Coming soon “Stand-up C 









Every Tues. eve. featuring Mordy Ferber Trio 9-1 am. 
Every Wed. eve. Folk Jazz Band featuring Alejandro 
Riveria and Claudia Ragazi. Every Thurs. eve. Afro-Jazz 
featuring “Maria Maria" 9-1 am. Every Sun. eve. 

ng featuring Feitico Band 9-1 am. 


Every Sat. featuring “Guilty Children” 9-11 pm 


SPANISH 
LATIN AMERICAN 
RESTAURANT 





CHRISTOPHER’S 





R‘E‘S'T-A-U'R‘A‘N:T AND 


Light Meals, Mexican 
Bountiful Specialties, 
Salads, Late Evening 
Croissant Bites, 
Sandwiches, Sunday 
Nachos, Brunch by 
Seafood : the Fireplace 
Specials, }} 
ed) 
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AN UNCOMMON EATING AND DRINKING ESTABLISHMENT 





B-A'R 





1920 Massachusetts Ayenue Cambridge « 876-9180 
in the soon to be picturesque Porter Square across 


from the T 





OPEN 7 DAYS A WEEK. 


tas India 
‘3 Restaurant 
AUTHENTIC INDIAN CUISINE 
Meat, Vegetables, Seafood, 
Specialties and other 
Delicacies 





Completely Different 
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Feb. 11612 
Seating at 6:30 
22 Union Street 

527-3841 


ood MANDARIN SZECHUAN CUISINE 
Presents 


te CHINESE NEW YEAR 
With A 


Banquet of 10 Courses for $26.25 


10 years of tradition requires reservations for our banquets 





Feb. 18 
Seating at 6:30 
1584 Main Street, 
S. Weymouth, Mass. 
331-2212 























Fri., Sat. & Sun. Evenings 
LIVE ney va ape 


On your birthday, groups of 4 or more, 
you receive 1 free meal.- 
Complimentary photo of you in a sombrero. 


Bring your own alcoholic beverage. 
164 Broadway, Chelsea 884-7494 
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ooner or later we're all 

faced with the classic din- 

ner guest’s dilemma: you 
want to bring a “nice bottle of 
wine,” but you don’t know 
whether you'll be eating beef 
stew, lasagne, or tofu surprise. 
And you haven't the faintest idea 
what the other guests like to 
drink. The solution? I'd say the 
best bet would be a lightly chilled 
bottle of Beaujolais. That’s hardly 
a trend-setting choice — Beau- 
jolais, after all, is one of the 
world’s best-known red wines — 
but it’s foolproof. Beaujolais is 
famous for good reason. It looks 
pretty, tastes delicious, appeals to 
virtually every palate, can accom- 
pany almost any food (including 
fish, in a pinch), and is rea- 
sonably inexpensive. What more 
could you ask? 

Beaujolais started out as just 
another simple country wine, 
produced in moderate quantity in 
a district near Lyons, just south of 
Burgundy in eastern central 
France. It was regularly shipped 
to Paris as early as the 1600s but 
did not earn any particular ac- 
claim. But in the late 1940s, 
Beaujolais suddenly became 
Paris's chic café wine. In the past 
15 years or so its popularity has 
zoomed in the rest of France and 
abroad, with current production 
well in excess of 100 million 
bottles a year. Popularity hasn’t 
always brought esteem; Beau- 
jolais is still dismissed by many 
wine writers as “a good simple 
quaff.” And how. You don’t drink 
Beaujolais to ponder its subtle 
complexities; you just drink it. 
And you'd be surprised how 
much Beaujolais those same 
writers could quaff, given half a 
chance. There are fashionable 
restaurants in Paris where no one 
even looks at the wine list. Ask 
for rouge, and you get a nice 
Beaujolais. Ask for any other red 
and you get a funny look from 
the waiter, who brings you a nice 
Beaujolais. 

Though Beaujolais is pretty 
drinkable just about every year, 
some vintages are particularly 
successful. Wines from a good 
vintage will be full and fruity; 
wines from a poor vintage tend to 
be a bit thin and tart, especially 
the simpler wines. We're looking 
at a particularly fine vintage year 
right now: the ‘85s have 
prompted boasts of “the vintage 
of the century” from some 
producers, though others more 
modestly compare them to the 





Wine 


Nouveau rich 


Beaujolais solves 
the dinner-guest dilemma 


by Jan Nicholson 


excellent ’76s and ‘78s. One of the 
many charms of Beaujolais is that 
you can test these claims scant 
months after the harvest, when 
the year’s nouveau arrives in late 
fall. 

You've doubtless seen the ubi- 
quitous “Le Beaujolais Nouveau 
est arrivé!” signs that pop up in 
wine shops in late November. 
Nouveau is the first Beaujolais 
released from the vintage and is 
generally blended from the 
lightest-bodied wines. 
(Technically, the wine released 
earliest should be called primeur 
rather than nouveau. But market- 
ing has pretty well obscured the 
difference between the two 
terms. If you see something 
labeled primeur, just think of it 
as nouveau.) 

The year’s first shipment of 
nouveau is flown over from Paris 
with great hoopla, and the wine 
almost justifies the fuss. Nouveau 
from a good vintage is a fun wine. 
Light and grapy, sometimes a bit 
fizzy, it’s meant to be guzzled by 
the big and frequent glassful, as a 
cheerful toast to the year’s vin- 
tage. You are usually counseled 
to drink it all up by March, as if it 
might self-destruct sometime 
around April Fools’ Day. But if 
you loaded up on nouveau dur- 
ing the winter sales, don’t feel 
compelled to consume it that 
quickly. Good nouveau, especial- 
ly that made to sail across oceans 
and sit around in warehouses, 
will hold up well into the sum- 


_mer. 


““ 


- Right around now the “re- 
gular” Beaujolais starts arriving. 
It’s quite similar to nouveau, with 
the same delicious fruitiness, but 
has more body. This wine may be 
labeled simply “Beaujolais” or 
the somewhat more imposing 
“Beaujolais-Villages.’’ The 
former comes from vineyards in 
the southern half of the region; 


the latter from superior vineyards 
in the north. Beaujolais-Villages 
is usually better, especially in 
less-good vintages. It has a bit 
more body and more fruity 
flavor, and is worth the extra 50 


year in the bottle, so there’s no 
point deliberately laying them 
away to age. The younger the 
better is your best rule here. (A 
few of the ‘83s still taste good, but 
beware leftover ‘84s, and for 
God's sake avoid the ‘82s that 
have been spotted languishing in 
local bargain bins lately.) 

A step up from Beaujolais- 
Villages are the cru Beaujolais. 
These come from the nine small 
zones in the northern part of the 
Beaujolais region that are famous 
for superior wines. Most of the 
wines are made in a more 
“serious” style than regular Beau- 


‘ jolais, with a bit more body and 


tannin. They can be roughly 
grouped into three styles: Fleurie 
and Chiroubles are light and 
fragrant; Brouilly, Cote de Brouil- 
ly, St.-Amour, Juliénas, and 


Burgundy from farther north. 
Bottle aging is a matter of taste, 
though. Almost all the crus are 
delicious when released. The 
French usually drink them within 
a few years of the vintage, and so 
can we. 

Though the crus are usually 
thought to be better than the 
regular Beaujolais and Beau- 
jolais-Villages, which in turn are 
considered superior to the 
nouveau, you may find that one 
of the “lesser” wines is better 
suited to a particular occasion. If 
you're thinking of picking up a 
bottle for that dinner party, for 
instance, I'd advise sticking with 
one of the simpler versions. A 
Juliénas might wipe out the fish 
you weren't expecting, though a 
nouveau or Beaujolais-Villages 
would be very acceptable. 

There are hundreds of 
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Freshness is one of Beaujolais’s 
most attractive qualities, and 


Beaujolais ‘and Beaujolais- 
Villages are meant to be drunk 
from the moment they appear on 
the shelf through that year, until 
they’re replaced by the next 
year’s vintage. In a fine vintage, 
the better wines can be expected 
to hold up two or even three 
years. That’s good news if you 
want to stock up when the wines 
are widely available. But few of 
them improve after more than a 


sturdy; and Morgon and Moulin- 
a-Vent are pretty heavy for Beau- 
jolais (though lighter than. say, 
most California Cabernet). 

The crus are the Beaujolais 
most likely to benefit from spend- 
ing a few years in the bottle, 
especially wines from riper years 
such as 1983 and 1985. (The ‘83s 
are excellent now, and some will 
improve.) Morgon and Moulin-a- 
Vent are especially apt to im- 
prove with bottle age; the latter is 
said to come to resemble a 


producers to look for, ranging 
from small growers who bottle 
their own wine to gigantic 
cooperatives (very good, many of 
them) to Burgundy shippers who 
blend and bottle wines from all 
over the region. Names you 
might look for include DuBoeuf 
(with the pretty flower labels), 
Latour, Thorin, Sapin Sarrau, and 
Bouchard. Reliable wine-shop 
staff (always the best source for 
tips) can steer you to other good 
wines and good buys. 0 
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ARGENTINIAN RESTAURANT 


80 KILMARNOCK ST. BOSTON (fF ENWAY). MA 02115 (617) 266-2 

























RESTAURANT 


offering an ever changing selection ot inter- 
national appetizers, hors d'oeuvres and 
desserts, Enjow one as a light repast er com- 
bine several to create a feast 

Boston Magazin 
“Best of Boston” Boston Globe 





“New Dining Trends — Making A 

















—_ xe Cathen ER som 9.25 


159 NEWBURY.STREET 





BOSTON * 262-2445 


Meal of Appetizers” Food and Wine Magazine 
‘Best Nibbles” Boston Magazin 
Henderson Carriage Building 
2067 Massachusetts Avenue 
Cambridge, Massachusetts 02140 





Telephone: (617) 576-2240 
Serving: weekdays 11:30 a.m. til 11 p.m. 
lay & Sunday 12 noon til 11 p.m. 
MasterCard/VISA 


Saturé 


“You'd Be A fool To Resist” 


Free Parking 











THE WINERY 


On the Waterfront at Lewis Wharf 
523-3994 


© Specializing in Fresh Seafood 
& Steaks 
¢ Gourmet Salad Bar 
° Entertainment tn lounge Thursday 
through Saturday 
° Accessible Parking 





Overlooking beautiful Boston Harbor, 
Dine in a casually elegant atmosphere 


Functions, banquets, meetings ..... available tor any size 













































Lunch and Dinner Available 
Major credit cards accepted 


567 Mass. Ave. 
(Central Square) 547-6666 





50 JFK St. 
(Harvard Square) 876-2144 
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Sun. thru Wed. 5-9 p.m. 


Sunday Brunch 
11 a.m.-2 p.m. 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street * Boston 338-8586 





Our Cheesecake 


is all natural, made with cream cheese and baked so that it 
does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural. sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE ts made 
with all natural ingredients which produce that unsurpassed 
moist and delicious taste. Where can you get these terrific 
desserts? Newbury’s Steakhouse. that’s where! And don't 
forget the complimentary apples and brownies. No wonde! 
Newbury’s is the dessert lover's parardise. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave.. Boston. 536-0184 
; OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 
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Restaurants 


Barbecues 
International 


Grill talk 





129 Brighton Avenue, Allston, 782-6669. Open daily from noon to 11 
p.m. MC, Visa. No alcohol. Sidewalk-level access; bathroom down full 


flight of stairs. 





by Robert Nadeau 


elcome to the era of 
W voluntary compliance. 
The menu at Barbecues 


International explains the place- 
ment of the barbecue grill and the 
clay tandoori oven in full sight: 
“We want you to see what 
authentication in quality 
barbecue is all about.’ What is 
being authenticated? No cheating 
with Liquid Smoke? No 
microwaving? No drug use. by the 
kitchen staff? 

I agree that no one plunking 
down $6.95 for a rack of ribs 
should have to wonder whether 
the grill man is on cocaine. But is 
it fair to subject a chef to public 
humiliation in the restaurant col- 
umns over a spot test that may 
not be 100 percent accurate? 
Some farm kid has a flair with the 
skewers, and all of a sudden he’s 
got to deal with the fame, the big 
money, the temptations of the 
city all by himself. Is it right to 
come down on barbecue chefs 
while members of Congress or 
magazine editors can shovel all 
the snow in Maine and get away 
with it? How can people be so — 
what? You say that they just put 
the barbecue apparatus out front 
so we can see the cooking? 
They’re not testing the cooks for 


Well, never mind. I’m testing 
the cooks for how they cook, and 
the ones at Barbecue Interna- 
tional cook quite well in several 
styles. Most of the international 
barbecue is tandoori, from India, 
but there are also racks of ribs, 
Buffalo chicken wings, vegetable 
“tempoora,” and kabobs. I can 
think of some grills from South 
America and Southeast Asia that 
don’t appear on this menu, but 
you certainly can get many kinds 
of grilled meat here. Anybody 
need a caterer for the cast party of 
Slaughterhouse Five? 

Appetizers are mostly fried. 
We tried the chicken wings ($1.95 
for 10 segments, $3.75 for 20 in 
both “Buffalo style” and “Bom- 
bay style.””) The Buffalo wings are 
crispier than most, and about 
medium hot. The celery sticks 
and blue-cheese dressing are 
right there, for whatever reason 
they usually are. The Bombay 
wings are not quite lemony 
enough, but they come with a 
tangy tamarind dip. Barbecues 
International shames half the 
upscale cafés in town by serving 
these appetizers on real leaf 
lettuce. 

The vegetable tempura ($3.65) 
is more or less what is served as 


LUCY DILLON 








restaurants these days. The in- 
dividual pieces of carrot, sweet 
potato, green pepper, onion, 
beans, and such are fried crisp in 
a thick yellow batter, probably 
made with chickpea flour. The 
full Indian-restaurant treatment 
would include a lot of spices, but 
these are as bland as Japanese 
tempura. More of that tamarind 
dip solves the problem. 

The soup of our day was 
minestrone ($1.15). Nothing In- 
dian about it, though the use of 
pasta shells gave it an unusual 
appearance. Tandoori breads are 
very well done here. The onion 
kulcha ($1.25) has the most 
aroma, a heady mixture of yeast, 
onion, smoke, and spice. All this 
in something that looks like a 
risen pita. The spiced-meat naan 
($1.95) hasn’t much spice or meat, 
but again the aromas — smoke, 
yeast, and beef — are stimulat- 
ing. 

Back in the USA, we sampled 
the chicken and ribs ($6.75). The 
demisemirack of six ribs has a 
smoky, almost bacony flavor un- 


sauce. The chicken ($5.95 by 
itself) is a boned full breast, with 
the texture of good tandoori 
chicken but no spice. It shows off 
the barbecue sauce better. You 
have a choice of starch. The 
French fries are a big plate of 
overdone wedgies, skin on, good 
taste. The rice is a simple pilaf, 
and plenty of it. 

The best of the Asian 
barbecues, I find, is spicy lamb 
($6.85). The spice is mostly cor- 
iander and cardamom, and the 
meat stays pink and tender. The 
condiments are, in Syrian style, 
lemon, raw onion, and a basic 
hummus, but the meat tastes of 
points farther east. 

Chicken tandoori ($5.65) is 
always the best tandoori in any 
restaurant. Barbecues Interna- 
tional makes no effort to get the 
traditional lobster red color. That 
color always made me nervous 
anyway. 

The kitchen does use most of 
the traditional spices in the 
marinade, and’'the chicken): like 
the lamb, has strong scents of 


kept very tender — no small trick 
with marinated meats, which 
cook quickly — and the portion is 
a half broiler, cut up. On the side 
is a thin raita of cucumber and 
yogurt. 

Lemon-and-herbs_ shrimp 
($8.95) is yet another winner. The 
portion is seven jumbo shrimp. 
They are cooked on a long 
skewer in the tandoori oven, a 
large clay vessel filled with live 
charcoal. The result has a hint of 
the lemon-herb marinade and 
some smoke, though less than 
you get in, say, open grilling with 
mesquite. The prime advantage 
of the tandoori technique is in 
being able to cook quickly 
without developing the rock- 
hard texture of overcooked 
shrimp. 

Barbecues International has 
desserts! The chocolate layer cake 
($1.50) is as good as many at 
triple the price. The caramel 
custard ($1.50), heavier and 
grainier than most flan, has hard 
bits of coconut on top. Id rate it 
below the chocolate cake. Spiced 
tea ($1.25) is mostly spiced with 
pepper. Canned soda (95 cents) 
isn’t cheap, but everything else is 
so moderately priced that I can 
hardly complain. There’s a 10 
percent discount during the early 
dinner hours (Monday through 
Friday 4 to 6 p.m., Saturday and 
Sunday 3 to 5 p.m.). 

Barbecues International is a 
simple, 14-table room but has 
inherited some of the elegance of 
the old Dom’s, which moved 
across the street. It’s got pastel 
yellow. walls, a dark red carpet, 
and framed photos of Japanese 
flower arrangements in fancy 
vases. Service is excellent, with 


attentive refilling of the water 


glasses and much consideration. 


The feel of a barbecue joint 
comes 


from the plastic 
tablecloths and the pervasive 
smoke. That is the drawback of 
the exposed grills. The smoke 
doesn’t make your eyes water, 
but after a lingering meal at 
International Barbecues, your 
hair will smell as though you did 











-961 Commonwealth Ave., Boston 





co 


254-4335 
































1 Block from B.U. Bridge 











MANGIA 
CALAMARI 


the 
DAILY 
CATCH 
restaurant 





clams and linguine 
mussels marinara 
lobster fra diovalo 
fresh broiled fish 
shrimp scampi 
fried calamari 
and 


black pasta ees 
plus... 


true sicilian style 
seafood prepared 
before your eyes 


323 Hanover St., 
Boston’s North End 
523-6976 


Boston’s Fish District 
261 Northern Avenue 
423-8567 











‘2 LB. BURGERS, BBQ RIBS 
SALADS, SANDWICHES 
DAILY SPECIALS 
SUNDAY BRUNCH 


248 HOLLAND ST., W. SOMERVILLE 623-9201 
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Cambrdige, MA 02141 
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MEXICAN FOODS 





RESTAURANT 


WINE BAR 


© 4 
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erved ina 
contemporary setting 
Monthly wine specials 
Over 15 wines by the 
glass 
Live jazz — 
Sunday only 7-11 p.m 








566-3469 
Reservations accepted 
1700 Beacon St., 
Brookline, MA 





FOR THE FINEST IN 
TRADITIONAL JAPANESE CUISINE 


REKA 


18 Eliot Street, Cambridge, Ma. 
Harvard Sq. Tel (617) 661.0344 


@DREKA- 


the far east comes to you on 
Newbury Street 


(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury street) 
An oriental emporium offering 
gifts, books, food and 
roka’s famed take-out sushi 
Open daily 11:00-9:30 pm 
Sunday 12-7:00 pm 
361 Newbury Street. Boston 236-4354 
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AV? 6.) Pearl of Chinatown 


Liriehieon ¢ Dinner * Cocktails 


Delicious Oriental & 
American Foods 


CHINA PEARL 


9 Tyler St. Boston 
426-4338 338-7996 






































[NDIA* QUALITY 
RESTAURANT 


Kenmore . Boston 
Fine Authentic Indian Cuisine 





the food provides all the reassurance 
needed. This is a restaurant with a menu 
that's familiar but well executed: excellent 
appetizers, reliable main dishes. and typical 
desserts Service at 
India Quality was outstanding.” 
— Robert Nadeau 
— Boston Phocnix 


Excellent full course lunch served 
Mon.-Sat 11:30-3 p.m. 
Lunch prices from $3.25 to $4.75 
Now serving special dinners 
everyday 
Quality dinner served everyday, 
5-10:30 p.m. 


Dinner prices from $4.50 to $7.95 
536 Commonwealth Ave. 


— arn oar, Boston = 



























thteintianiiaeneimnieal - 


cee 





DIRECTORY OF 


RESTAURANT ADVERTISERS 


These listings are provided as an easy 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average prices of dinner entrees (no 
drinks, desserts, etc.). The funny little 
abbreviations at the ends of listings 
indicate credit cards honored at given 
restaurants. AE stands for American 
Express, CB is Carte Blanche, DC is 
Diners Club, MC is MasterCard, and Visa 


is Visa. 

BOSTON 
Arthur’s Seafood, 204 Harvard Ave., 
Allston, 734-8343. Open Mon. through 
Thurs. from 10 a.m. to 10 p.m., and Fri. 
through Sun. until 11 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Seafood, Greek. 
Bennetts, 55 Canal St., 720-0210. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and Sun. through Tues. 
from 5:30 to 10 p.m. Open Wed. through 
Sat. from 10 p.m. to 1 a.m. Fully licensed. 
Range: over $10. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. 
American. 
Café at the Gardner Museum, 280 
the Fenway, 566-1088. Open Tues. 
through Sun. from noon to 4:30 p.m. 
Beer-and-wine license. Range: $3 to $7. 
No reservations. No credit cards. Light 
luncheon fare. 
Café Fleuri, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. until 10 p.m. Open on Sat. 
from 7 a.m. to 10:30 p.m., and on Sun. 
from 8 a.m. to 3 p.m. Fully licensed. 
Range: $9 to $15. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. French, 
American. 
Café Marliave, 10-11 Bosworth St., 


423-6340. Open Mon. through Sat. from: 


11 a.m. to 10 p.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. AE, 
MC, Visa. Italian-American. 
Cambalache, 80 Kilmarnock St., 
266-2828. Open Mon. through Sat. from 
5:30 to 11 p.m. Beer-and-wine license. 
Range: $7 to $20. Reservations ac- 
cepted. No credit cards. Argentinian. - 
Charley’s Eating and 

Saloon, 344 Newbury St., 266-3000. 
Open Mon. through Thurs. from 11:30 
a.m. to 11:30 p.m., and on Fri. and Sat. 
until midnight. Open on Sun. from noon 
to 10 p.m. Fully licensed. Range: $4 to 
$12. AE, CB, DC, MC, Visa. American. 
The Claddagh Restaurant, 335 


Columbus Ave., 262-9874. Open Sun. 
through Thurs. from 11:30 a.m. to 10 
p.m., and on Fri. and Sat. until 11 p.m. 
Fully licensed. Range: $7 to $11. Re- 
servations accepted. AE, DC, MC, Visa. 


American. 

» 15 West St., 338-4600. 
Open on Mon. from 11:30 a.m. to 7 p.m., 
and Tues. through Thurs. until 10:15 p.m. 
Open on Fri. from 11:30 a.m. to 11 p.m., 
and on Sat. from 6 to 11 p.m. Fully 
licensed. Range: $7 to $20. Reservations 
accepted. AE, MC, Visa. American 


eclectic. 

Daily Catch, 323 Hanover St., 
523-8567, and 261 Northern Ave., 
423-6976. Open Sun: through Tues. from 
5 to 10 p.m., and Wed. through Sat. from 
noon to 10 p.m. Beer-and-wine license. 
Range: $6 to $15. No reservations. No 
credit cards. Italian-style seafood. 

Deli Haus, 476 Commonwealth Ave., 
247-9712. Open Sun. through Thurs. 
from 7 a.m. to 2 a.m., and on Fri. and Sat. 
until 3 a.m. Beer-and-wine license. 
Range: under $6. No reservations. No 
credit cards. Deli, American. 

Devon on the Common, 150 
Boylston St., 482-0722. Open Mon. 
through Sat. from 5:30 to 9:45 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
DC, MC, Visa. Continental, mesquite- 
grilled specialties. Downstairs is the 
New Orleans Café, open Mon. 
through Sat. from noon to midnight. 
Range: $6 to $15. New Orleans Cajun, 
Creole. 

Du Barry Restaurant Francais, 
159 Newbury St., 262-2445. Open Mon. 
through Fri. from 11:30 a.m. to 2:30 p.m. 
and from 5:30 to 9:30 p.m. Open on Sat. 
from noon to 2:30 p.m. and from 5:30 to 
10 p.m., and on Sun. from 5:30 to 9:30 
p.m. Fully licensed. Range: $9 to $22. 
Reservations recommended. AE, CB, 
DC, MC, Visa. French. 

Edo Restaurant, 23 Huntington Ave., 
424-1138. Open Tues. through Fri. from 
11:30 a.m. to 2:30 p.m. Open Tues. 
through Thurs. from 5 to 10:30 p.m., and 
on Fri. until 11 p.m. Open on Sat. from 
noon to 2:30 p.m., and from 5 to 11 p.m. 
Open on Sun. from 5 to 10:30 p.m. Beer- 
and-wine license. Range: $9 to $12. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Japanese. 

Galway House, 710 Centre St. 
Jamaica Plain, 524-9677..Open seven 
days from 11:30 a.m. to midnight. Fully 
licensed. Range: $6 to $9. No reserva- 


tions. No credit cards. American. 
Goiden Lantern, Lafayette Place, 
350-7179. Open Mon. through Wed. from 
11 a.m. to 9:30 p.m., and Thurs. through 
Sat. until 11 p.m. Open on Sun. from 
noon to 8 p.m. Fully licensed. Range: $6 
to $10. Reservations accepted. AE, MC, 
Visa. Chinese. 

Harvard Book Store Café, 190 
Newbury St., 536-0095. Open Mon. 
through Sat. from 8 a.m. to 11 p.m. Beer- 
and-wine license. Range: $5 to $10. No 
reservations. AE, MC, Visa. Light Euro- 
pean. 

Hungry i, 71% Charles St., 227-3524. 
Open Thurs. through Sat. from noon to 2 
p.m., and Tues. through Sat. from 6 to 
9:30 p.m. Open on Sun. from 11 a.m. to 
2:30 p.m. and from 6 to 9:30 p.m. Beer- 
and-wine license. Range: over $10. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Country French. 

india Quality, 536 Commonwealth 
Ave., 267-4499. Open Mon. through Sat. 
from. 11:30 a.m. to 3 p.m., and seven 
days from 5 to 10:30 p.m. No license. 
Range: $5 to $8. No reservations. MC, 
Visa. Indian. 

Jacob Wirth, 31 Stuart St., 338-8586. 
Open seven days from 10 am. to 
midnight. Fully licensed. Range: $4 to 
$10. Reservations accepted. AE, DC, 
MC, Visa. German, American. z 
Jason’s, 131 Clarendon St., 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 2 a.m., and on Sat. and Sun. from 5 
p.m. to 2 a.m. Fully licensed. Range: $13 
to $24. Reservations recommended. AE, 
CB, DC, MC, Visa. Continental gourmet. 
Julien, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open seven days 
from noon to 2:30 p.m. Open Mon. 
through Fri. from 6 to 10:30 p.m., and on 
Sat. until 11 p.m. Fully licensed. Range: 
$19 to $28. Reservations recommended. 
Jacket and tie required. AE, CB, DC, MC, 
Visa. Nouvelle cuisine. 

Landmark inn, Faneuil Hall 
Marketplace, 227-9660. Contains four 
restaurants. All are fully licensed and 
accept AE, CB, DC, MC, Visa. 
—Bunch of Grapes, open seven 
days from noon to 1 a.m. Range: $4 to 
$7. No reservations. Omelettes, ham- 
burgers, quiche, daily specialties. 
—Flower Garden Café, open seven 
days from 11 a.m. to 12:30 p.m. Range: 
$5 to $12. No reservations. Café fare, 
seafood. 


_—Thompson’s Chowder House, 


open seven days from 11 a.m. to 3 p.m. 


Open Mon. through Thurs. from 5:30 to 
10:30 p.m., and on Fri. and Sat. until 11 
p.m. Range: over $8. Reservations re- 
commended. Seafood. 

—The Wild Goose, open seven days 
from 11:30 a.m. to 2:30 p.m. Open Mon. 
through Thurs. from 5:30 to 10:30 p.m., 
and on Fri. and Sat. until 11 p.m. Range: 
over $10. Reservations recommended. 
Game and rotisserie specialties. 

Legal Sea Foods, Park Plaza Hotel, 
426-4444. Open Mon. through Thurs. 
from 11 a.m. to 10 p.m., and on Fri. and 
Sat. until 11 p.m. Open on Sun. from 
noon to 10 p.m. Lounge and oyster bar 
open until midnight seven days. Fully 
licensed. Range: $9 to $18. No reserva- 
tions. AE, CB, DC, MC, Visa, personal 
checks. Fresh seafood. 

Maison Robert, 45 School St. 
227-3370. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and from 5:30 to 
9:30 p.m. Open on Sat. from 6 to 10:30 
p.m. Fully. licensed. Range: over $12 
downstairs, over $19 upstairs. Reserva- 
tions recommended. Jacket and tie 
required upstairs. AE, CB, DC, MC, Visa. 
French. 

Nara, 85 Wendell St., 338-5935. Open 
Mon. through Fri. from 11:30 a.m. to 2:30 
p.m., and Mon. through Sat. from 5 to 10 
p.m. Beer-and-wine license. Range: $6 to 
$10. Reservations accepted. AE, DC, 
MC, Visa. Japanese. 

Newbury’s Steak House, 94 
Massachusetts Ave., 536-0184. Open 
seven days from noon to midnight. Fully 
licensed. Range: $5 to $14. Reservations 
accepted. AE, CB, DC, MC, Visa. 
American. 

Roka, 361 Newbury St., 236-4354. 
Open Mon. through Sat. from 10 a.m. to 
9 p.m., and on Sun. from noon to 7 p.m. 
No license. Range: under $6. No reserva- 
tions. No credit cards. Japanese food 
and Oriental market. 

Rosie’s italian Kitchen, 95 N. 
Washington St., 523-8769. Open seven 
days from 11:30 a.m. to 3:30 p.m. and 
from 5 to 10 p.m. Beer-and-wine license. 
Range: $6 to $10. Reservations ac- 
cepted. No credit cards. Italian. 
Sakura Bana, 57 Broad St., 542-4311. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and Mon. through Sat. from 
5 to 10 p.m. Beer-and-wine license. 
Range: over $10. Reservations ac- 
cepted. AE, DC, MC, Visa. Japanese. 
Siam Cuisine, 961 Commonwealth 
Ave., 254-4335. Open Mon. through Sat. 
from 11 a.m. to 3 p.m., and seven days 


from 5 to 10:30 p.m. Beer-and-wine 
license. Range: $6 to $10. Reservations 
accepted. MC, Visa. Thai. 

Siam Palace, 379 Cambridge St., 
Allston, 783-2434. Open seven days 
from 11 a.m. to 2:30 p.m. and from 5 to 
10 p.m. Beer-and-wine license. Range: 
$5 to $8. Reservations accepted. MC, 
Visa. Thai. 

Ta Chien li, 900 Beacon St., 247-3666. 
Open seven days from 11:30 a.m. to 
midnight. Beer-and-wine license. Range: 
$4 to $8. Reservations accepted. AE, 
MC, Visa. Szechuan, mandarin. 

T. Anthony Pizzeria Restaurant, 
1016 Commonwealth Ave., 734-7708. 
Open Mon. through Sat. from 6 a.m. to 1 
a.m., and on Sun. from 7 a.m. to 1 a.m. 
No license. Range: under $6. No reserva- 
tions. No credit cards. Italian-American. 
Tecce’s 23 Beacon St., 
723-5353. Open seven days from 6 a.m. 
to 9 p.m. Beer-and-wine license. Range: 
under $6. MC, Visa, personal checks. 
Take-out gourmet deli. 

Viet Restaurant, 25-27 Tyler St., 
350-6615. Open Sun. through Thurs. 
from 8 a.m. to 10 p.m., and on Fri. and 
Sat. until 2 a.m. Beer-and-wine license. 
Range: $6 to $10. No reservations. MC, 
Visa. Vietnamese and Szechuan. 


BROOKLINE, NEWTON 
All American Cafe, 308 Harvard St., 
Brookline, 566-1845. Open Sun. through 
Thurs. from 8 a.m. to 11 p.m., and on Fri. 
and Sat. until midnight. No license. 
Range: under $6. No reservations. No 
credit cards. Soups, sandwiches, 
salads. 

American Accent, 320 Washington 
St., Brookline, 738-9098. Open for lunch 
Mon. through Fri. from 11:30 a.m. to 2:30 
p.m. Open for dinner Sun. through Wed. 
from 5:30 to 10 p.m., and on Thurs. until 
11 p.m. Open on Fri. and Sat. until 11:30 
p.m. Beer-and-wine license. Range: $12 
to $15. Reservations accepted. AE, DC, 
MC, Visa. Contemporary American 
Chariton’s, 307 Harvard St., 
Brookline, 566-4229. Open Mon. through 
Fri. from 11 a.m. to 2 a.m., and on Sat. 
until 1 a.m. Open on Sun. from noon to 2 
a.m. Fully licensed. Range: under $6. No 
reservations. No credit cards. Tex-Mex. 
Legal Sea Foods, 43 Boyiston St., 
277-7300. Open Mon. through Sat. from 
11 a.m. to 10:30 p.m., and on Sun. from 
noon to 10:30 p.m. Oyster-bar lounge 
open until 11 p.m. Fully licensed. Range: 
Continued on page 22 








Cooking with Jazz 
NAT SIMPKINS 
Every Wednesday Evening from 7:00 at 
th 24 Essex Rd. 
or e at Bruins Market Place 
restauran' Rt. 133, Ipswich 
Northern Italian Specialities and 











MIDDLE EAST AND AMERICAN CUISINE 


Shish Ka Bab, Falafel, Hummus, 
Baba Gannoush, Vegetarian Specials 


92 Mt. Auburn St., Harvard Sq. 
Cambridge 491-3079 














OPEN SESAME. 


a MACROBIOTIC “gf STAURANT 


Our menu features 
a wide selection of 
macrobiotic dishes, 
including the following: 


vegetables tempeh 
grains seitan 
soups breads 
beans fish 
tempura desserts 
48 Boylston St., Brookline 
277-9241 
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best sushi bar in town 
autnentic J apanese Cu 
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Oy Ta Chien 


900 Beacon St., Boston 


WE DELIVER 











| NEW HOUSE OF TOY 
RESTAURANT 
m i 


Cantonese, Mandarin, Szechuan 
Dim Sum Served Daily 
Hours: Open Daily 9 a.m. to 10 p.m. 
We welcome vegetarians 





and those on 
restricted diets. 
247-3666 (Recommended by 
A ae registered dieticians) 
7 days 6:00 p.m.-9:30 p.m. 8-10 Hudson St., Chinatown 
psneree $2.50 within 2 miles Boston 426-5587 
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BARBEQUE ™ 
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For As Long As You Can Walk’ 
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‘Tuesday dinner specials. 





Bs, CAFE AT THE 
"alt GARDNER MUSEUM 


“=e” The perfect evening awaits you. 
Join us for concerts in the Tapestry Room Tuesday evenings at 6:00. 


During March from 4:30 until 8:00 the Cafe invites you to enjoy a es 
complimentary glass of wine or French apple cidre with one of our delicious 


ey 


Museum hours are Tuesday 12 - 9, Wednesday through Sunday 12 - 5. 


The Isabella Stewart Gardner Museum 
280 The Fenwa 
Boston 566-1 
Concert information 734-1359 

















Peter Wongs 
Golden Lantern 


234 ways to enjoy Cantonese, 
Mandarin, Szechuan, Far Eastern, 
Polynesian 
Lunch « Cocktails « Dinner * Pre- Theatre 


Mon.-Wed. 11 AM-9:30 PM Thurs. 11 AM-10:30PM =. 
Fri. & Sat. 11 AM-11 PM Sunday 12-8 PM 
350-7179 


After 6 PM — Free Parking + Take-out Service + 
Delivery in Boston Area 


Nafta 


At Downtown Crossing Off the courtyard 
in Lafayette Cwrcie * 24-hour attended parking 








‘S 


For $6.95 
11:30 A.M. - 2:30 P.M. 


335 Columbus Ave. 
Boston 


1 Block south of Copley Place 
262-9874 





Sunday Buffet Brunch 
ALL-YOU-CAN-EAT 


Juices, Fresh Fruit, Yogurt 
* 


Spinach & Garden Salad 
* 


Scrambled Eggs, English Muffins 
Sausage, Bacon, Corned Beet Hash 
* 


Fenderloin Tips & Rice Pilat 
Smoked Kippers 
Marinated Herring 
* 


Bagels & Cream Cheese 
Assorted Breads & Jams 
* 


Mother Sweeney's Bread Pudding 


Chocolate Pudding 
and more! 





















Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 
Luncheon Served Daily 
Ample Free Parking 
491-5377 
Also enjoy our Worcester restaurant 
) featuring our two new lounges 
if The Beachcomber and Tulips 
{| 11 E. Central St. 
Centrum Exit 16 off 290 
_ 792-1124 
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LE BOCAGE 


Now proudly serving luncheon 
Daily A la Carte specials 


“Boston’s Best” 
«Boston Magazine ¢Bon Appetit 
e Chaine de Restaurants de France Award 


reservations recommended 


MON.-SAT,., 6:00-10:30 





featuring fine French Cuisine and a selected liquor and wine list 


72 Bigelow Avenue, Watertown ¢ 923-1210 














‘* Almost every 
person has 
something secret 
he likes to eat.”’ 


M.FK. Fisher 


HARVEST RESTAURANT : 44 BRATTLE ST. - CAMBRIDGE : OPEN 7 DAYS AND NIGHTS - 492-1115 


















the only 
Tex-Mex Irish Pub 
in Brookline 


Fresh Homemade meals. We also 
Feature soups and Full liquor bar 


Featuring nightly American specials 













(Coolidge Corner) fe 11:00 a.m.-Midnite 
Brookline, MA Monday-Saturday 
566-4229 Noon-Midnite Sunday 




















“Preparing pasta is our speciality 
but it’s only the beginning . . .” 





We are the exclusive 
Italian gourmet food 
store. Fresh homemade 
pasta, tortellini, ravioli, 
homemade sauces, fine 
cheeses, deli meats, del- 
icate oils, unusual vine- 
gars, imported canned 
oods, nuts and dried 
Tuits, sandwiches and 
salads, chocolates & 
coffee beans. 


























| as 

















M-F 10-7 
= Sat. 8-6 




















VIA LAGO PASTA 


218 Mass. Ave., Arlington 
643-6644 














OENI¢C 





RESTAURANT 


The Harvard Square of Allston 
French Café with 
Backgammon boards, 
Phoenician dining room featuring 


The Best Moussaka 

Lunch: $4.95, Dinner: $6.95 
Grape leaves: $4.95 
Falafel, Homos 

Baba Ghanoush, Tabouli 


1) Superior Lamb Kebob 
Lunch: $5.95, Dinner: $7.95 
2) Tender Beef Kebob 
Lunch: $6.95, Dinner: $7.95 
3) Romanian Kebob 


Try our homemade food and 


you'll always come back 
241 Cambridge St., Allston, MA 
254-4410, 254-0892 
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THE GENTRY CATE 


BISTROTHE QUE 
New Modern Cuisine presented in contemporary elegance. 
FINE DINING AT ITS BEST 
Lunch: Monday-Friday | |:30-2:30 
Dinner: Tuesday-Saturday 6:00- 10:00 


VALET PARKING 
RESERVATIONS REQUESTED 
326-2144 


640 Washington St., Rt. |A, Dedham 
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BOSTON 
SAIL LOFT 


Cafe & Bar 


“Last bargain on Boston’s posh 
Waterfront” 
— Boston Globe 


“Best new bar 1985” 
— Boston Magazine 








Two for one entrees with this ad. 
Good only Feb. 17 - Feb. 20, 5 p.m. - 7 p.m. 


ped BOSTON 
7 SAIL LOFT 
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227-7280 











Cafe & Bar 
80 Atlantic Ave * Commercial Wharf 
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' " §PUuD's  ~ 





; URANT & pip ‘ 
% Ppeti : 
Luncheon, andwiches, 
7 " ons & Dinneds / 
mS. al * 
~ x, a ra 
cH Dinner 
SUNDAY BRYN Menus ts Foro Sa 
/ Que Lae! fy. siroin steak — $5 95 
fer Haddock = ‘ aa on ae 56 ' 
re OA: 2 Por ental am Gee 
sirloin TIPS en $3.95 Chicken Terivae pected a:a 
a Fried Bone More --- All kinds at ods 
Aad Met mon.-S8t- - 
{isoemse™ Of bs 
® 
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Our special feature is a SPUDS Charbroiled Burger 
Served with french fries for $3.25 
e Appetizers include our famous Buffalo Chicken Wings . 
and many more 


SPUDS is conveniently located just off Rt. 128, Exit 24, Endic tt Plaza. 
139 Endicott St., next to the Liberty Tree Mall, Danvere+7° /-7786 / 


‘ Our new addition has the same great menu to choose t 7m. 





Rt. 1 Rowley, MA, y E.J.’s 
Function Room for 50 person capacity + 948-7551 
al all a ae ae » 
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Visa. Fresh seafood. 

Open Sesame, 48 Boylston St., 
Brookline, 277- 9241. Open Mon. through 
Sat. from 8 a.m. to 11 p.m., and on Sun. 
from 4 to 11 p.m. No license. Range: $6 
to $12. No reservations. No credit cards. 
Macrobiotic cuisine. 

Raj Mahal, 81R Union St., Newton 
Centre, 965-8400. Open seven days from 
11:30 a.m. to 11 p.m. Beer-and-wine 
license. Range: $6 to $10. No reserva- 
tions. No credit cards. Indian 
Walter's Wine Bar and 
Restaurant, 1700 Beacon St., 
Brookline, 566-3469. Open Tues. 
through Thurs. from noon to 10 p.m., and 
on Fri. and Sat. until 11 p.m. Open on 
Sun. from 1 to 10 p.m. Fully licensed. 
Range: over $10. Reservations ac- 
cepted. AE, MC, Visa. Italian-American. 


CAMBRIDGE 
Aku-Aku, 149 Alewife Brook Pkwy., 
491-5377. Open Mon. through Sat. from 
11:30 a.m. to 2 a.m., and on Sun. from 
noon to 2 a.m. Fully licensed. Range: $4 
to $14 Reservations for large groups 
only. AE, CB, DC, MC, Visa. Chinese, 
Polynesian. 

Anton’s Restaurant, Twin City 
Plaza, 264 Monsignor O'Brien Hwy 
628-1880, and 130 West Hancock St 
Manchester, NH, (603) 669-0652. Oren 
Mon. through Thurs. from 11:30 a.m. 
8:30 p.m., and on Fri. and Sat. until 9:3. 
p.m. Open on Sun. from noon to 8 p.m. 
Fully licensed. Range: $6 to $10. Re- 
servations for large parties only. AE, MC, 
Visa. American. 

Blacksmith House Bakery, 56 
Brattle St., 354-3036. Open Mon. through 
Sat. from 9 a.m. to 5 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Gourmet bakery and lunch 
Cantares, 15 Springfield St., 
547-6300. Open seven days from 5 p.m. 
to 1 a.m. Fully licensed. Range: $6 to 
$10. Reservations recommended. AE, 
CB, DC, MC, Visa. Spanish, Mexican, 
and South American. 

Carol’s Place, 1908 Massachusetts 
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$6 to $15. No reservations. AE, DC, MC, 





Ave., 497-6116. Open Mon. through Fri. 


from 10 a.m. to 10 p.m., and on Sat. and 


Sun. until 8 p.m. Beer-and-wine license. 


Range: under $6. No reservations. No 


credit cards. Sandwiches, salads, pizza. 
Christopher’s, 1920 Massachusetts 
Ave., 876-9180. Open Sun. through Wed. 
from 11:30 a.m. to 1 a.m., and Thurs. 
through Sat. until 2 a.m. Fully licensed. 
Range: $3 to $9. No reservations. AE, 
MC, Visa. American and Mexican. 

La Groceria, 853 Main St., 547-9258. 
Open Mon. through Thurs. from 4 to 10 
p.m., and on Fri. until 11 p.m. Open on 
Sat. from 11 a.m. to 3:30 p.m., and from 4 
to 11 p.m. Open on Sun. from 1 to 10 
p.m. Fully licensed. Range: $8 to $12. 
Reservations for large parties only. AE, 
MC, Visa. Italian. 

Harvest, 44 Brattle St., 492-1115. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and on Sat. and Sun. from 
noon to 3 p.m. Open Sun. through Thurs. 
from 6 to 10 p.m., and on Fri. and Sat. 
until 10:30 p.m. Fully licensed. Range: 
$14 to $22. Reservations accepted. AE, 
CB, DC, MC, Visa. International. Inside is 
Ben’s Corner Bar and Café, open 
Sun. through Thurs. until 11 p.m., and on 
Fri. and Sat. until 11:30 p.m. Fully 
licensed. Range: $6 to $12. American. 
Henri IV (formerly Ahmed's), 96 
Winthrop St., 876-5200. Open Mon. 
through Fri. from noon to 2 p.m., and on 
Sun. from 11 a.m. to 3 p.m. Open seven 
days from 6 to 10 p.m. Dance club in 
basement open Tues. through Sat. from 
9 p.m. to closing. Fully licensed. Range: 
$9 to $35. Reservations accepted. AE, 
CB, DC, MC, Visa. Modern American. 
india Restaurant, 1780 
Massachusetts Ave., 354-0949. Open 
seven days from 11:30 a.m. to 2 p.m. and 
from 5 to 10 p.m. Beer-and-wine license. 
Range: $7 to $11. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. Indian. 
Latino Restaurant, 11-19 Brookline 
St., 491-1428. Open Tues. through 
Thurs. from 6 to 10:30 p.m., and on Fri. 
and Sat. until 1:30 a.m. Open on Sun. 
from 6 to 10:30 p.m. Fully licensed. 
Range: $6 to $12. No reservations. AE, 
DC, MC, Visa. Latin, Mexican. 


Legal Sea Foods, 5 Cambridge 
Center, 864-3400. Mon. through 
Sat. from 11 a.m. to 10 p.m., and on Sun. 
from 4 to 10 p.m.-Fully licensed. Range: 
$6 to $14. No reservations. AE, CB, DC, 
MC, Visa. Fresh seafood. 

'» 823 Main St., 497-7200. 
Open on Mon. from 11:30 a.m. to 4 p.m., 
and Tues. through Fri. until 11 p.m. Open 
on Sat. and Sun. from 4 to 11 p.m. Fully 
licensed. Range: $6 to $10. Reservations 
accepted for parties of six or more. AE, 
DC, MC, Visa. Gourmet charcuterie, deli. 
Royal East, 782 Main St., 661-1660. 
Open Sun. through Thurs. from 11:30 
a.m, to 10 p.m., and on Fri. and Sat. until 
11 p.m. Beer-and-wine license. Range: 
$6 to $10. Reservations accepted. AE 
MC, Visa. Cantonese and Szechuan. 
The Skewers, 92 Mt. Auburn St., 
491-3079. Open Mon. through Thurs. 
from 11 a.m. to 11 p.m., and on Fri. and 
Sat. until midnight. No license. Range: 
under $7. No reservations. No credit 
cards. Middle Eastern and American. 
Ta Chien, 18 Eliot St., 491-3900. Open 
Sun. through Thurs. from 11:30 a.m. to 
9:45 p.m., and on Fri. and Sat. until 10:45 
p.m. No license. Range: $4 to $8. 
Reservations accepted. AE, MC, Visa. 
Mandarin, Szechuan. 
Tapas, 2067 Massachusetts Ave., 
576-2240. Open Mon. through Fri. from 
11:30 a.m. to 11 p.m., and on Sat. and 
Sun. from noon to 11 p.m. Fully licensed. 
Range: $2 to $8. Reservations for large 
parties only. MC, Visa. Appetizers, 
salads, and desserts. 
Wei Ta, 95 Winthrop St., 492-8555. 
Open Sun. through Thurs. from 11:30 
a.m. to 10:45 p.m., and on Fri. and Sat. 
until 11:15 p.m. No license. Range: $4 to 
$8. Reservations accepted. AE, MC, 
Visa. Mandarin, Szechuan. 


EXURBIA 
Apple Orchard Restaurant, 24 
Essex Rd., Ipswich, 356-5969. Open 
Tues. through Fri. from 11:30 a.m. to 2:30 
p.m., and from 5:30 to 9:30 p.m. Open on 
Sun. from 11:30 a.m. to 9:30 p.m. Fully 
licensed. Range: $8 to $15. Reservations 
recommended. CB, DC, MC, Visa. 


Northern Italian. 
Le » 72 Bigelow Ave., 
Watertown, 923-1210. Open Mon. 
through Fri. from. 11:30 a.m. to 2 p.m., 
and Mon. through Thurs. from 6 to 1% 
p.m. Open on Fri..and Sat. from 5:30 to 
11 p.m. Fully licensed. Range: over $12. 
Reservations actepted, except on 
weekends. AE, MC, Visa. French. 
Chariey’s Eating and Drinking 
penne ne South Shore Plaza, Braintree, 
848-0200. Open Mon. through Thurs. 
from 11:30 a.m. to 10 p.m., and on Fri. 
and Sat. until 11 p.m. Open on Sun. from 
noon to 8 p.m. Fully licensed. : $6 
.MC, 


to $12. No reservations. AE, CB, 

Visa. American. 

Coffee Coffee (Le Café Bistro), 452 
Massachusetts Ave., Arlington, 
646-4777. Open on Tues. from 7:30 a.m. 
to 11 p.m., and Wed. through Sat. from 
7:30 a.m. to 1 a.m. Open on Sun. from 
7:30 a.m. to 8 p.m. No license. Range: $6 
to $15. Reservations accepted. AE, MC, 
Visa. Gourmet French and dessert café. 
The Front Page, Thompson Sq., 
Bunker Hill Mall, Charlestown, Pa2- 5010. 
Open Mon. through Sat. from 11:30 a.m. 
to midnight, and on Sun. from 11 a.m. to 
midnight. Fully licensed. Range: $7 to 
$15. Reservations accepted for large 
parties only. AE, CB, DC, MC, Visa. 
American. 

Grog, 13 Middle St., Newburyport, 
465-8008. Open seven days from 11:30 
a.m. to 1 a.m. Fully licensed. Range: $7 
to $9. Reservations for large parties only. 
MC, Visa. American and Mexican. 
John Stone’s Inn, 179 Main St., 
Ashland Center, Ashland, 881-2268. 
Open Tues. through Sat. from 11:30 a.m. 
to 3 p.m., and on Sun. from noon to 3 
p.m. Open Tues. through Sun. from 5 to 
10 p.m. Fully licensed. Range: $6 to $10. 
No reservations. Neat attire required. 
AE, MC, Visa. New England fare. 
Memory Lane Food and Drink, 
Memory Lane, Somerville, 623-3346. 
Open Mon. through Sat. from 11:30 a.m. 
to midnight, and on Sun. from noon to 1 
a.m. Fully licensed. Range: under $8. 
Reservations accepted for large parties 
only. AE, DC, MC, Visa. American. 








Nicole’s, 338 Rantoul St., Beverly, 
927-4332. Open Mon. through Wed. from 
11 a.m. to 10 p.m., and Thurs. through 
Sat. until 11 p.m. Open on Sun. from 3 to 
10 p.m. Beer-and-wine license. Range: 
$6 to $10. Reservations accepted. No 


credit cards. Italian. 
Pizzeria 253 Washington St., 
Somerville, 625-2690. Open Mon. 
through Sat. from 11 a.m. to 11 p.m., and 
on Sun. from 4 to 10 p.m. Fully licensed. 
: under $6. No reservations. No 
credit cards. Pizza, Greek. 
Rudy’s Café, 249-250 Holland St., 
Somerville, 625-9201. Open Mon. 
through Thurs. from 11:30 a.m. to 11 
p.m., and on Fri. and Sat. until midnight. 
Fully licensed. Range: under $6. No 
reservations. No credit cards. Mexican, 
American 


Taste of india, 91 Bigelow Ave., 
Watertown, 926-1606. Open Mon. 
through Sat. from 11:30 a.m. to 2:30 
p.m., and from 5 to 11 p.m. ig “the ogy 23 
from 5 to 11 p.m. No license. re 
to $10. Reservations accepted MC, 
Visa. Indian. 
Union Market Station, 17 Nichols 
Ave., Watertown, 923-0480. Open Mon 
through Sat. from 11:30 a.m. to 10 p.m., 
and on Sun. from noon to 9 p.m. Fully 
licensed. Range: $6 to $10. No reserva- 
tions. AE, CB, DC, MC, Visa. American. 
Via Lago Pasta, 212A 
Massachusetts Ave., Arlington, 
643-6644. Open Tues. through Fri. from 
10 a.m. to7 p.m., and on Sat. from 8 a.m. 
to 5 p.m. No license. Range: under $6. 
No reservations. No credit cards. Take- 
out and deli only. 

699 Main St., 


Waltham Seafood, 

Waltham, 893-9847. Open Mon. through 
Fri. from 11 a.m. to 9 p.m., and on Sat. 
from noon to 9 p.m. Beer-and-wine 
license. Range: under $6. No reserva- 
tions. No credit cards. Seafood. 

The White Rainbow, 65 Main St., 
Gloucester, 281-0017. Open Tues. 
through Fri. and on Sun. from 5:30 to 
9:30 p.m. Open on Sat. from 6 to 10 p.m. 
Fully licensed. Range: $6 to $12. Re- 
servations accepted. AE, CB, DC, MC, 
Visa. Continental. 











5 
Arthur’s RAJ MAHAL 2 EDO T. ANTHONY PIZZERIA Subs. Syrians. 
7 RESTAURANT . Salads. italian Dinners 
Seafood Restaurant Open every Day and restaurant 
ry for lunch, dinner. 1016 Comm. Ave . re 
Great Prices the Joy of candlelight dining Lunch 1 1:30-2:30 p.m. | 23 Huntington Ave. Boston Specializing in: plaza, subs, sandwiches CAROL'S CATERS ALL OCCASIONS 
— Greek Dishes Authentic, Dinner 5:00-10-30 p.m. Across from Place Italian cuisine and breakfasts. Hours: PIZZA» CALZONE 
— Homemade Desserts and Sat. 12:00-2:30 Brunch | BEER & RVED Mon.-Sat. 6 am to 1 am 497-61 16 WINE - BEER 
81R Union St., Newton Centre 5:00- 10:30 Dinner MC, Visa, Diners Club Sunday 7 am to | am 
204 Harvard Ave.. Allston, MA 734-8343 in Piccadilly Square Sun. 5:00-10:30 TRY OUR FAMOUS SUSHI 734-7708 1908 Mass. Ave. Porter Square 
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Restaurant/Pub 
























Fresh Pasta, Ravioli, and Homemade Sauces 
212A Mass Ave. + Artington - 643-6644 
Open Tuesday-Friday, 10 AM-7 PM + Saturday 8-5 





| 2 en a 6, 


CAFE * RESTAURANT 
CONTEMPORARY CUISINE 


320 Washington Street 
Brookline, Massachusetts 02146 
38-9098 














55 Canal — Boston 720-0210 
between Faneuil Hall Marketplace & North Station 


Featuring Regular Menu items at oiscount prices 


EARLY BIRD SPECIALS 
4:30-7:00 J m. thru Thursday 
Sundays 12: ye 12-00-4:30 
Holidays Excluded 


Full Liquor Bar 





Lunch, dinner, late supper. cockiatts and Sunday Jazz 
brunch. 11:30 a.m. 2:00p.m. Valet parking 





17 Nichols Ave. « Watertown, MA + 923-0480 














SOUTH SHORE DINNER CLUB 


Join the South Shore Dinner Club and enjoy 
2-for-1 dining at 20 of the South Shore's 
most Lemay Ap restaurants for only 
$35.00 per 12-month membership. Our 5th 
great year! Mail check to: South Shore 
Dinner Club, 462 Plain Street, Marshfield, 
MA 02050. Save money and have fun 
today!!! 837-9698. 











Food & Drink Guide 


Published monthly 
For rates and information call 


536-5390 _ 


x 


100 Mass. Ave., Boston 















'/ Homemade Pasta 








8.B.Q, Pit 
RESTAURANT All Fresh Fish & Meats 
Monday - Sat 
- Satur 
ses ~~ "1:00-4:00 
Thursday - Saturday 4:00- 10:00] 338 Rantoul St., 
Sunday 3:00 - 10:00 Beverly, MA 
822-7537 or 922-7504 












































Steaks - Chicken - Ribs 
Wild Sandwiches 
z deli HAUS 2. 
OLDEST RESTAURANT IN the only Tex-Mex irish Pub in Brookline 
KENMORE SQUARE Featuring Nightly Dinner Specials 
— BEER and WINE — 
Royal East cove Sema Atte Tine 
soups and stews daily! 
ares Full liquor bar 
Gourmet Chinese Dining Over 300 items on our & 
Contemgens Elegance aath pe ato peng kitchen Open = 307 Harvard St. 
Fine Selections FAST, FRIENDLY 11:00 a.m.-Midnite Comer) 
SIT DOWN SERVICE Ba. + me 
782 Main St. Cambridge 661-1600 COMMONWEALTH AVENUE a 
KENMORE SQUARE, BOSTON. MASS. 











NEW! 
VIET-RESTAURANT 


(formerly Minh's) ° 
We specialize in the finest authentic 
Vietnamese ‘ 
Luncheon Specials 
featuring 


free soup and choice of 
beer, wine, or soda. 


25-27 Tyler St. 
Boston, MA (Chinatown) 
Take-out — 350-6615 

Hrs. — Sun.-Thurs. 8 a.m.-10 p.m. 
Fri. & Sat. 8 a.m.-2 a.m. 


















Dinner 


5 p.m.-11 p.m 


661-1634 “acute 








































96 WINTHROP ST., HARVARD SQ. 





e 9 
YOosi€ s 
italian kitchen 
Rosie’s Home Cooked Specialities 
featuring Fresh Veal Parmigiana 
including Salad and Pasta 


$7 95 


523-8769 


95 North Washington St. 
North End in Boston 


and bottom and soft and 
else.” 


tips, and sausages on the charbroiler. 


| PIZZERIA 
| GRECO 


“The crust is wonderful, crispy on the sides 
Cheap Eats —- boston Globe 
Also specializing in steak tips, lamb 


FULL LIQUOR BAR 
Pitchers of Beer $5.50 
“The Greek variety of Pizza 

is not like the other ones.’ 


253 Washington St. Union Square, 
Somerville 625-2960 
Hours Monday thru Saturday 11:00-11:00 











Sunday 4 PM-10 PM 











OPEN 11 AM - 


9PM 


WALTHAM SEAFOOD 


TASTY FOOD « REASONABLE 
PRICES 


699 MAIN ST. 
WALTHAM, MA 
TEL. 893-9847 


ORDERS TO TAKE OUT ALSO 














Modern American Cuisine 
Cafe Lou. ge & Gallery 
Patio & Roof Deck 











CAMBRIDGE, MA 876-5200 
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(YIOLETTE_ WINE. CELLARS 
2067 (rear) MASS. AVENUE 


\_ NORTH CAMBRIDGE e 876-4125 |Z 























Choose from the finest 
selection of wines, beers, 
liqueurs, cheeses, patés, and 
fresh coffees from around the world. 
Wine tastings Saturday 
afternoons, 1-4 p.m. 
Join us. Call for more information 
and details. 
288 Harvard St., Brookline 277-9000 


(next to Coolidge Corner Theater) 


) 
> F 


—_—— 
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Nie is Jamaica's unspoiled, 
Nee sie resort. Swim and sun 
in private rock grottos, or on aseven 
mile white sand beach dotted with 
small hotels, thatch roof cottages 
and private villas. Negril has every- 
thing to offer, from horseback riding 
in the surf to skinny-dipping in a sea 
of polished aquamarine coral. Also 
sailing, scuba diving, snorkeling, 
dancing to Reggae on the beach, or 
just sipping Tia Marias and watching 
the spectacular sunsets. 





TAN MORE FOR LESS 
IN NEGRIL. 





Our Super Cheap, Warm & Wonderful 
Package Includes: 


e Round trip air from Boston to 
Montego Bay 

e Convenient weekend departures 

e 7nights accommodations, based on 
double occupancy 

e Round trip airport transfers 

e With Starting Point Travel, you choose 
the style of accommodation that suits 
your taste and budget, from basic 
to deluxe 


| FREE POLAROID AMIGO CAMERA TO COUPLES BOOKING PACKAGE 


(SUPPLIES LIMITED) 








9861 ‘81 AYVNYE3S4 ‘OML NOILOAS ‘XINSOHd NOLSOS 3SHL 


€2 





STARTING POINT/UNIVERSITY TRAVEL 


Harvard Square Kendall Square 

129 Mt. Auburn St., Cambridge 5 Cambrdige Center, Cambridge 
(Next to Post Office) (Adjacent to Legal Sea Foods) 
864-7800 354-7500 


rrom °489™ 
FOR EVERYTHING! 



















CELEBRATES 
~WASHINGTON'S BIRTHDAY 


Wewbury Street 

























































































/\ - o MASSACHUSETTS AVENUE ° 5. 

: Final o HEREFORD STREET © 
| | ene DAvioS 
| Clearance * 269 Newbury Street 

°0 eer : ewbury 

FEB. 14 - FEB, 2 piggy Ristorante & Cafe 

\ asrgons 110 NEWBURY STREET 02116 e 262-4810 

| BOSTON, MASSACHUSETTS 
THE BANGS HAVE IT | ce 





its 


B/ AR@LL. 


“The Sweater Professionals” 
with 132 stores worldwide to better serve you 








o EXETER STREET © 


ie ee 






85 Newbury Street, Boston 
267-0783 












Let us cut you in on fashion’s newest accessory: 
Bangs. But bangs like never before. Soft or 
geometric. Or crackled and fringed. Worn with the 
new finishing products: WET, SLICKER, or THICK 
ENDS. We're waiting to show you how at your 
SEBASTIAN ARTISTIC CENTER. The difference 






oa DARTMOUTH STREET © 






Fashion Show Sunday. Feb. 16 for mo and Summer Collection 
Starting 2 p.m. until 





























































Lcccaemy 
WE'RE A SEBASTIAN ARTISTIC CENTER. Scccewnm coueesas 


ARTISTIC CENTER, WET. SLICKER, THICK ENDS are 


MAJOR CREDIT CARDS ACCEPTED BY 














of Sebastian © ARLINGTON STREET al 


























3 ncRNA tle A VARIETY OF UNUSUAL IMPORTED _ 3. 
im | ALEXANDER + FLOWERS 
7 SALON 
i gg ern aie 900 Washington St. B A C K B A Y G A R v : li “s 
ston, Braintree, MA 
: 267-1450 848-7686 297 NEWBURY STREET, BOSTON 
4 _MADEMOISELLE COSMOPOLITAN. o BERKELEY STREET 
- MOISELLE COSMO (617) 267-2300 
: | $2.00 Off MONDAY-SATURDAY 8:00 - 8:00, SUNDAY Leu 
} ANY HAIRCUT DELIVERED LOCALLY AND WORLDWIDE 
With This Ad | 
4 
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CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 





PERSONALS 





SR a RRNA 
PERSONALS 


A A A A A STN 
SF looking to meet new male 
friend who is: open, —— 
centric. professional, —. 
confident. tun! Interested in 
self discovery, spiritual 
crowth. new age ideas, being 
outdoors & other people. 
Box 2250 Duxbury MA 
02331 











SWM, 36, health care AHANDSOME 
professional. into Sartre, DOCTOR . 
Spain, Vonnegut, rock. Sul eee ee 
Warm. handsome and sure. | SJM physician, 

fs ay screinine Toe Boa Maa re 
Now: make a revolution or 

laugh, whichever seems  Deautiful, intelligent SUF, 


more appropriate. . Light 
smoker. Seeks SWF 25-35 
for fun and future. Write for 
photo and more. 01844 


Box 1123. Amiable man, 42, with satis- 


22-30, for meaningful rela- 
Photo if 
PO ) Box 542, Methuen, MA, 











ADVENTUROUS | 
Attractive, sexy, 5 
59, 175 lbs py “ em 
spontaneous, active, slightly 
off beat woman 35-43, must 
be independent, bright, at- 
tractive, photo if possible. 
Bo 





1 Lady teacher? eo 
searcher, slim, PhD, iM, 
27. agrees with William 
James that talks with 
teachers illuminate. If sparki- 
ing dinner with a witty, warm, 
progressive man sounds like 
a fun after- school program, 
send composition to box 
2067. 


21 SWM seeks attractive SF 








18-24 to attend great parties 
at the Harvard Lampoon. 
Send letter, thanks. Box 
9942 

23 SWM, 5'8", 160 Ibs. 
professional, in it, af- 
fectionate, —_— enjoy ski- 


ing, di it, music, hugs, 
seek SW 16-28 for possible 
relationship. I'm a nice guy, 
really! Box 1062. 


36 SWF seeks 27-40 SWM, __ fying work, good mind, and 
medium build, a ee great heart but without the 
drinker, neat long 

who will drive to pt Pane og 
Boston for heavy metai con- 


certs. Will gladly pay 1/2 for gen- 
gas. Box tle male, 49. Looking for an 





An attractive easy 














ANTINOMIAN? Athletic, 5’ 6, 130, dark, Attractive, educated SJF 31, 
GWM. 28. into Mont di's ARE YOU A handsome maie warm, sensitive. Likes mov- 
Vespers, Mughal calligraphy, WOMAN OF THE >, , 32, seeks WF ies, dining, foreign travel, 
the J-text, and harmless ex- WORLD similarly shaped in mind and =——- seks SUM, 27-34. Box 2056, 
Seamer one as yon theme ant body ‘@ mentally and | Cambridge MA 02238. 

of indolence and spiritual are you Pon sn Bm pth Physically stimulating Attractive, fun- loving 

; j tionship. P : 
beauty. Box 0305. professional? Are you fun to Bo sensitive SWF, 29, who loves 
Are all men slime? lm look. be with? If so, this 26 year — aeoare, Saneie, Reneety 
ing for a guy who is at least 9d, single, college grad, self, athletic SWM, 34. Sports seeks similar SWM, 30-35. 


successful, 


5°10" so | can wear high 
a has been movies, Manes, musie, Nore 


heeis. If you can put up with 
my excess energy, send 
postcards. Box 1 


Are you a warm bionde 
haired Female with a sense 
of humor? If so this 32 

yr. old SWM student would 


employed, 
hi 





type my favorite things. Box 2067. 
women | attract while I'm out 
and about are usually A THROBBING 
Heart on Velentine’s 


beautiful, but don't have two 





Photos please. Box 2004. 





Attractive male student, 20, 
seeks SWF 18-24. | am 
diverse in my interests, from 
Broadway to the Bruins, 
from Mozart to movies. Send 
a photo and letter, !'li reply. 
Box 1140 


Attractive, sensitive 








Attractive, intelligent, DWF, 
33, 5’°6”, 185. Like camping, 
dining out, movies, quiet 
evenings? SWM 286+ no 
games. Write/photo Box 
141, Newburyport, MA 
01950. 





like to meet you for adven- 
ture/romance. Box 2039. 








7 9 ing warm 
SWF 5'6”, attractive, affec- P.O. Box 871, Middleton, MA 
tionate, professional, 01949. 





ing for older, 


Soin ars Rats 1 -< Fi tae bs Ibs, 


Snioys restaurants, con con- 
certs, seeks attrac- 


you're very attractive, and 
your head is on straight, why 
not drop me a note. Who 9989. 
knows, it could prove to be 





smoker, social drinker. Look- 
ANICE GUY!! 
ofessional wasp male. PO 26, tall, 9 


pr 
Box 464, Sturbridge, MA 
01566. ing, jogging, windsurfing, 
, movies, travel, 
and homelife. Seeking slim 
attractive SWF 1 with 
similar interests for honest 
lasting relationship. Box 











Seeks attractive biond 
S/DWF 28-35 with similar in- | 21-30 slim, smart, sexy. 


terests and a kind heart. 
Photo appreciated. Box 





tive, affectionate woman ‘esting. Send replies TTRA 
with similar interests. Box to Stephen M. PO Box 381 44, ov, 5'9, CT Ibs, seeks 
0002. 02151. woman 35-42 who is in- 





Attractive, busy SWF 32 
seeks sincere handsome 











SWM who likes the country, Are you out to have as much 

long drives, and fun Tne as you possibly _ friendship, love. Box 9832 

company of light-hearted fun can? itso thisSWM25 would = Zoe a 

~— ‘0 please. like to meet you. Write Josh and DJWM 
x 4 at Box 0392 38, 5°10", 160 Ibs, 

Attractive, dynamic, SWM, Art and to would like to 


29, astrologer/psychic seeks 


sw handsome WASP. 
unconventional, internally mM. , lover. PO Box 9691, loving, WF 26-36 who enjoys 
healthy, intense, expressive, Wetheretied, CT, 06109. ocean 
playful, spiritual, female into Longterm relationship skiing and romantic 
fitness, fashion, dancing, ; ings. PO Box 7--449, West 


cooking. Box 9890. 





LOOKING FOR 
THE OLD 
PERSONALS? 


They're now 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 














24K GOLD! 





$7.25 for 7 pt. bold 





cont 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


DODO OOOO ‘sn 
sssorreet.6o'¢ CJL LILI LILI se 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 





x Personals 


A Better _ to Meet Someone 



































age. 


without notice. 


NAME 


This information is confidential. 
We cannot accept your classified ad without it. 


Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


Phone inquiries regarding box mail will not be accepted over the phone. inquiries 

must be made in person during office hours. A list of mailboxes holding mail is 

printed at the end of the personals section in each issue of the Phoenix. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next available issue as long as 

the promotion is in effect. The classified promotion may be cancelled at any time 


THE DEADLINE FOR AD PLACEMENT /S 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 AM- 7PM 
Tues. 8:30 AM- 7PM 
Wed. 8:30 AM- 7PM 
Thurs. 8:30 AM -6 PM 
Fri. 8:30 AM - 5:30 PM 


WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. - Tues. 8:30 AM -6 PM 


Fri. 2PM-5PM 





Romantic agreed . 
sensitive blue eye 
muscular, athietic build 
seeks a 24K woman. Photo. 
Box 382 East Milton, Ma. 
02186 


24, SWM, 6’, 175,handsome, 





ing, 
attractive SWF, 18-26, for 
supportive relationship. Box 
1144. 


24 SWM seeks SF of any 
race for fun and relationship. 





special, liber: 
23-28, WF. Photo please. 
Box 0384 





Attractive F 
professional 33 liberal, 
sensitive, healthy, outgoing. 
Seeks M, 30+, for warm un- 
priate hyn En- 
joys outdoors, work 


movies, theater, dinner, 

dancing, and good 
’ letter 

and photo. Box 2065 

ene 33, attractive, slim, 


family-oriented. en, - 
ing philosophy to football. 





fulfilling 
tionship. Box 1292, East Ari- 
ington, MA 02174. 
Attractive, slim, SJF, 

ited 


professional, orien 
seeks SWM 30’s, intelligent, 
sensitive, secure, sense of 





humor for meaningful 
tionship. P.O. Box 1292 East 
Arlington, 02174. 


42 DWF, medium tall, good 
shape, — sensitive, 


theen music, moves, Photo 
= nase Abe aS 
without shame. Box 9083. 


42, SWM, with or 9 
pipe, ay & IFR 

Serves up Walter Mitty at 
local U. But, periodical & 
paler stuff 
Heathrows 
Buchwaid 








pays for 
Serves 


Box 0028. 








25 GWM, biond, 5'10’, 
lawyer, worldly, literate, 
it 


44 Jewish widow likes eating 
out, window shopping, 
family, traveling - seeks 


who lik es cooking. Send pic- 
ture (of food.) Box 9957. 








prctessional, serious but 
happy. Respond, with phone 
number, to Box 2075. 


sa a Pad otc 
can ski 


anywnere eommtortably. Box 





25, SWF, cute grad student 
seeks SWM to share out- 


54, handsome say, 
very tail, slim, fit, ‘bright, im- 
th k 











good times or 





55 yr old, SWM, 5°10, 175 
ibe. healthy, articulate, 


off 30 
ing yr marriage. Seek ot SWE 






































PHONE 





ADDRESS 





CITY 


STATE zip 








ACCOUNT # 





Ss =e = ACCEPTED 





[_] Check here if you will let us read your 
Phoenix personal ad on 


A 


1OoOB8 FM 
(No names will be used, box numbers only). 





SIGNATURE REQUIRED 








EXP 











a 





|30 SWM 
handsome, 
prof. enjoys city and country 
seeks SWF 25-32 for serious 
relationship and good times 
Box 2055. 


tall, active, 
semi-mature 





physician pretty 
eyes and warm smile, look- 
ing for petite Female with 
similar. Box 9992. 


31 SWM attractive athietic, 
successful. 





Maybe U? Box 0022. 








tionship. Box 1131. 
56, DOM learning want 
28 SF, classical musician, avoidance. Gifts surpass 
good listener, \ F 
easy-going, at- flowing with own 
tractive, agg Contact McGoo, Box 2179, 
= type, ee lot, Quincy 
PRICING PER WEEK wi rnin carer and 5, SIF. O) proenana, 
MULTIPLY THE TOTAL BY THE NUMBER OF ote Lu Ih 0. ik nat 
WEEKS THE AD WILL RUN Soend oan wan cine sant So rag 
* qualities. appreciated. and woods. Looking for 
HANDLING FEE: Box 2078. cohort. Box 9956. 
$5.00 per ad, per week with a two week 28 SJM, handsome, caring, Active, spirited SWF 34 
minimum and a six week maximum: $__5,00 oem “Sot on consitve, (rSey teste enorguue aan 
OPTIONAL HEADLINE: ee 6a ae ee ee ee 
$7.25 or $8.50 (See above for size Sox 10b Comortous Cambridge 02250 5 Box ween 
differential): $_--.-- 2SwF, "288 vin? wet Adventurous active gthietic, 
OPTIONAL EXTRA WORDS: Set feasctcese lan Weleee eer 
The first twenty words are free, each clude phone & tevorite ies ‘senate, soaks ~ 
iti j . ractive, nte en 
additional word is $1.00: ticles abrales tas oe oe ' gent. 
OPTIONAL MAILOUT: preciated. Box 2081. 30's for possibile rela- 
The Phoenix supplies a free mailbox per Sa 
ad, if desired. The Phoenix will mail — — MAKE YOUR 
responses to your home address via first pw A - ~ CLASSIFIED 
class mail every Monday for needs active attractive, WORK HARDER 
$5.00 per week: ES outgoing SF in 20's desiring FOR YOU! 
long-term 
intoreste inchude: weekend MAKE IT 
ky, Se eae ocean chy sightseeing ent | STAND OUT... 
qu . ing, shopp ’ 
MULTIPLY BY WEEKS RUNNING: x athletics, pe BB Ae reer 
nese, celenne Sy ihe They will attract ad- 
Weekend Sensnaey wits ditional responses and 
nesd 00 end @ will help _ classified to 
AMOUNT ENCLOSED: $___. Sis 0 teen, work much quicker and 
1 


Phoenix 
Classifieds 


267-1234 


ALL AMERICAN 
29 GWM 6°3” 190 would like 
relationship with athietic 
guy, 21-30, the straighter the 
better. Reply 0356. 














33, SWM, attractive, in- 
and athletic seeks 

similar female for wildest 

adventure. Box 2002. 
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SWF, 26, professional seeks 
attractive, intelligent, 
sensitive man, ; 
sincere, 
relationship. Karen, 
2010, Cambridge, MA, 
DJM, 33, professional, 
sensitive, masculine, 
a 4 
ove music, dancing, - 
ing, cross-country. Seek 
woman: articula 














: 


ks 








Elegant brunette & 
blonde, staving 





ct onved, brtatt, appecing 
body and soul. Seek 2 5 
27+, 5’8”, who are in- 
telligent, beguiling, 
for dancing 





protoplasm-F(21) wanting 
smoking, downright decent 
man a spine. A man 











race, for 89 Mass 
Ave, Box 339, lon, MA 
02115. 
Petite SJF, blond, attractive, 
enjoys . A 
movies, s 
tionate, fun-loving SJM 
. PO Cam- 
bridge MA 02140 
Biond, attractive, petite, 
SJF, enjoys music, outdoors, 


jography, movies, seeks 
SJM 


ite fun-loving 
33-43. P.O. Box 545, Cam- 
bridge, MA. 02140. 


Blue eyed handsome man, 
funny, shy, oulaes un- 





seeks 
counterpart for country 





. evenings, 
more. Box 9871 
DANCING AND 
ANCING 








preciate the sublime and the 
dine, dance 
ridiculous. Dog owners get from Boston to the Cape 
first reply. Enclose photo backi! Phone/ photo-Box 
(preferably of the dog). Box 1025 
- GM 5°10, 37, 162, blond, 
EPICUREANISM thinning hair, into reading 
Man, artist and photo- ~ exercise, rubs, yoga, 
grapher seeks a seren- ° non 
dipitous woman for a warm smoker. Box 150, 104 
5 Charies St., Boston Ma 
898 Boston MA 02103. 02114 
Extremely sensuous, — p= Ba a F 5’ fi 
. athletic, pretty 5 ‘ofession = 
pg SJM or DJM 27-42 smoker, fit, enjoy net sports. 
who is musical, in- creative cooking, and 


athletic, 
telligent, and non smoking. 
Box 0373 
F 49 feminist, intelligent, at- 
tractive, pragmatic, 
» enjoys hiking, 





movies, plays, reading, 
wishes to meet similar 
woman. Box 0366. 


FAT IS WHERE IT’S AT - All 
265 ibs of this warm open- 
minded SWF. She's vibrant, 
adventurous, 








. 5’ 9, slim, 
writer, 
childiess 


40, artist, 
philosopher, 
mother: seeks 





Feminine, attractive GF 


same, no 
- t dining é 
an, an ‘ 
fingerte, gir tak, ph 





| love pictures. Box \ 
DWM rofessional, 
cerebral, enjoys outdoors, 
varied interests, music, 
books, conversation. 
Seeks and attractive 
S/D Woman. intelligent, 
sense of , educated, 
non-smoker, environmen- 
tally concerned, 


area. Please send iet- 
ter/phone # to P.O. Box 165 
02137. 





WM, pilot, 6’ 4”, seeks WM 
18-25, to share trip to 
Send name, phone, 
104, Nashua, 
03061-0104. 

For Valentine's Day (§) | want 
a slim, ‘ 


man 
This may be pushing it, but 
I'd also like for him to be 
athletic 


PO Box 
NH, 























2533 
Hale? 





i 
i 


: 
7 








and photo if 








GWM, 22, 165 ibs, 6’ seeks 
thin younger brother(s) 


phone 
1341, Lowell, MA 01853. 
GWM, 22, 6’ 3, athletic build, 
th conscious, college 
grad, three 








GWM, 22, bi/biue, 5'9", 160, 
attractive. into music, out- 


BM, 35,1 5°11, 185 ibs, 
Professional, Arthur 
Ashe. into skiing, basketball, 
chess. Wants non smoking 
female, any race for 

ip, romance. Box 
1048. 


BODYBUILDER 
GWM, 30, 5'7, 170, 
seeks serious 





er 


hacivhu dl 


Complex, many faceted 

woman, 40's, , , 

professional, looking for 

aman who is warm, curious, 
and 





relat! . No children. 
Box 361 West Chatham MA 
02669. 





SWM, 41, 5’ 4”, 125, does 
not smoke or drink, enjoys 





competitve ly for 
workout partner, training ad- 
vice, , and mutual 
fun and . Box 334 
Weymouth, Ma. 02188 
BOSTON OMER 
SWJF, 23, 5’8”, attractive, 
well-educated 





life-lover seek: confident, 
amorous, well-travelied 
Jewish bachelor to 


83 











, 30's, seeks 
hands, warm 





SWF, young 35, 5 
educated & traveled, 





mmpanionship ‘seeks 
mid Cape areaS or DWF. 








Po quae professional 
SWM, 51, trim, seeks a 
friendly SWF, 30-45 for a re- 


lationship. Box 488, Aliston, 
MA 02134. 





interests include music 
poor aeh ne hiking, travel 

Y; } . 
seeks white or Asian female, 
20's with similar interests 
and the desire to develop a 


term relationship. Photo 
please. Box 0011. 


DJM, 44, 5'6", 140 ibs, en- 
Likes conversa- 


= 


3 








on friendship. 
Walpole Ma 02071 





SWM, 5'10”, 175, nice build, 
6 months celibate 
sort of mature, 








Clasical music lover, WM, 
non-smoker, affectionate, 
devoted, 








CORVETTES 
SWM 27, 6’ 1 210ibs, Very 
handsome and muscular. | 
enjoy outdoor cafe's, rock-n- 
roll, Sinatra, Cape Cod, 
faneuil hall, working out, or 


just driving my Corvette with 
that special someone. Seek- 
a 





The old 
personals ads 
are now 
located under 











tion, music, movies, arts. 
Seeking affectionate fun lov- 
ing woman for friendship 

. Box 1110. 


DJM, 49, 5’8”, Ph.D., author, 
caring, tolerant, \ 
Loves art, music, (esp. 

Loves 


classical, jazz), \ 
elegant dining, concerts, 








compassion, 
integrity, who cares about 
people, world, hugs, 
laughter. Box 957, Camb, 
MA 02238. 





PREAM WEAVER 
$s 15’ 4 124, attractive, 
professional, 











DV8. FNX. REM. U2. If these 
initials mean anything to you, 
we already have 

in common. SWF, 24, blonde 
and tall, is looking for a SWM 
(Sting lookalike a plus) 
whose ing begins 
at Spit. Take a date and skip 
the search for a partner 
every time your favorite song 
Starts. Box 0398. 


OWF 40, buisness women re- 
ady for interaction at body 
mind and spiritual levels 
welcomes a partner to think 
talk, create, play and love 
with-come raily with me. Box 








DWF, tall, blond, college 
Professor (ex-model), 38, 
seeks sexy, deep, 
professional, politically 
pri man, 38-50, into 
rock & roll. Box 0051. 


DWM, 30, 5'11°, med build, 
ofessional 


pr 5 . 4 
looking, nice guy seeks SWF 
25-30 pretty, slim, kind, 
honest, and open to a poten- 
tial relationship for 

ime Box 








DWM 40, 
Creative professional. Tail, 
warm, empathetic, many 
faceted. Lover. of classical 
music, jazz, literature, sail- 


sane, secure, 


ing, museums, lively con- 
versation, mountains and 
sea. Seeks 


very slender, off 
beat, WF, 25-40, involved in 
3, arts. Photo please. Box 
1 4 





DWM, 42, Very attractive, 
cultured, cuckoo sks sexy 
european lady (any age) for 








SWM, 24, 5'9", 145, funlov- 
ing, seeks an interesting 
female for friendship or 
romance. PO Box 1085. 
Concord, MA 01742 


SWM, slaphappy, driver of a 

, lover of toys and 
pistachios (white), Bunratty's 
and Marblehead seeks a 
SWF who defends in- 
consistency and contradic- 
tion, is well-educated and 
ambitious, yet easy-go- 
ing,adventurous and, quite 
frankly, nuts. Toscanini, 
Monet, New Man, Larry. 
Curly, Moe, CD's, box 1120 


G Asian M, slim, 38, stable. 
seeks professional stable 
GM, 21-45, any race for 
friendship, Boston metro 
area. Likes shows, movies, 
eating out, travel, send letter 
& telephone no to Box 0381. 











G ASIAN WANTED 
GWM, 41, professional, tall, 
slim, clean shaven, seeks 
gay Asian 
professional, 30-45 for 
friendship and/or lover 
potential. Likes q: ‘-t even- 
ings with TV, gu: food, 
travel, ski, Bosior area. 
Reply with tel m to Box 
0382. 





GBM, 33, 5'10°, 152 Ibs, at- 
tractive (light complexion) 
placed ad before wanted to 
meet a few that responded 
but lost phone numbers. 
plese write again. Box 0326. 


Gentle, caring & enthusiastic 
single profesional M, 35, 5’ 9, 
trim, striving for conscious- 
ness, pursueng both emo- 
tional and spiritual growth. 
Seeks tall, attractive, SWF 











foreign 

musical, intellectual! , youthful 51, seeks j concerts, romance and 
curious, In to caring, enduring serious ENTRE NOUS in . Sports, more? Photo please. 28-35, 5’ 7+ with similar 
books, history, exploring, friendship with similar M. the back seeks long-term relationship Thanks. Box 0349. focus, Values 

caring. 20’ ‘ ; ; . jayful, en men 
tS leach ye oe section of the nae DWM seeks around 50+ Pind can ombethise, heme 

wise, understanding and Classifieds. swe 2 UETS?. Pays cargomglunctiiens ime Ported and supporting. 
Caring, humorous, affec- pe ng tn nance te ond “or attractive open minded un- _G Italian M looking for my 
OwM, "40, totally deaf possible Seieee rela- SWF to share musical ‘ondunp fon os _— 25-90. Bag Bere 
now learning to hear again tionship. Box 0014 Mere Artnapore han LN aa shape, attractive, many in- 
ing en SWM. 37, ire EASY RIDER terests). Box 0009. 

h_ cooking. coun resistible, academic, Dashing 6'1” slim SWM ex- DWF, 30, spirited, attractive, Wi 26 50 176 Etter loniey HIDE 
F.30--45,{(u/kids athletic, confident, seeks ecutive, 33, seeking slender Thrilied by White {07 Sexy female 18+ to cruise ou 
py ee te humanistic lady with de- female, 18-34, for romance lobster and beer,  N-Eonmy 1340 Harley.Send — Mistake to ignore this: SWM, 

romantic yet prac.  V@stating wisdom, panache, and adventures! Box 753, saxaphone, new Ideas reabed — wg By ° 30, very attractive, slim, in- 
tical for nice beauty, for friendship that Somersworth, New for in-. Goneact. ain St. +N », sense of humor, 
Leter and phdnd te PO Bee can grow. Box 2264, Ab- 03878. |, somewhat Rye youn Bp S seeks sincere, attract- 
22, Bilerica, MA, 01821 ington, Ma 02351 man, 5’ 11+. Box 2010. nry Springs . Box 9008. tous female. 
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advertisement within seven 


Phoenix. 


illustrations 


telephone number. 


INSERTION DATE 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 


days of publication. 


COPY REGULATIONS 
The forwarding of an ad is construed as an. acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


The Phoenix reserves the right: 
* To revise copy containing objectionable phrases 
* To reject in its sole discretion, any advertisement on account of its text or 
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The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 








THE FOLLOWING CATEGORIES FALL UNDER 

THE CLASSIFIED GUARANTEE: 

AUTOMOBILE 

DOMESTIC FOR SALE 

FOREIGN ANTIQUES & FLEA MARKETS 

VANS & TRUCKS APPLIANCES 

CYCL BICYCLES 

TIRES BOATS 

REAL ESTATE CLOTHING 
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ROOMMATES FURNITURE 

SUBLETS STEREO/COMPONENTS 

MISCELLANEOUS ODDS & ENDS 

LOST & FOUND PHOTOGRAPHY 

PETS RECORDS & TAPES 

SKIING VIDEO & TV 

TRAVEL YARD SALE 

WANTED MUSICAL INSTRUMENTS 
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« advertisement 
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PRICING YOUR AD non-commercial commercial 
Lines $3.00 each $4.75 
(minimum 4) (minimum 3) 
“Entre Nous” $4.00 
(minimum 4) 
“Escort” .00 
(minimum 3) 
Each 7 Point Light Headline $6.50 
Each 7 Point Bold Headline $7.25 $10.25 
Each 9 Point Bold Headline $2.50 $11.00 
Each Capitalized Word $.60 $.60 


Box Numbers (weekly) 


Telephone Verific 


* Applies to line advertisements in Massage and Escort section 
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Name 
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Address 
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OOD 





: 


, Cars. g 
ing GWM, 18-24, for 
friendship, hopefully rela- 
tionship. Box 0369. 
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advertisement 
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Telephone verifications 
Changes and cancellations 
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10 11 12 13 1415 16 17 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 PM Tuesdays 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


DEADLINES 


Copy for Advertisements which must be verified 
Copy for ali other Advertisements 


please fill 


18 19 20 21 22 23 24 


Card = 





City: __ ___. State 
To place an advertisement using 


ation* $7.00 


week 


out this section 


or call 267-1234. 


$11.00 pickup 
$17.50 4-time mail out 


TOTAL 


We cannot print your advertisement without the following information 
9 





Bank _ 
Signature 
MAIL TO 


Wednesday, 12 noon | 

Thursday, 4 p.m 
Wednesday, 12 noon 
Wednesday. 6 p.m 


Tuesday, 4 p.m 


Pheenix 
— 


Mon. 8:30 a.m. - 7 p.m 
Tues 8:30 a.m. - 7 p.m | 
Wed. 8:30 p.m. - 7 p.m. 
Thurs 8:30 a.m. - 6 p.m 
Fri 8:30 a.m. - 5:30 p.m. 


RS EE eee 
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367 NEWBURY ST 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 18, 1986 





GWM 23 5'7 130, brown hair, 
blue eyes attractive. Enjoys 
music. dance and sports. 
Seeking similar for 
relationship. Photo and 
phone please. All ri 
answered. Box 1094 


GWM. 23. 58. 130 Ibs. 
brown. blue. attractive. 
honesty. enjoy swimming. 
bicycling. dancing. music. 
Seek mature guy 20-26 for 
long term monogamous reia- 
tionship Boston- Nortr 





Gwe, 37, ef 140 br-bi, 





a. " tr 


Hendoame WA 6'2., 1000 190 Ibs, 
Bo Pey ys tor 

secure, a 

looking female 23-35 fora 


relationship. Box 330. 
Monument Beach, MA 
02553. 





Gentie, caring anu 
pee ante gd single 
pri 35, 59, 
trim, athietic, onan for 





movies. Not into one 
nighters. Box 0007 








mone 
Pr vious respondents please 
write again. Box 472. 
F-anklin. MA 02038. 


Shore. Box 9994 
GWM, 24, 62°. 185. straight GWM, 38, 61, lean, 
acting. quiet. Enjoy boating. muscular, dark hair, 
cars. photography. ; professsional, laid back, 
comedy. music. Seek many interests, new to 
counterpart. 18-26. to work Nashua, NH seeks same for 
at honest. serious. long term. tun, friendship, possibile reia- 
pr many No marrieds or 


cases. Phone a plus. 
Ray PO Box 40, Maynard, 





OWM, 25. 6ft. 155, blond. 
clue eyes. goodiooking, 
maybe ‘cute’. student. lots of 
work but likes to play. Few 
preconceptions about rela- 
tionships. seeks student 
18-25. about my ht./wt., for 
healthy. fun/love. Lets 
nscover what books, food, 
sports we like. explore city. 
eating. movies, possibilities. 
Visite something substantial: 
| will reciprocate. P.O. Box 
654. Cambridge 02238. 


GWM 25, professional, at- 
trective, masculine seeks 
older gay man 40-65. Box 
9749 








GWM 26 5'11” br/bi 160 
goed looking engineer. En- 
iOyS outdoors, windsurfing. 
Seeks similar intelligent 
professional to 30. for 
friendship. possibile rela- 
tionship. Box 1130. 


GWM 26, 6 1 165 Br/Br. 





Straight appearance 
professional, healthy, 
handsome. Enjoys movies, 


dining, theater, comedy and 
beach. Not into drugs or 
bars. Seeks similar for 
friendship and possible rela- 
tionship. North of city. Box 





GWM, 27, 5 10, 215, 
handsome, monogamous, 
caring. Seeks similar for life 
and more. No smoke, drugs. 
Box 645, Methuen, MA, 
01844 


GWM 27 professional, at- 
tractive, sane, seeks similar 
nonpromiscuous GM for 
friendship, more. Box 2909, 
Boston, MA 02101. 


GWM 27, straight acting/ ap- 
pearing. Enjoys music skiing, 
mountains and travel. Seeks 
similar for friendship/ rela- 
tionship. PO Box 2531 
Worcester, Ma 01613 


GWM 29 5'6" 145 medica! 











GWM 39 5'5” 125 slim well 
built stable professional 
health-conscious seeks 
healthy WM 25-45 for 


mensgentus relationship. 


GWM 39 new to gay life, seek 
Se i ao ae 
socializing. drugs, no 
smoke. Prete to Jim. 
Phoenix Box 








GWM, 40's, average to good 
looks, medium build, 5’ 6'4, 
130 ibs, varied i 

seeks a male, 18+, for 
friendship, etc. Box 1125 
GWM, 43, isn’t fatal seeking 
bel ami for iasting valentine. 
Nontareil. PO Box — BU 
Station, Boston, 02215 


GWM 45 5'7" 137 ordinary 
guy a — 








ing, safe. Healt 
Seoks younger (18) care 
friendship. 138, 


Norton, MA cores 
GWM 46, 6’, 200, warm, 











GWM 53 5’ 11, 170, good 
looking, masculine, good 
work out re- 
ogencasies 
pr ested in 
classical ng theatre, 
movies, travel, tennis, etc. 
looking for warm caring 
together, responsibie 
person, age 28- 50 for 
possible relationship. Box 
1114. 


GWM ATHLETIC 


, swim, 
gularly, 
ofessional, 








student athletic 
sincere monogamous honest 
seeks handsome prince with 
similar attributes. Fenway 
area. Box 2073. 


GWM 30 5'11” 155 intelligent 
good looking professional, 
Straight acting seeks 
mono amous 
lover/companion. Share 
sports, music, travel, 
workouts, outdoors, 
romance. Box 9950. 


GWM 30 5'7” 150 Ibs, in 
good shape just coming out, 
looking for same. One High 
Street, Box 139, Medford, 
MA 02155. 


GWM, 30, 6’, 155 ibs, good 
looking, straight acting/ ap- 
pearing. Enjoy skiing, beach, 
dining and outdoors, seeks 
similar for monogamous re- 
lationship. Be honest and 
sincere. | am. Send descrip- 
tive letter, photo and phone 
to box 2029. 

GWM 30 6'4” good looking, 
Italian. Enjoys music, dance, 
sports. Seeking similar for 
long term monogamous rela- 
tionship. Honest, sincere, 
only. (22-30). Send letter. 
Box 9979. 














h fret sh ot, ly Li 29. 
5'9° 175 light brown hair, 
moustache. | look for lifetime 








t hip with 
similar to me. Let's 
snare our lives away from the 


gay rut. Photo with letter will 
be exchanged or returned. 
Box 7152 Nashua, NH 
03060. 





LOOKING FOR 
THE OLD 
PERSONALS? 


They're now 
located under 
ENTRE NOUS in 
the back 
section of the 
Classifieds. 











GWYN, 30, caring/sincere, 6’, 
175, wide interests (movies, 
music, working Out), seeks 
younger guy (18+) tor 





Gwe into rock Be 
film, 





honest, rel Pp 
2034 





GWM 30 seeking young 
(18+) gay male for 
friendship and vossibie we 
in companion. PO Box 127 
Pembroke, MA 02359. 


GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet likeminded (bearded?) 
friend. P.O. 287, Truro, MA 
02666 


GWM 34, 59", 155, non- 
racist, muscular, into com- 
munication, excercise, 
politics seeks intimate 
friendship. Box 1054 
Jamaica Plain, MA 02130. 


GWM, 34, 6'2, 210, Well 
Built. Italian, Boston 
Professional, Seeks GWM, 
18-26, Smooth, Muscular, 
Athletic, College student a 
plus. Send Photo, Phone. 
Letter. Box 1117 


GWM, 35, 5’9", 150 attrac- 
masculine 


tive, \ 5 
professional seeks similar 
for exploring outdoors, 
romance indoors. Many in- 
terests. Be clean cut, attrac- 
tive, young at heart. Box 
9868. 














etc.), 
camping. "35, " §'8", 140, 
masculine, 


down- 

= Seek male with 

interests. PO Box 
881. Putnam: CT 06260. 


GWM, need handsome big 
brother to wake up next to, 
older to 40, taller to share 
—— living arrngements 
with well built, boyish 29, 
5'9", 150. No one niters! Box 
1108. 


GWM seeks Gay Male 
(28-34) must be trim or 


muscular, outgoing, 
ofessional who likes urban 


pri 

lifestyle, have wide variety of 
enjoys safe un- 

inhibited fun. I'm 36 6’ 1” 155 








black/brown Italian looks, an 
attractive, educated 
pr has re- 





perce 
both emotional and ual 
growth. Seeks slim & attrac- 
ive SWF, 28-35, 55+ with 
similar focus. Values playful, 
engaging woman who can 
empathize, be supported 
and supporting. Box 9995. 





HAWG RIDER 
blue 


Easter. Reply now. Box 
0355. 





HEAD AND 
SHOULDERS 
ABOVE THE ae 


That’ q 
yea Sai, 


Bh —— 5 dag nut 


professional, affectionate, 
shy, tall SWM 29. Real lov- 
sincere. 


a 
ing SWF to share quiet 
times, soft music, relaxation, 
wine, romance, dining, and 
fun times. Sincere r 

and SASE to Box 2079. 





Humorous, good-icoking, 
40's, loves fine resturants, 
travel and just plain love-of- 
live. Seeks attractive woman 
20-early 30’s who wishes to 
be pampered. Photo & 
number. PO Box 4007, 
Peabody, 01960. 





row 
for a beautiful mild man- 
nered SWF 22-26. | really 
wouldn't rather have a Buick, 
but a sweet friendship with 
the right person would do. 4 
out of 5 dentists agree that 
you may be the one for me. 
So write to Box 9830 and 
include a photo, one step is 
all it takes. 





I'm looking for a cynical girl, 
she harbors no illusions and 
she's woridly wise. SM, 32, 
creative, professional, don't 
wanna know about the usual 
thing. Box 0371. 





and photo to box 


P SEEKING 
A mature attractive F for re- 
lationship, I'm a successful 
M in my tate wy and 
h.¢ @ b.@-8 , 
Respond to Box 9980. 


sw et 11, "B00 tok: look- 


loves y tone “ eng 








re 
. , single mother weicomed 
SF, 20+, professional or 
snough to play personals. in- ori asurting, 
to per: 
terested? Phone and photo. saling. look’ np . 
Box 0387. minded SWF 22-30 to'ehare 
trip in March. Box 9864. 





LIKE A BOY SCOUT 
Trustworthy, loyal, heipful, 
SWM. 5' 9%, ae Ibs, 35 but 
young, happy, 
es ow, educated, 

, adventurous, not bad 
pers stubborn, open- 
minded, likes travel, 
honesty, all music, ocean, 
channel 2, dining, quiet, 
Celtics, reading, cooking, 
Casablanca, jeans, fun. 
Seeking S seeks above 
man. Photo appreciated. 


Thanks, Jim, box 881, Lyn- 
ntieid, MA, 01940 





Limerance? Who needs it? | 
do! | am 31 yrs. old, Sft 11, 
175, sensitive, caring, 
physically active, attractive, 
non-smokina bearded 
carpenter. Desires attractive 
slim/medium build 
woman to share tne winter 





with. Box 9972 
5 ie, self- reliant 
man, 39, 5’ 9, in good shape 


s 
love and friendship. Box 88, 
Kingston, MA, 02364 
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Multi- cultural, SWM, musi- 
cian, tall, slim, humorous, 28 








selling. 








To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted 


CONSIDER IT SOLD WHEN 
OSS) ee 























If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don't spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by 
over 400,000 readers every week — readers who may be looking to buy what you're 


Best of all, when you run your ad for two weeks, if you don't sell it, we'll keep running 
your ad FREE until you do. 
The Boston Phoenix Classifieds. One of the few guarantees in life. 





* Ad must be purchased two consecutive weeks 
in advance. Ad will run FREE as long as you call 
Wednesday by noon to renew. Guarantee does 
not apply to all categories in classifieds. 











sailmaker is looking for his- 
femaie counterpart. You 
don’t have to make sails, but 
you should know how to use 











SWM, BAP ES, from 
rie 
sensitive, cheerful. 
responsible, home type 


. | enjoy 


person 
movies, — _ dining, 





events. | desire long term re- 
lationship with wy 
romantic and special S 

Box 0375 


HIDEOUS 
Mistake to ignore this: SWM, 
30, very attractive, slim, in- 





if you are an attractive, 
adventurous, desirable, sexy 
SWF 50-60 and would like a 
one night a week rela- 
tionship, then this attractive 
bright SWM 38 6 ft. 170. 
would like to be the other 
half. Why not? Box 0367. 


International tax attorney 
SWJM 20's 5'10 slim, brown 
hair and big biue eyes, very 
attractive, successful, warm, 
caring, sensitive and fun lov- 
ing seeks tall slim attractive 
SWJF. Phone and brief 
description. Box 2056 


ve N YOU 

working out in the 
| tet Bin alon Pm 
harles 

30, 5'6", 135 ibs, 

short wisn cutie wantanaee 
Enjoys: workouts, career, 
home, romance, jazz, flat 
stomachs, movies, rela- 
tionships; maybe you? x 
1144, Cambridge, MA 











| want to be discovered! 
SWM 29 goodiooking, in- 
telligent, creative, desires to 
find a beautiful femaie 
counterpart. Box 2042. 


Japanese 26 seeks 
female 





possible marriage. Warm 


Looking for a ruby in a moun- 
tain of rocks, opinionated, 


‘My Girl Just Wants fo Party 
All the Time’. — attractive, 





adventurous, 
playful and pragmatic DWM; 
28, 6’, 185, seeks ambitious, 
independent and foxy fair 
maiden, 20-36, for dance 
partner, drinking buddy or 
dinner date. Warren 

Don Johnson, James 
rene Lee lococca. in- 
trigued by Joan Lunden, 
Cybil Shepard, Terri Garr, 
Jean Kirkpatrick combo. 





LOOKING FOR MR. 


GOLDBERG 
SJF,25, looking for the out of 
Boston romance. Listen 


bitious SJ men who are 
interested in a nice 
girl. | like the and 


can be glamorous,(not 
down to 
earth(jeans, jeans, and 
. photo and note 

to Box 1045 
Looking for someone to 


share my with. 
SWM 27, i 170Ibs, non- 














GWM 35 6 190 attractive, 
straight acting and — 


dancing, travel, theatre. 
Looking for handsome, 
for ink 





guy 
relationship. Box 2048. 


GwM, 35, ag + 

Straight acting, 

seeks similar, up Y* Se, tor 
Box 








1092 

GWM, 36, 5'9"', Body 
Builder, reddish/bionde hair, 
green eyes, seeks man 30-45 
for possible reiationsmp. 
Box 9753 





immediatly. PO Box 
1410 Boston 0211 
GWM SPORTS FAN 
24, 5'11°, 150 Ibs, br/biue, 
seeks monogamous reia- 
tionship with ing 
guy be- 
ing old-fashioned. No 
1. . OF 
drugs. Box 9973. 
GWM with herpes. | ome 4 
5'8", 150 Ibs, str: 
attractive, we Sent 


professional, who oie cums Os 
most out of life. | am 
sensitive and caring with a 
good sense of humor de- 
termined not to let herpes 


get me down. | seek a 
friendship/ with 
someone of equal qualities & 
belief. Box 2070. 





GwM ——— ae ane = 


acing LO Yo 

le 
professional oon ge Ry 
of humor, understand- 


sense A 
ing. Box 0012 








GWM, 36, red hair, beard, 5’ 





HOGWASH 

on Valentine's Day. Forced 
to give Vatentines in 
Ki en. Likewise re- 
ceived them from abhorrent 
— now grown up to “ sex 

date " mania. 
Now receive no Valentines. 
is this all there is to 
romance/ 1980's? SWF, 28, 











lady be expected. Box 1097 smoker. canoeing, 

ceuaene ee seeks aie ten » moet 

orienta emaie for 

weekends’ date, i'm = rating “in nthe. 

looking for pretty girl, but for Y 

warm lady. Box 1733. Swr 22-28 non-emoker for 
0015. 

JESUS CHRIST 

it HE interests you, pg yey 

Christian man no's 28 om know one, apply 

living LOVE, would like to yway. Two SWF's, 41, at- 

hear from you. Box 9682. — slim, = and 
intelligent. 

pe agp ing, col- 

ortul, movement; Wh 

celebrative, passionate. winds t appears 

laughter, disturbing, swimmer’s build 


absurdity; Adventure, dares, 


ing friend, more. Health 





exploratory travel; Questi 
ing, ages Agee ne an- 


i Send phone 
Box 2058. 





OS a... teas 





classical i) 
psych/spiritual/searcher, 


1475, Brookline, MA 02146. 





HOW DO YOU LIKE 


LAW STUDENT 
Being a law student, | have 
py problems: First, my 
social time is limited, second 
| do not have the opportunity 
to meet women. | am an at- 
tractive, WM, 22. if you are a 
quality woman interested in 
quality time, | am definitely 
interested in you. Box 9944 








Lawyers never lose their ap- 

peal, at least not this SUM, 
27! Charming and very at- 
tractive, seeks equally im- 
modest lady. Box 1118 


t 
rebellious S DWM: 28 going on 
14 and 64 concurrantly, 
cette 9 ae a selective and nd eager 


a 
a 
aH 
bite 
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you, Box 1 

Off-balance SWF 21, art-or- 
iented, very literate, smoker, 
drinker, creative, active, 
perceptive, broad sense of 
humor. Seeking complex 
person for , maybe 





Now. Photo/letter ap- 
preciated. Box Cam- 
bridge, MA 02139 





swoc dd: kind, sernest 


tractive, with ‘doctorate, 





enjoying Boston, and 
romance. 

replies only, photo ap- 

preciated. Box 1143. 





Professional SM, 30, looking 
for SWF, 20-28. iam honest, 
sincere, caring, yoyo 
danci — + enagar§ 

ing out. Box 5868, 
Brookline Vitees: MA, 02147 
Professional GWM, 33, 





ness, international “travel, 
theater, exercise. PO Box 
1994, Cambridge 02238. 


QUINCY MARKET 


That's where we met on 
1/22. We talked about foot- 
ball, nutrition, Mexican food, 
insurance, toxic 
computers. Margaritas, 
anyone? Box 0364. 








WANT TO 
RESPOND 
TOA 
PERSONAL 
AD? 


If an ad does not 
list a P.O. Box 
with an address, 
please direct 
all correspondences 
as follows: 


Gor te 
Phoenix Classifieds 
367 Newbury St. 
Boston, MA 02115 














SJF, 23, 5’ 6, expressive, af- 
fectionate, ont sen: 
ar ae 

, real estate. comedy, 


Seeks sie caer, eos 


SJF 23 ee 
A true 


ning, art, talking, and snugg!- 
ing; Seeks single Jewish 
male 25+ for long-term 
sincere relationship. Box 
9803. 








Radcliffe grad 34 clutzy, 
charming; seeks literate, in- 
tense, informed SM; enjoys 
city, ocean, nonfiction, jazz 
fusion. Let's meet over cof- 
fee. Box 9955. 


PEMAISSANC 
35 SWM 6'1” 165, Ph.D. with 
flair for rustic 


pleasures,especially out- 
doors: seeking SWF to share 
travel, sports, feasts, 
romance, and more; prefer 
slim non-smokers. Box 326, 
Wakefield MA 01880. 





SJF 23 mischievous yet 
mature petite grad student 
loves walks, parties, coffee 
shops, and an 

waltz seeks well built in- 
telligent male 25-32 for elec- 
tic adventures and romance. 
Box 0016. 


THIS IS IT !! 
SJF, 27, lookin’ for love, tired 
of the sure thing - need the 





one-nighter. Box 1028 





Romantic Black Male 35, 


ing attractive fen. of any 
race, 


SJF, 30, attractive, 
courageous, artistic, in- 

it with great sense 
of humor and adventure 
wants affectionate man. Box 
940 JP, MA 02130 





Drop a few Any and phone 
number. Po Box 2087, JP, 
MA 02130. 





SJF 34, 5'6’, slim, athletic, 
gentile, professional, good 
sense of humor, enjoying 
natural foods, folk music and 
seeks man 





Sexy, gifted, sensative, ex- 
pave A attactive DWF, 5’ 4”, 
slim, curvaceous, fair-skin, 
eyes, a very 
seeks good- 


. Movies, 
32-39, 5'9°+, slim, 
nonsmoker, gentile, em- 
pathetic, good com- 
municator, for serious real- 
tionship. Box 0020. 





or white hunk with 
personality, warmth, charm 
and presence, 30-45, 5’ 10”, 
+, for affection, fun, 
romance, maybe more. 
Photo if possible. PO Box 
573, Cambridge MA 02140. 





SBM 20,. 59” looking for 
sincere honest person, for 
dating, movies, and quiet 
times. Box 1113. 


SJF, 34, seeks sweet normal 
man for stable relationship. | 
am petite, wacky, physician 
who would rather be a 
musical comedy star. Any 
takers? Box 0410 


SJF, 39, bright, caring, at- 
tractive professional seeks 
liberal, menschy, unpreten- 
tious man for films, 
(classical), hiking and 
possible Pid term 
partnership. Box 1054 








SBM widowed owns busi- 
ness seeking nice down to 
earth woman 35-50 for easy 
going relationship. Photo ap- 
preciated. Box 9985. 


SJF, pediatrician. Seeking 


tion, theater tickets and a life 
together. Box 0352. 





SBPF 24-40 sought by 38 yo 
WM entrepreneur for adven- 
ture, fun, maybe more. Box 
2, Newton 02161. 


SCOTTISH WHISKEY 
DRINKER tell me more about 
you. Is it a date? Sincerely, 
Scottish whiskey novice. Box 








Selective, sexy SWM 25 5'11 
170. Relaxed, sensitive, 
playful MD. 
tractive, int 5 
dent, bey athletic, 





si tri 
nature. Seek similiar 
woman ot beau- 
ty, keenly athietically 








movies, some 
quiet with an in- 
telligent, mature, 25-35 
woman who 


above. P.O. Box 
ingham, MA 01701. 





py }¢ : ad a tert 
an sic. 








non-smoker 30-40, who 

shares an the 

sublime. as well as a passion 
the ridiculous. ‘own 

P.O, 71, Boston, 

SF seeks M 





it 


SJF, physician. Likes the 
Talking Heads, Ella 











with 
first and more if the 
chemistry is right. W: Box 





S(J)M, 32. Sense humor, 
mucho personality. Em- 














Social Worker, 35, 6’, 
healthy, . 

dependent, seeks F,22-40, 
who en U.S. 


Foreign Ling + Box 1255, 





iY 
waning ACAPULCO 


SF, 30-40, 

professional 1, 

share trip on March o-13, 
Ethnic @ plus. 
Box 0374 


sought by 
SM, 33, 
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GWM 26 §’ 9” 153 brown 
hair, eyes, moustache, 
clean 


masculine, attractive, 
and healthy, non- 








rr le . 
(Hank to Postpunk), politics. 
Seek built on 
friendship. Box 9891 


SWDown-to-earth 
mature, bright, 
handsome wishes to meet 
mature, slim, sensitive lady 
of inner, out 
Joe 

Swampscott 01907. 


SWF 24 looking for 
professional SWM 25-29 
who doesn’t mind that I'm 
temporarily plump and 
smoke. I’m attractive, funny, 
romantic, and seek a funny 
cutie that's honest, not a 
couch potato and wants 
more than a one night stand. 
Box 9931. 


SWF, 24, very 
blond, blue, petite, 
professional, outgoing. 
Varied interests: 
BSO/Chaka, 
sweats/sequins, 
McDonald's/L'Espalier. 
Daytrips, X- mew Let- 
terman, chall Seek 
SWM, 27-35, tall, Fencsome, 
successful, energetic, non- 
smoking, open-minded, 
romantic. Photo and note a 
must. Box 0010. 


SWF 25 easy going 
educated, Italian-American 
seeks very sensitive, gentle 
SWM who respects womens’ 
equality. Lets explore 
Boston together. Box 1138. 


SWF 25 easy going 
educated, Italian- American 
seeks very sensitive, gentle 
SWM who respects womens’ 
equality. Lets explore 
Boston together. Box 1138 


SWF, 26, attractive, in- 
telligent, adventurous, loves 
city spaces and oceans. 
Looking for creative, confi- 
dent, colorful, non-smoking, 
urban M to see what 
develops. Box 2084 


SWF, 27, attractive, 


Rubenesque, intelligent, with 
great sense of humor, seeks 





M 30 








attractive, 

















SWM, 25-35, to share love of 
ies, 





SWM, 23, slim & trim. 80's 
activist into creation of a new 
social economic order for 
starters. Very intelligent, 





SWM 24 6’ 4 blond, enjoys 
music, movies, books. 
antic 


treats women equals 
seeks SWriis+) t for rela- 
tionship. Suite 23, 327 
Broadway St, Lynn, Ma 
01904. Photo/phone helpful. 


SWM 25, 5'10’, attractive, 
broadshouldered, 


ineer, 
broeamiided good sense of 


very affectionate (big 
on cuddhngt) Seeking WF to 
share fun times skiing, 
romancing, cooking, danc- 
ing, travel and lively con- 
versation. Box 2038. 





SWM, 32, high-tech job, 
musical career 
(simuttaneousiy), hard-work- 


conv gone, caring, in- 
igen Pons gentleman 
seeks @ SWF, _25- -32, 


& mature, to be a partner & 
friend in a 


tionship. Photo please. 645 
Beacon St., Box 29, Boston, 
MA 02215. 


SWM 32, J if it matters. 
Handsome, athletic, 


very 
ing and sensitive, brilliant, 
successful, and fun. 
However, been out of action 
poe Sag nth haat 
7 years. Now insecure about 
— started again. ‘wae. 
SW 26-3 tor anything from 
casual dating to — 
relatiomship. Box 20: 
SWM, 32, get ey 
would like to meet SWM, 
28-35 who like a loyal buddy 
im 














SWM, 25, 6’ 3”, who didn’t 
get his Christmas present, 
— Valentines day will 
—_ a surprise. Looking for 
og to cars my heart 

. Box 0 


SWM, 25, 6’. 
sensitive, romantic, seeking 
same in’ owe 2-08 _for 
Send ‘eer and photo ‘if 
possible. Box 1115. 





Intelligent, 





importance 
of a solid, masculine 


cnaueal "a Be 


oer Box 265, Northboro, 
MA 01532. 


SWM, 32, tall rugged, 
sincere person enjoys din- 
ing, dancing, movies, out- 
doors, laughter - 
times seeks outgo' mo SWE 
28- 38 for Brae vet rela- 
hip (love/marriage) 








SWM 25 caring, sensitive, 
with a sense of humor, seeks 

professional, attractive SWF 
23-28. Looking for fun dates, 
conversation, with chance to 
build tasting relationship. 
Send letter, photo if 
possible. Box 9941. 


SWM, 25, Harvard Law stu- 
dent, 5’ 11”, physically fit, 
very attractive, affectionate, 
sensitive, caring, many in- 
terests seeks non-law stu- 





dent SWF, 18-26; pretty, 
warm, sincere, caring, 
please. 


physically fit. Photo 
Box 9963. 





SWM 25 rising rock musi- 
cian. Silly, serious, look 
kinda like Bon Jovi, play 
metal but like jazz, hate tren- 
dies. PO Box 241, Groton, 
01450. 


SWF, 30, pretty, professional 
and in need of a man 28-34 
who is my equal in at least a 
half dozen contexts--Box 
1029 (pictures are oh so fun!) 


SWM, 26, 6’ 2”, 165, brown, 
brown. Enjoy , com- 
edy, romance, travelling, 
sightseeing, TV, Boston. 
Seek relationship with 
female 18-38. P.O. Box 522, 
Revere, MA 02151. 


SWM 26 into Monroe, have 
same qualities. Handsome, 
Gemini, sincere, private, 
dinosaur, untouched. Seeks 
compatible SWF. Photo? PO 
Box 32, No. Dartmouth, MA 
02747. 














SWM 27 6’ 1” seeks attrac- 
tive sexy WF 20's for fun, 
it, and compa- 





mov 

music, long laughs and good 

conversation. For friendship, 

potential relationship. Box 
13 


nionship. | like flying, racing 
and outdoors. How about 
you? Please send photo and 
letter. Box 0395. 





SWF 28, attractive, em- 
pathetic, bright, self aware, 
tall, progressive seeks SWM 
30-36 similar 
characteristics for sharing, 
possibly long-term rela- 
tionship. Box 2082 


SWF 31, attractive, 
professional, warm, 
sensitive. Likes movies, din- 
ing, foreign travel, seeks 
SWM, 27-33. Box 2056, 
Cambridge, MA 02238. 


SWF, 35, seeks 








SWM 28, 5’ 7 140, Attractive, 
professional, warm, 
sensitive, and affectionate. 
Enjoy sailing, skiing, bicycl- 
ing, music, movies, dining 
out, travel. Seek attractive 
SWF 25-29 to enjoy New 
Egiand pleasures. Photo if 
available, Box 2041. 


SWM 28 5’ 9 athietic, cute on 
outside. Tender, soft on in- 
side. Seeks partner for after- 
noons romance and passion. 
Box 2006 








= (30-45) for sronaehe 
and possible serious rela- 

tionship. I'm 5’2”, 

and like cross-country ski- 

ing, skating, films and quiet 

evenings. x 523 Lincoin 

01773. 











SWM 28 bearded neurotic 
cute yuppie into real estate, 
Boston, mystical ex- 

outdoors, seeks 
pan similar interests. Box 





SWM 28 nice. 


seeks woman 
similar qualities. Boston, 
North, West. Box 0379. 





SWF, 40, looking to meet 
men value and 


who 
integrity, humor, int 
and good friends. Enjoy 
music, movies, Nantucket, 
se) skiing, squash. Box 





= 5'2", dark hair, eyes, 











SWM 28 seeks non-serious, 
open-minded, uninhibited, 
and adventurous WF in- 
terested in ships and 
personal satisfaction. Box 
0368. 





SWM 28 - thriving on the 
absurd. Woody Alien is god. 





Pieae write (photo?) to SDH 
PO Box 574 Newburyport 
MA 01950 


SWM Easy going widower 55 
5’ 8” 155 seeks attractive SF 
40-55 non smoking for last- 
ing relationship interests din- 

concerts tre movies 


ing theatre 

hiking travel. P.O. Box 43 
Newton, MA 02160. 
SWM — for warm, re- 
ceptive, sensual, romantic 





ing, intelligent, 
sexy, youthful, 
pr Fi 


Smoker OK. Photo and 
phone. PO Box R, 791 Tre- 
mont St., Boston MA 02118. 


SWM, metro west, 32, good 
looking, athletic, 
professional, 5' 9”, 160 Ibs, 


creative, 
Man 








— qualities, seeks 
, friendly, nonsmok- 

ne 9 SWE beady hae ible 

relationship. Box 03 

SWM, mid-30’s, pleasant, 

likes outdoors, di out, 


seeks F to drive to ja, 
then fly to Carribean this 
winter. Box 2019. 


SWM physician writer scien- 
tist 6’ attractive 40's looks 
30, old fashioned ethnic 
type, seeks cute curvateous 
innovated young Woman, 
East European extraction. 
Box 2060. 








SWM tall, 30, journalist, into 
art, rock n’ roll, movies seek- 
ing sincere F 22-35 for good 
times. Box 9978. 








* Colpitts 


University prot, late 50's, 
wide range in 
BSO, 


at . Asking too much? 
Vicinty Boston or western 
suburbs. Box 2030 


Very attractive WM 24, no 
time to meet right girl 
between work, school, 
workouts. Seeks female in 
same situation. Box 246 89 
Mass Ave. Boston, Ma 02115 








tuned 
absurd. Box 036 


Very warm attractive in- 
telligent funny W 40+ seeks 
successful well ing M 

/div) share nature, 
kids, conversation, commit- 
ment, ideals dreams. 
bod ee area —_ 

2238, Cambridge, 

02238. 


Void-filling dept. Mine re- 
quires intelligent, funny, 
cool, affectionate, adven- 
turous, brown-eyed woman 
with progressive politics. | 
am 33 yo WJM, prof, strong 
and sensitive. Write and tell 
yourself. Box 








me about 
9962. 


White male, 29, good adjec- 


sorta maybe asks 

ovens if God is “perfect”, 
pr Bn did He why a people? 
mete yng are people 


rte “temptation” 
poohed lorum for 80 years 
and then 


depth and quality of 


Sexy intellectual - DWF - 35 - 
seeks adventurous 
buckaroo for big fun and 
secure home life. I'm suc- 
cessful, left of center, kind 
and funny on my good days. 
You should be too, and 
30-40. Box 0275. 


Adventurous, conscientious, 
shapely, intelligent, suc- 
cessful, > DWF En- 
‘oung 35, 5’ 5, 








upon the 
their “faith” and devotion to 
an intangible, de- 


looking to ‘one social and 
| life with tail, 





monstratively tric 
and insecure 


of flawed perfection escapes 
me. No, really, | do think it 
would be interesting to buy a 
humidifier 
humidifier, place them both 
in a small room and have 
them fight it out. Maybe sell 
some tickets... Gotta go 
now; write me if you're 
smart, female. 
box 1124 

WHY NOT 
SWM, 29, very attractive, 
well educated, quite affluent 
with a good sense of humor 
seeks a rather attractive, in- 
telligent, slightly crazy and 
spontaneous WF who would 
enjoy a lot of pampering and 
adventure. Want to meet a 
woman who would never in a 
million years consider 
— an ad. This time, 
however, | hope you will as 
this is all quite honest and 
sincere. P.O. Box 743, 
ae een, Boston, 
MA 02199 








Fig 86. 


11 p.m. 


GRAND BALLROOM 


Spring/summer fashion show 


THE LEARNING ADVENTURE 
And much more... 
Exhibitors already signed up 


Prime exhibit space still available. 


professional call (617) 925-9419. 


a lifestyle show for the single young professional 
SUNDAY, MARCH 16, 1986 

2 p.m. - 
SHERATON BOSTON HOTEL 


Continuous entertainment throughout the day 


Special adult educational/recreational workshops by 


¢ Bodies my Fisher/The Saucony Aerobics Center 
“‘ravel Center/Chestnut Hill 

¢ Carlson Real Estate 

* Herb Connolly Buick Leasing Division 

* RAM/The Beeper People 

¢ Lunch Couples 


If you have a product or service that caters to the single young 





Another TAYLOR-MADE PRODUCTION 











SWM, 33 %, urban school 
teacher, fit, fun & foolish, 
monogamous. Seeks similar 
SF teacher 5’ 5 - 5’ 7 for unity 
and love. Box 2015 


SWM 33 tall slim prof., quiet, 
intelligent, ambitious. Likes 
outdoors, music, computers, 
art, danci 





sup- 
port, fun, even love. Box 
2043. 





SWM 33 wishes to meet 
super heavy weight female 
for possible lasting rela- 
tionship. Don't be shy, let's 
meet. Box 2069. 





SWM, 34, 5’9 175 would like 
to meet SWF 25-33 for a 
sincere lasting relationship, 
not just casual dates. | like 
movies, sports, music, 
watching television with that 


SWM 25 6ft 160, very attrac- 
tive and nice, works hard ali 
week and wanted to try the 
personals to meet a woman 
who | would like to spend 
time with. | am athletic, 
aware and fun and am look- 





Tall, very attractive SWF 22 
seeks relationship with at- 


tractive, spontaneous, 
romantic, witty SWM for 
Sunday & nade walks, 
balloons in Faneuil Hall, de- 
vestating desserts, mutual 
pampering. Box 9945. 





ALL NATURAL 
Nothing artificial about this 
refined, lowfat, blue-eyed 
pap 25, 5°10 sifting Boston 
lor wholehearted, cultured, 
lightalively SWF to cultivate 
lationship. Box 9986 





pe -: 
caring, down to earth and | 
pt ay aa th eget 

woman. Could that be you? 
PO Box 1702 Jamaica Piain, 
MA 02130 

















very heavy. Seeking Lesbian = Do you scribble 
friends Honesty impor- brilliant couplets on cocktail 
tant. Quincy. Box 0365. napkins? —— efferves- 
SWF desires Lebanese man cont SWF. Box C277. 
or other Arab decents others SWM 29 6’ 175 Hi Tech 
surely welcomed for serious career en a 
relation. She's beautiful, lov- —_ ing outdoors more seeks SF 
able and straight. Box 2025. companion to share 
out movies more. Box 133 
SWF Italian 5’6” 130 ibs at- - : 
Sean ree eee M deen 02 oo St. Newton- 
int single male for mi oy 30, "fashion. bro ie. Seeks 
or possible reia- life. a 
tionship. Box 2061. Im- 
ate we’ were aroust 
a prea dole A 4 sacrifice, commitment, 
penne! gy Ades Sod 
sometimes eccentric, SWM-30 Eno Sivcling. 
confident, cross rene counay, . music, 
fun! Interested in self dis- animals, nda 
covery, spiritual growth, new lationship seeks S' 
age ideas, being outdoors & 
other . Box 2250 Dux- chin Wb an mews. Box 
bury MA 1 8049. 
SWF (single witty female) 29 SWM, 30, good-looking, 6’, 
agency art director, painter, slim, athletic, future en- 
seeks honest, confident, trepreneur, many . 
literate, single man. Noother —_ Looking for slim, attractive, 
jes! Just write Box affectionate, energetic, 
1078 sincere, humorous 5 
22-28, for possible rela- 
SWF tall, old-fashioned ‘ 
, *  tlonship. Let's talk. PO Box 
educated, , Catholic, — 1922, Waltham, MA 02254. 


SWM 34 6’ 0 175 good look- 

we, friendly seeks sincere 

SWF 25-35 for permanent re- 

penny if you ski, maybe 
teach me. Box 2008. 





SWM, 35, 5'3”", slim, honest, 


t pleasant, 
petite SWF. Box 0399. 


SWM, 35, blonde, athletic, 
likes dancing to new music, 
outdoor sports, movies, 
, seeks attractive 

SWF for great times, 
bie relat . Box 








SWM 30- 42. Box 9898. 


SWM 30's outgoing, athletic 
politically oy likes 
outdoors looking for com- 





SWM 130 Ibs brown hair & 


movies & biking. Box 2049. 


SWM 16 tall, dark, clean, 
honest, sensual, mature, 
bored of the dating scene, 
seeks SWF for weekend 
sparkle, pleasure, charm. 
Write P.O. Box 90, 
Marblehead, MA 01945. 


SWM, 21, 5'9"’, 156 Ibs, trim, 
athletic, intelligent student, 
seeks bright, caring, 
responsibie SWF for 
friendship and rel hip. 
PO Box 2592, Worcester,MA 
01613. 











, caring woman 
wanting relationship based 


SWM 36, who runs races, 


love, seeks slim, verbal 
woman. Box 9966. 











on friendship end equality. SWM, 38, handsome, 
ee ional, heartbreaker. 
SWM 31, 6 2, Ww. ta. Seeks gullible, trusting, 


telligent, good shape, dece. it 
looking seeks kind of female 
25-32 who is int t , 
down to earth, sh , not 
too thin. Box 1142. 


S'\VM, 31, 6'2”, 195 Ibs, in- 
te#ligent, gd shape, decent 
looking seeks kind female 
25-32 who A ce gee 
down-to-earth, shapely, not 
too thin. Box 1142. 





sensitive, woman who likes 
serious Lenape ay ta- 
quilla, jaccuzzis, sk i 
Photo please. Box 


SWM, attractive, 64", 195 
brown/hazel. Early 20's. 
Artistic Virgo seeks attrac- 
tive nonsmoking female for 
serious relationship. Music, 
candlelight, 
romance. Box 2051 








THIN ANKLES 

31, SWM, 5'7, Medium build, 
casual, spontaneous, in- 
telligent seeks attractive, un- 
pretentious women; 
Fr 


WANTED: 
KINDRED SPIRIT 


Searching for longterm, 
mutually rewarding, i 


WM 48, financially secure en- 
joys travel, dining out, ali 
sports wants to meet F 35-50 
write PO Box 116 Franklin, 
MA 02038. 





relationship in the 
Notheastern corner of 
Rt128. | am SWM traditional 
values, sense of humor, 
secure, non-yuppie, good 
looking, non-smoker but not 
offended by smokers. Seek 
SWF for friend, lover, mutual 
growth, emotional involv- 





WM mid 30's hazel brown 
moustache sks F 18+ start- 
ing over super listener, affec- 
tionate, music, travel, lunch, 
athletic, humorous, kids 
looks unimportant. Hard 
times | care. Box 9935. 


WM seeks biack F for dining 
and just bein 








ment, intellectual 
and physical fullfiliment. Will 
answer all replys, photo ap- 
preciated. Box 0028 


Warm SWF, 28, MBA 
candidate seeks gentle, 
educated SWM for long 
walks, close talks, shared 
laughter, hugs. Smoker ok. 
Box 0388. 


WF, 19, bored with social life, 
seeks friendship with open- 
minded, intelligent, gay 
rights oriented individual. 
Disiike mainstream, enjoy 
quiet times, non-smoker. 
MR, box 140, 186, Brookline 
Ave, Boston, MA, 02215. 


What @ neat world this is! 
First Reagan, then Rambo! 

















}ticnnye =~ ox 603, Wow! Way to 90... Still, 

. thinking, 'SWM, 
This good looking, athletic 25 6’.curly haired, warped 
SWM 286 5’8 150 is worldly, humor, unruly mind, seeks 
creative and ambitious. intelligent, unconservative, 
Hotel/Restaurant uncorporate SWF to heip 
professional would like to him survive. Box 9854. 
meet SWF 22-286 slim, 

’ with same back- WHERE ARE. You? 
ground. Photos. Box 2037 I'm a prof., 27, SWM. If you 





Tom Selleck lookalike. 
SWM, 25, 6’, Se Ibs, tired of 
the bar scene. Ay Le mov- 


jes, beach, ae 
and life! Seeking Sw 
19-27, for fun dates. West of 
Boston. Box 4 


Too smart, too old, > tail. 
She wants someone to look 
up to (M), both itera and 
figurat . Box , Burl- 
ington 0 


TOUCH FOOTB 
Attractive free agent, SWJF, 
23, 5'8, Ivy-educated, ef- 
fervescent, optomistic, 
cultured, well-traveled seek- 
ing SWJM receiver to catch 
this pass. Are you are a first 
round draft pick? Send 








like - walking along the 
beach during sunset; dining 
& dancing tii dawn, while 
someitmes spending a nice 
quiet evening at home; 
music, travel, pizza, and ice 
cream; I'd like to meet you. 
Please send phot Box 
9940. 


WildyetwarmSWM +, 
non- smoker, enjoy 19, 
kayaking, camping, re 1g, 


walking in the woods, : n- 
ingful conversation. | am a 
caring person looking to 
meet and spend time getiing 
to know someone with 
similar interests and feel- 
ings. Box 0391. 


WM, 42, 6 2”, 215, d brown, 








‘ofile and program hazel straight act- 

pnoto. box 2064 ing/looking, good looking, 
prof | looking for 

Two tall slender SJM, media same or mature youriger 
types, 30ish, creative (18+.) Tell me about you with 


sensitive and alive. Looking 
for two 22+ women in arts or 
communications for informal 
fireside pow- wow. We're “2 
in a million” ( are you?). P.o. 
Box 850 Harvard Square, 
Cambridge 02238. 


phone number. No fats or 
fems. Box 0353. 


WM 48, financially secure en- 
joys travel, dining out, all 





Frankiin, MA 02038. 





friends “or lover. | am 5’ 
145, 34 yrs. old. 





NEEDED 
Woman with style & class, 
pretty for tall, lean, good 
looking, worldly- wise 
professional who wants to 
share again. Phone & letter. 
Box 0259. 


ARE YOU OUT 
THERE? 


Exists there a man who has 
alittle bit of romance and 
Chivairy in his blood? Who 
sends cards on your birth- 
day, flowers on any day and 
calls even when he's not sup- 
posed to? I've been in 
Boston for 2 years now and 
you have yet to surface. | re- 





mature and sensitive enough 
to commit yourself to a rela- 
tionship with someone like 
me who is loyal, too nice for 
her own good, and not too 
bad looking? You have 
nothing to lose but a 22c 
stamp, so give it a go and see 
what results! Oh by the way, 
here’s the usual- a photo 


dark-haired, handsome (no 
beard, mustache o.k.), 
honest, chivalrous, finan- 
cially secure, Gentlaman 
compaion in adventure, 
mid-30's who enjoys danc- 
ing, appreciates Gourmet 
cuisine, travel, and things in 
life. Telephone number and 
Photo(copy o.k.) required. 
P.O. Box 1313, Nashua, N.H. 
1, 


WE ARE 4 WOMEN — 
ranging in age from 39-42, in 
profession from therapist to 
investment portfolio 
manager, in emotional his+ 
tory from never married to 
twice married, in interests 
from weav- 
ing/cooking/hanging around 
kitchens to. sail- 
ing/biking/hanging around 
mountains. We are all attrac- 
tive, athletic, and smart; 
have a lot of energy; ap- 
preciate progressive politics. 
meet one or more of us. Box 
502, Jamaica Plain. 02130. 





GWM, 24, 6'1", 175 good 
looking, well bulit and 
healthy Italian looking with 
black hair, brown eyes, 
moustache. interests inciude 


tion, etc... 
friendshi ip with a H 
well built man who knows 
he’s got it together and 
wishes to meet a nice guy. 
Respond in detail to x 
9896. 








GWM, 24, 6'2”, 185, straight 
acting, quiet. En) njoy boating, 
cars, photography, 
comedy, music. Seek 
counterpart, 18-26, to work 
at honest, serious, long term. 
pres ng nce relationship. 
Previous respondents 


please 
write again. Box 472, Frank- 
lin, MA 02038. 


GWM 25, professional, at- 
tractive, masculine seeks 
older gay man 40-65. Box 
9749. 


GWM 26 5'11° br/bi 160 
good looking engineer. En- 
joys outdoors, windsurfing. 
Seeks very be intelligent pro- 
oaanm tor friendshi 

possible relationship. Box 
1130. 














GWM, 27, 5’ 10, 215, hand- 
some, monogamous, caring. 
Seeks similar for life and 
more. No smoke, drugs. Box 
645, Methuen, MA, 01844 


GWM, 27, 5' 9, 160, brown/ 
black, professional, new to 
state, part time fitness in- 
structor, seek friendship and 
more (21-35). Box 0325. 


GWM 27 professional, at- 
tractive, sane, seeks similar 
nonpromiscuous GM for 
friendship, more. Box ; 
Boston, MA 02101. 














GWM 27, straight acting/ ap- 
pearing. Enjoys music skiing, 
mountains and travel. Seeks 
similar for friendship/ rela- 
tionship. PO Box 2531 
Worcester, Ma 01613 


GWM 26 5'9”, italian; tucked 
away in the 1% of the 10%. if 
you enjoy eg a few 
baskets, tackle footbali, 
playing catch, and some 
down-to-earth conversation; 
send a detailed response 
and photo. Box 9907. 


GWM 29 absolutely straight 
acting/appearing, very 
stable, professional, 
masculine, seeks WM 40's 
for friendship. No games, 
healthy. Box 66, 1866 
Brookline Ave. Boston 
02215 


GWM 30 511” 155 intelligent 

good looking professional, 

Straight acting seeks mono- 
lover 

sports, a musice travel, 

outdoors, ro- 














Share 
workouts, 
mance. Box 


GWM 30 6'4" good looking, 
Italian. Enjoys music, dance, 
sports. Seeking similar for 
long term monogamous reia- 
tionship. Honest, 
only. (22-30). Send letter. 
Box 9979. 








GWM 30 seeking young 
(18+) gay mates for friend- 
ship and possibie live in 

companion. PO Box 1278, 
Pembroke, MA 02359. 


GWM, 30, straight acting etc 
looking for similiar WM 
25-32, to do usual acivities 
and just hang out. Box 1163 
Cambridge 02142 


GWM, 32, 58, 140 pro- 
fessional, attractive. Seek 








ing with many Interests. Box 
9892 


GwM, 33, 5 11°, 155 
straight, normal guy. Cath- 
olic, professional, enjoying 
life, seeks same to 35. De- 
scriptive letter. Box 98694. 








sent along is a definate plus. 
Box 1116 


Young GWM, 5’6", 135, dk 
blonde, conservative, 
Straight acting: seeks true 
friend w/similar interests: 
not into drugs, bars, fems, or 
heavy drinking. | like music, 
films, gym, quiet evenings, 
good taste, honesty, and din- 
ing out. If you're masculine 
20-30 send letter & picture to 
Box 2047 


You want him tall, athletic, 
wild, wise. But can he give, 
can he be trusted? This one 
has it all. Box 2016 


Sincere SM, Asian seeks 
GWM, 45-70, for compa- 
nionship. Box 241, 
Somerville, MA, 02143. 


Single white male, 28, 
professional likes sports, 
movies, good books, tired of 
bar scene seeks female 
20-35 to share interests, 
good times. P.K. Box 254, 
Millis, MA 02054: 














GWM 34, 5'9", 155, non- 
racist, muscular, into com- 
munication, excercise, 
politics seeks intimate 
friendship. Box 1054 Ja- 
maica Plain, MA 02130 





GWM, 34, 6'2, 210, Well 
Built. Italian, Boston Pro- 
fessional, Seeks GWM, 
18-26, Smooth, Muscular, 
Athletic, College student a 
plus. Send Photo, Phone, 
Letter. Box 1117 


GWM, 35, 5'9", 150 attract- 
ive, masculine, funioving, 
professional seeks similar 
for exploring outdoors, ro- 
mance indoors. Many 
interests. Be clean cut, at- 
tractive, young at heart. Box 
9868 








GWM 35. Charlies seeks 
Sebastian, for elegant dis- 
solution and desperate love 
Box 9870 


YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


1 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase 
Especially the PRICE 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power 


2 


MAKE IT 
STAND OUT.. 


Use BOLD anda 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
heip your classified to 
work much qu.cker 
and more effectivaly 


3 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off pro- 
spective responses 
P&P, WW. AC and FPC 
may be clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out. Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant. 


4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advant U 
the GUARANTEE 
where it applies (see 
index) or place your 
commercia! ad tor 
more than one inser- 
tion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
thew ad 


Phcenix 
Classified 
Departmeni 


367 Newbury St. 
Boston, MA 
02115 


267-1234 








BEST COPY AVAILABLE 
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a a cee eM 
THE FOLLOWING 


PERSONAL 
MAILBOXES 
CURRENTLY 
HAVE MAIL: 

0205 0207 0208 
0209 0211 0213 
0214 0215 
0224 0229 0233 
0235 0236 0237 
0238 0239 0242 
0245 0247 0248 
0249 0251 0257 
0262 0264 0265 
0269 0273 0274 
0275 0277 0278 
0280 0281 0282 
0284 0286 0289 
0290 0291 0292 
0293 0295 0298 
0299 0300 0306 
0310 0311 0313 
0323 0324 0325 
0326 0327 0329 
0330 0332 0334 
0335 0336 0337 
0338 0340 0341 
0347 0348 0349 
0350 0351 0352 
0353 0354 0355 
0356 0357 0361 
0362 0363 0366 
0367 0369 0371 
0373 0380 0381 
0383 0385 0386 
0387 0388 0389 
1010 1015 1016 
1017 1018 1019 
1020 1022 1024 
1025 1028 1029 
1030 1031 1032 
1033 1036 1037 
1043 1048 1051 
1053 1056 1057 
1064 1065 1070 
1071 1072 1073 
1074 1075 1076 
1077 1078 1089 
1090 1093 1094 
1100 1101 1102 
1103 1104 1105 
1106 1107 1108 
1109 1112 1113 
1114 1115 1119 
1120 1123 1124 
1125 1126 1127 
1128 1130 1131 
1132 1134 1138 
1139 9680 9682 
9684 9686 9692 
9697 9699 9706 
9710 97119715 
9716 9717 9720 
9723 9727 9731 
9733 9734 9736 
9739 9741 9744 
9746 9747 9748 
9749 9750 9753 
9755 9756 9757 
9760 9768 9770 
9772 9774 9775 
9777 9782 9785 
9791 9792 9794 
9796 9797 9798 
9800 9808 9810 
9812 9813 9814 
9816 9818 9820 
9821 9822 9824 
9825 9832 9833 
9834 9836 9840 
9841 9844 9845 
9848 9851 9852 
9853 9854 9856 
9862 9865 9866 
9867 9869 9870 
9875 9876 9879 
9880 9881 9882 
9884 9889 9891 
9893 9894 9895 
9896 9897 9898 
9899 9900 9902 
9905 9906 9907 
9908 9909 9910 
9912 9913 9916 
9921 9927 9928 
9929 9931 9933 
9940 9944 9945 
9946 9947 9948 
9950 9954 9955 
9958 9959 9960 
9961 9962 9963 
9964 9966 9968 
9970 9973 9974 
9978 9979 9982 
9983 9984 9987 
9988 9990 9992 
9993 9994 9995 
9997 2001 2009 


2010 2013 2014 
tS nestor enna 


BROWNEYED GIAL: Pretty 
SWF, 26, 5 7°, educated 
professional. sense of 
humor, affectionate. Enjoys 
dining out, movies, travel 
biking, music. Seeks tall, 
dark, handsome SM. 26-33, 
with similar interests for 
romance. Photo. Phone. Box 
2088 








GWM, . 35, 





GWM, 36, red hair, beard, 5’ 
9, 145, enjoys city life, 501 





140 br-bi, 


GWM, 37, 5'9’, 
looks, 


must-beard, avg 
build, looking for a hunk 30 
to 40 to cuddle with and 
understand me. into safe sex 
only but lots of it. | can love 
the right man forever Box 
9930. 





GWM, 38, 61, lean, 
muscular, dark hair, 
professsional, laid back, 
a vapinees, new to 


SJF, 21, fun-loving, sweet, 
intelligent girl with good 
sense of humor seeks Jewish 
Professional of same nature, 
enjoys dancing, movies, 
comedy and bright con- 
versation. Box 208 
SWM, 36, 5’ 9, ee 
a looking, sane seeks 
‘emaie, friend, lover for rela- 
tionship. Like old movies, 
cars, new friends. Age - 
nationality not important. 
Box 1522, J.P. , MA, 02 130. 
New to area, new at oe 
tly apprehensive, . 
BWE"s Bo onde oe 
pee attractive, 








loves classical 

mysteries, cats, travel and 
cuddling. Seeks gentile, 
bookish, tweedy man 
(S/DWM 45) of quiet 





Sensitive, attractive Swe, 








attr: 
bearded, musical (Bach to 
Bartok), smart, sensual; 
seeks sharp trim reasonably 
unambiveient GWM. J.D. 
POB 784, Brookline 02146 


9 + very 
young, mid- 40's, seeking 
that special SWF, 25-40, to 
share peaceful forest retreat 
and quietly secure 
professional lite in Northern 
Vermont. Let's in- 
terests, photos. Box 372, St. 
Johnsbury. 05819. 





26, SWF, tall, slim, ex- 
smoker, intelligent, fun 
seeks tall, ive, 

for a relationship. 
PO Box . Cambridge, 
Ma, 02238 


COOL COR 2 working 
persons to share 4 BR apt nr 
T. No-parking couples smok- 
ing pets. Inexp, avail now. 
731-0124, 


Fem Biond voc available for 
R&B, C&W, oldie, GB act 
over age 25 pref. 599-1966. 


Brown-eyed man, 38, very- 
looking professional 
seeks passionate, 














masculine, 
healthy, 
ap- 
pearance. 7 

& fun seeks same 18-26 for 
casual relationship. Box 
2085. 


26, very 
goodlooking, 
Straight acting & 

Into 


GWM, 35, professional . 
financially secure seeks 


ing, and attractive. Box 
pooh gg Weymouth, MA 





Dreams do come true, very 

muscular WM 38 
seeks attractive indepen- 
dent young woman for 
romance, love, sport. Lux- 
urious home and car are 
yours. Phone, photo Box 
2086. 





dark, , masuline, erotic 
WM 5’ 11", athletic, in- 
telligent, winning smile, 
eyes, WM 
with above qualities. Photo, 
letter Please. Box 2089. 


TEE 
HELP 








Pretty Sie 34, F 7, 125, 


blonde/ blue. Looking to 
steal your heart. Romantic, 
hn honest, 





Gentie, 


fectionate woman who 
knows when and when not 
to. | need belioons and . 
What do you need? 

P.O. box H23 Waltham 
02254. 


sensitive, 
WM 27 seeks af- 


WOBURN-2M sk M/F for 
mod 3br ind hshid nonsmkr 
no pets, pkg.nr 128893 
— $260+ 938-8591 aft 


caring, seeks tall handsome 
S/DWM with same qualities. 
Photo/ letter, Lyn. c/o 
RFD#, Box 373, 
Westmoreland, NH, 03467 





reader. Sex 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 





REACH 390,000 
PROSPECTS 
. EACH WEEK 
WITH A 


Pheenix 


Help 
Wanted 


AD 


Call 
267-1234 


TO PLACE 
YOUR AD 


























GJM, 29, 6’, 155, dark, hand- 
some, adventurous pro- 
fessional seeking fun 
masculine in 





GM 25, Gradu- 
ate student. Turbulent, 
ro- 


mantic. Love art, film, 
politics, Cocteau Twins, and 


Box 9900. 


pn 27, a nusnus come 
intelligent, 
bie, varied 
hate bars seeks sincere, at- 
fectionate, healthy comap- 
nion, 18-35. mene" Box 
9840. 
GM, 5°10, 37, "aa tena 
, above 


average 
looks into TM, reading, ex- 
ercise, backrubs, yoga, 
nutrition, similar for 


, seeks 
8 ee a en 
104 Charles St. MA 
02114 

GM 5°10, 37, 162, biond, 
thinning hair, into 
exercise, backi 














spirituality, 

smoker. Box 150, 104 
St., Ma 

02114 























race. Box 9915 
Gorgeous, charmin 
Brazilian SWM 24 5'7° slim 
healthy. Rides a Hariey- 
Davidson seeks SWF 19-26 
with nice . smile for 
summer fun & winter snuggi- 
tothe right Will answer 

to 

at. Protas pease. Box 0318. 


Great-looking SWF, 30, 5'5", 














ores father, 30, 5’ 11, 


Picture This! 


to 300%. 
information, 


Prompt photostat service at 
reasonable prices, with no hid- 
den extras. Line shots, half- 
tones, reverses and acetates. 
Position stats from slides; spe- 
Cialty screening, including line 
screens and mezzotints. 


Stats 


Enlargements and reductions 
from 20% 
further 

536-5390. 


For 
call 





Typography = 


100 MASS. AVE 
(Third Floor) 


yey MA 02115 








WE HELP YOU LOOK GOOD 








GWM 43 slightly handi- 
capped professional 
, seeks 
(18+) 
Enjoy 
. Box 444 
02576. 
GWM 45 5'7° 137 ordinary 
Quy straight acting appear- 
ing, safe. conscious. 
Seeks (18+) for care 
x Box 138, Nor- 
ion, MA 02766. 








GWM, successful, good look - 
ing, 36, (getting better with 
age) —* to share a warm 








GWM 53 5° 11, 170, good 
looking, masculine, good 
» work 
larly, 
essional, 
jassical 


OPPORTUNITY 





JAZZERCISE 
Would you like to operate 
your own business?... Would 
you like to enhance the 
quality of life for yourself and 
students by teaching dance 
fitness?...Would you like to 
be part of the # 1 dance 
fitness program in the World. 
if you answered yes to any of 
these tions, please call 
Jazzercise, 933-7024. 


Newbury St. ice cream shop. 
Modern, excellent condition, 








one q 
belief. Box 98863. 





Handsome athietic pro- 
fessional male 24 seeks 
salacious woman 27-35, who 
duiges herself, is carnal 





isoleted 
Massachuestts 


patible friend for 
ing, replies to Box ‘ 


GWM ATHLETIC 





and sybraritic, for prudent 
satisfying relationship 
Beauty a . Photo? Box 








exchanged or 
Box 7152 Nashua, 
03060. 





good looking seeks similar 
professional WM, 35-45 for 


GWM athletic, exceptionally 
handsome bodybuilder, 





Ox 
694, Hyarvis, 02601 


GWM 20 5 7” 150 Blonde 
hair Biue eyes good looking 

semi-handicapped seeking 
GWM 16+-30 for long term 


| 
have a warm personality with 
@ good sense of humor 
Please include phone 
number and photo if 
possible. Sincere replies 
direct to Box 965 Arlington, 
MA 02090 











NO 1Q’S PLEASE! 
| want to meet a non-smok- 
ing SJM, 28-38, who is unat- 
taractive, grouchy, in- 
sensitive, not well educated, 
lacks @ sense of humor, 
never reads, hates music, 
candielight, the beach, and 
movies. Someone who can't 
carry on a conversation 
Write Box 0338. 





Ai ; "i 





GWM HEAVY WTS 
GWM 40, short, rugged, at- 
tractive, successful, loves 
heavy set/chubby | 
Preppies to top men. A’ 

versatile, ex- 

Be safe and 

PO Box 1384, 
Waltham, MA 02254 

GWM into rock (Stones, 

Aerosmith, U2, etc.), film, 

camping. 35, 5'8", ‘ 

Hi fi down- 








GWM, 21, 6’, 195 Ibs, colleges 
student, brown hair, brown 


, friendly, 
to-earth. Seek male with 
similar interests. PO Box 
06260 


681, Putnam, CT 





eyes, masculine 
built seeks & if 

dship and 
more Health “conscious 
Please send letter and photo 
if possible. Box 9884 





GWM, late 20's, 6 ft/170 ibs, 
eyes/brn hair. TKO 4 
for @ stable person in 





GWM 21 college ej 
good looking, not out ° 
looking for same, 5° 9, good 
shape. Photo and phone to 


{ Sox 9001 


H \ io’ well- 
educated, athletic. SJWM 
medica! professional 32. 
physically fit. seeks romantic 
female counterpart for com- 


par ip and p ibie re- 
lationship. Box 0380. 
Handsome 


Handsome PRnccepher: 
king, 28, seeks — 








owner. Must sell. 
$69K firm 
C. Talanian Realty 536-4655 
OWN A BOOKSTORE IN 
WTON 
Annie's Book Stop. 
Franchise available. Call 


Miss Lareau, at 969-9491 or 
961-4138 








OWN YOUR OWN 
Jean-sportswear, ladies 
children’s, large 
size, petite, combination 
store, maternity, 
dancewear, accessories, 
Jordache, Chic, Lee, Levi, 
tzod, Gitano, 


Gasoline, Healthtex, over 
1000 others. $13,300 to 





Tomboy, | 














damsel (distress op 
much laughter, warmth ne 
excitement. Olim et futura 
justissimus rex. Box 9876. 


d: SwM, bch 








ate, finacially secure, honest, 
seeks 29-39 SWF of in- 
tegrety and good looks. 
Photo and phone begets din- 
ner. Box 0334 





Handsome WM 26, 5'7”, 
170, open, expressive, 
stable 


sks attractive female for 
. fun. Race unim- 
portant. Enjoy parties, 
travel. Pos live-in. y 
photo desired. Box 9924. 





EMPLOYMENT 
OPPORTUNITY 





ACTIONS SPEAK 
LOUDER THAN wonos 





Pony J ciac ASS’T 


or- 
pment entry ‘level person 
for telephone, filing, 
subscription processing, 
list maintenance, some typ- 
ing. Word pr: a plus. 
Salary to 14k. Send letter/ 
resume to Moment, 462 
Boylston St, Boston, 02116. 


ADMINISTRATIVE 
SECRETARY 


National non-profit organiza- 
tion seeks full-time secretary 
for general office duties, re- 
ception and filing. 50-60 
w.p.m. Will train for light 
bookkeeping. Salary mid- 





Conservation, 
Arborway, Jamaica Plain, 
MA 02130. 


Agents looking for people to 

work in T.V. o cialis. 

For info. call (602) 837-3401 
ext 30. 








Attractive femaie wanted to 
do figure modeling for 
serious phigrphr. 787-2174. 


CAMPUS 








mensurate with experience. 
Must have own tools. Call 
Ken at 332-1300. 


CASH PAID DAILY 
Promotional photo co seeks 
reliable sales help with car. 
Realistic earnings of $500 - 
$700 weekly (4 day week). 
$40 guaranteed daily. Cail 
438-4766 


CERTIFIED HHA 

NURSES AIDES 

HOMEMAKERS 
WE ARE INTERESTED IN 
HIRING YOU! Positions avail 
immed for health care 
professionals with one of 
North America’s oldest and 
most prestigious nursing 
services. Long and short 
term private duty and staff 
relief cases. Exc pay, no 
fees, car heipful. Call now. 
MEDICAL PERSONNEL 
POOL, 73 Tremont St 
Boston, MA 742-7490 or 
1-800-322-2031. 








Children’s Museum Ad- 

missions Desk. Various part 
time weekend hours, $4 per 
hour. Additional hours 
available on Boston public 
school vacation days. Prin- 
cipal responsibilities include 
ticket sales and museum in- 
formation. Must have money 
handling experience and 
work 





Floor 

21-28 hours per 
Coordinate public opera- 
tions in the Sad cenit. center. 


tional and interpersonal 
skills. Sudetse on on ex 


able to work 





ORGANIZER 
Work for social & economic 
justice in low & mod income 
borhooods. dis- 
placement, rape, n, 
banks. Will train. ACORN, 
266-7 100. 





COPY CENTER 
PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service 


Housecieaners sought by 
smal! co. Refs, exp, car 
req'd. Exc pay. 289. 


HUMAN 


SERVICES 
Smail, residential schoo! for 
troubled adolescents seeks 
part-time errand/office aid. 
10-15 hours a week, flexible 
but ne 3-5 p.m. 

relaxed 
Sindathaee. Great op- 
port for st 


udents in 
and 
related 





unity 
psychology 
Ui service 


fields. Must have valid 
drivers license, have own 








responsible, 
creative professional 
your work. Call Jeannie, at 
401-353-5269 for more info. 
Leave message. 


devoted, 
in 








service background in copy- 
ing/printing and/or exper. 
w/Xerox 9500, Kodak 150 or 
related high-speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
portunities with a growing 
company. Cali Personne! at 
451-0235 





COOK WANTED 
Enthusiastic cook with ex- 


experience 
and performance. Cail Mark 
or Michael 2-5 661-0191. 


COPY/ 
BLUEPRINT 


OPERATORS 
Copy/ blueprint operators 
needed for full time perma- 
nent positions in Cambridge. 
Ex not necessary, 

it person. 
22-6300 





we will train the ri 
Call Tim Lay at 4: 





EARN N $1500 MO py 
jue opport. + 

Steve or Victor 620-9001 

EARN UP TO $100 A 


“ DAY 
The Tuxedo Shoe Shine 
aad ah Classic Shoe 
Comp.) needs weil 





_ Our, stands at the Mariott 
+e 


ong-Wart \Prof.: training, 
tuxedo uniform; full and part 


“LIVE-INS” 

Can you live-in 2 days or 2 
months? If you can, 

needs you. Choose assign- 
ments in Metro Boston area. 
Exe salary. Must be exp in 
care of elderly and have refs 
from a We 


pay you weekly. Cail t today. 
MEDICAL PERSONNEL 
POOL, 73 Tremont St., 
Boston, MA 742-7490 or 
1-800-322-2031. 





HOST/KITCHEN/ 
DAY & NIGHT 
WAIT HELP 
NEEDED 


We are a full service 
restaurant in meprtes oy 
flexible 

Cali Jackie at 547-6120 to 
arrange an interview. 





MANRAY 
Wanted: Door staff. Apply in 
person. 21 Brookline St., 
Cambridge. 





part time bicycle couriers to 

‘ough fail and winter. 

in person 553 

St... 2nd floor, 

Boston. Monday thraugh 
Thursday between 2-4pm. 





times, days and 19 
Models, 


actors, college students, 
weicome. Apply in person at 
our shoe shine stand at the 
Mariott Long-Warf, Mom- 
Fri., Bam-8pm. or call Tux- 





edo direct at (617) 755-9037. ° 





ENJOY WORKII! 
interior Planting Co. sks self- 
i d indivs, attentive to 


detail to maintain tropical 
plants in comm buildings in 
the greater Boston area. Car 
may be required, milage re- 
ambursed. Pd training & 
benefits. 

1-533-4391. 


BOUGH HAUS INC. 
EXCELLENT PAY 


Foreign accents a plus. Stu- 

dents welcome. Will train. 

Fantasy Phone Co. has im- 

mediate openings for female 

operators. Michael 
739-5090. 

Experienced picture framer 











Pay, very 
ible hours. Call 350-8622. 


Moily’s needs bartenders, 
waitresses and floor help. 
Please apply 
weeknights or call Dave 
783- 161 Brighton Ave. 
Alliston MA 


OFFICE HELP 
Person to do general 
office work. Full or part time. 

experience needed. Call 


No 
350-8622. 


ORGANIZERS 
Work for the largest peace 
organization in the country. 
Entry level position, rapid 
advancement, salary/ ex- 
cellent benefits. Training in 
mem./precinct organizing. 
Work for change. Call 
354-2169. Equal Op- 
portunity Employer 














to cut and join 
frames. 267-9186. 


Film researcher needed to 
jn eyp = for AFI art film. 
malt $ but good gig. Cail 
266-3658. ™ 








Fantasy Phone Co now ac- 
cepting F applicants for 
operator. Rita 923-9629 kp 
try 





Greenpeace is seeking 
Satellite canvas directors. 
Positions run mid- April 
through Labor Day. Loca- 
tions throughout 
England. FM experience 
necessary. Application de- 
adiine Feb 21st. Send re- 
sume and cover to 
Greenpeace, 139 Main 
Street. Cambridge, MA, 
02142. Attention Jeff 

Flynn. Non smoking environ- 
ment. Equal Opportunity 
Empioyer. 





GUADALA 
HARRY’ S 


THE GREAT 

MEXICAN PLACE 
Is mow accepting applica- 
tions for line cooks. Com- 
petitive wages and benefit 
Package available. includes 
medical and dental cov- 
erage. Become part of the 
team famous for Boston's 
best Margarita and chile. 


OLE! 
20 Clinton St. Boston, Ma 
720-1190 


HELP WANTED: Depen- 
dable, clean cut people 
needed for expanding 
courier and express mail 

pany. Valid drivers 








and preservation 
Hours 2:30 to 9:30, earn 


benefits. C. . 
576-1651, 10 to 2 pm. EOE. 


Charlies River Frame Co is 
looking for experienced pic- 
ture framers. Part or full 
time. Good working condi- 
tions, excellent opportunity. 
Professional framers only, 
please. Cali 338-5338. 


license. and motor cycle 
permit preferred. Knowiege 
of Boston Streets and sur- 
—o7 towns. Salaried 

Commission positions 
svaliabte. Call Mr. Jones 
542-1772. 


Personable attractive 


+ incentives. Contact Estelle 
Speros 357-7432. 

P/T HEAD 
CASHIER/FRONT 





Mass. Ave., Cai 
02139. AA/EO 
P/T OR F/T 
MEAT/DELI/ 
CHEESE 
MANAGER 
P/T MEAT 
CUTTER 


Salary based on exp. Apply 
to: Cambridge Food Coop, 
580 Mass. Ave., Cambridge, 
02139. AA/EO employer. 


Pt-time Sec'y, office mrg, gal 
Friday, position for seif- 
Starter; future potential for 
full-time; young & dynamic 
music-related company. Cail 
Pam 938-8850. 

FISHMAN TRANSDUCERS 

INC. 











Roadie/lightman wanted: 
Local Band seeks roadie 
with some exp in stage set- 
up. Steady work, some 
travel. Avail immed. Cail 
328-7220 


SALES 
Sees opportunity for a 
individual to sell 
repropraphac services in the 
Cambridge/Boston area. 
ate 

















EMPLOYMENT OPPORTUNITIES 


















SCHOOL 
BUS 
DRIVERS 


School Bus Drivers 
wanted with a 


license, or a restricted 
or unrestricted DPU 
license. Class | or 


will receive training. 
We offer excellent 


benefits which include 
medical and life 


Department of Registry 
School Bus Operator’s 


Class II licensed drivers 


wages $10.63/hour and 


WE NEED A 
“POWERHOUSE” 
OF A SALES 
SECRETARY 


Our general sales manager needs 
a secretarial ‘powerhouse’ who 
can type a minimum of 65 w.p.m., 
handle heavy phones in a 
businesslike manner, organize, 
juggle a multitude of taks and stay 
cool under pressure. Will also be 
handling typing and phones for 
local sales manager and account 
executives. Some PC experience 
helpful. We'll provide an exciting 
environment, excellent benefit 
package and an opportunity for 
growth. 


Please rush resume 
and references to: 


WHTT, CBS RADIO 
4418 Prudential Tower 
Boston, MA 02199 





TFWM —OOOOa————————————— 


Our clients ere located in Boston, Cambridge, #128/495 and Southern NH. 


PROGRAMMERS To $45K 
3-7+ years’ programming experience with both high 
level and bier languages. Will be responsible for 





loping ions for: 
— Real Time process control and data collection 
— System simulation, signal processing, and C*! 
— On-line Financial/Transaction Processing 


SOFTWARE ENGINEERS 
GRAPHICS 





To $55K 


2-5 years of graphic systems and applications develop- 
ment experience. Specific projects include: 

— PC. based text processing/typesetting applications 
— Geometric/Solid Modeling 


SENIOR SOFTWARE QUALITY 
ASSURANCE ENGINEERS To $44K 


5+ years of soft and certif y 
significant experience with Test Pian Design develop- 
ment and execution. Extensive experience in Software 
Quality Assurance theory and practice. Positions avail- 
able for. 

— Manufacturing/Distribution Applications 

-Cc tion Soft, 








— Text Processing Applications 


SENIOR SOFTWARE 
ENGINEER - DATABASE To $45K 


2-5 years’ experience in ROBMS software development 





— PHIGS, GKS, CORE based sy 
— Business/Presentation graphics 


PRODUCT MARKETING/ 
PLANNING To $65K 


7-10 years’ both technical and marketing experience 


xp with or exposure to A/! techniques is a plus. Will 
be responsible for continuing design and implementa- 
tion of a large complex object-oriented ROBMS. 


SOFTWARE ENGINEERS - 
COMMUNICATIONS To $S0K 


3-7 years of experience with data communication 
design and implementation. Positions avail- 








with the emphasis on product pl g/intr 
new product development. Positions available in: 
— Data Communications/ Networking 

— Office Automation 


"able for: 


— ASYNC 1/O Subsystems 
— ISO/OSI Protocols - MAP, TCP/IP, etc 


— Workstations — LU 6.2/PU 2.1 

MUER On Te $00K ENGINEER - DATABASE To $S5K 
5-8 years of ROBMS software develoom- nt. Specific 

5-8 years of progressive responsibility in O.S. develop with concurrency control. distributed trans- 





ment. Specific experience with file and memory man- 
agement, device drivers, multiprocessing, UNIX kernal, 
1/0 systems, etc. 


action processing, and file management technique is 
necessury. Will be contributing to the design and im- 
plementation of a large, complex ROBMS. 


9861 ‘81 AYWNYE3S ‘OML NOILOSS ‘XINSZOHd NOLSOS SHL 
















insurance. 

Cail Virginia at 
825-3830. 

An equal opportunity employer 








AN EQUAL OPPORTUNITY EMPLOYER M/F 














Call or submit resume for an immediate appointment. 





RICK STEVENS/MICHAEL O’KEEFE 
Collect (603)472-8844 


Management Advisory Services 1c 
Computer Recruiting Specialists 
» Route 101, 172 Amherst Rd., Bedford, NH 03102 


Our clients assume ali fees and relocation expenses. 


































We help 


good companies hire 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in: the Phoenix Employment 
Opportunities section. We reach the type 
of people you most want to hire: well- 
educated, intelligent, upwardly mobile. 


Over 400,000 readers each week will see 

your ad, and you'll get qualified 
responses. To place your ad, Call 
267-1234. 


™ THE BOSTON @@ 


MASTERCARD, VISA AND AMEX ACCEPTED 

















LECHMERE 


HERE WE GROW AGAIN! 


Lechmere’s general offices are growing as our 
company grows, and you can grow with us. We have 
a number of excellent career opportunities available 
now, including: 

¢ Switchboard Operators 

¢ Accounting Clerks 

¢ General Clericals 

CRT Operators 

Collectors 

Telephone Sales 

Security Guards 

Secretaries 

....and other office positions 

We have both full-time & part-time hours available 
for experienced & entry level people. We offer a 
competitive salary & benefits package, including 
generous store discount. Please call for immediate 
consideration. Tracy Williams 


LECHME 935-8320 X2332 
An rst ~ 10 Commerce Way 
Opportunity Employer M/F Woburn, MA 01801 

















IMMEDIATE 


OPENINGS 





Boston Financial Data Services, an established leader in the mutual funds service in- 
dustry, is seeking flexible and responsible individuals for the following positions: 


Proof and Transit Operators 


Full and part time positions on any shift, 4-day workweek available. Encoding, 10- 
key and/or key punch experience is required. 


Telephone Inquiry Specialists 
Heavy phone contact with shareholders, brokers, and Funds. Two years college 
and/or related customer service experience necessary. 


Transaction Processors 


Processing updates to shareholder accounts. Six months to one year general office 
experience required. 

For more information, please contact our Human Resources Department at 328- 
6666 or send your resume to BFDS, State Street South Complex, 2 Heritage Drive, 
North Quincy MA 02171. 

an affirmative action/equal opportunity employer m/f 








BOSTON FINANCIAL 
DATA SERVICES, INC. 











NEWENGLAND Wheel & Kem CO., INC. 





GENERAL WAREHOUSE HELP 


Shipping and receiving duties, stock 
work. No Experience Necessary 


PARTS COUNTER 
Keeping inventory of automotive parts. 
Experience preferred in the automotive 
field. 
Contact Dave D. 
254-9205 


290 N. Beacon St. 
Brighton, MA 02135 
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COORDINATOR 


immediate opening. Full 
time coordinator for chiro- 


practic office in Back Bay - 
South End area. (exp. pre- 
ferred). Highly energetic, 
mature women. Clerical 
skills required. Call 
M 


286-3735 between 
F;9& 1 Tu, Th & Sa. 











PAID 


He VOLUNTEERS 
meee cigarette smokers 
ages 30-45 wanted to 
participate in a paid research 
s about smoking and 


CALL 732-6075 














ability. 
years editing, required. 


Michelle Rosner 
Personnel Director 


Staff 
Accountant 


of accounting functions. 
penne monthly closings. 

reconcilia’ 
required. Salary in low teens. 
Send resume to Ms. Rosner. 


100 Massachusetts Avenue 
Boston, MA 02115 


EOE/MF 


Assistant Associate Editor 


Experienced editor needed for New England's larges' 
weekly newspaper. Must have excellent editing skills plus 
knowledge of computer systems and trouble-shooting 
Minimum 5 years journalism experience, including 2 


Send resume, in total confidence to: 


Entry level position providing exposure to a wide variety 
Shchede camaes ies include 


ions & cash receipts. BA Or AA in At coctunting 


Graphic Artist/ 
Typesetter 
cial Composition Department — a full-time 
perenne ns to handle growing ee 
including type specing, poe hes a a must; 
experience with computerized ing equipment a 


typesett 
plus . . . though we'll train in you can type 50+ wpm with 
accuracy. To apply for this interest 
position, send your resumé to Dept. 


Phesiii 


5 Bo 
Both locations are con- 





ledger /bank 








85 Salem St. 
(in Boston's North End) 
or 
yiston Street 






venient to the T 





Heal men & women 
ages 20 - 45 4g needed 
to in a short- 
term . We are inves- 
tigating how certain com- 
tions influence memory & 
metabolic & functional 

nce. Call Nina, 
weekday afternoons, 
956-5750. 


Clinical 
Psychopharmacology 


Unit 
Tufts a England 


PAID STUDY | 




















end varied 








IN1 


¢ Vision Correctable to 


¢ Willing to relocate 


training program 


then see a TWA recruiter 





i uedaguciaiomianeae 
ee Le 
FLIGHT ATTENDANTS 


TRANS WORLD AIRLINES 
EXPECTS TO BE HIRING F /A’S 


Applications are now being accepted. You must 
meet the following minimum requirements: 

¢ Minimum Age 18 years 

* High School Graduate 

* Height between 52 and 6'2 

¢ Weight Proportionate to Height 


* US Citizen or Permanent Resident Visa 


* Possess excellent communications skills 
* Must be able to attend a tuition based 


TWA is looking for dedicated, talented, hard 
working individuals. If these words describe you 


applications and schedule an interview at: 


The Embassy Suite Hotel 
400 Soldiers Field Road 
Boston, Mass. 
Monday thru Friday 
10 AM to 6 PM 
No Phone Calls please 


"A Concer in the Shy is tike Hone on Earth” 


816-234-8202 RECORDED MESSAGE 





MEN AND 
WOMEN 
20-40, 50-80 
EARN $50.00 
IN NEW 
VITAMIN 
STUDY 


The U.S.D.A. Human 
Nutrition Research 
Center on Aging is 
looking for volunteers 
to participate in a 
new vitamin A study. 
If eligible, you will 
Stay at our luxurious 
Center in downtown 
Boston for two 12 
hour periods with 
meals provided. Call 
956-0417 for further 
information. 

Please 

#077. 


CIBACHROME « 
COLOR STATS 


Up to 11x 16 1/2 in 
minutes. Zoom liens 
enlarges up to 200% or re- 
duces 50%, from artwork, 
3-D objects, chromes, 
35mm slides. Glossy, mat- 
te or transparency output. 
Available at COPY COP, 
815 Boylston St., (op- 
posite Prudential) 
267-9267. Open Sundays 
12-8 at 815 Boylston 
Street. 


























DO YOU 
HAVE 
ASTHMA? 
We are paying for 
people to 
participate in on- 
going research 
studies in asthma 
at the Beth Israel 
Hospital. If in- 
terested please 

Call: 
735-4020 














20/50 or better 


PSS SSS SSSS SSS) 
CARPENTERS 
BUILDERS 


Join a young, growing contracting firm with an 
excellent reputation for quality remodeling. 
Blessingon, Inc. has an immediate need for an 
experienced, full time builder with tools and a 


car. 


For an interview, call: 


692-8428 
BLESSINGTON, INC. 








ae 








to obtain your 











The KEY Program, 


An Affirmative Action/Equal Opportunity Employer 
M/E/H/Y 


Inc., a private, non- 
profit human service agency offering pro- 
grams for troubled adolescents currently 
has openings for Detention Workers in an 
adolescent girls’ short-term detention pro- 
gram in Somerville. Full time positions 
available. Must be willing to work flexible 
hours. We provide trainin 
cellent benefits package. 
$5.75 - $6.25/hr. Send brief letter or call: 

The KEY Program, Inc. 

5 Cameron Street 
Somerville, MA 02144 
Attention: Janet Jenkins 
776-6801 


and an ex- 
tarting salary 











SALES PERSON nd $5.00 an 

hr. + comm, costume jew, 

for exc retail loc. Call aft 6pm 

wk = Great bus opp! 
1 





SILKSCREEN PRINTER 
in all facets 4 
pony printing. 


A 
22-94! 
Smaii educational film dis- 
tributor seeks film cleaner/ 
shi . Some office work 
required. Call Leah at 
524-0980 








CIAL PEOPLE 
Le Jardin at 248 Huron Ave 
in Cam looking for 
floor managers, clerks and 


people. Apply 
11-3 Mon-Fri. 4924534 
STOCKBOY 


For Picture Frame shop, 
Driv. Lic. Call Jimmy 
357-5280 


SURROGATE 
Mature humanistic female 
— psych-med team trez t- 

ing male sexual problems. 
$15. 25 per hour. Call 
731-3033 for info. 


SURROGATE 


MOTHER 
WANTED 


Jewish background. Call 
(517) 789-7310 or write 1114 


Fourth St, Jackson, 
Michigan 49203 














Wanted: Someone with a 


tion tanks at the Aqua 
Retreat Center. Familiarity 
with mechanical equipment a 
big plus. Call 787-3511 
9am-ipm. Leave a message 
for Barbara. 








79, OLDS CUTLASS 
CALAIS, new tires, ps, pb, 


condition, new 
paint. $3900, 573-9840, 


1980 Saab Turbo mech exc, 
new tires, air, power steer, 
sunrf, more. Asking $5000. 
893-5706. 





84 DATSUN SENTRA XE 
ichback. 





85 BUICK gg Cust 
int, landau rf, 3 mo old, rust 


pro 7Kmi, V-6, ac am- 
fm.$11,0 neg. 531-8798 


ALLSTON 
Room available in house off 
No. Harvard St. near Mass 
Pike. Good location, great 
deall! $225+. Call 787-2634 


BUICK LESABRE: 1970, Orig 
Southern car, loaded but no 
radio; dent one side; newish 
radials. 96k mi, $695. 
782-8173. 


BUICK LESABRE 61 Classy 
eye-catching, 4dr antique. 
Powerful purring engine. AT, 
108Kmi, garaged, in use. 
$2200 bo. 925-4370 aft noon 


BUICK Skylark ‘81, V-6, 
PS/PB, A/C, am/fm stereo, 
chapman lock, 43K miles, 
new exhaust, new tires, re- 
cently tuned, no rust, b/o. 
Call Brian aft 5 pm 567-0251 


wy SKYLARK 1980, LTD. 
ed. 4 sp, good cond, runs 
great, 32 mpg, extras. $2300 
or bo. Days 542-7974. Ask 
for Tyler. 


CHEVELLE 1970, white, nice 
car for $195. Needs work 
days 472-2513, 
843-6620. 




















eves 





CHEVETTE 1979 2-dr blue 
one owner good condition 
50,000 mi call M. White 
262-8875 asking $1,200. 


GREAT SHAPE 


55,000 miles, 
transmission, 
parts including new clutch, 
$1780 0° good condition. 
1750 





or best offer--call Paul 
6-9 pm at 232-0891 








WANTED young getic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 





The Boston Ballet is looking 
for articulate arts 


at 542-1323, noon to 3. 





WE’RE DIFFERENT 


738-7570. Keep trying. 


YOU CAN TEACH 





app & info call 381-3384. 
SITUATIONS 
WANTED 


Wanted: Hair color models 





Tint elations 277-5353. 


RESUMES 
GNOMON COPY 





bridge - Call 492-7767 


VOLUNTEERS 


Best seller in = 
typesetterneeded for Wed- 
Fri 3-10. Ask for Marcus 
Calso, Mustrators. 


AUTOMOTIVE 














FULL AND PART TIME 





LAB OPERATORS 





Develop your potential 


in Boston’s newest 
photofinishing lab. 


One of the area's most modern photofinishing laboratories 
seeks ambitious, “hands-on” lab operators for immediate 
full- and part-time permanent positions. 

Qualis Photofinishing Company offers flexible schedules for 
college students and others with a desire to learn the 
photofinishing business, as well as experienced lab operators. 
We provide training and competitive salaries, 
plus vacation and paid holidays, even to part timers! 
Interested? Let us hear from you. 


CALL NOW: 1-617-268-3208 
to arrange an interview. 


Or send a description of 


your work experience, salary history, and availability date to: 
Qualis Photofinishing Company 


399 D Street 
Boston, MA 02210 








Display 
Rates 
Call 








ee 











1977 MALIBU WAGON 
White, biue interior, 350 V8, 


CHEVETTE HATCHBACK: 
1980, automatic, good con- 
dition, many new parts, 88 K, 





$1000. 369-1370. 
CHEVY CHEVETTE 
1982 hatchback. Metallic 


blue, automatic, great tires, 
—_. well, rust free, 48k 

$2600 or bo. Dann: 
731-6159. 


Convert Buick Skylark 70 
runs needs some work some 
new parts. $400. Call 
723-8969 fun summer car. 


DODGE OMNI 79: Good 
condition, new muffler, tires, 
stearing, & rebuilt motor, 
$1400, 391-1934. 











DODGE VISTA 84, 7 
passenger, a/c, AM/FM, 
30,000mi,. Asking $7500. 
763-4985. 


FLORIDA 
MUSTANG 


1975, V-6 engine, stick shift 
with am/fm cassette stereo 
$1000 call 268-4291 after 
August 10 


FORD FALCON 1962, 4 door 
wagon. Good condition, 
white, radio. 335-6298. 


FORD FIESTA 1978: white, 
good condition, asking $950 
or best offer. Call after 6pm. 
787-9244, Jaime. 


FORD FIESTA: ‘78, good 
condition. $600. Cali Scott 
782-8578 or 277-4310 


FORD MUSTANG 1981 excel 
condition w/low miles, mid- 
night blue, automatic, sun rf, 
new tires and snow tires Ask- 
ing $3750 489-3285 


FORD MUSTANG Coop, 
1979 Green AM/FM stereo. 
Good condition, ood 
engine. Call Mike 784-7534 


FORD MUSTANG LX3 1985, 
4 cylinder, am/fm stereo, 
cruise, a/c, tilt wheel, rear 
defrost, 10K miles. Owner 
moving. Must sell. 749-3495 


FORD PINTO WAGON 76, 


























body, 
B.O. Call 783-1726. 


FORD Thunderbird 1978 - 

124,000 miles, very depen- 

dable, some cosmetic body 
needed 





, New muffler 
system, and tires. $1800 or 
best offer. Call Robin even- 
ings 789 





90k mi. Some rust, Hh 
condition, power steering, 
brakes, windows. 
237-9144 


1980 Malibu wgn V6 biue. 
AC, PS, PB. No rust/dent. 
Exc cond. $3495/BRO 
443-8297. 


1980 MERC CAPRI, 2dr iftbk 
4spd, silvr/red, AM/FM, high 
miles but reliable. First $ 
takes it. 734-4105 














—' 
Night 
Cooks 


*® Good Hourly 
Wage 

® Good Work 
Environment 

e Excellent 
Opportunity 
for Growth 


= 


s Df{*s 2 
stachio: 
1étdurant &tafe- ; 
Apply in person 
M-F, 3-4:30PM 


50 CHURCH ST. 
CAMBRIDGE 


An equal opportunity 


































employer 








68 JAVELIN 290 V8 rebuilt 
trans new spgs & muffler, ~ 
tle rust, runs gd, service r 
cords, 82K mi. $1100 or BO 
720-1593 after 6. 


77 AMC HORNET WAG, 29+ 
K ex cond AC new exhaust 
brakes tune up am-fm cass 
no rust, buying property 
must sell.$2300. Jim eves 
524-4817. 


79 Cadillac Seville excellent 
condition (1 year warranty). 
For sale call for more in- 
formation Rocco at 
569-1967 work or 569-7325 
home. 














Conditioning; Auto- 
matic; Some rust; 
Excellent Condition 
— Very Clean. 

$1195 237-9144 














79 FORD GRANADA 
46K mi exceptionally well 


it. Call Rich 889-2594 eves 


FORD TORINO, 75. Good 
condition, new snows, very 
reliable. $550 or best offer. 
days, 329-7700x2370, eves, 
536-4392. 


LIKE NEW 
Ford Escort wagon 1982. 
Tan/tan. One owner, very 
good condition. 4 speed, 
am/ftm/tape low low . 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. 








MUSTANG 
1979, 86,000 miles, 25 
MPG's, very good tires, 4 
cylinder automatic, good de- 
pendable transportation. 

hood release & hubcap 
and tightened steering col- 
umn. Call 739-0378. 


OLDS CUTLASS SUPREME 
BROUGHAM, 1980. Ex- 
cellent condition, power 
everything, a/c, immaculate 
velour interior, radial tires, 
AM-FM stereo plus many ex- 
tras. Must sell, need cash 
fast. $4000 call Paul 
468-7633. 








PINTO 
1974, Need tc sell im- 
mediately! Good for parts 
$100 Call 734-10" 3. 





PINTO: ‘72, 59000 mi, 
dents, no rust. Ne v; brakes, 
shocks, alt. Snows w/ rims. 
$460. 266-4258 Scott 


SUNBIRD 
Pontiac Sunbird 1976 
AM/FM stereo, powersteer- 
ing, 4-speed, & air condition- 
ing. Light biue/white. Very 
good condition. $1200 or 
best offer. 232-6827. 





1930 TOYOTA COROLLA 
hatch 5 sp exc cond. 50,000 
mi. $3400. 926-9635. 


1981 BMW 320i, white 5 

. 48,000mi, $9500 or 
best offer. 688-6077 Dys. 
683-8787 eves. 








AAPLE USED 
AUTO PARTS 
Used 
Auto 
Glass 


Sold and 
installed 
used parts 
for foreign 
and 
American cars. 


! want your 
junk car! 


282-1077 














THE BOSTON PHOENIX 

INTRODUCES A_HEALTH 
AND COUNSELING 
SERVICES SEGMENT TO 
OUR CLASSIFIED 
ADVERTISING MENU. 


DENTAL, DIET AND OTHER 
SERVICES. 


VAN 76 SILVER DODGE 
B200 8 cyl. 318 C.1. 87 K, no 
rust. Air, am-fm, ps, pb, 
automatic runs and looks 
. $2800 or BO Rick 
667 








WHITE OLDS 
DELTA 88 


in immaculate condition in- 
side and out. Mechanically 
sound. Call 643-4570 after- 
noons only. Please leave 
message. 


FOREIGN 


1974 BMW 20002; exc cond, 
320 engine 30,000mi, many 
new parts. call Ed 229-2880 
days, 263-7641 eves. 





1975 BMW 

3.0si (Pre 733) silver. Ex- 
cellent condition! 4 door, 
a/c, rebuilt engine, new muf- 
fler, brakes and ignition. 4 
brand new Pirelli snow tires 
& + Micneln radials. $5750 
or best offer. Moving and 
MUST SELL. Call Monday 
thru Friday 
10:30AM-6:30PM. 
bridge) 547-0620. 





_ 1976 HONDA $795 
Civic 65K AM/FM tape new 
brakes/exhaust. 742-6223. 





1981 Miami Blue Rabbit 
Diesel. The best car you'll 
ever own. Yearly 
maintenance about $50. Gas 
costs $5/week (only if you 
drive long distances). Stereo 
system alone is worth $900. 
A/C. Asking $2000. Call Glen 
at 244-6429 after 6 pm 


1983 Mazda RX7 limited edi- 
tion, fully equipped, alarm. 
$10K or best offer 
934-2804 


1984 Datsun 300ZX Turbo, 
red, automatic, 28,000mi. 








$13,500 or best offer. 
688-6077 dys. 683-8787 
eves. 





1984 Mazda 626LX 4-door 5 
speed ex cond. Can be seen 
in Bos. eves. $8500 or best. 
1-477-1115 days. 


1985 HONDA PRELUDE; 
Blue 5sp, 21,000mi, exc 
cond, AC, stereo cass, many 
extras. Must sell $11,200 or 
BO. 655-5250 


2 1976 Fiat 128's 1 2dr-1 4dr 
both in good shape, biue, 
4spd trans, 4 cyl. $1500 or 
BO. 6-9pm eves 944-2374. 


TOYOTA CORONA 
1971 Toyota Corona. Calif 
Car. No rot, needs TLC 
$1000 Call Frank 469-2751 


69 Toyota Corona 2dr Good 
tires, radio, heater. New Bat- 
tery. $250. 923-9459 

















BMW 2002 1975 automatic, 
good engine, new exhaust. 
recently tuned, needs some 
body work. $3500 Call Ann 
628-5667. 





BMW 
BMW 3201, 1979, Silver with 
dark blue interior. A/C, 
alpine BMW stereo, new 
tires, fog lights and sun roof. 
$6900 or best offer. Call 
923-7768. Leave message. 





CELICA GT 1975 
Sedan 5-speed. good 
radial tires, body and interior 
great. Runs excellent, very 
reliable. $1500 or best offer. 
Cali 527-3278 keep trying. 


DAT B210 19:6 htbk 4 spd 
new tires battery 1 ownr 
good eng-body 25-30 mpg. 
Ask $600 or best offer. Reg 
gas. Call Rem 325-1402. 


DATSUN 310GX 1980 
htchbck, 4sp. 72K mi, 
fmm/cass, sun rf, good body. 
rel, orig owner $1°°° or BO. 
Ken aft 6 662-078 


_—— oe 


81 DATSUN 280ZX 
MINT CONDITION LOADED! 














MILES. $9,000 OR BEST OF- 
FER. CALL JIM 9-5 ; 
657-5604 OR EVES 
926-45 19. em tm te tite tem tem 


Datsun B210 1978 am/fm 4 
Ss: a/c ge te no rust. 52 K. 

as, studded snows. 
$190 or we 629-2169. 


FIAT 128: 1974, 4 dr sedan , 

74,000 miles, gd cond, $550. 
492-1 

495-7817 days. 


FIAT BRAVA 
1981, 4dr, 46k miles, new 
engine, $3400.00 or B.O. 
Call Jay, 267-9838 days, 
471-0280 evenings. 


FIAT Bravo Wagon '79: Auto, 
silver, Cal car - no rust. 
Clean, cute, runs well. Lists 
at $2200; selling for highest 
offer over $1500. 576-2306 
or 381-3488/ days 


FIAT Sport Spider 1972 mint 
cond. Comp. rebuilt am/fm 
radio much more. $2500 
must see tel. 262-1866. 


GWM SELLING CAR 
1980 Honda Civic 1300 DX 5 
spd. Low miles. $2895. 
Before 10 pm 453-4177. 


HONDA ‘81 Accord LX, 3dr, 
am-fm cass, ac, 5spd, 
snows, silver, great cond, 
$3500 b/o eves 789-4498 


HONDA ACCORD: ‘77, 5 
speed, clean ,no rust, ex- 
cellent condition. Best offer. 
Call days 685-1337, ask for 
Tricia. Cail eves 373-9547. 


HONDA ACCORD ‘80: 5 
speed, 4 door, a/c, cassette, 
68K mi. Excellent condition 
$3000. 739-6432/ eves 


HONDA CIVIC 1982 
4-speed, 22K mi, excellent 
cond, new tires, no rust, Fla. 

car. Asking $4100 777-0383 
/ 742- Call anytime. 



































HONDA CIVIC hatchback 
1976: 5 speed, . 
good condition, am/fm 
cassette, $1050. 646-5304 


HONDA Civic htbk 76 5 spd 
48K exc in/out no rust. 
$1000 sacr. 628-8691 Viad. 


MUSTANG: ‘69 302 V8 new 
wh, tires plus more. Could be 
classic. Need work. $800 or 
BO. 864-5093. 


NISSAN SENTRA 84: 5 spd., 
like new, am/fm, cherry red, 
25k, $4000 firm., Tom 
782-8781. 


REDVW SUPERBUG Solid 
body new bat, gen, exhaust. 
Great car for right person. 
$650 or bo. Fran 783-1741 
eves, 492-2599 days. 


RENAULT LE CAR 
‘81, 40K mi, exc con 
brakes, front end, on. Sun 
roof, Blaupunkt stereo. Must 
sell getting company car, 
make offer. Chris (h) 
926-4734, (w) 969-7171 


RENAULT LECAR, 1982 
blue, 4 door, clean, AM/FM, 
pb, ps, runs great. Must Sell. 
$2700 or BO. 277-1050. 


TOYOTA CELICA 


1982, 51K, white with black 
side panels. Asking or 
best offer. Call, 889-4516 


























74 SAAB very dependabi 
new tires brakes $700 call 
Dave eve 782-7438. 


78 280Z mint cond 30,000K 
on 81ZX eng. Compiet re- 
built, too many new things to 
BO. Call 





list. $4900° or 
327-2681 aft 5. 


78 Rabbit Diesel dr blue 4 
sp/4 dr sunroof 55,500 mi. 
One owner call 244-3530. 
$2200/B0 Ask for Jim 





TOYOTA CELICA GT 
Liftback 1978 Stan 5 spd, 
sun roof, am/fm, brown 
w/pinstripe. Asking $1800 or 
BO 527-2227 








Toyota Corotia 1972, 77k 
miles. 4-spd. Runs well, new 
brakes and exhaust. Very lit- 
tle rust. $900 or BO. Call 
491-0765. leave message. 





80 AUDI 4000 beige excel 
cond 93M/18M new engine 
am/fm cass snrf $4499 
Kathy eves 884-6551 days 
367-6750 





81 DATSUN 310, mint condi- 
tion, sun roof, stereo, 63Kmi, 
very high MPG. $2500 or 
best offer.628-2784 


81 PEUGEOT 504 WGN, Dsl, 
auto, AC, cass, 81K. $4900 
or bo. eves 354-4719 


'81 TOYOTA Celica ST exc 
cond 5 sp, a/c, very clean 
Fila car not rusted out 
542-4070 d or 267-3359 n 


85 NISSAN SENTRA XE 2 dr 
12,500 mi. 5 spd. AM/FM 
w/4 speakers. Must sell 
$7500. 227-3329 after 6 pm 


Audi Fox 76 70000mi 4-sp, 
rbit eng, many new prts 
$1750/bo. 884-4776 


AUDI FOX '76 new battery, 
tires, distributor, good body. 
Runs + handles weil. $800 
489-3332 day or night 


BMW A" 179 
Silver on BBS air snrf 
Recaro $15,900, 424-6967/ 
1- 834-6558. Absolutely 
perfect 




















Toyota Corolla SR5 1980 air 
conditioned. No rust. 38K 
One owner. Like new. $2000 
277-8964 anytime 


TOYOTA, COROLLA 74 
120k runs well, $500 or b/o, 
call 734-5572. 


TOYOTA COROLLA: ‘75, 
$300, great for parts or with 
work 300d for a few years. 
Call 625-6265 


TOYOTA Corolla SR5 1985 
white, 5 speed door, 
steren/c *sset*s © “ron. ac 
tilt steerng, 6,500, warran- 
ties have resale value $9500, 
787-2992 


TOYOTA COROLLA SR5 77 
5 spd., runs perfect, reliable, 
body good, just tuned, ask 
$1500, 524-1407 


TOYOTA CORONA 77: 5 
speed, am/fm, low milage, 
superb dependable car, 
$2200, 925-0842. 


TOYOTA CRESSIDA: 1981, 
54,000 mi, fully loaded w/ 
air, AM/FM cass w/ 
equalizer, tinted windows, 
snf, full Chapman alarm w/ 
beeper. Very, sey bk cond 
$7200 or best Call 
666-0500 days or 254-8550 
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AUTOMOTIVE SERVICES 








LIBON has it ALL! 

¢ Highest Discounts 

¢ Lowest Interest Rates 

« Largest Selection 

e And — Best of All 
Unmatched Service! 


158 Western Ave., 
Allston, MA 783-1300 


SAVINGS SERVICE SAVINGS 


OOoz~"~< FH ONDOZ~-< vo mo--< DTM 


BUY THE cesT i LESS! 
VOLKSWAGENS 


* 2 Year Unlimited Mileage Warranty 
* 6 Year Rustproof Warranty 


BEAT THE PRICE INCREASE 
MANY OLD PRICE CARS IN 
STOCK. SO COME EARLY 
FOR BEST SELECTION 





38 
6% 


ANNUAL PERCENTAGE 
RATE 
FINANCING 

OR 


OFF THE 
BASE STICKER 
PRICE 


AVAILABLE ON ALL IN STOCK 


price $9035. Down 

rate 8.8 for 48 

price $10,321.56. Total of 
986. 


payments $8062.5 Ofer Expires Feb. 18, 1 


0) BELMONT VOLKSWAGEN 
489-0400 





BY MBTA 


270 TRAPELO ROAD. BELMONT (EXIT 47 FROM 128) 


10 MINUTES FROM HARVARD 





ELLIS. 


“ELLIS THE RIM MAN” - 


Distributors of 
Auto Parts and Accesories 


¢ BURGLAR ALARMS ¢« LUGGAGE & SKI RACKS 

¢ AUTO AIR CONDITIONING ¢ SIREN & WARNING LIGHTS 

¢ ANTI-THEFT DEVICES e« AUXILIARY GAS TANKS 

¢ CRUISE CONTROL ¢ VAN & TRUCK ACCESSORIES 


1001 COMMONWEALTH AVENUE 
BOSTON 


(1 Block from the Armory) 


dial 782-4777 
or in MA CALL TOLL FREE 1-800-362-4448 
WHOLESALE « RETAIL 
EVERYTHING FOR SAFETY, 


WE ACCEPT COMFORT & CONVENIENCE 
—_ FOR CAR & TRUCK 


a = 
VISA 











OPEN DAILY 8-6 
SAT. 8-5 




















eelisway Subaru 


488 Salem St., Medford, Mass. 395-5900 











WASHINGTON’S BIRTHDAY 


1986 HONDA 


ALL CIVIC MODELS IN STOCK & AVAIL. FOR 





Civic Si 
Hatchback 


Standard featurs on this performance hatchback include: sunroof, alloy wheels, sport interior, 
double mirrors, Michelin tires and more. Come in for a test drive today! 





VISIT FOREIGN MOTORS HONDA TODAY FOR OUR BIGGEST SALE WEEKEND OF 
THE YEAR. SUPER SAVINGS ARE AVAILABLE ON OUR HUGE SELECTION OF 
CIVIC SEDANS, WAGONS, CRX’S AND HATCHBACKS. EXCELLENT CHOICE OF 
COLORS & OPTIONS. MOST OTHER HONDA MODELS IN STOCK, TOO. WE MUST 
SELL DOZENS OF 1986 HONDAS BY FEBRUARY’ 17TH, SO MAKE US AN OFFER! 


Custom Leasing « Sales « Service « Parts 


Foreign Motors Honda 


“Boston’s Only Exclusive Honda Dealership” 
1186 Comonwealth Ave. « Boston « 731-0100 

















The Professionals 


easing 





Challenges 7.9% 














NEW 
CAR 
FINANCING 
























































$99 per month $129 per month $139 per month 149 per month WO DOWN PAYMENT | $159 per month 
NODOWN PAYMENT | NODOWNPAYMENT | NO DOWN PAYMENT CHEVY CAMARO HONDA ACCORD NO DOWN PAYMENT 
Tesora venen a SUBARU GL CHEVY S10 BLAZER HI ae 
TOYOTA COROLLA SEEPG) BUICK SOMERSET CHEVY CELEBRITY CELESRITY WAGON 
MAZDA PICKUP POND MUSTANG PONTIAC FIERO PONTIACGRANDAM —_ FORD BRONCO II PLYMOUTH Wc YAGER 
$159 per month *159 per month NO DOWN PAYMENT $179 per month - Sowa Paya — | $249 per month 
. COUGAR CHEVY MONTE CARLO 
wo DOWN PAYMENT 5 temp CHRYSLER LEBARON NO DOWN PAYMENT TOYOTA MR2 SAAB 900 NO DOWN PAYMENT 
Fone nanoSTAR oe GRAND PRIX x e ay CHEVY CAPRICE *239 per month | AUD! QUATTRO 
FORD PICKL> ENTU PONTIAC PARISIENNE TOYOTA SUPRA 
ao BUICK REGAL PONTIAC 6000 a 
Sarees TOYOTA CAMRY Se vce 10 00We PATE a ot | CHRYSLER NEW YORKER 
$259 per month *279 permonth | OVER $300 per month 0 DOWN PAYMENT @ High MILEAGE QUOTES A SPECIAL ry 
~_ ILABL a 
WO GOWN PAYMENT | MODOWNPAYWENT | et, tomes =e & Sete ConronaTe Are Fon Mili ans 
AUD 5900 WAGON BMW 325 oe a 
CADILLAC CPE. ALPHA SPIDER cowenst "358 MERCEDES 560SL “40° SERAMALE Poreghe 011, 72 mes Closed end ‘ease © 429 08° mont x "2 330 SBE *s’ bay we se eros 
SAAB VOLVO 740 PORSCHE 911 “2° «=: PORSCHE 28 egee | cigeed eques tows va ntncuande paprere 








LEASING IS CH 














EAPER 
THAN BUYING 


| = Fe] 


The Professionals 








Monday through Friday 8 a.m.-7 p.m. 
Saturday and Sunday 9 a.m.-4 p.m. 


Boston 722-4040 


easing Framingham 626-2151 












Le 


9861 “8+ AYVNYE3S ‘OML NOILOAS ‘XINZOHd NOLSOS 3HL 
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STK. #73022 


P.M. 


S.L.D. VEHICLE. 
MAKES AND MODELS 


CHOOSE FORM 
CALL 237-6155 


Olam atelel ism: Mile We: 





a” 
o.- 





R 
WASHINGTON’S 
BIRTHDAY 


YOU CAN’T DO BETTER THAN 


SILVER 
LAKE ¢ 
DODGE! 


WITH INTEREST 
AS LOW AS 


Annual 


7.5% 5 
~ $1000 


Direct Factory Cash 
Rebate on Most Cars 


OPEN THIS SUNDAY 12 - 5 P.M. 
Silver Lake Dodge « teasing 


234 WORCESTER ST.. 


Smeolmaigelelis 


SEVEN 


1986 
OMNI 
5-speed, 2.2 engine 
$5759 oe. 
choice of Color. 


Price includes 
rebate. 


1986 


2-pr. ARIES 


$6989 DEL. 


A FEW OF THE MANY REASONS 
WHY SILVER LAKE DODGE IS #1: 


SERVICE DEPT. OPEN 4 NIGHTS TILL 9 


FREE OiL CHANGE INCLUDING LABOR AS 
LONG AS YOU OWN YOUR NEW OR USED 


NO-MONEY DOWN LEASING OF ALL 

FREE SHUTTLE SERVICE 8 -9 A.M. TO 
WELLESLEY & ADJOINING TOWNS. 

HUGE INVENTORY — OVER 600 NEW AND 
100 USED CARS, TRUCKS, AND VANS TO 


FOR PRE-APPROVED CREDIT BY PHONE, 


TRY US — YOU'LL LIKE US! 


WELLESLEY 


i280 237-6150 


NEW ENGLAND'S 
#1 DODGE 
DEALER FOR 


CONSECUTIVE 

























TOYQTA Sa 4 wo 1984, 


exc cond, air, 
AM/FM cas te va dow 9 pr bks 
$7700 524-0221 Iv 


TOYOTA SUPRA sari Black 


— . , loaded, 
Soars $9500 


617- 391-5520 Ellen days. 


VOLKSWAGON: 1972, 
Super Beetle, 10,000 mites 
on rebuilt engine ine. Good car 
runs well. $450. Cali 
497-4345. 


Volvo 4 dr 71 new trans, bat- 
tery, tires. Reliable. AM/FM. 
Recent vaive job. Low miles. 
$950 395-5226. 














‘CYCLES 
1981 SUZUKI GSL 
3000 miles $700 needs 


starter 2 free full face 
helmets and cover 277-0287 
Bill or Scott 


73 YAMAHA GP 338 
twin 





Eastern Mass. V depen 
dable machine. Call 
232-5153 





BACK BAY 


SO. END. The splendor of 
Spring will be yours in this 
new 1 bdrm condo with 
garden, imported tile floor, 

arched brick wall, designer 
kitchen/ baths, 


SOM: sunny 3bdrm 
apt, 2 . hdwd firs. 2 
peo-$650+, 3 peo-$750+. 
Avail now. 625-5073 


SOMMERVILLE: Large, 
‘com apart 








SOM, Winter Hill Ig sunny 

5rm hdwd fi, decr marble 
eh on bus lines.$425+ 
Avail 3/1. 625-3923 





lights, Sond a le abees 
10. 
SO. END. Hey look it over, 


tell me you like what you see. 
i lush 1 bdrm, brand 





VOLVO WAGON 75: A-one 
shape over $6,000 i 

85k org., Trade for van in 
good shape. 492-6021 eves. 


VW 1979 RABBIT. a/c, low 
mileage, sunroof, auto trans. 
Asking $2500. Tel 923-1336. 
Leave message. 

VW BUG 1973, It blue, 
64,000 orig miles. Needs 
work, $1500. Leave message 
522-5872. 


VW Bug, °71, 31K miles on 
rebuilt engine, AM/FM-tape 
player, good mechanical 
conditin, new muffler, very 
reliable, $800 or B.O. Call 
376-2364. 


VW-BUS 73 13000 miles 
since rebuilt, auto-trans rear 
defrost, nice inside. $1800 or 
BO. Call 965-1042. 

VW RABBIT 82: Automatic, 
46K, am/tm, 2 door 
hatchback, $2500 or b/o, 
call 783-1466 eves. 


VW Rabbit Diesel. 1981. New 




















stereo, tape deck. $1500 or 
best offer. Call Glenn at 
879-3720. 


Wanted 1972 Volvo 145 sta- 
tion wagon. Fuel injected 
B20E engine. For parts seek 
mechanically sound car. Cali 
646-5954. Joe 





VANS & 
TRUCKS 

va stewie tr eo 
pe 4 vane $3900 944-0963" 
on Ford pickup F100 4 x 2, 


3 on column green 
$800. 235- 5-4040. 


1979 Ford Chateau van 2 
tone brown fully dressed w/2 
bench seats & captain's 
chairs 6 cylinder 4 sp 
w/overdrive, new brakes, 
calipers & rotors. Clean 
value at '5-4040. 


74 Dodge Van, 2 new tires, 
open interior, sun roof, ext 
window. Good around town. 
$650. 266-9059 till 11pm 


FORD ECONO E-100 VAN 
"82: Cust , 2 sunroofs, 
4-spd, Captain's chairs, 
carpet, extra rims, 
excellent cond. 


FORD ECONOLINE Truck, 
1973, 10 foot box, seats 5, 
302. V8. Good condition, 
needs some work. $575- 
Dave 254-4480 




















GMC SIERRA CLASSIC 4x4, 

1984 Truck. Loaded with 
many extras, 52,000 miles, 
custom interior, radar de- 
cector, cruise control tilt 
wheel, a/c. Much more. Must 
Sell, moving out of state. 
Best reasonabie offer. Work, 
242-3169, hm 846-3885 aft 
6. 


GREEN VAN 1970 Ford E100 
240, straight 6, 167K, some 
rust, new rear end, new 
carburator, wheels are in 

we eee condition, green 
carpet Boor , needs clutch 
and 2 King Pins. Asking $200 
524-1000 


IVECO: Z 100, 1981, 12 ft 
Straight job. 87K mi, new 
brakes, reinforced springs. 
Best offer. 277-9002. 


Toyota truck 70 runs OK new 
radials, exhaust. AM/FM 
25-30 MPG step/tow rumper 
$500 395-5226. 











HONDA Nighthawk cok = 
only 2700 mi. Looks br: 

new, lugg rack, sissy ny 
rain cover, two helmets, and 
strong cable lock. 3 year fac- 
tory warranty. Call 522-2373 
Charlie. $1 /bo. 


INTERCEPTOR 
85 HONDA VFS5O0F R/W/B 
6K mi. Metzier rear, grabons, 





749-4972. 


TIRES 


ALM’ NEW! 2 14x6 
Cragars with Eagle GT 
P215/60R1Y (black letter- 
ing): 2 15x8 SS Cragars with 
Eagle ST P255/60R15 (white 
lettering) $150 each set or 
b/o. Stu 


BABB SCI 
REAL 
ESTATE 


SrAnteents 








IT’S THE 


LAW 


| OREO I 

You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
Status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your a. The 
law is on your 


new, high ——— = 

w/w, 

system, ean ie ot bev 

dryer, recessed 

pcre t to ex- 
and transporta- 

Son, m pain available $695. 


SO. END. Hard to find, easy 
to afford, 2 bdrm condo, 1 
block from Pru, nice open 
living room w/ exposed brick 
and great city views, dis- 
hwasher/ disposal $775. 


SO. END. Your ship has 
come in when you see this 
exciting 2 bdrm condo w/ 
swimming pools and jacuzzi, 
state of the art appliances, 
microwave, laundry, ac- 
coustical ceilings, 


option to buy $975. s 


SO. END. A 2 bdrm condo 
without compromise, 
located in the luxurious St. 
Cloud building, gleaming 
wood floors, spectacular 
sunlit views, chef's kitchen, 
elevator, private washer/ 
dryer, very special $1199. 


SO. END. Lovely 3 bdrm 
duplex, your mother would 
approve of, 2 baths, dis- 
hwasher/ disposal, private 
garden on beautiful street, a 
must see $1100. 





MasterCard and 
Visa accepted 
% month's fee on most apts 


SO END 
WIRED FOR CABLE 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 
426-6900 





BOSTON BRIGHAM CIRCLE 
AREA: Studios-4 bdrm apts. 
$400- 800, close walk to 

















schools, major 
fs eaten Iie transportation service. Cail 
now! Dome Realty 442-1733. 
CONTACT US FO® necemaATion RE 
BOSTON/ BRKLN VILL: Nr 
ANDOVER Beautiful i posh & 1, ee onc ion 
bedroom apartments. 277-4007 or 876-2899. 


venient to Routes 495 and 
93. 35 minutes to Boston. 
$425-$450/month. 
475-7711. 





Brighton: 1 bdrm apt, nr T, 
$430+, no pets, stud. o.k., 
Cali Collect 1-362-9045. 





ARLINGTON HGHTS, on 
Mass Ave, sublet 3bdrm, 
$750+ utils, avail 3/1. Call till 
9pm 641-4301 





‘CAMBRIDGE 
SOMERVILLE 


APARTMENTS 
FOR RENT 


Apartments, 
houses, and 
condos for rent or 
sale — nice 
selection. 


Open 7 days 


ERA 
AAA Realty Center 
497-9501 
























Save a Buck — 
Rent a Duck 


RENT-A-CAR 








Clean « Reliable » Weekend 
Specials from $44.95 « From 
subcompacts to Lincoln 
Continentals * New cargo 
vans and passenger vans 
available for $29.95/day + 
mileage 


From $15.95 with 
free mileage 


783-DUCK (3825) 


139 Brighton Ave., 
Boston, MA 
Now open Saturdays 9 AM - 1PM 














BRIGHTON: In-house, large 


unheated. RE 734-4200. 





STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 
REALTORS! 

ble, good natur 
band is looking for a re- 
hearsal le will fix up 
your 200 to 4 to 400 sq ft cellar, 


helping out 

David at 783-9282 
VICTORIAN 

RESTORATIONS 


In historic ia te area: 
Spacious 1 beds, hdwd firs. 
freshly painted. $425 htd. 


bdrm, $525 ht, both w/ no 
tee 





Contemp 2bdrm duplex w/ 
Spiral stair, pkg inci, $695 


Newly renovated 3bdrm, 
mod B, firs, city 
veiws, roof deck, = ote 


story townhouse 4 Wg 
bdrm, 2 full baths, "2 dens, 
mod K&B. $950. 

All 8 mins. to downtown. 


Convienent to T and all % 
fees. 


The Boston Realty Group 
267-2666 


Sinan sea 
APTS. WANTED 


2 bedroom apartment 
wanted for 2 fF bie 
people. Convenience to Ken- 
more important. Proximity to 
Beacon St. area a plus. Up to 
and including 

650/mo (more for larger apt.) 
Needed Sept ist Please call 
236-1575 





BACK BAY 
or South End. Are there any 
inexpensive studio's or 1 
bdrm's out there? 


353-1148. Leave message 





Director needs room in Cam- 
bridge (Am Thtr) from Feb 
27- mid March . Anyth. cons. 
Call 277-1848 before 8:30am 


HOUSING NEEDED 
Looking to share/rent 





Move by 4/1 latest. Call Amy 
245-6228. Please keep try- 
ing. 





studio $06, 35 bar $885 2 


$735, 3 bdrm 
RESERVOIR RE 277-0084 


CHARLESTOWN Lge 2 BR 
ww nr T.$480-mo no utils 
241-8847 eves. 


CHELMSFORD: Townhouse 
in Williamburg complex, 2 
bdrm, 1% bath, 2 firs & 
bsment, frpic, dshwsher. 
$850/mo+ util. 482-2700 
X2422 or 729-5828. 


DOR, 5rms, mod bath, gas 
ht, 1st fir, 2 fam nr Ashmont. 

no utils, avi 3/1 
265-1728 


DORCH 3 rms+ ig kit & bath. 
Apt for rent nr Fields Cor. 5 
min fr Red Line. $400+ ut. 
876-1646. 


DORCHESTER | 
6rm 1st fir apt on dead end 
st nr Mtg Hse Hill - $425 not 
includ ht& util. After 7pm 
825-1364. 


DORCHESTER, Columbia, 
Buttonwood st, 5rms, 
2-3bdrms, updated kitchen 
& bath, rear porch, off-street 
pkg. $650+ last mo security 
& utils. 361-8384 
DORCHESTER Meetin 
House Hill. 5 room apt in 
family owner occupied 
house. 10 minute walk to T. 
$575 per month, good re- 
ferences required. Re 
265-0440 


























DORCHESTER: Mtg House 
Hill: 5 % room apt in owner 
occipied on quiet 
street. Short to T and 
stores. $475 unheated. 
265-6955. 


LOOKING TO RENT LARGE 
STUDIO IN THE BACK BAY. 
BEGINNING ON 11/1 OR 
12/1 $500-$550 CALL 
723-7621 





WE WANT TO LIVE 
In a larger than one bedroom 
apartment in the 
Brookline/Brighton area. We 
are a professional couple 
with excellent references. 
Please call 739-7040. 


ee ee 
COMMERCIAL 
SPACE 





PSYCHOTHERAPY 


51 erate Be Gant. Attrac- 


tive, 2 min from T, access to 
all Metro Bos ‘% or ‘4 time. 
492-1485 


Therapsist's ofc for rent ot 
time. Comfortable, ig, reas 
rent. Copley Sq. 595-4903. 


To share in Tynan pees 


Camb. Waiting room. Full or 
half days. 364-2245. 


one half house, great loc 
nice bk yd, $650+ 275-7593 


CONCORD: Rustic lo 
Psi 3 bdrm, ae °3 











Ser center. 
$8. No  osp1s84 


House For Rent: ARL/CAMB 
bdrm, . sunrm, 








DORCHESTER off Galv Bivd, 
10 mins from County 
Hospital. Nice 5 room apt in 
2 family house with 











street. Short walk to T 
stores. $500, no utils 
265-6955. 

E. TON 
2 bedr + 


‘oom, utils. 
Avail Mar 1. 729-4759, 
641-2454. 


pag od wade 4, br apt near T 
fee. $525/w 
4 oval 3-86. 236-0012. 


HYDE PARK: Small 2bdrm 
heated, $550 per mo., Call 
after 5 pm., 364-3727. 

SCITUATE: 1 Bdrm sea side 


apt., $600 incl. all ut!. 45 min. 
to Boston, 545-6435. 











- for 


LINCOLN: large 4 bdrm, 2 


no ive. $1985 Coll 259-1554 
HOUSES 
FOR SALE 


Vv 
from $1 (U repair). Also de- 
tax property. Call 
7-6000 ext. GH-1953 
information. 





— professional with at 
as investor in 
—— B, Call 524-1000. 


-cemmenemniie eons 
HOUSEMATES 


line wnted 
for 4 br 3rd fir apt. Porch, 
laund, hdwd fi. Avail 3/1, 
poss earlier, $237.50 +. 
492-4966. 


ALLSTON 1 M sks 1 M/F for 
bdrm in hse apt. Nice int, 
pkng, walk to T, bus, Hvd Sq. 





782-7804eves. Wort 


ALLSTON 2W/2M sk 5th to 
weed gy = co-op home. Share 


lood, , fun. Semi- 
Po cigs. $200+ wt 
783- } 
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NORRIE ie 

You cannot be denied 

because of race, 
color, creed, sex, na- 
tionality, age or marital 
Status. 

Equal opportunity and 
fair housing laws guaran- 
fee your rights to consider 
any home or apartment 
that is publicaly offered 
anywhere. 

Know your a. The 
‘aw is on your side 
Greater Goston Real Estate Board 

ass 
sot?) $23. 2000 


COMTACT US 408 HBOeMA NON 








REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 
Wanted 


AD 


Call 267- 
TO PLACE 
YOUR AD 














BROOKLINE house, 
3M, 2F sks F 5. $2254 util 
Avail 3/1. 738-97 18. 


BROOKLINE: GWM 44 sks 
top notch friend to shr/have 





Serious answer 
P.O. Box 237, B.U. Station, 
Boston 02215. 


CAMB 2F sk prof F 27+ for ig 
sunny hse. Parking, laundry, 
nr Fresh Pond, no-smoking, 
$190, 547-6445 


pot Active coop, w/ige 
se, garden, nr Hvd Sq, sks 
M/E for 1 yr+ to join 5 M, pla 
ages 23-57 in resp living. Shi 
chores, cooking, fun. Non. 
smking, no pets. 
Avil early Mar. Call eves 
wkends 876-1750. 


CAMB: Beaut apt in well kept 
2 fam hse. 2 firs, 8 rms, 1% 
bath. Quiet street, nr Porter 
Sq, 1% biks to Red Ln. 2 rms 
avail 4/1 or 4/8 tor mature 











person or 
utils, na aot 2257 


LAKEFRONT house in exciu 
nghbrhd sks hsemt pref F, 
rm w/view nr T $300 inc util 
729-7290 





LEXINGT' 
Looking for 1 great 


housemate, 30+ for nice 
house nr Lex Center. Lg 
b’yard. You get 2 1/2 rms. 
No pets. W 884-8882 / H 
933-8110 Bob. 


Looking for a GIG? Look 





Share 3 fi house with cpl, 
F is weet | $250/ mo bi ay 
Cneryl, 547-0846. 





SCPE 
Sublet 3/9 - Aug 
people seek we + 20 for 
sunny 2nd floor apt near T & 
stores. $218/mo + util. Call 
Frank 625-5055 no pet. 


SOMERVILLE: M/F to share 
sunny Sbr vic. w/ 2F & 2M, 
29-38. Walk to Davis T. 











for a musician? See GIG: Share food & chores, no- 

category in Music & the Arts smk, $220 + ut., call 

classified department. 666-0355. 

MALDEN M/F 25+ non- 

cmaher. We Veetet. hheuee THE ROOMMATE 

\ ‘ ing, no cats, nr T, CONNECTION 

rg yrd, bsmt 6 NEW ENGLAND'S 

util. 324-5939. pind —— 

L NCY. 

MARBLEHEAD 

Lovely house w private 60 day guarantee. 


beach, furnished room, 
amenities, looking for F to 
exchange oceine for 
housekeeping couple, 
some Seatiee: Travel 
possibilities. cae job 


available, day 254-4116 eve 
631-3415. 


References required. 
Complete printout on 1st 
visit. 

Listings in all areas, includ- 
ing suburbs. 

Call 262-4679 for details. 
520 Comm Ave/Kenmore 
Sq. Est 1982. 





CAMB NORTH: Estab 6 
person co-op sks F 30+. Non 
shared meals, 
moderate rent, no pets. 
668-1891. 


CAMB Porter/Davis sk 3 
M/F 25+ to shr frndshp 
cooking etc. in grp hse w/2 F 
2 cats. $240+. 876-1316, 
497-5547. 


CAMB: ated og Respons, 
consid, indep, F, 27, seeks 
same to share 2 br includ 
heat $305. Lndry, On T, non- 
smke. 576-1552 leav mess. 











ALLSTON House of 5 nd 1 
wrking resp pers. $185/mth 
+ util for Mar 1. 782-7861. 


ALLSTON Vegetarian co-op 
seeks F. Creative, feminist. 
$170-210 + in ig. house of 5 
folks. 787-0849. 


ARL/CAMB Friendly, highly 

educated CIT 25+ for 

quiet, clean 2F & 2M duplex, 

2 baths, w/d, $225 + % utils. 

No smoke/pets. 641-3255 
5pm or weekends. 











ARL CTR, 2F seek 2F prof or 
grad stu for 





ARL indep. hse on pond. 
2M/3F 25+ sking resp and 
easygoing 6th. Laughter a 
plus, no smk, no more pets. 
6pm-9pm 646-6206. 

ARLINGTON 1 M/F to share 
house w/ 1M, 1F. Yard, park- 
ing. $300/mo. 1-264-4099 
day, 643-2619 eves. 


ARLINGTON F 30+ 
preferred for indep 4 bdrm 
house. W/d, fpl, pkg. No pets 
or py Rent $224+. 
646-8565. 











ARLINGTON: Plant lover to 
share ee 2 br hse, prki 


AN, yard, close to 
Avail now. $400+. 
bae-si: 56 leave message. 





ARL Looking for 4th rmmt. 
$300+ 3/1 avi. Call 646-2870 
or 641-2977. 

BEL Hsmt wantd 3/1 


494-2686 wkdy, 491-8969 
wknt, ask for Dara, leave 


name & 
899-5000 Sat AM Ive N & 








BELMONT, 3rd hse mt 26+ 
for nice semi co-op home on 

quiet St near T. Sunny prch, 
frpic, no pets. 484-3529 

6B. LMONT Prof M/F 
nonsmkr 28+ to share w M, 2 
cats. Firepi, d/w, taund, 
garage, porch, hdwd firs, nr 
bus. $375 + util, Mar 1, 
484-4451. 








BELMONT/WATERTOWN: 
Rooms in house, w/ yard, prk 
utilities, 


Females , 489-4057 
or 497-6973. 


tarpon Map hitmen 

















: 
i 
j 





for single famity with 
half-time kids. Near T. 
$320+ each. 7. 





BROOKLINE- A DECENT 
PLACE TO LIVE. Friendly, 
clean house in 
Vegetarian 

-: . $315 | 
LL utilities ( oll, water, 
wien available. 





BROOKLINE: Beautiful 
near h 


CAMBRIDGE: 2F & 1M seek 
1M 25+, non-smk, hse nr 
Hsq., gd humrd, friendly, in- 
dept., &200 + utl., avail. 2/1, 
491-4843. 


CAMB/ SOM: 3 seek 





walk to Harvard . $275. Call 
628-4833 





CAMB-SOMERVILLE LINE: 


3 min to inman Sq. Off street 
parking. $230+ utils. Avail 
3/2. Rudi, Sam, or Mike at 
576-1960 eves. 


CAMB SWF & sm child wtd 
join other Moms in house. 
Space, privacy. $63/wk. 
Moms tel mgr 492-5058. 


CAMB temporary 1% rm furn 
suite 4 F. Must be resp, con- 
sid, etc. No pets. $270/mo + 
sec, util & refs. 492-0285 


DOR. Shawmut T, indep F, 
non-smkr to share w/ 1F & 
2M, spacious, clean, furn, 
wéd, fireplace, yard, prkg. 
Grad stu or prot prefd. 
$325mo. 436-7405 














BOX MAIL 
NOTICE 
Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 

matter. 

















house. No La 











for roomy 
bdrm house, yard, 
loft. $225 or $275. 569- 
Amtes for ig 








MILTON: F 28-40 shr 3bdrm 
hse, w/d, prk, ig yard, no- 
pets, $300+ “sutl. near T, Rt. 
93 & 95, 698-7203. 


WALTHAM: 2F, 3M Looking 
for F to share 6 bedroom, 
independent house. No pets 
or Smokers. $191.66 + 





NEWTON: 2 F sk 3rd 25+ to 
shr spacious hse. Avail 4/1. 
Frpic, screen prch, grdn, 
prkag, conv loc, no cigs/ 
pets. $300. 244-0910 












BOTH 
FOR ONLY 


SALE ENDS FEB. 28 


Avail 3/1 Cail 
891-7187 


WALTHAM M/F rmmate 
wnted ASAP to shr 4 bdrm 
hse. Smokers. $235 + elec. 
Call aft 6pm. 647-9785. 











supportive, 
non-coop household. 
$197.50+ utils. 965-0720 





NEWTON CORNER: profs 
27-34 sk M/F for ig Vict hse 
w/ {fpl, porch, pkg. Share 
meais, chores, laughs. No 
pets, smokers, pets who 
smoke. $220+. 527-0912 

NEWTON may Ry ey 
friendly co-op, s, 
pref M shr semi-veg meais/ 
chores. No smk, no more 











pty 
Hy 
i 


; 
; 
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WALTHAM: M or 
housemate needed $325 
Suen sn 

en now. "Call 
o1p-201-s249. 





WATERTOWN: 1M & 1Dog 
seeks 1M/F, 25+, for 3bdrm, 
nr T, prking, peace and 
quiet. Smokers o.k., 
924-1123. 





WATERTOWN Resp GM sks 
resp nonsmk, semi- a? 
share ig 2 bdrm, 2 fam, nr T. 
pkg. quiet. $300+ util, 
§2$-9440. 











WINCHESTER: Share with 
one other, 25-35+, 8 room 
Victorian on lake, with large 
deck, yard, w/d, pkg, guest 
room. $500 + util. Cail 
729-4189 


WTRTWN 30+ prof to share 
beaut, hse on qt st. No 
smokes, or pets. $350. Call 
926-2696. 


PARKING 
SPACES 


BACK BAY 
PARKING 
SPACE NEEDED 











Pru Center area weekdays 
8:30-5:30 If you take your car 
to work, why not let your 
empty space make $ for 
vou? 965-4086 eves and 
wknds 247-0538 days. 





Parking space for rent or 
sale available in Cleveland 
Circle. Com- 
monwealth/Strathmore Rd. 
area. Call 232-5153 


WINTER 
STORAGE 


available for car or? 
for winter. 244-6456 





CHAPMAN LOK 
Z-LOK 


AND 


RUSTPROOF 


SUGGESTED 
RETAIL 
PRICE 






SUGGESTED 
RETAIL PRICE 
ae 
a eaeiidatiall 





b= V\/\ (NIN 


WD CAR LOCKS 
774-2031 


ALLSTON M/F rmt to share 
w/2F + cat spac & sun no cig 
no Repub. $300. 783-5509. 


ARL CTR: Frnly semi-coop 
hse, nr T, Spy Pd.,Fd-coop, 5 
tkng for6 or 7. 2 rms $160 








ea.+.No smk/pets, 
646-6393. 
ARLINGTON: 1M 1F sks 


M/F, for 3bdrm apt. On 
Mass. Ave , furn, ig rm, non- 
smk, have pets, veg-cook, 
park avail, nr T , prefer grad- 
prof 25+, $275+ 646-2725 
eves. 





ARLINGTON: Prof F, early 
30's, sks same for spacious 2 
Frnt & bck 


BOSTON to share 2 bdrm 
duplex pkg. porch garden nr 
T..Age 24-34, $275+ util call 
442-7518, 524-2655. 


BRI: 1 M/F for 1 bdrm in 2 
bdrm townhouse. Parking, 
$307+. 787-1702 weeknds 
or after 6pm days. 


BRI: 3M seek M/F for 
friendly, ind hse. No smoke 
or pets. $275+. Avail immed. 
783-2727. 


BRI/BROOK F sks ind. F to 
shr 2 bdrm apt in 2 fam hse 
in quiet Washington 
St/Comm Ave area. Pkg. 
$307+ (cheap util.) 
787-1702. 

BRI: F/M, avail immed. off 
Comm. Ave., nr Wash St. 1-2 
bedrooms. $350/1, $450/2. 

















Pref someone indep, Thru 8/86 with opt to renew. 
mature. $300+ util 646-2669 783-9172 aft Spm. 
ARLINGTON: to share 2 BRIGHTON: 


bdrm apt. $300/ mo + half 
utils. After 6, 646-6001. No 
cats or dogs. 


BACK BAY: a quiet room- 





bedr 
MBTA auditorium station, 
$250 per month, all utilities 
included. Call 267-0596. 
BACK BAY DUPLEX 
Mariborough St. luxury 
duplex shr with prof 20’ ceil- 
ings hw firs. Frpice, furn, 
seeks quiet invisible rmte no 
smk. $500 mth inc ht. 
437-9057. 























CALL FOR 











DETAILS 
ee ee 
BEACON HILL: 1 ig bdrm in 
8B 7 paintd, hd wd firs, sun, nr T 
cock 1W. For 4 bdrm -_* F 22+, 482-3920 ext 
. hrdwd, ht inci. Only ‘ 
$250/ mo 783-4269 BEACON HILL: 2F seek 1F 





CAMBGIDGE: Furnished 
2bdrm, 1200 sf apt to share, 
proft(25+) $350+ ‘%, 
492-6992 eves, 497- 2582 
days. 





4th roommate (F) wanted, 2 
, $275 


m 




















house nr pond, 
Arb., T. 2 firs w/ . No 
more pets or smkers. $250+, 
524-2008. 








No cigs 
all. 524-3412 





c & D lines. W/D, 5 
fireplaces. March-Aug 
sublet. $425+. 731-8737. 


BROOKLINE COMM & BAB- 

COCK. sen Gat case te 

clean, secure, quiet 

house w/pkg, oe 

toT. a v 

mess. 282-2. 

BROOKLINE: F wanted for 
large house, 

$275/mo + ht. Nice area. 








JP coop, 2F, 2 M seek prof 
. Must 


utils. 522-5739. Pinheads 
weicome. 


JP Hsmate wntd 4 semi coop 
hsehoid. 2M, 1F 1 child, 
family atmosphere, 

5 food, growth. Call 
522-0383. 











try, $490. 33 

Ipm- tam. 

NEWTON- renov Vict hse. 
w/3 prof mid 30 yd. 





NEWTONVILLE cozy fully 
furn home to share for prof 
woman. Near BC. inci all 
pkng, w/d, etc. 
3/15. 





NEWTONVILLE: Single 
parent & child sks M/F to shr 

arming Vict hse. Avail 2/1 
Prof/ grad pref. $325 inci 
969-7664 eves. 





1rmt for 4 bdrm duplex, near 
T. $250. Call 783-9062. 


BRIGHTON/BROOKLINE: 
1F seeking 2 prof. F 25+ for 
sunny, spacious 3bdrm nr T 
and Cleveland Circ. No- 





smk/pets/stud., $299 incl. 
utl., avail 3/1 & 4/1, 
735-08 13. 





BRIGHTON CENTRE: Prof M 
25+ to share ig victorian 
house. Porch yard parking, 
no-cigs, avail. immed. $262+ 
utl., 2545689. 


BRIGHTON CTR Rooms for 
rent in Victorian House In- 
cludes heat & hot water Cali 
787-4356 


BRIGHTON F25+ 
ige sunny bdr in 3 bdr hse 
back pch avail immed $300 
eve ryth incl. eves 782-6164 


BRIGHTON F wanted 
$300/mo Near T, avail 3/1 
bag pets. 782-4836 7 Lothian 
t. 








nosmkg 








BRIGHTON M rmmte for 3/1 
in quiet 3 bdrm hse. No smk. 
No drugs. $233/mo. No util. 
254-0123 


BRIGHTON: Neat Cleveland 
Circle & T 3 prof males look- 
ing for rmmt non-smoking, 
$170+ utils. 738-9058 








BRIGHTON 

own Ig rm in bdrm apt. on 
Kenmore/Watertown rt. inci. 
gas & h2o0, convenient, quiet, 
inepensive. Call bef. 9 am., 


. aft. 9pm. 789-4875. 





BRIGHTON: shr Ig 3brm apt. 
in gd nbrhd on trans with 
photographer 35, $325ea + 
ht & ut!. Call Steve anytime 
782-4909. 





BROOKLINE 3M seek 4th M 
near Beacon T. 2 baths, dis- 
posal, d/w. Absolutly must 
be quiet, clean, non- 
smoker!! Prefer working 
male over 30. $250. Call 
Steve 739-0720 





Call 
536-5390 


BROOKLINE F 25+ for 3 br 2 
bath apt nr T 3/1. $280 inct 
ht Lave cat, smoke. 
731-2623 eves & weekends. 


BROOKLINE, F to live w/ 2M 
& 1F in Cool Cnr hse. We're 
easy going, fun & resp. w/d, 
w/w, dw, pkg avail. $335+ 
731-1033 


BROOKLINE: M/F 25+ for 
renovated apt in 3-decker. 
Convenient to T. 734-8159 
or 566-7095 


6ROOKLINE M/F for nice 
apt nr T. B& C, avail immed. 
private room, new kit & bath. 
$340/mth. 232-33 18. 


BROOKLINE: Responsible 
friendly person with re- 
ferences for sunny room. 
232-3830 


BROOK Prof F 25+ to shr grt 
- w/same. 3/1. $330 w/ht. 

ery conv to T. 9-5 
Pert 3377, aft 7pm 731-9052. 


BURLINGTON, F 25+ to 
share furnished spacious 
condo nr 128 N&S. $600mo. 
273-3989 or 926-5460 


CAMBRIDGE/SOMERVILLE: 
F rmmt for nc 3bdrm apt. 
hgh ceilings, hd wd firs, bay 
ceilings, hd wd firs, bay 
wndws, conv. to trans., 
$250+ uti. call after 6, 
629-2315. 



































CAMB NORTH: 1M seeks 
1M/F 30+ for big sunny apt 
in 3-decker. Near Davis T 
$175+. Call 876-8302 





HTON-ST. ELIZ 
BU/BC/HARVARD 


Quiet, clean, indep wkng 
nonsmkng rmmt wntd, pref F 
23+ grad, for same. Proof of 
income essential. Cozy unfrn 
rm in furn apt. No bugs, No 
rodents. Sundk laundry, 
dswsr, big kitch, hdwd firs, 
on-St pkng. 2nd fi of hse, 
safe beautiful nbrhd. Walk 1 
min to bus, 15 min to Grn Ln 
T. Sorry--no coop, no diet 
restric on me, No pets. 
$300/mo inci ht, gas, ht wtr 
(abt $350/mo total.) $200 
sec dep--$500 takes it. Lv 
msg 267-4095. 


BRI/NEWT 2F 1M sk 1 pref 
M, lively, indep, 25+ for 
beaut architect's home. 
$325+, dep. Lg. sunny rms 
w/stove, yd. No smk or more 
pets. 924-2464. 


BROOKLINE: 2F/1M seek 
4th for ig beaut. bdrm in 
newly renov condo, fpi, 1% 
bath, eat-in kitch. pkg avail. 
Excel. loc, nr T, non-smoke 
$400 htd. Call 738-7501. 


BROOKLINE: 2 F sk 3rd. 
un. te pete. ooeh 
ing, smoking, 
. 566-6824 
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Beacon Hill, 2 rmmts looking 
for 1F to share 3 bdrm apt. 
Call 742-0549 





BEACON HILL, Charies St, 

















BRI Oak Sq tbr in 3br ti 
$195+ one third util, on T 
—_ 1M, 1F sk 1 nonsmk 

MorF. No pets. Robin aft 
6pm 783-4783 


BRKL 3/1 Prof M/F 26+ shr 


28 





























oo wr an jot. LR wa ateets rmmt wanted for 3 bdrm apt 
country q “. > apt. sens of humor, FNXer, cin, 
wd stv, dog. piano. $400 = ACTON/CONCORD M/F  $275mojhested. Call after _0t fussy. 731-1864 Paula. 
25-35 sh mod 2 br condo 6pm 742-0919 BRKL/BRI Non smk prof F 
WAYLAND Share — M. Neat, non-smok, 23+ to 2 apt 
house beautiful Bi OK. $315/mth. 264-4968. BEACON HILL oe SS 
a 350-5505, eves eves, ALLSTON: cat 1W3MekW ProfessiongsiM33secksM@/F — heat, ht wir, pkng. 731-9183. 
259-8734 days, prefer non for friendly mostly vegt ‘om mate for sunny 
. shold in qt nbhd ne T, Hvd. aaecanem cpt. = SLES Ot eee ey 
WAYLAND: Shr spac hse 4br Sq. We like arts, polit, bicyc, Fireplace, elevater.own bath poor mong — By pe ap 
2% bath 2car gar frpic Q00d talk. $220+. Avail im- [0Om, 4 731-6721 hafore 
taun. 26+ non smkrno | —- med. Pis call only betwn 6 «$500. Call 723-0386 after 5 0pm 
pets $395+ 653-7751 11, wknds 782-4121. p.m. BRKLN F 20-25 to Share 3 
bdrm apt. Nr T, pkng avail, 
WELLESLEY 1M seeks 1 ALLSTON, 3F sk 4thforown SEACON HILL Prof F 26 sks 
for 2 bedroom house near _— br in large apt nr T.$250 inci Same to shr cozy 2 br apt seeele. 8275 gg 
center. Plenty of parking. ht/hw 2 baths.Pis call wW/irpl on Mt. N. (F30-7906 Avelt 3/4 
$375 + util. Paul 235-3931 254-3599 11am to 1ipm ss ic bt, eal mane oF 
bal 720-00 10 donetier GAKLN: Kesher veg pret 
WELLESLEY: ALLSTON: 3 mates Beacon Hilt Prof non-emk F Grad/ 4 1 bdm in 2 tam. 
= a Sais Ge ome E needs 2 rmmates 23-26 to cow ee ae 
share, by AT 9 & 126. ig Bath apartment near T Su00 tae inchaded Gali 7-3). 738-9642%h). 734-4299- 
bdrm, beaut. view, $290+ ut. ammy ~ Sue 579-4915 mes. 
and sec. dep.. 235-86 10. ALLSTON: Avail 3/5/86, 2 
bdrm apt. $290 inci ht & ht BELMONT: 2bdrm to share — BAIKLN: M/F 26+ to share a 
Se eee as. aes a y= he. — a yo my Beacon ante Fak 
pen. nan ay A neat 500. . $275+. 484-7507 — ' gigs. $179 htd 731-4595. 
Se Pca mame, ueaaee § Nv frases 
able to dial ssee210 pe Tnosmk yA per dt T Friendly. rome he Ey ven. Cail 74-7957 re a4 
Can we talk? Donn 254-1765 bef 10 Feb 1 or 15, $325+ ut.. 
BRKLN VILL 2 F seek 





WESTON: Housemate to live 
with 2F/1M in 30's, non- 
smok . indep, + 
collaborative “country 
household. You be caring, 
motivated + 
aware. No more 
pets. Logistics excellent. 
647-5498 


humorous, 





WEST ROX Beaut, huge, 3 ig 
priv bd, W/D, 2 liv, din, eat-in 
kit, sunrm, por, yd, prk, bus, 
F's non-smk 20's ‘£00 low 
util 651-3872, 653-9122 





SO.NH-WORTH THE 


L 
GM (30's) seeks 2 room- 
mates to share a sunny, com- 





WESTWOOD: housemate 
non-smoker to share large 
10 rm house, 2 acres. 

$335 a month, refs req 
329-3042 eves 


WINCHESTER: 3rd rmmt 
25+ wanted to sh 8rm hse. 
$220+ util, call between 

7-10pm. Mon thru Fri: aft. 
2pm.onty wkknds, avail 3/1, 
Evy or Ziggy 721-2289. 








prk 
$300+ + util. 783-5189. 


ALLSTON M/F nonsmoker 
25+ roommate wanted to 
shr 2 bdrm apt nr T. $230 pr 
mo inci heat. Avail Apr 1. Call 
782-0252 eves or wkends. 








ALLSTON Rmmte wan to 
com bal of 5 $200 util inc. 
Near T. March 1. 783-4771 


ALLSTON: Gay or straight 
Roommate wanted for nice 4 
bdrm house. $225 mo. Cail 
787-9275 no smokers 
please 








ALLSTON - Share 2 bdrm 
apt w/ind. male. Central loc 
Cable and mod. conve- 
niences. $330. Call 
732-4249, 2to 5 


484-5688, keep trying. 
a 2F _seek _3rd 








hemte for co-op apt. Walk to 
T. $287 + util. 484-6767 


nonsmoking M or F 
$300/mnth + util near T, 
shops & park. Sunny kitchen, 
w/d, quiet. Avail immed 
731-5386 





BELMONT, 2 GM 1 prof, 1 


utils. Call 484-4597, lv mess 


BRO/CLYV CIR: Shr 3 bdrm 
w/cin quiet Prof M 34. Frpic 
& new bath. No smokers 
$400 inci ht. 731-1797 





BKLN: M/F 27+ for spac 
3bdrm w/cat Nr B-Village 
hosp, T. $300/mo inc util 
734-1941 aft 10am 





BOSTON, 2F require 3rd for 
lar apt, near T and Pru 
$400+ utils. Facs inci 
security, pool, sauna & 
wieght room. Please call 
267-8011 aft 6pm 


BROOKLINE 1M 1 F seek 
wkg rmmte 30+ artistic reg- 
gae roots/culture earthy at- 
mosphere $225 734-8311 





BROO/BRI: Nr Civd Cir. & T, 
M prof/grad 22-29. to shr 
new ig 2bdrm apt..$388 inci 
ht/hw/prking. Avail 3/1, 
277-6033 


BROOK/BRI Prof F to shr 
comfortable 2 bdrm w/same 
Lovable dog. Cigs & gentle 
dog OK. $322 inc ht/hw/gas 
Short or ing term, poss shr 
apt purchase. 739-0781 


BROOKLINE: 1F 2GM seek 1 
resp. F 25+, for 4 bdrm apt. 
nr Cidg Cornr. $220 mth 
ht/hw incl. avail 3/1 
739-6567 or 738-0154 








CAMB: Porter F sks heat 
consid M/F t shr 1st fir hse. 
Nice neighborhood, yard. No 
more pets, smk. $260+, 
876-7212. 


CAMB: Resp, mature, ind to 
share 2 bdrm Fresh Pond apt 
w/ tpl, study $350+. Call Ed 
876-5217 


CAMBRIDGE: 1 bdrm avail. 
in 3 bdrm in gorg. new 
twnhse, d/d, w/w, w/d, 2 full 
bath, pkg, frt & bkyrd, resid. 
Camb., 10 min to T, $375+, 
cali Lou or Steve at 495-3890 
or 491-3865 


CAMBRIDGE 5 min to MIT, 3 
bdrm, kitchen, bath, 5 min to 
T. $275+ after 5. 864-6135 


CAMBRIDGE isn't so dif- 
ferent from Dorchester. 
Think about the Ashmont 
area of Dorchester: safe, 
pleasant, convenient. 4 
blocks from Red line. F 30's 
seeking same. | am quiet, 
neat, enjoy literature, 
classical music. $175+, nice, 
spacious, worth more. 
282-8266. 


CAMBRIDGE PORT, 3 older 
grad stu tking for 4th th shr 
hse. 10 min to Har, MIT, BU. 
Close to T. Cat & dog. 
492-1485 


CAMBRIDGEPORT 4th 
roommate (F) wanted, 1 M, 2 
F. $275+ utilities 491-6514 


CAMBRIDGE: seek F 27+ to 
live with 1F, 2M (early 30's) in 
semi-indep household btwn 
Harv/ Cntri Sq. Porch, 
friendly dog, cooperative at- 
mos, humor. $225 inci heat. 
No smoking/ pets. 661-9632 
after 6 pm 


CAMB/SOM 3rd F for nosmk 
veg communal feminist 
Spiritual apt. $217/mth 3/1. 
Susan/Karen 776-7239. 


‘CAMB/ SOM LINE: M/F for 1 
@r 2 rms in 3 br, no smok/ 
pets, 15 mins to Harv, $280 
or $300+ . 623-2191 
































CAMB-SOM M/F 
fer easy-going coop 3 br apt 
ar inman Sq. Mar 1 $200+ 
Call 491-7786 btwn 5-8pm. 


CAMB-SOM rmmt wtd for a 
ige beaut new 2 br nr T + 
$375/mo +. Avail 
776-4290 wk. 





Porter. 
2/48-3/ 1. 
eves: 
CAMB/SOM Seek M/F for 
apt near Harv. Sq. $300/mth 
‘cl utilities. Call Studio 24 
492-8871 


CENTRAL SQ/ CAMB: 2M 
seek 1 M/F roommate 
Furnished. porch, w/d, 
$217+ utils. 497-4824 eves 


CHARLESTOWN: Prof F to 
shr ig 2 br apt. Backyard, nr 
T, $300/ mo-. 242-0811 lv 
message if no answer 


CHELSEA: WM 32 sk mat 
prof. Pers M/F to shr 2 Br 
apt. in owner occd hse. Nr T 
Pkg. $300/sec/ref. Ltr to 
POB 1342 Salem, NH 03079 


CHRLSTWN Prof M 23 
needs M/F to share 2 bdrm 

















mr Monument. Porch, yrd, 
wiw, fpi. $425 or $325 
242-7495 





CHESTNUT HLL: For 3/1 
Professional M/ F to share 


large 2 bedroom. Free 
prkng. $320+ electric 
327-0459 





CLE CIR, 2GWM's seeking 
3rd. Must be neat, like opera 
& financially secure. No 
smkrs $250+ 277-7109 


CQOL COR 2 working 
persons to share 4 BR apt nr 
T. No-parking couples smok- 
ing pets. Inexp, avail now 
731-0124 








ee 
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COOLIDGE CORNER: F to 
share 2 bdrm condo w/ cou- 
ple. $350 inci all util 
731-9542. $ 


WATERTOWN Designer 
looking for independent resp 
M/F for lovely apt w/f/place 
sun 926-5763 

DORCHESTER: Spacious 2 
bedroominear Ashmont sta- 
tion. a 50 heated. 














LYNN: F seeks F for 2 bdrm 
newly decorated, w-w, d/w, 
w/d hookup, $300+ 2/1 
593-9221 after 6. 


MARLBORO Prof GWM 
seeeks GWM/LF for 2 br 
condo. Mile from 290/495. 
Parks, pool, $300 inci ail. 
Write PO Box 321, Stow, 
MA. 








SOM: 2 M sk M/F clean, 
responsible for 3 br. No Re- 
aganites, music lives on, 
$175+ March 1st. 628-1299 





SOMERVILLE, 2 Hse-mates 
M/F to share ige 4bdrm 
house w/ 2F & 1. cat. $225+ 
avail 3/1. 354-3327 or 
232-2207 (day) Karen Dobak 





Mature, independent prof 
seeks same to share 2 bdrm 
duplex in prime South End 

ti Fantastic view, 3 





DORCHESTER M g Hse 
Hill, prof studnt M/F, non 
smkr. Lge rm: fresh paint, 
paper. w/w crpt. Convnt to T. 
U MA. SE x-way, shopping. 
$300. inc util. phn, w/d. Avail 
immed. 825-3203. 


DORCHESTER/SAVIN HILL: 
Prof./students, newly re- 
novated. kith. priv., util. inc., 
$65 to 80 per wk. Call 
265-5121 or 265-2050. 


DORCHESTER: seekin 
young black professional 
to share 2 br town house. 
Must be neat. clean and a 
non-smoker, close to T. 
$350- utils. 298-9003 or 
662-0579. 








skylights, beautiful —— 
floors and exposed brick 
woodstove. Have 

is enough. $375. 247- Se? 


MEDFORD 1 stable F early 


in btfl, ige, apt. $200 incl 
heat. Nr T, shopping. 








MEDFORD: F to share new 1 
bdrm skylights, indoor 
parking, tennis + T. 
396-6591 


MEDFORD: Professional F, 
22-26 to share nice spa ious 
3 bedroom, non-smoer. 
$235+ util. 391-2771 





SOMERVILLE 2 rmmts for 3 
bdrm apt. M/F 
remodeled. Jim or Bob 
628-5909. 





SOMERVILLE: oan 6 Say 
for resp. quiet F in sunny 
2bdrm apt. w/ wd fir., cat 
ok., $250+, 776-1343. 


poe thy tyr 2 prof 
seek 3rd F 30+ 2 





Deeutitul duplex. 
$258, avail 3/1 ri6-3856 
SOMERVILLE, Davis Sq, 
Red Line, Avail 2/15; 
THE LARGEST 2 
BDRM IN 


SOMERVILLE 
M or F, 27+ wanted to share 
7 room, 2 bdrm house, im- 
lat many extras, 








DORCH: Lge 3 br + study, nr 
Rd Ln T. 20 min to Pk St, 
comfy house. $350 inci ht. F 
pref. Judy 265-4597 eves. 


MEDFORD: Seeking Prof 
BiWM 20-30, for clean, 
sunny apt. Like pets. Avail 
immed. 483-3353 8-12am. 





DORCH, North, M looking 
for 2 M/F rmmts to share 
beautiful 6 rm apt. Conv 
location, no smokers or pets. 
$240 inclu all. Cali Art 
282-6023 days 

DORCH - Resp 25+ M/F 


nonemk to shr very ig 2 fir 
apt. nr Fields Cor. 5 min fr 








Red line. $300+ ut. 
876-1646. 
FENWAY I'm looking for 


female rmmt 24+ to shr 


macro-veg apt. Non-smkr, 
no pets. $235 w/ht. 
262-9869. 





FRAMINGHAM Female 
roommate wanted 2 share 
large 3 bedroom house near 
Framingham State. Rick 
620-1408. 





DORCH, We are sking 2 M 
non-smk rmmts for lovely 
Victorian home, hrdwd firs, 
fireplace. $175, 288-9434 


FENWAY AREA 
Nice apt near Symph Hall. 
Avail now own bdrm. $350 
Sh utls 437-0264 7-10pm 








FRAMINGHAM Rmmt wnted 
to shr 3 bdrm hse off Rt 9 & 
Mass Pike. Prefer GWM 
nonsmk. Yd, deck, frpi, 
laund, pkg. $250/mth + util 
+ sec dep. Box 9975. 


Enes PARKING! 
WATERTOWN/CAMEB iine. 
$320/m inc, heat, utils xtra. 
Prof F, 27-35 to shr 2 bdrm 
apt w/prof F, 29. On T line. 
No smokers/pets. Laund, air 
cond. Cail 924-6895 aft. 6 
pm. 


F seeks F to share apt MUST 
be 30+ , non-smoker, strict 
veggie, socially aware $225 
incl heat Cats ok 445-6024 
6-10pm 


GREAT DEAL!! 
SOUTH BOSTON APT. 2 
females seek 3rd roommate. 
On busiine, nice apt., nice 
location, nice 
water--only $200/month. 
Avail. 3/1 or sooner. Call 
268-9335 


H20 TOWN: 1M, 1 F sk non- 
smoker over 30 for 3 br apt 

















on quiet st off Mt Auburn. - 


MEDFORD: Warm, spacious, 
2 bdrm apt to share. Garden, 


93, 16, 60 & T. F, 31, seeks 
ate, prot | F 

ore 0 pets/cigs. 

Avail or Call 391-4929 


1-7pm. 


MISSION HILL F28+ a 
dog&cat seek quiet resp 

smoke $200/mo inc util. Call 
731-4436 


BRIGHAM CIRC: near 
medical center. F 26 sks 
wrkng/ grad stu M/F 25+; 
not allergic to cats, clean, 
QUIET, non-smoking for 2 br 
apt. Safe area, 2% biks from 
Arborway T. Sunny apt w/ 
eat in kitch, lv room, study, 
hrdwd firs, prch. $250/ mo + 
ut'ls. 734-0347 9:30 AM-9:30 
PM, lv mess. 











MEDFORD Seeking M/F for 
semicoop, 5 br near Bail 
Sq/Magoun Sq. $216+ 
share bills and food. 
396-7136 


MISSION HILL Responsible 
artist situation 2 rooms pos 
studio/bedroom. $325 
w/utilities house w/3 others. 
Eves 442-9499. 


MISSION HILL Sk M/F for 
large sunny happy apt nr T. 
Washer/dryer phy « hdwd fi. 
$233 w654-9007 h427-5392. 


N. CAMBRIDGE 
Mom 6 and 10 yr old, sk 
rmmte(s) for ig, conv loc 
comfy-shabby apt. $250+ or 
best offer with pos child care 
offset. 876-3116 leave 
message 


Neat prof F 38 and refined 
older cat seek room in house 
w/ 1 or 2 people. 326-3009. 


NEWTON: Teacher 31 seeks 
housemate for farmhouse. 


Wooded area, 1 mile to 90 
$420 + heat 527-7792 Annie. 


NEWTONVILLE: Roommate 
wanted till June to share 
spacious hse, fully furn. $420 
+ heat. Call 965-4759, Rick 


PARK DRIVE 1 or 2 br. nr. 
Fens MFA Berklee NU/BU 
avail. 3/1 $595 inci. ht/hw. 
Call AM & wknd 262-7431. 



































HYDE PARK: Share 
spacious —. newly re- 
modeled, wd fis, grt bath, nr 
laund., $275+, 364-0949. 





522-3373 after 6. 


JP: F 26+ for 2 bdrm idry 
near T/Pond. Neat, cat-lov- 
ing, no-smk. $285/mo. inci. 
ht/hw. 522-1704. 


JP: F 34+ cat sks quiet, resp 
F to shr comf, sunny 2bdrm. 
Congenial, indep, politically 
aware. No smk or more pets. 
$250+. 522-9833. 














TAX FEVER? 
ff you have a knack for 
numbers, there are plenty of 
people out there who can 
use your services. Advertise 
in the Phoenix's new 
TAXPREPARERS 
cat and earn a little 
stash, figuring out so- 





$233+ utils. No pets. 
926-3110, Seamus or PORTER SQ: M & F 25+. 4 
Janice. house, - 
smoker. 27+ util. Avi 
HULL: Gorgeous veiw, 3/1. Call ba, 
sunsets, privacy. 2bdrm 
condo to share w/ non smok- Single 
ing professional. $375 NEWTON hen gah id 
utilities 5-3507 mother w year o 
or 925-1074. daughter seeks M/F to share 
i 1st fi apt. $300+. 
HYDE PARK Rmmt wntd for Call 965-4749. 
3 br, yd, close to trans. Must 
like pets. $250/mo +. Please re Lg lux 2 bdrm apt 
call Lori 361-7267. T prkg many extras. 
$410, haif utils, non-smkr, no 


pets prof, or semi-prof 
23-30. Phone 770-4965 





QUINGY: Prof F non- smker 


sks same to shr irg 2 bdrm 
apt, $328 inci heat/ hot 
water. Call 773-5487. 


REVERE 4 bdrm yA 5 min 
from beach, blue line. Mod 
kitch, micrwv, dweshr, ‘Iindry, 
w/w, & hdwd fis. Poss of live- 
in hskpr. $250/mo inci utils. 
Non smk, entrepenaurial 
women pref for co-op 
arrngmnt. 284-668: 


REVERE BEACH 2 M sk 1-2 
M.-F for spac. 4 br apt 15 min 
by train from dwntwn. 
$160+. 286-4102. 


Rmte wanted to iaier 3 
bdrm ranch near 

line. Frpic, dw, a yo $2004 
utils. Eves. 877. 














prkng, full 
util. 325-2697 Denise, Call 








sone’s cash only if you like people and 
dogs! 
JP fem roommate wanted for S.END 1F 23+ for 3 br 
2 bdrm apt nr T and pond apt near Copley neat & clean 
$360/month inc util call John a must. $342 + util. Call 
at 524-7351 266-3069. 





JP gorgeous apt in house 
great people M34 F28 s 
ind prof F27+ Avail 3/1 with 
bed $210+ sec dep + utils nr 
T 522-5565 lv message 


JP M/F share 5 rm renvid 
school house, fully furns w/d 
at gt off st. " aieaecadan 
T. $500. 52 


JP, near VA hospital, 1 ig 
sunny bdrm M/F, non- 
smoker. $217mo+ utils. 
522-5190 








S END: GWM share nice 2bd 
Berk condo 


w/w, d/d, laund. $500+ utis. 
Not sex ad. 357-5572. 


SO BOSTON: wntd 44 25+ 








fireplace. $330+ Teri 
or 770-4000 x 236 


leave message 





JP Prot. F, 30+ non-smoker, 
spacious. 





JP Prof F sks same 24+ to 
shr 2 bdrm in hse. $225/mo 
+ util. Wdstv, w/d, vy comfy. 
Avail 3/1. 524-3594,eves 


LEXINGTON, Single Prof 
23-30 wanted to shr large 
4bddrm apt. Rent+ utils + ex- 
penses = $350+. Positively 
no smokers, call Sue or Chet 
— eves/229-5241 
ys 








MUSICAL "8 
AL INSTRUM NTS 


IPMENT? See Music 
Ky es 


SOM: 1 or 2 compatible peo- 
ple to share an exci .~ un- 
der favorable circ. 70+ 
utils for 1. $180+ ‘4 for two. 
Call 734-1960 x280 days or 
1-465-2599 eves, wknds. 
Ask for George. 








SOM:3 Jewish women 27-34 
sk 4th woman for ige sunny 
4bddrm apt. Kosher kitch, 
semi-coop, feminist. $215+ 
625- 2518 


$350+, Rick, 666-0202 eves, 
wkends or 890-8670 ext 262 
days. 

SOMERVILLE F roommate 
30+ to share a apaBt- 
ment, con 

available October 1, ‘ore, 
Call 628-7080 


SOMERVILLE: F seeks F, 








share 
uitil. Heated! 776-8239. 


THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 
AND 
COUNSELING 
SERVICES 
DISPLAY PAGE. 


conveniently located in the 
Classified pages. Turn to this 
page for information on 
chiropractors, dentists and 
other health services. 





THE ROOMMATE 
CONNECTION 
NEW ENGLAND’ 
LARGEST COMPUTERIZED. 
REFERRAL AGENCY. 


60 day guarantee. 
References required. 
oo printout on ist 
Ustngs in im areas, includ- 


ing su’ 

Call 262-4679 for details. 
520 A Ave/Kenmore 
Sq. Est 198 


WALTHAM 1 0 32, looking 
for F/M 27-37 for modern 





899-4079. Please Iv msg. 
WALTHAM, 2F/1M & 2cats 





humor, a income, 
k bleach. Call 
647-97 Pastors lipm 


WATERTOWN SQ, Seeking 
mature ible person 
to share bright and warm 2 
Pleasant 


Marsha, 926-5190 or 
2. 





WEST ROXBURY 
M/F wanted for 
large house, fireplace, 
hardwood floors, $225 plus 


utilities. Available Jan. 1. Call 
469-2751. : 


WEST ROX, off LaGr. . 








Looking to sublet inex- 
studio or room in 


Call weekday afternoons 
536-5390 ext 275. Mary 


LYNN: On Flax Pond, sunny, 
, 5% rm apt, frpic, 
prkng, 25 mins to Boston, 
3/1- rg Spee assump- 
tion of $600+ utils/ 
sec. f Pon Be 598-3911 


MEDFORD: 1 bdrm, 
nts, Glee peek. - 
ing, tennis, + T. Renew 

in Sept? $730. soon 


























mk prot M 28, $300+ util. 
smk pr +. + utils. 
SOUTH END APT 
John-Paul 327-341 seen HEN 
WINCHESTER: 2M/1F sk inc. No fee available im- 
prof M/F to share beaut vic- mediately close to T. 
pata — non- 424-9303. 
r, jar 1. 729-9084. 

SUBLET NEEDED 
bre ay th F sks 1 M/F Through 12/31. 
23+ for 2 Non-smok. apartment near ampere 
$320 inc! neat, pay utils. tion. We're very responsible. 
Theresa Petruzzelli, 742-2579 keep trying 
846-0145 eves aft 6. : 
WOB prof Mio shr 4 brhse TWO _bedroom apartment 


Own rm, w/d, pkg, no smk 
or pets, 20 min to Bos $210 
w/ht 933-5899. 


WOBURN - 2M sk M/F for 
mod 2br ind hshold nonsmkr 

ope. 1 ng nr 128 & 93. Av 
3/1 $ . 938-8591 aft 5 
pm. 


pao gy AREA, Prof F 
looking for same to shr 
house. $350+. No pets, 
children or smokers. Rita dys 
870-4796 eves 869-2159 








$475 plus security. 396-2589 
Mar/Apr. 


AERP 
VACATION 
HOM 


wk/yr lo Riviera. 
$14K or B/O. 497-0080. 





ne ean no mee en me ee 


NG FOR A ROOMMATE? 
WHERE’S THE ROOMMATE? 
TRY THE ORIGINAL!!! 


i MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Earner 
19 years serving the public. The original and most experienced roommate 
a service! A member of the Mass. State, Greater Boston, and Brookline. 
Chambers of Commerce. $25 fee. 


‘ r 
100%; 


! OFF 


One coupon per person 


Bring this coupon 
: 2/7/86 - 3/7/86 


@ MATCHING ROOMMATES! 
t 1. Protects your telephone number 
2. Maintains your confidentiality 
8 3. Reveals important roommate 
information to its clients 

ze in helping! 
1. Single/ professional 18-60 yrs 


4 We speciali 
§ 2. Students 


’ 3. Handicapped/ Disabled 

4. Alllifestyles, straight, Bi, gay 
8 s. Couples/single parents 
§ = = Mon.-Fri.: 9 a.m.-8 p.m.; Sat.: 9:30 a.m.-5 p.m.; Sun.: 11 a.m.-5 p.m. 













SOMERVILLE Near Porter 
Sq. T roomate wanted M/F 
for private room with aciove 


$225+ smokers ok, 
avail March ‘1st. Call 
628-. 





SOMERVILLE, - Union Sq. 
1 M/F for br. Need 
pe» Bt Rf 
$167+ utilities. 
628-9422 between 5 


Rent 

Call 
and 10 
pm. 


SOMERVILLE: Prof M sks 1 
M/F, 25+ non-smk. for ige, 








SOMERVILLE; Teele Sq. M 

prof. 30 sks friendly 

M/F 26+ to share 

spacious, beautiful 2bd. 
wik 








SOMMERVILLE: GM, 23, 








ufts, stores, 
$325. 628-97 13. 
SOM: M/F to shr spacious 2 











WALTHAM 1 M 32, looking 
for F/M 27-37 for modern 





WALTHAM CENTER: F 25+, 
. friendly. No cigs, cat, 

. $200. Rachel 821-0320 

x232 9-5 only! 

WALTHAM nr 128, Pike, 1 

large sunny room big 


closets. $260+ utilities. 
JC H891-7274 W247-0404. 
WALTHAM: Prof M or F to 


shr townhse nonsmk, pkg. 
$335 inc ht/hw. Call Bill or 
Rick 899-6519, 











WATER/BELMNT Line: 2 F 
seek F 





$3507 utils is ($800 afte after 
March ist). 923-45 10. 


WATERTOWN, F rmmt 
wanted 3/1. $315+ utils. Off- 
sreet pkg. 924-9109 


WATERTOWN F sks F to 
share 2 bdrm. Nr T, pkng 
$400/mo pp. 
259-9 139. 


WATERTOWN: M/F 29+ non 

















kitch, quiet street, washer. smkr for 2br apt in 2 fam, 
only. $300+. st, porches, hdwd firs, 

628-9828 pkg, on T, $360+, no pets. 

SOM'VLLE Union Sq, 3rd os 

person , WATERTOWN M/F prof to 

broad 3 bdrm apt wik dist to 

from March ist Call T4& free ing. $241/mo + 

666-8011 utils. 924-6118 

SOUTH END; 1 M/F to share WATERTOWN Prof F sks 
. Gorg brk wis, quiet, clean, M/F 29+ to 





2 por, gd nbrhd, offst pkg, 
avail 4/1 no smokes/drugs/ 
more pets, $312.50 + util 
964-3030 x 352 days. 








Drug free. 

STONEHAM: lux 2 bdrm 
jownhouse washer 

wall to a/c 

mile to 93/128/Rt1 on pub 
trans compe skng 
young prof M/F open 


438-0572 $375 mthly + util. 
Drug free. 


WATERTOWN Resp person 
to shr ige hse, 1 2/2 bdrms, 
pkg, nr Harv Sq. $337/mth, 
av. 3/1. John 926-1288. 





CAMBRIDG' 
Prof GWM sks male 


BOSTON APT; Yng, prot, 
consry GWM 2 shre 

2 br apt. Brick and parquet 
firepice $550 3-1-86 eves 
723-9658 


ROOMS 
TO RENT 


734-6469 
734-6484 


AMATCHISA 
PHONE CALL AWAY 





BACK BAY Beacon St Furn 
rooms & studios priv & share 
baths w- ki $95- 
$125 weekly 266-7276 RE 


BEACON HILL 


Just renovated $80-90/wk. 
= sec. Landiord ref. Re 
167-8937. 











F. 787-9305. 


ACHSTR Rm. $250/mo util 
nel. Share kitch & bath. Nr T. 
\fter 7pm. 288-5203. 





SEASONAL 

RENTALS 

a house 

avail for peaceful weekend 

» longer all furnished. 

“replace. 207-338-4408 
WINTER 


STORAGE 
3pace available for car or? 
or winter. 244-6456 


MNES 
SUBLETS 
4ve, eg nn 2 bdrm, oe 


Subiet 
ease merch” * $1000 
336-3561 








BRIGHTON: F for 1 bdrm in 2 
bdrm apt 2 mos sublet April 
+ May close to BC. 
$275/mo. 227-2510 days/ 
782-3112 eves 





. No 
pets. Av immediately. 
14 eves. 
CAMBIDGE: F seeks F sublet 
3/1-5/15. 15 min. to Harvard 





RE AR Sie, . RR a 


ONE WEEK... 


Take advantage of the 
or place your 
than 














OCCULT 


Psychic 
similar to accurate. 
Contact Jill 661-7331. 


PSYCHIC READER 
Victor R. Venckus hosts 
“The Holistic a 
ek WZBC 90.3 FM on Wi 


Holistic And comm 
been tn ‘Info 625-2758 











Seen ET 
TV station looking for 
people who have had 
Close Encounters with 
alien or spacecraft. 
write: 


Please 

Boston Phoenix 
Box 2072 

367 Newbury St. 








Boston, MA 02115 




















can depend 
from eExperienced 
with many re- 


ferences. Call Mai 
at 739-0378 for a free 
estimate 


Areata anemic 
LOST & FOUND 


LOST AT Y 
Biack satin jacket with 
on Fri. Jan 


pins 
24. Contact Clare at 
964-6695. $50 





HYDE PARK/Readvilie 
Available 3/1. Poss. opt. for 
lease. 1 BR. $275+ Neil 
364-1134 before 10 pm 


LOST DOG 
FEMALE BLACK POODLE 
LOST SUNDAY DEC 22 
WEST MEDFORD AREA. 





WEST NEWTON area, great 
loc. F rmmt wnted, no smkrs. 
$300 inc ut. 965-0393 aft 
6pm 


an et ts ny Cog apeehll 


76 


A RS TO ‘SADIE’. 
PLEASE CALL 483-4024 or 
536-5390 ext. 318 or 
625-3075. REWARD 





nfPALice POTENTIAL 
out the gifts you were 
born with. Natal Chart 


Pil 





DOGGIE DELIGHT 
Walk’ & care. Re- 
rates. up & de- 
livery. Refs. avail 282-7152 
SKIING 
FISCHER SKIS 
Fischer 


Never used. 
Comp SL skis, 200 cm. 


Bought as demo's; perfect 
condition. $125.00. Call 
742-467 1 evenings. 


— VIP metal 
Soloman 
lined boots 8+ me 








— 


port 

typewriter with carrying 
case. Call 232-4877 dys, 
eves & wknds 566-1449. 


wiQuse EXCHANGE 





bridge area 802-863-1452 
Ski boots DACHSTEIN VB 
mens 8 1/2 rs 's. tift 


adjustable used 
$150 or BO 927-7264 Mark 


NRT 
TICKETS 


All concerts and sports. 
First ten rows 
Visa/MC. 203-773-8032 


ELTIC’S ers 
Will pay top 
of season tickets. 961-0235 
evenings. 











Rd. trip air tickets. Go away! 
in U.S.A. Valid 


thru 4/86. 2/ $350 or 4/ 
$625. Call Steve 739-6477, 
969-9809. 





KISS--THOMPSON TWINS 
TWISTED SISTER 
MC/Visa 


TRAVEL 


ADVENTURE 
IN CARIBBEAN 
1, 2, or 3 months on 
iful 46 ft Ketch. Leaving 
on end of Feb, agree 





THIS SUMMER 
DONT STAY HOME 
Trekeuropa and 
T Smail, friendly 
and flexible groups explore 
and experience N Africa, 
Russia, ee and N 
America. ages. Get 





~~. expenses. 787-203 


WANTED 


for info leading to the 
of an 





EDUCATION 





BIOFEEDBACK 
STRESS CONTROL 





fits in wallet. you 
and stop 
stress with 10 


your 
discover 
Pad test. 


second Sensor 
Complete instruction 
booklet with pocket 
and full-color . Only 
$3.50 

. Check or money 
order payable to H. Astor- 
-Little Flower Co., PO 477, 
Hewlett, NY 11557 





NEW--DISCOVER 
SECRETS OF 


OXESEO RES ae neveats 
METHOD. increase poten- 


her: 
LITTLE FLOWERS Co. 
P.O. Box 477, dept S 
Hewlett, NY 11557 








come erties 


Its Power 


(increase personal potential) 
Cassette fepe-LOW PRI PRICE 
= $7.95 check or money 

co: aoe to: Howard 
yond BA, MS, Therapist. 
to: 
LITTLE FLOWERS Co. 
P.O. Box 477, dept S 
Hewlett, NY 11557 





FOR 


Classified 
Display 
Rates 
Call 
536-5390 











SRN A aN 
MEDITATION 


itudy 
Doug 497-0819 


SUFISM 
Inner dimension of Islam. A 
Path to the reality by means 
of love and devotion. its 
method is to ‘look’ solely in 
one direction and its objec- 
tive is God. See books by 





Nurbakhsh Ni , Sufi 
Order, 84 Pembroke, 
Boston, Ma. 536-0076. 





a 
SERVICES 


ACADEMIC 
SERVICES 

larity Editing 
Wordprocessing can make a 
difference in all your writing 
efforts. IBM equipment. 4 
appointment only. 266-208 


pee ey tne OR TUTOR- 





perienced in literature and 
customs of each. Conversa- 
tional or gramatic. Cail 
367-3441. 





RESUMES PRINTED 
Retyped or typeset. Selec- 
tion of resume papers and 

matching envelopes. COPY 
<— Rpt ae 815 Boyl- 
.. (opposite Pruden- 

by PD - 13 Congress 

St., (near State St.) 
367-2738. 85 Franklin St. 
(near Filene’s) 451-0233. 


( . at ) 
267-7448. BROOKLINE: 
1295 Beacon oy (at 
Coolidge 731-6775. 

evenings and Satur- 
day. a etn 12-8 at 
815 Boyiston Street 














rate. Car 
pick-up. 


Papers , 
available for 
427. 
TALENTED WRITERS 
ee Re prizes. 
Achieve excellence. 
Kathleen Spivack. 926-1637 
word oO ig, 
transcription. Theses a 
Fast, accurate and 
2629. 


specialty. 
reasonable. 720-: 








LT Le TT 
JOHN HANCOCK 
COMPANY 
JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN 
FINANCIAL CONSULTA- 

TION 

850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


FOR 





Call 
536-5390 











ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 


binding, color copies. 
large copies, printing. 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6, Sunday 
12-8. Cali the Cops at 
267-9267 














word . es 
our specialty. Multiple let- 
tere, theses, term papers. 90 
492-7767 ’ 


WANT VISA CARD 
and been rejected? We can 








Express 
nix Classified now, and 
charge it! 


267-1234. 

















Copley Sq. at Dartmouth) 
267-7448. ae 
295 St. 

idge Corner) 731-8776. 


= 


615 





5” x 8” ($5.00) 
8” x 10” ($8.00) 
In minutes. Zoom lens allows 
cropping. Available at COPY 
COP, 815 Boylston St., (op- 
posite Prudential) 267-9267, 


13 Congress St., (near State 
St.) 367-2738, 85 Franklin 
St.. (near Filene's) 


451-0233. Open evenings 
and Saturday. Open Sundays 
12-8 at 815 Boyiston Street 











COPY COP 


instant printing and copying: 
extensive facilities for rush 
Printing, Cc 
or art, chromes end Smm 
slides to color copies or 
Cibachrome * oo instantly 
Mr. Big's giant copies 


, copied, 

reduced or te pk to 4 ft. x 

25 ft COPY c STON: 

15 ton St., erapoete 
Prudential) 267-9267, 

o St., (near brass St.) 

dng Ay gg mal 


Beecon 
Tremont -St.) 227-3164, 601 
at 
Dartmouth) 267-7448, 


evenings 
Open Sundays 12-8 at 815 
Boyiston Street. 














CIBACHROME 
COLOR STATS 


Up to 11 x 16% in min- 
utes. Zoom enlarges 
up to 200% or reduces 
50% from artwork, 3-D ob- 
poe peggy gee 


ane sparenc aoe Ay 
ran " 
Available at ye op. 
815 Boyiston St., (oppo- 
site Prudential) 267-9267. 
Open Sundays 12 - 6 at 
815 Boylston Street. 











SpReRRCHnenRL RRA 
TAX PREPARERS. 


INCOME TAX SER VICE 
Biggest refund possibie! Low 
rates. Experience with na- 
tional CPA firm. 

Alan Conrath 536-6574 





TAX REFUND TIME 
Back Bay Tax Associates 
individual + Sm B 

Tax + Accounting Services 
Call 262-0725 





DATING 


FAT IS FUN AT 


GIRTH & MIRTH 
if ur a fat, big, chubby, husky 
‘er 0 


prvcy 
Box 513P, ‘sowee, NY, NY 
10011. 


HAVE BREAKFAST WITH 
ME: vivacious, witty, attrac- 
tive, charming, THE 
“SINGLES ALMANAC is a 
to creative singledom, 

irom how to handle a one- 
night stand to how to dis- 
courage unwanted atten- 
tions to the ten most com- 
mon reasons people cling to 





or der 
out to World Aimanac 


Box 984, . 
45201 No photo necessary. 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 

















NOTICE 
TO ALL 
BOXHOLDERS: 


Mail will 
be held 
for 3 weeks 
following the 
advertisement’s 
final scheduled 
appearance 











evenings and Satur- 
day. a og wag 8 at 


DON’T USE 
ABBREVIATIONS! 


Except in Personal ads where 
they are often oy ab- 
turn of 
responses. P&P "Whe AC and 
FPC moy be ciser to you. not to 
many of our readers Most of 
them will not take the time to 
figure them out Researcn 
shows that 42% of the readers 
didnt know what WSW tire 


meant 
Phoenix 
Classifieds 


267-1234 


WHERE ARE ALL 
THE BEST 
GAY MEN? 

They belong 4 —s 

Bu00 Ne ee gland’ s 
gay P= service. 
(603) 880-7625 


<-> 


Relationships 


y VIP, Inc. 
| Video 
Introductions 


























The selective single's 
first choice 











ATHEIST 


PARTNERS 
The magazine for 
singles of all ages who 
are free from religion 


527-4415 










Why 
amble on 
blind dates? 
Let video introduce you 
to someone who attracts 

. you! First rate 
; y iltienihie 





the PEOPLE 
NETW@RK 
-3800 


All locations 





Dine 
Free! 


With a 6 month or | 
year membership to 
LunchDates you 
receive a free “Diner's 
Discount Book” with 
free entrees at over 
40 of Greater Boston's 
finer restaurants. 


soy i be 
flexible memberships 


and superior in-person 
Service at one of our 
convenient offices 
near your work or 
home. Call now! 


254-2534 











LunchDates 








Compatibles 





“The Dating Service 
that cares." 
Boston 
739-6688 
Braintree 
848-9388 
North Shore 
631-2997 
South Shore 
378-4389 
Springfield 
(413) 737-7644 
Providence 
(617) 336-5589 
Warwick 
(401) 821-4220 
Framingham 
(617) 460-9235 
A decade of service 
32 offices throughout 
the Northeast 
Run and owned by 
licensed social workers 
























































AARON’S 
Man and 
Large Van 
1 man or 2 
Careful, reliable, 
efficient 
Reasonable rate 





236-4981 




















Netpevou — CARPENTERS Ea From *18/hr. 
ole RELAX ANYTIME  ‘CENTERREFINISHING ei) -cancOunsTen Trucs 
A) 2 . be All phases of finishing and [E=al + HOMES BUSINESSES 
aN <0 new BIO-FEEDBACK stripping, fine-custom and [fay <24HOUR DELIVERY 
po 9 of 9 SENSOR CARD enables you production finishes. bry 
q\ne cENe to determine your stress Specializing in dining room MPU 
nas Seine. cease coe a 
8 laxation pocket booklet in- Free estimates. Call Phii jes 236-1848 
cluded. 964-1178 
Call $3.50 each or 
4 3 for $10 CLEANERS » GENTLE GIANT 
Mail order Heloisas cleaning service - pro! 
nts Flower Compan home-office-apt. buildings. 51°51 a rair rate 664-1516, 
MieCARRRIAE. PO 
The nation’s larg- | _Hewiett, Now York 11857 PAINTERS MOPU #25008 
est personal dat- ROBT TAYLOR 
ing service with 
55 offices. We General medical care. PIANO AND 
must be doing lagnosis and treatment of COLLEGE 
something right. Season exine 232-1459 STUDENT FURNITURE 
HE BOSTON PAINTING MOVING 
sown Teese PHOENIX tneertor Piring Low rates 
Framingham 879-8641] INTRODUCES ITS CATO i dave rates 
Chestnut -4800 4 
Wakefield 245-4667 ee wn vad pn Storage. 
Brockt 
Marblehead 631-6460] | COUNSELING season sare taees DANIELLE 
Worcester 853-1057 oon 
In New Hampshire call: cianeaneiee Locaten FORAPREE ESTIMATE MOVERS, INC. 
Nashua (603) 882-8732 or wees CLASSIFIED PAGES. 186 — Ave. 
Salem 893-9293 . 
Manchester 624-4852] PAGE,FOR INFORMATION — 267-4079 or 
‘Portsmith © 436-3906} Tro. ANDOTHERHEALTH 49 FAUX FINISHES 566-5901 
MATTERS. 424-0272 MDPU 2022 














Luxury 
Less 








New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 


Chauffeur, etc. 


As low as $25.00 per hour 


Also — sports car rentals available 


Vintage Limousine Service 
186 Brookline Ave. « Boston 


267-4079 











MEET CHRISTIAN SINGLES 
Love,Dating, Marriage 
Local/National Phone/ Mail 
Mag. Write: Box 9020-B6, 
Van Nuys CA 91409 


aR i 
DELIVERY 
COURIER 


Why more for Federal, 
Airborne and Purolator 


HEALTH & 
COUNSELING 
PSYCHOTHERAPY 
RN/Therapist, in- 
dividuai/cpis. Harvard Sq 
Office. Reas rates 254-1784 
Loss 
is 
LONELY 


Group for the resolution of 








Collaborative. 739-0919 
ADVENTURES 
IN 


RELAXATION 
Reduce stress before exams, 
interviews, dating, sleep 





SURROGATE 
THERAPY 


Successfully Treats 

« Premature Ejaculation 

* Impotency 

. + inenperionce 
formance 

* Problems 


Sexual - Centers 
(Since 1975) 731-3033 
















You z not alone 
roup forming. Call Francie 


Gr 

Giambrone 628-6988. 
HYPNOSIS Therapy for anx- 
weight. Institute For Rational 


Living. Ask about our new 
diet plan. 734-0623 








acility 
Sexual Health 
Centers 
International Inc 
Health Insurance 
accepted 














etc... Send your name & ad- 
dress for further information 


to: 
LITTLE FLOWERS Co. 
P.O. Box 477 
Hewlett, NY 11557 


BALDNESS 
Latest research on widely 
publicized treatment for any 
hair loss including male baid- 
ness using lotion from biood 
pressure medication. Send 
$5 SASE for the report and 
doctors using this program 
P O Box 173, Hollis, NH 
03049 








TROUBLED PEOPLE 
Loneliness, drinking too 
much, sexual confusion, just 
plain misery - ail respond to 
psychotherapy Ruth 
Chessman 964-2510 





Love and sex problems. All 
types. Individual and couple 
therapy. institute For Ra- 
tional Living. Licensed 
Psychologist. Insurance Ac- 
cepted. 734-0623 





SELF-AWARENESS CO-ED 
GROUP FOR SINGLES, 


Gestalt Therapist. individual 
counseling also offered 
for men/women. Slid 

scale. Dorothy 49 1-640! 


WOMEN INTIMACY 
RELATIONSHIPS 
Time limited focused group 
for all women who want to 
understand their reia- 
tionships better. Beginning 
late Feb., Wed. afternoons, 1 
‘e hrs., let by 2 exp. liscensed 
psychiatric social workers 
Call for free pre-group in- 
terview. Barbra McCollough 
LICSW 232-8758 or Sue 
Jacobson LICSW 277-6181 


fee 





HOME 
SERVICES 
DECORATIVE 


PAINTING 
424-0272 














RENNAISANCE 











M & J FAMILY MOVERS: 
Local, long distance, qr 











SHORT NOTICE MOVERS: 
efficient and 


cost effective. 321-1017. 


KERMA WINDSURFER: 
Double concave hull, 
footstraps, retractable 





centerboard, $600 
391-1934 

A SAIL-AWAY 4 
in Chatham, Cape Cod. We 


offer smali boat rentals, ‘sail- 
ing lessons, charters- 
bareboat or captain, skiing 
or fishing. We have plenty of 
windsurfers, a 28’ sloop, 17’ 


Call us at 1-945-2564 





PARTY 

Bands & Do's for all 

ocassions, New England TM SRICAN Swe SWEATERS | 
Entertainment. Toll Free finest qualit oo 5. 
1-800-446-5515. ceased salen 





BELLYGRAMS, STRIP-A- 
GRAMS, 


ams, 
Singi rams, 
SURPRISE GRAMS: 
354-5000 


Wholesale or retail. Lowest 
prices. Call 350-4009 after 4 
pm. 


FUELS & 
FIREWOOD 





Celebrate and .. 


please say yes 














COAL STOVE 

coai burning stove. 
Topot of the ine. Holds 60 Ib of 
cual. 24 hour burn. Complete 
with tlowers.Used 2 
sea:crs. New$872 will take 

















an: reasonab'e offer. 
A total party 746-5575 after 6 pm. 
service for your Fireplace Split-6 cu ft boxed- 
special event delivered $15 call a 
* Weddings Stitiwater Co 657-5298 
* Bar/Bat Mitzvahs IRR AON AIA se 
* Corporate FURNITURE 
“ ee 
Functions Artists flat files; good condi- 
e Private Parties tio. beautiful wood. New 
° Etc refr gerator Sears 2 cu. feet. 
“<i Boin very reas. 259-8369 
Leave The eves and wevkends 
Planning To Us! Sutcher-biock table and 
232-7270 chairs. Sleeper-sota couch 
misc other stuff call 
742-3207 after nocn 
DIGITAL D.J. FUTON’S 
J. Ronnamo Productions h: ~ Factory direct/ low prices 
the best compact disc 339-48 
service in NE. Call 54-3012 bad 
MUSIC IS MAGIC FOR 
LIVE PIANO makes a party Classified 
perfect. Show, Jazz, 


. Reasona 
rates, excellent ref. Call Mary 
at 491-6543 


DRIVE-A-CAR 

to Florida, Calif, etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced. 
Call 267-4836. 

moving to southern cal? 
have xtra space and want 
help w/expenses? sk 
transport for misc items of 
furniture for march 1. call 
stephanie. 495-3951 days, 


MISCELLANY 


WINTER 
STORAGE 





; 





SERVICES 


Affordable gf 
air aioe te 

inahetied = 
$275. Call rO3, 1621 


VIDEOTAPE 


Affordable wedding video 
Complete 
$275. 











= 


service. party 
included!! Call 


723-7621. 








Display 
Rates 
Call 














Linc Taylor din rm set, rnd 
table w/ 2 leaves, 6 captns 
chairs, buffet & server, excel 
cond. $1500 or Bo. 438-3300 





MOVING 
MUST SELL 

2 couches in gooc condition. 
$350 or best offer. Sealy 
double mattress and box 
spring, new, $250 or best of- 
fer. Dinette set, glass top 
table with chairs, $150. An- 
tique wooden art deco 
dresser, $50. Antique coffee 
table, $25. Antique round 
glass mirror, $20. Carpet, 9 x 
12, pumpkin colored, $35. 


For more information call 


Linda 536-5390 
(x204) days or 437-0463 
evenings. 


ORIENTAL RUGS - 
MUST SELL THIS 
WEEK 


4° x 7 Persian Nain. Antique 
Kashan, silk prayer rug. Ex- 
treemly fine Tabriz prayer. 7 
x 10’, 200- line Chinese in 
Persian design. 2 signed 4 x 
6 Pakistani bokharas. 3 x 5 
Kashmir wool-silk. 4 x 6 fine 
Persian Ardebil. BIG SAV- 
INGS! Call 599-5493. 


Roche Bobois lacquer coffee 
table $200, 4 green suede & 
brass dining chairs $250, 2 
taupe loveseats $150 each. 
266-3311 or 536-4192 

















FOR MEN 
Evenings Mon-Fri. Days Sat 
& Sun. Please call for an 
appt. Watertown 926-5209 


Fire-stock sale on liquor, 





wine and champagne. 1983 
prices at 50% off. Great buy 
for college and fraternity 


parties and for wine lovers 
that do not want to pay top 
$$$. Let our loss be your 
gain. Call Joe now 262-5990 


LEGAL 
SERVICES 
Conscientious lawyer for 
bodily injuries, divorce, 
drunk driving, wills, personal 
and business law. Call 
423-4788 





MOVER 
LICENSED 

“ WHEN ATLAS SHRUGS" 
N Eng. NY, DC, all 48. Pros to 
(unload your chattels. 24 hrs 
CARRIER & IVES. 492-5537 


MDPU #24998 









































Palletized 


F.reproot 


STORAGE 





MOTION MOVERS 9 yrs exp. 
Home or office, local or long 
dist. insured. 277-0525. 


eR 
TRUCKERS 


{MARATHON MOVERS 
men, 2 vans, truck, 
mn Jaume pnd 
524-1000 


1-2 men & van local days 
only. Call till 9pm 742-0824 
Bla bia bia 


Man & Truck $15 547-9365 
Man & Truck $15 547-9365 
Man & Truck $15 547-9365 


ACME Movers sstill 
$16/hr. Expedient, 
perienced. Call 782-6015 


GEMINI QUICK 
MOVERS 
Reliable Professional from 
$18hr. ANYTIME/PLACE 

646-0268 


MODERN MOVERS Maxi 
vans local-NY (agent) low flat 
or hourly rates. 923-1988 














only 
e@x- 











moving, deliveries, in or out 
of town. van 1 or 2 men, rtes 
info. 783-5928 


PAUL'S MOVING Light mov- 
ing-friendly service-short 
notice-truck rene 
tal-279-0720 











Painting Company for a. 277-622 /889- 1027" 
custom painting with an FOR SALE 
artist's touch. Call Thomas MDPU # 0765 
aOR: 
Droge at 576-8130. ANTIQUES & 
PAINTING, Wallpapering, HARMONIUM FLEA MARKETS 
asonabie rates, cal'8ob and MUU LOMA Hs bo) 
asonable rates, call Bob an 
Silvia 647-9368 for free we MOTHER’S DAY 
estimate. IMPORTED ITALIAN 
HANDELIER 
INTERIOR For your mothertile 24 inch 
PAINTING LICENSED & Ph - o- Sc leat auee 
eupotekend  protecsions! APT | Home OFFICE dition, ny Best of wolter. nal 
= many ree : {' 254-0143 
jal evenings at 739- ior panelRieninballaclll 
PAUL ARPIN 
a free estimate. oc. ry yd oh APPLIANCES 
LIVING COLOR CALIF. — IZE Fridge older, Dut 
ees gy Ratecepecs —_ ) as Cali ‘Robert 
it. 1 
——- on sou Call international pos Oy Lv : _ 
2 11 for free esti 
Gas Heater 35,000 BTU $95. 
mms 4) DD) | “Fibergies shower bese 
MISCELLANEOUS | = rmccsrmures | 32,'Sas Sar sontsir 
EER eee ne 
FREE HAIRCUTS peas =: piled - 


Waterbed super king size, 
brand new heater. good con- 
dition, 250 or best offer. Call 
Fred 266-9158. 


STEREOS & 
COMPONENTS 


IMF TL tudio monitor 
sold at $1400 askng 

DYNA 400 AMP $350 or BO 
Lee 442-6856 morn - eves 


USED SOUND 
Quality stereos and TV's fully 
guaranteed! 50% off orig 
price. Save $-buy used! We 
service all brands. 625-7707 
in Davis Sq. on the T 


CAR STEREO 
Pioneer kp-500 tape deck 
Pioneer ts- 107 speakers. tm, 




















w/10ck mount. Complete 
$195. 267-3705 
' FOR SALE 

Used kitchen sink porcelain Fostex 4 track porta- studio 
bow! BO..576-1 w/ accessories. Sacrifice 

SEE Can. 086-5018 eves 
pee a aa year —- Kenwood receiver. Sharp 
‘ ; cassette player. Criterion 


perfect condition. $250 
each. 236-2602/ 267-5920 
eves and weekends. 


a ae REO re 
BICYCLES 


— 

1985 Schwinn Traveler red 
w/anatomic seat lixe new 
$200.00. W 423-9749 Scott 


PUCH ULTIMA time trial 
bicycle. 19’ ibs. 26 spoke 
wheels. brand new, light ard 
fast. $1200 639-05 15 


SCHWINN 
PARAMOUNT 
TANDEM 


10-speed bicycle. Cam- 
pagnolo hubs. red, 22/22- 
inch. $500 or BO. 599-5493 


BOATS 


14 ft fishing boat. Flotation 
under seat and sides. Aimost 
new. fiberglass. $1250 new 
will sel for $875. trailer avail 
944-4512 aft. 7 


CANOE 15 ft & 16 ft with 
flotation. fiberglass. hard 

wd seats. paddies. & jackets 
Super cond. $375. 944-4512 


aft. 7 














3120 speakers. will sell for 
$275/B0 cali 254-4101 


MACINTOSH 512K $1650 
s- 100. color graphic card w/ 
autocad software $1000 Hi- 
pad digitizer: $600. 3 5 disk 
$29. 254-2397 


Mcintosh Mac-4100 recvr 
plus 2 Mac-XRI4 spkrs 
$2500. 473-1804 evenings 


MUST BE HEARD 
Allison: One. AR 10. Sound- 
craftsmen eq. drvadnaucht 
1000W amp. Pioneer turer 
Technics Pro tt. Dyna 4&5 
preamps. Wili sell singly or 
as package. All offers con- 
sidered. 391-3689 














MUST SELL FAST! EPI 
240c's. JVC ax40. IAWIA 
F330. NIKKO tuner. $900 or 
b/0. 281-3777 





Orban dual channe! reverb 
with eq-limeter $350 Shvre 





Biamp active crossover $50 
JBL bullett tweeters $30 
each Call Tim 479-7022 
Selling or searchin f 
MUSICAL INSTRU MENTS 


OR EQUIPMENT. see 
Music & the Arts Departme 


the 


nt 


s¢ 
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PRINTERS excellent condi- 
tion $300 ea or BO. 542-6440 
lv message for J. Zibert 


512K MACINTOSH 
and imagewriter2 printer 
bought Jan. 86, hardly ued. 
Receipts/warranty/softwr. 
Believe it or not $2050! First 
come first serve. Sandro 
eves, 576-0357. 


NEED CASH? 
We buy used 








Cambridge 














9’ slate pool table, leather 
pockets & all acces. Exc 
cond, $2000 or best offer. 
436-3977 


Electronic Portable 
Typewriter, all state of art 
functions, double as PC 
printer. $400 or bo 625-2821 


CHEVETTE 1978 running 
cond, asking $700. OAK 
WATERBED 12 drawers, 
mirror, bookcase $400. CO- 
PYING MACHINE $300. 
877-0857 


FISCHER SKIS 

Never used. Fischer Super 
Comp SL skis, 200 cm. 
Bought as demo's; perfect 
condition. $125.00. Call 
742-4671 evenings. 
Fischer VIP metal skis, 
180cm, Soloman bindings, 
Kastinger lined boots 8+ '2 
and poles. Smith Corona 
portable, electric, cartridge 
typewriter with carrying 
case. Call 232-4877 dys. 
eves & wknds 566-1449. 


DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Also American, 
European & Oriental 
Gold Items 


White City 
Shopping Ctr 
Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., 
Fitchburg 





























For Sale, All Brand New: 2 
RKO7 digital disk packs, 
$250 each. 10 Memorex 

ic tapes, $10 each 
14 B-300 printer ribbons, $3 
each. 18 #LA120 console 
ribbons, $3 each. 3 #80430 
data point ribbons, $3 each. 
5 LA10R digital ribbons, $3 
each. 26 used magnetic 
tapes, $5 each. Call 
935-4556 ask for Scott, 9-5, 
Monday - Friday. 


LTR QUAL PRINTER. 12 
CPS Demo, Sliver reed daisy 
wheel. Runs as Diablo 1610. 
List $600. Yours for $275. 
Call Gordon 726-2200 


Must sell. Do you like to be 
tan? One year old portable 
tanning machine. | paid 
$499, it's yours for $375 
262-5312 keep trying 


OLIVETTI 
TYPEWRITTER 


Olivetti Lexikon 83DL 
professional typewritter 
Black, sleek, top-of-the-line 
Asking $265. Call 723-7621 


POLOROID 600 SE 
Professional large format 
camera with 127 mm 
Mamiya lense, like new, $90 
or BO. 
CANON FTB 

35 mm SLR $50 or BO 
599-5493 


VALENTINE SPECIAL 
DIAMOND ENGAGE- 
MENT 

















RINGS 
Call Northeastern Trading 
Co. evenings OK, 731-8711 
ask for Alan or Arnold. 


NNER eto 
PHOTOGRAPHY 


2 B&H Model 553 16mm 
movie projs, newly rebuilt, 
like new. $550 ea or $950 
5364-9023 days. 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $890 
617-536-7780x275. 9-5 
Mon-Fri 


Pentax Spotmatic 35 mm 
With 2, 1.4-50 mm, 200 mm 
135 mm, 28 mm lens, flash 
exc cond, $399. 232-2175 


EE ee 
RECORDS & 
TAPES 

COLLECTORS: “78” record 
albums . Concertos. great 
masters. extensive 


lection, excel. cond., B/O 
734-2012 











MUSIC & 
THE ARTS 


ACTING 


ACTO 
THEATRE. GROUPS: This 
could be your big break! 
Advertise in the Phoenix 
classifieds today. 

267-1234 





cian to start all serious or- 
— band. Call 789-4930 





BEFORE 
YOU AUDITION 


Call Eleanor Lenke 
(master teacher for actors 
and si $s and “Super 
Shiner-Upper’’) 


267-1304 








JONATHAN 


Sundays, 1-5 p.m. 
Call Jim 


at 868-1278 
for info 























the 80" Call 
Greg 927-7591 or 922-3605. 








SELL ich ariet 
0B pou 3128 SOSA Souk VIDEO S pang en Prva at Weistbar. Glas Soe Styles-rockabilly, blues. mal on 
. a G J Ww 
amp $75, Nikko Eq. 8 tuner TELEVISION ron Schoolaf Television Act- Al Og rook band sks exp New Orleans RAB, ete. Mus a 
SME arm $120. seperate, or ADVENT 710 = in «Manny 776-6016. GREAT MONEY 
all for $650. Ric 884-6159 Video Beam projection TV, OP CHS Merb Mandell styles. Call Ron Job prot rock n roll seeks 
5-foot screen, works fine. struction with ; ATTN SINGERS 247-2238, bass player must have good 
Sony Uss0 speakers par 3500.0" BO. 599-5499 caning eet See me We iey orginal A M-F equip., own trans., and good 
$125 or bo. Sony Te-Fx2 Apple it 64K dual disks 12° School of Acting. 536-1878 yo studio & P, Ao a ee and ~—(Cttltude pane, wae gre 
cassette de monitor par cps sax ability at ays synth infl Pil Yoko have 75 
eveni auditions for actors 404 money. Call Marc 4 
a wp pom viecislc/ fie and dancers Feb. 26 for Stigeg “wee G28:0179 0 space Te er 
5 ENDS ames and more. $650 firm Frage y Bey S. Opens _— Full ARIST band 
ODDS & teve 354-1282 anytime. Apr. : FEMALE BACK-UP seeks guitarist with vocal 
DRUMMER ability, good equip, trans, 
pe A J PROTON 619 soe 1s The Mid Mat epecial is bees positive attitude. Pros only 
un Sasa hoot $550 eer c os 9, —. pA Mg eg seeking 1  aetees for For pro progressive, 617-689-8987. 
monitor & software, paid Made; auto reverse cassette Meeting by Scott Greenberg. pled with coreogragraphy. energetic, FM melodic-struc- GUITARIST SEEKS 
$3700, $750 or BO. deck, $550 new or $200 or = Tota) 5 men, 5 women, Call 326-1287. tured orig. rk-bnd. U must T 40 GB gig lead 
APPLE DMP —— Call anytime 48.45. Feb 23, 24, 25 at 7: ; b ate Be by Bw ny Hn a vocals & keys, good equip- 
‘ 566-4323 Hovey Players, 9 St, BALL AND PIVOT ment, and trans. 
Printer $225 or BO. Dan 272-8140 ext. 315 or 
T 7 cont of Boe. Info call 92: 2 Playing an ALL AGES (603) 429-1127. Professional attitude a must. 
KAYPRO ul} i Fee Peeters intend — 07 002-0076 Sunday Lamemeon ot SACKS Cait Rick, anytime at 
portable computer wi in 5 open at Drummer 1 b> 
monitor, 2 disc drives, oan ae homie OPERA COACH 4:30. E show 21- Top wo LA 3 Cal 
software. $450 or BO the Pnaenie phe oct prepare arias ~ roles, at 11:30 BE THERE! Gonzalo 452-3444. GUITARIST - SONG 
. AV. 
Nl res Drummer & 2nd wid 4 fi work ‘ock&roll band. 
2 APPLE IMAGEWRITER ee singers please. — Cal BASS & DRUMMER Into «fOr aworking rock&r 
Baime 738-0626 Seeking other creative musi- Pure. Vapors, Joa. | have large repertoire of hit- 











Vocs, de. Oflented songs, studio ex- 
dicted 8. Tom 626-8008, Gentry Seciants. 
Professionals only call 
Drummer peeses. me 361-8095 
orig.art-punk-biues band. 
Have tapes, elrpiay, space nee conte 
No quick cash. 787-5792. iar. tone mag 
DRUMMER WANTED, 783-9615 Tony 944-3995. 


all original progressive rock 
bend. Must have prof at- 
titude. Dble bass a plus. 
Dave 475-1476. 





ACTING OUT OF SPON- 


Reasonable rate. 861-8737, 


ACTORS WORKSHOP See 
ad under auditions. 


Caravan (political) theater 


sks pt stage mang. (No pay, 
but excel exp) 861-8737. 








ARTISTS’ 
SERVICES 

AVALON VIDEO | 
Rough demo or broa 
quality sizzier give pn og 
call. Affordable rates, some 
financing, deferred payment 
plan. Call now 254- 


AUDITIONS 


5 week speech and voice 
classes now forming; 
articulation; training the 
speaking voice; public 
Limited enroll- 





Emerson College. 731- 9870. 


ACTING, wae ee 
READINGS, SPEE 

CLASSES: tedaete 
Lindheim's Theatre 
Workshop: Hagen technique 
taught. Classes starting 
March 31. Intro class: No 
Charge- Monday- March 3 or 
Tuesday March 4, 6:15-7:15 
PM. No reservations 
necessary. 32 Station St. 
Directly opposite Brookline 
Village MTA. Call 277-2488 
for info.. Licensed by the 
Comm of Mass/ Dept of Ed. 


Actors benefit perfs of new 
rep’s The Workroom, =, 14 
& 21, 8 pm. Res: 964-3424 


ACTORS WANTED FOR 

















will be on Feb 23 and 24 at 
7PM - 20 Parmenter St 
Boston. 227-2927. 
Bass singer needed for work- 
ing doo-wop group. Must hit 
low “D”". 321-0619. 


SAMURAI CAREER 








COURSE 

gives you the guts to get out 
there and do it rather than 
talk about it the rest of your 
life. Béginning February 
25th. 

THE MASTERY OF SELF 

EXPRESSION 

an uncompromising 
performing workshop. 
March 21, 22, 23 


267-5900 


CASTING FOR IN 
TIBER MELTING 
Seeking M/F 20-30 for or- 
iginal olay by Carole 
Braverman prod end March 
Audition Sun Feb 9, 1-4 
Blacksmith House, 56 Brattle 
St., Harvard Sq. For more 

info call 666-0019. 


COMEDY WRITER'S 
WORKSHOP. REGISTER 
now for March classes in 
writing for film, theater, & 
stand-up. CALL Lexington 
Campus 862-5979 for 
brochure and details. 


Count Dracula Feb 16 and 
17. Church hour sav. Cariton 
& Monmouth, Brookline 
8pm. Theatermakers cast- 
crew for info call 738-9640. 


DIRECTORS 
The Public Theatre is in- 
terviewing potential direc- 
tors for the New England 
premiere of ‘Quilters’, a 
musical celebration of 
pioneer women. Directors 
with a movement back- 
ground and a keen sense of 
story theatre prefered. Call 
720-1007 for appt 


FOR GREAT 
HEAD SHOTS 
and outstanding model 
portfolios call Bill Shoucair 

Studios -- 423-1774 




















Bass & drums short on exp 

on ded looking for 

uitar. 237-7257 days, 
- 1494 nights. 





d 


Let them eat steak ... 


(cooked medium rare, of course) & salad bar & homemade 
freshly baked bread & baked 
wine & a slice of fudge cake an 
will toast to the Queen’s health. How often do you go to a 
restaurant, spend $15 - $20 on a meal and still leave feeling 
hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are still hungry, have some of 
the free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 
the last forty years. 


otato & a carafe of burgundy 
even the angriest of the rebels 








NEWBURY’S 
STEAK HOUSE 











94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 








PLAYWRIGHT 
hare yg ion company seeks 
writer with 
ideas 


Somty ‘s 
beyond ine conventional 
Knowledge 





Mon. Feb. 24 6-9 pm. First 
Congr. Church Camb, 
Garden St., Cambridge. 
Children’s Chorus Aud.: 
Monday, Feb. 24, 3:30-5pm. 
Questions? Call 864-9183. 


Study TV commercials with 
Pat Dugan at Weistbarron 
School of Acting. 536-1878 











636 Beacon St., Boston 
(KENMORE SQUARE) 
636-1878 





Lic. by Comm. of Mass. Dept. of Ed. 


play well, have 
call. Chip, 738-9470. 


BASSIST NEEDED 
inal band with cons- 











BASS + KEYBOARDS 
Wanted to join 2 ya & 


drums for driving Rn! 
have PA reh space vocais a 
must. 1-668-3721. 





an 
want for success. call 
969-6870 or 2 


BASS PLAYER 
Seeks established work 


Top 40 band. | have exc 
oauipment, trans, ex- 
‘0. Good looks 
Call Dave 

269-7520 anytine. 


BASS PLAYER 
WANTED 

















Touring Child Thtr aud adult 
actors. Spring show. Perf, 
Saturday and Sunday days. 
Call o10 AM. 237-3017. 





8 
30-40 Info 342-3101 Prod. 
date Apr/ May 


TALENT 
for broadcast and industrial 
programs. Resumes and 
head sheets to Unicorn 





Video Box 2010 Hanover, . 


MA 02339 





GIN GA 
Mature actor wanting to play 
Weller is looking for mature 
actress to play Fonsia in The 
Gin Game. Please cali 
269-4254 








Winter company needs 
technical & clerical as 
sistance. Call 423-2966. 


Guitarist w/id vocais sks 
working Top 40 GB band. 
Mike 826-4768. 








include 
Johnny, — 
Motown, old blues & sou! 
Working towards ator. 
igi Ready to play out 
all Jin or Tony 272- 7699. 


B.C. KAGAN 


PHOTOGRAPHY 
Promotional photographs on 
location-studio shots. 
Winter Street Boston 
(617) 482-0336 
Focus attention 


BOSE 
ACOUSTIC WAVE 
MUSIC SYSTEM 


AN UNPRECEDENTED IN- 
NOVATION IN AUDIO 
TECHNOLOGY. A COM- 
PLETE MUSIC SYSTEM SO 
SMALL YET SO POWERFUL 
IT CAN BE TAKEN 
ANYWHERE. CALL EVEN- 
INGS AT 739-0378 FOR 
HOME DEMONSTRATION. 








Drummer with music degree 
seeks active GB/top 40 
and 





Guitar fern nay meal 
seeks musicians to 


KEYS & SAX/SALARY rthm 
sec sks multi-keys & sax 
— to complete'bnd. No 

Pro only. Must read. 
‘om info call Bill 227-5655. 


LEAD SINGER 





L 








Local lite man with own 
equipment Jimmy 322-9805. 


Lyricist/vocalist seeks musi- 
cians to form new 
wave/dance rock band. Call 
437-7533. 


Male vocalist wanted by or- 
iginal metal band. influences 
range from Priest to 


























ing for prof keys bass & drm 





STRONG, RAW RHYTHM 
SECTION & MELODIC 








orig band sks id 
vocalist & funk gtr for 
melod/rhythmic dance 
music. Ser & exp. 423-9214. 





Male vocalist needed for top 
concert act. if you think you 
have the voice 

looks and attitude to be a 
rock star call immed. salary 
& conec. 254-2512. 


Murphy Productions 
seeksrock vocais male, 
female, white or black, | need 
talent. Have gigs and back- 
ing. 443-4391. 


Needed Female 
Singer/Pianist with exc. 
sight-reading potential. 
254-0084 Jacqueline. 


New rock band forming. 
Bs/drum/id call Max 
247-0709. I'm a genius, into 
American music. Gd songs. ! 
HATE FNX. 


New show bnd sks energetic 
guitarist and drummer 
w/vocals. We have manage- 
ment, equipment, and trans. 
Good oppor for the right 
person. Travel 413 268-7592 


NORTHSTARR Associates 
invites iquiries from 

















& 
vehicle & connections. 
367-3940. 


Original rock band seeking 























form or- awesome bass. if not hot 

band. Pro experience iginal r&r band. Call Rob 
serious attitude. Call Mark — 247-4921 eves. con ee Soe 
Drummer with solid R&B — Spuity tor working band, PA FOR RE 
foundation seeks working Good equip, 6 cy transport PA and light show for rent 
band. way tt pret ok needed. 2 watts, 24 channels, 
er multiple effects monitors etc. 
space avail. Billy - 256-1848 pe cate me seeks a, Plus 24K aes show with 2 

vocais for collab on original man 50 per int. 
Drummer wntd 4 pop Druids = = modern music event forming 479-7022. se 
orig. hrd rock. | ion = band. Creative, patient. 
dedication, wae erdendation 862-8712 FERCUSSIOINST? DRUM- 








Estab hi energy top 40 
chowy band + rmb Sks multi 
keys with vocals. Gerry 
598-5830 


Estab orig band seeks drum- 
mer. Simmons preferred. 
Know. of drum machines a 
plus. Call Andrew 492-4891 


FEMALES u 


lead vocalist to form al or. 
iginal hard rock band. 

and Geatsated 
players only. Writing skilis 
helpful. Call Chris after 6pm. 
783-4469. 














SH 
seeks , bass, keys for 
orig. No. Shore band. Must 
have , trans, demo. 


Commercial rock. have 
2-45's distributed. Call 
251-4897 aft 6pm. 


F vocalist/no experience 
for dance 
band to practice, learn and 


grow with dedicated, love to 
sing 387-2012. 








GUITARIST/ 
KEYBOARDIST 
seeks working band w/ a vis- 
ion. Have 10 yrs stage/ 
studio exp, originals, gear 
Very reliable, pros only. 

323-4119 


GUITARIST 
Looking for professional 
lead guitarist with mature at- 
titude for original rock-n-roll 





ment, rehearsal space and 
more. For more into 
395- . 





HAMMEREDd DULCIMER: 


classical, rock, balkan. Dave 
876-2996. 


Hardcore woman/guitarist 
sks crazed vocals 4 record- 
ing project of combat rock 
from the Zone. to Brain 
Damage Box 334 89 Mass. 
Ave. Boston, MA 02115. 


HOT GUITARIST 
For 3/4 nite top 40 band w 
Steady gigs on “3. Shore, 
strong, vocals/ pro equip & 
attitude. Chuck 337-5069. 











KEYBOARD & FEMALE 
vry bsy GB T40 quartet sks 
k ‘d-inbass w /vocais & 

. Exp & trans a 


Work w/ drum mach;stand- 
up format.Mod orig dance 
mus Must have equ, 
irans.Exp, appearnc, mix w/ 
group importnt.Tape of you 
pref'd.899-6 169/ 1-663-8778 


Photographer available for 
all local band. PR, live, loca- 
tion, portraits, Call Dennis 
926-6817. 


PRO DRUMMER 
w/vocals steady work 
w/Monk Pelly & The 
Legends. Some rehearsals, 
car a must. Call Dan 
924-7936 














REHEARSAL 


SPACE 
Sound proof-24 hrs. - 
security-loading dock 

-game room-low 
rates 
186 Brookline Ave., 
267-4079 or 











TEACHERS 
For Saitar ge or k d 
to service North 
Shore home students. Full or 
Part time. 


THE BOSTON PHOENIX 





SERVICES TO DISCOVER 
INFORMATION ABOUT 
DENTAL, DIET AND OTHER 
SERVICES. 


Tight orig bnd sks exp funk 
rock . Must 








have’ 
sound together. Paul 
or Jane 396-9146. 
TOP $$$ PAID 


For your records and tapes. 
Private, D.J., 


surplus collect 
up. 527-5532 





TRUE 


Wve vr 
BLUE 
“Working on tomorrow's 
For club info & more 


52 Hopedale Street 
Boston, MA 02134 


Or Call 783-9243 


VOCALIST looking for 1 
with group or ? 
versatile! Please bow 
Gary aft 7pm. 527-4690. 


VOCALIST WANTED 
Well equi Boston 

rock act, with hard fouk took look 
& presence, ‘ed for arena 
rock. Seeks professional 
male vocalist to complete 
newly formed retiie 
project. 542-3256, 
522-6956, or 264-1554. 


WEST OF BOSTON 
Lead guitarist w/vocais 
seeks band. Prefer R&R, 
southern rock, & blues. Call 
478-3028 eves aft 5:00. 


ee ae 
REHEARSAL 
SPACE 

24 hr access & security nT, 


load in 














PRODUCER 
ENGINEER 
i you're looking for a 
producer or ig we 


Pree tse call Danilo at 
1 TS aeieaamead 
at 926-3376 





Call 
Joan 617-527-1821 





BOSTON 
PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS 





KEYBOARD PLAYER 
WANTED 

High energy Top-40 cover 
band needs keyboard 
player, and we'll provide 
keyboards A a Looks, 
experience, and vocal ability 
a must. Excellent $, gigs 
waiting. Call 536-5974 


KEYBOARD 
SALES 


E. U. Wurlitzr has an opening 
in their keyboard dept. must 
have a working knowledge of 
MIDI and synths. Apply in 
person at 360 Newbury St. 
Boston 





PROFESSIONALS MUSI- 
CIANS 


key-board player, bass 

drummer. Good 

Call for more information. 
55-8054. 


39: 


Psycho seeks bass into 
metal-thrash must be ser. 
and have trans. have gigs. 
call John 324-6010. 


QUARTETS WANTED: 
Female vocalist and 3 musi- 
cians, local house gig, for 6 
mth min., commercial 
variety. Call 215 436-0127 


Rhythm guitarist avail for 
long haired, hard rock/heavy 
metal band. Very dedicated, 
have stage presence, equip 
and trans. Rob 272-1295 











pi y, Pike, ez 
low rate. Call 542-3256 or 
338-2171. 





Band looking for rehearsal 
space! Will share with 
another band. We have 
track PA and outboard 
Contact David 783-9; 





Band looking for rehearsal 
Space! Will share with 
another band. We have 4- 
track PA and outboard 
Contact David 783-92 


BAND PRACTICE 
STUDIO FOR 


RENT 
Woburn area, 2 floors, 1st 
floor has large room, 15° x 
25’, 2nd floor 20° x 30’, with 
ee for re- 
cording studio, with ‘age 
door tor easy access. eon 
need to be insulated, 
panelied, and carpeted; 
landiord will supply 
materiais, you supply labor. 
Comes with electricity and 
off-street eo. Lease 














Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club. 825-5905 


SAXAPHONIST 
Full schedule t-40 band 
seeks saxaphonist with vocal 
ability, double on keys, 
trans, positive attitude. Pros 
only. 617-689-8987 





Cali Eari 504- "8422 and leave 
message and number. 


Band wanted to share re- 
hearsal space w/ PA system. 
$200 month cali 782-4 160 or 
731-1305, 


DANCE STUDIO: $100/ 
week or $10/ hour. Available 
days 875-0931 


















































































alla 


oe 





BS 


tan. 





- 6 p.m. Tues. - Sat. 
Call 324-7789 














MUSIC COMPLEX 
Rehearsal space, rooms by 
hr, day, wk & mo w/w out PA. 
8 & 16 track recording, 
cheap rates. Near T & exway. 
For info call 773-8588. 


REHEARSAL 
SPACE 
AVAILABLE 


$250-325 24 hour security. 
Call 783-9282 or 232-5153 


AL SPACE 
new rooms, security, 


indiv raoms, 
dock, w/w carpet. Nr X-way, 
Pike, T, and more. 442-7676. 








MUSIC 


Private instruction 
in all instruments, 
voice, theory & 
songwriting. 
Highest quality 
professional 
instructors. 
Course: 

Day & Evening 
Classes 
Specialized courses in 


Taking a limited 
mount of students. 





STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 
REALTORS! 
natured 


TAT 

He 

SHER 
eae 
ozdaseees 


. Scholarship & 
a 
24 HR. PRACTICE 
SPACE AVAILABLE 
Call 267-4079 


186 Brookline Ave. 
Boston 02215 





CONTEMPORARY 





Dan soundman, great sound, 
w/ heavy duty road case on 
casters, $400 or b/o. Roland 
rack-mount SIP-301 Bass 
Guitar Pre-amp and com- 
pressor, $110. Music Man 


etubed, 
Sandy, 776-1324, eves. 





Bik. Fend. T. bass. $450. Red 
Gibson guit $200. Both 
w/case. Tauraus |! 
peds. $300. ic amp 
— $200. Must sell ail. 

days 331-0300, Joe 
rights 328-1179. 





BOSE 
ACOUSTIC WAVE 
SYSTEM 
AN UNPR' 


NOVATION 
TECHNOLOGY. A 


IN- 
IN AUDIO 
COM- 





afte 
get 

id 

ef 

OF 


= 
eB 
5 
% 
a 
€ 
® 
3 








i 


g 
cs 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 
Uprights 
Spinets 
$99 & up 
Lowest 
Prices 
Highest Quality 


J.D. 
FURST 
& SON 


186 Brookline Ave. 








| BASS EQUIPMENT LOWREY organ contempo 
eae hee eee 80, with s + OX- 
K140 15” Bass cellent condition. $4000. 
Cabinet rebuilt by Steely 776-6796. 





Marimba for sale Musser 4 
octave kelon with cover, in 
excellent cond. - for gigs. 
$1,100. 723-8969. 


Marshall 100 watt 212 chan- 
nel switching combo, brand 
new, $650: Washburn 
Mirage Deluxe $4 call 
after 6 pm. 787-9244, Jaime. 


Master- room XL210 $575 
OLTA Lab 64/ 1024 both 
$350. Fndr Prnctn $200. 
Gibsn SG w/ Bigsby $350. 
intrsnd IVP preamp $150. 
Call Andy 469-4645 eves Iv 
msg. 


MESA BOOGIE 
Boogie-Sob 60 watt combo. 
1 year old, excellant condi- 
tion, for sale with road case. 
$550 or trade. Call Matt 
623-0089. 


Mixers! Grt prices, both exc. 














Byamp kbd mixer 44, rack 
mount, $150, 459-0948. 


MOOG SOURCE- 

gramabie mono synth. Great 

condition with case $300- 

PEAVEY 2X10” speaker cab. 
100 Theil 


$ type cab with 
1EVM15B $140- PEAVEY 
MARK 2 ae a 
watts, 6 band eq speaker 
cab with 2 EVM 15 B's $500 
or will sell seperate. Call Rick 
254-4480 after 4pm. 





Pro- 





CABBAGE 
PATCH 
PIANO 

SALE 


Free authentic 

cabbage patch 

dolls with each 
sale. 


JD Furst 
& Son 
Piano 

Company 


186 Brookline Ave. 
Boston 


267-4079 

















insulated, 
panelied, and carpeted. 
Landiord will 
materiais, you 

Comes with 

Lease 
leave 


street parking. 
available, rent 

Call Earl, 

message and number. 


RHO 
INSTRUCTION 


BOSE 
ACOUSTIC WAVE 


MUSIC SYSTEM 
AN UNPRECEDENTED IN- 
NOVATION IN AUDIO 
TECHNOLOGY. A COM- 
PLETE MUSIC SYSTEM SO 
SMALL YET SO POWERFUL 
(tT CAN BE TAKEN 

ANYWHERE. CALL EVEN- 
INGS AT 739-0378 FOR 

HOME DEMONSTRATION. 

DRUM LESSONS 
Gene Gilmartin, drummer for 
Ball and Pivot currently offer- 
ing instruction to alt levels, 
all styles. My studio, your 
space or home. Cali 
643-4570. Please leave 
message. 


ELEC BASS LESSON 
poe teacher/ player 
. feading ear tr., 
cnaie improv. Call Page B4 
3:00pm 286-1288 


Express yourself vocally, 
study with prof vocalist. All 
ages. Call 787-2696. 

Guitar, bass private instruc- 
tion. Steve, 643-2619. Music 
theory, harmony also 
available. 


GUITAR 
LESSONS 


Personalized lessons at 
studio or A. A oe 

















vary. 
Styles. al Rick 50 1808, 
leave message. 


tr. improv. theory, r 
“SOUND” 524-2412. 


_ STUDY JAZZ IMPR 
we pianist 





ners weicome. 734-059 


STUDY Yai IN 





neconoma STUDIO 
lessons 


Trad and Jazz 
sax, clar, or flute (with 


cording, small jazz and pop 
ensembles. 242-2928 





TAX FEVER? 
if you have a knack for 


guitar 
wicase, formerly owned by 


Dart 
$590. (603)-463-7258 


1959 MARTIN D28E. A col- 
lectors guitar. 
made, excellent ‘condition, 
$600 or bo. Call 468-1468 


197 1 Gibson Les Paul deluxe 
mint condition $410, Fender 
Tele Copy $ Fender case. 
$210. 284-7498. 


2 acoustic PA speakers good 
condition. $350. 899-7: 


‘65 FENDER 
Jaguar for sale, $350 firm. 
Hofner beetie base for sale, 
excellant condition. $325 
firm. Matt 536-0694 or 
266-5442. 

















SWEET TAL 


Boston’s Finest Telephone Fantasy Service 




















JAZZ TAP DANCE 
Private lessons or 
classes with Sherry Eyster 
492-5430 


KOHLER studio piano with 





Call 603 964-5531. 
LESSONS 


GUITAR, BASS, 
KEYBOAROS, (SAX. VOICE, 


CAMBRIDGE MUSIC 








ness, personal development. 
MIT/BERKLEE Alumnus. 
437-9254 Appointment 
Only. MC. 





PUANO LESSONS 
. Classical, pop alli 


5 








88 
$600 Cali after 6pm 


69 LUDWIGS SPC 

6, 8, 10 rotos, 12, 13, 16, 20 
bass, 5” chrome snare, 
15+in hihats, 4 cymbals, all 
A-Zildjian. All stands & 
cases, many extras, perf for 
stage & studio, $1200 
254-0746 in 


‘70 Gibson SG Ht pkps, on 
board pre-amp, ORIG 
TREM! $500. 60w CRATE 
212 amp w/2 12” SRO spkrs, 
$350. Steve 738-1767 nts & 
wknds. 








78 GIBSON Les Paul Custom 
with roadie case, like new, 
paid $900. $500 firm. Tim 
846-7284 aft ipm 


AAA DEAL 


1 
12862 stereo mixing board 
w/reverb, $475. Morley vol/ 
Yamaha 


wah/ boost, 
1010 delay, 
200ZX 





rack mount 
$100. 4 Celestion G 


2 Celestion 
2” guitar spkrs. 
Loudest, most efficient spkr 
made, perfect for combos, 
1-12” or 2-12" configuration, 
$80 ea. 2-12" cab w/ cover. 

$40. Will take b/o on all 
equipment. Call David 
1-837-0832, keep trying. 


Alvarez acoustic guitar. Nice 
2 piece back w/ case. 

used, 6 mo old. Cail 
237-9596, 24 hrs. 








782-37 18 good 


Sax and flute lessons by 
Berkley grad. Reasonabie 
rate all levels. 247-1509 











TOM 
BOSS 
PIANO 


Teacher 


ges 


Jazz, Pop. 
Classical 


277-1527 











Anvil cases 2 amp head 
cases 0100 case w/case PA 
rack 350 BGW 250 amp 350 
2 JBL 2441 diaphragms 75 
ea. Lv mess Rick 389-1284 


Band tooking for rehearsal 
space! Will share with 
another band. We have 4- 
track PA and outboard gear 
Contact David 783-9282 


BASS EQuiP 
Alembic Spoiler Bs-mahog 
body, act elect, exc cond 
$1000. Peavey Mk Ii! amp- 
graphic eq $350. 2 cabs w/ 1 
12” Gauss spkr- $150 ea 














Ross 367-3429w, 
787-4965h. 
Bass for sale: full size 
Framus bass, warm 
sound, ex cond. Call Harold 
286-0879. 
up-right Richmond 
piano with bench con- 
dition, $350, call 2012. 





138-7570 


7 A.M. - 3 A.M. 
7 DAYS A WEEK 


MC/VISA/PREPAID 
SPECIAL RATES FOR 
ADDITIONAL CALLS 


$20 


Best Mistresses on East Coast 


Available Here! 


To prepay send m.o. to: 
ST Associates 
P.O. Box 611 

Alliston, MA 02134 





























Charvel Jackson pink strat. 

Rn Ge 
No reasonable 

ps at, 372-1064 SECTION 
Chroma Polaris synth 

built-in rane she on awa GUIT ARS 
coment FOR SALE 


OMX-Oberheim w/hard 
case, tape for pro- 

ams 1,800, bass amp 175 
‘ender telle 300 w/case. Call 
Bob 628-6067 


DRUMMERS 





Can 4 436-2459 anytime 
DRUMMER w/ Si 





Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch 
Super Chet, Rick 12-String 
Strats, Teles etc. 783-9491, 
267-607 





/one 
speaker. on 
Cape, but can arrange de- 





Cinn drum, experience 
chops and pro 
ing for synth pop band. Call 
Paul 784-5079 


Hammond organ X77 used in 
home full console would ac- 
cept smaiier inst in trade 
350000. 603 668-1837. 





DRUMSET LUDWIG 
Exc. cond. 6 pc Maple, Deep 
pew > Mogg hvy duty hdwre. 

jodular mounts. Sabigncy 
ams $2200 b.0. will divr. 
603 352-6968. 


Elec piano 88 keys in perf 
cond w/amp & chorus 
acoustic sound & touch. 
$800. Call 492-5741 now!!! 


Electric guitar Hagam 

, won in Fr. new ask- 

ing $395 cash. 603-225-9520 

ENSONIQ MIRAGE 

digital sampling kyboard 
mint cond w/advncd 











guide-masos. Sound disks 
incl. Ask $1550 376-55 12. 


WINTER 
CLEARANCE 


Oberheim DX Orum 





pressor/Limiter Model 412A, 
mint, still in box: $275 
Call 267-3211 


Fender 30 watt bass amp, 
great begginners practice 
amp. Exc cond. $140 or best 
offer. 643-2619 or 774-2338 


FENDER jazz exel. cond. has 
brass nuts and a schector 
bridgeasking $300, 
846-0662, after 5. 


GIBSON ES-335 














ibanez Multi Effects UE405, 
delay chorus much more, 
like new. $375 or BO, will 
talk, must sell 667-7089. 


KEYBOARD 
MIXER 





6000CS 6-channel 
$150. Call Eari 


22, leave message 
and phone #. 


Kramer Bass, mode! 4508, 
condition, $350 or 
best offer. 


Tapco 
mixer, 
584-84. 





MUST SELL 
Exe cond! Pvy PA speakers 
mix board, Crown DC 150--- 
Best Offer! elec/accous 


PIANO 
-$2200 neg! 964-4215 





MUST SELL 
PVY PA SPEAKERS FH-1 
Lows & MF-1X Horns. Exc. 
Condition $ 575.00 or Best 
Offer. BLU 6 String 360 semi 
hallow bick. inlaid neck 
$350. Or best offer Cali Den- 





nis days: 296-0090 eves 

331-8208 

MXR an: delay, $75. Boss 
; DeARmond vol 


ped, $20. Shure pre-amp, 
$20. Call Rick, 254-1328, 
eves. 


OBERHEIM DX DIGITAL 
drum machine. $700. Ex- 
cellent shape - sync to tape. 
Eric 262-9283 


OBERHEIM DMX 
DRUM MACHINE 


For sale. Brand new, — 
loaded. Custom chips. W 
sacrifice for $1875 o06-6882 
anytime 

OBERHEIM O88 with midi 
extra programs, brand new 
cond $2200.00 ROLAND 
JUPITER 6 with Anvil flight 
case and loads of program 











dates. $1700 or for 
both PPG 2.2 Wave al 
synthesizer $4200 Call 
738-4604 





Kramer pacer w/ Rose 
tremeio & extras Steal at 
$475 Music Man amp 120/60 
watt 12° celestion, chani 
switch $325 Gibson Sonex 
el. qt. $190 Best offers 
232-7710 


LES PAUL STAN 
Candy rd, Kahler nds. bar, 
super low actn, $650; Peavey 
T-60 phs switch. $300. Mark 
253-64 16. 


Light show for sale 10 Par 
500's 4 300’s 1 spot 8 chan- 
nel control broad 2 dimmer 
packs all cable 220 breaker 
box. Call Harold 286-0879 











LOWREY organ Jubilee w/ 
magic Genie does every 
thing, 18 beats, Leslie ap- 
praised for $2440 will 
sacrifice for $1495 or bo 
207-499-2915 


Mac Amp 2100 $325 
50 





0B. 
163 Comp $100 8ch 
Rocktron NR 585 8x10 spkr 
cab $100 Tascam M30 $950 
Teac 3440 $900 Moog 


Oberheim OBXA-8 voice 
polyphonic programmabie 
synth splits & layers $ 1600 or 
BO. 738-05 10. 
PA EQUIPMENT 
Toa powered mixer, 
watts, 6 inputs, 9 band eq 
$480. 2 jb! cabaret speakers, 
rated 400 watts 15°, 10°, & 
horn with crossover $1100. 
Crown DC300A series 2 
= a $550. All equip- 
used only 2 months. 
Call Dovid 329-8725 


PA & LIGHT SHOW. 4 way 
system, lots of power, all 
name gear. Will sell cheap 
terms avail. 373-6010 


PA Sale Peavey Mark 3 
16x2x2x 1 new board $900 or 
B.O. Crown Micro-tech 1000 
$650 or 8.0. E.A.W. FR 253 











cabs. 215's, 1 horn in each 
$1300 or 8.0. Rick 
247-3667 





PA system-SP2's & 18 for 
mains, 3 monitor mixes, 2 
effects. graphics me all 
mixes. Rack, cases, or 
separate - Bob 626-6087. 


ony 16 chj board for sale. 

Mint condition. w/ calzone 
fight case. $950 monitors 
also. 262-3599. 








POLY Pease $700 01 
Juno 106 w/ case 
bo. Juno 6 $400 or bo 
Charles 277-6033 after 5: 00. 


Practice what you preach 
with the X3Z Amplifier waik- 
style amp clips on belt, lets 
you practice anywhere in 
private. Features volume and 
X3Z distortion controls. 





Seimer Tenor Mark 6, $1400. 
Alto Mark 6, $1200. Call 
372-0035 after 6:00 





PEOPLE 





SERIAL #01 BC Rich * 
MOCKINGBITCH” one of a 
kind mint with Anvil flight 
case and regular Fender 
Style case . Call Dave 
after 6pm at 738-4604 





TASCAM Modei 15 studio 
recording board. 18 imputs 8 
vusses 16 track monitoring. 
Extremely quiet, used only in 
the studio. $3500 or Best of- 
fer. MCM Recording 
755-5643 


TEAVEY MACE BRIAN: 160 
Watts, 6 tubes, 2 channel, 





effects very loud. $200 Firm. 
Call 266-1140. Leave 
Message for Greg. 





HE BOSTON PHOENIX 
‘INTRODUCES A NEW AND 
EXPANDED. HEALTH AND 
COUNSELING SERVICES 


MEET NEW 
FRIENDS 


Not a dating or 
matchmaking service. 
For info SASE to: 

Break the ice 

P.O. Box 670 
Raynham Center, MA 
02768 








Send no money 





SAARI ES 
MODELING 


Amat fotog nds yng slim 
models 18-24 athits/ stu- 
dents for fun posing. Wknts 
or Sat/ Sun. 277-6111 Joe. 


Explore your modeling 
potential. Portfolio shots, 
advice, coaching. 731-0332. 








MODEL: sw WANTED 
Amatuer hotographer 
female & select 




















PAGE. TURN TO HEALTH seeks groups 
AND ELING TO DiS- only f 18-50, 
COVER INFORMATION slim & attractive only. Ex- 
ABOUTDENTAL, DIET AND _—celilent_pay. Cail 4 pm 
OTHER SERVICES. Steve 321-4165. 
The following have been Tall attr slim 27 yr old male 
pres 2 Gibson Les Paui with trim beard wishes to 
stom, wine red pose for pro and amatuer 
#173109638. Aiwa artists and photographers- 
3 tape avail for , 
deck #130829307. Sansui hour. Po Box 3762, 
39002 about Peabody, MA, 
these write PO Box 173 
Bost WNTD! Cincut Wm 18-24 
on GS 88 model/ rigeer See 
UP2-3am 436-4533 ston 
SNAKE ‘ 1-356-9453 N. Shore 
SCHLOSS’S eRe 
FIRST BAS 
renoeR MOSiC MASTER ENTRE NOUS 
Like 2 GBik Males seeks other 
Great buy at $150, healthy GBIk Males 18-35 for 
safe sex. No fems and phone 
Ask for Tom. oe ee appreciated. Box 
53. 
Trembone Yamaha 5Syr oid 
good condition big bore ask- SWINGING? 


ing $175 or offer 247-3687 
ask for Brent 


TRUMPET. Cleveland stu- 
dent model. Excellent vaives, 
slides, finish $125. 262-6470 


VINA - Ramijes Vira ought 
in Trichy, india in 1980. Fine 
cond. $700 522-1558. 


Wachh Mir ot 


n age 
electric guitar. Natural finish, 
single cutaway, mint condi- 
tion. No feedback $400 
787-5490 anytime 


Yamaha i other hee 

















cond. 497-0345. 





THERE’S NO PLACE 


HOME 
and the TON PHOENIX 
realizes you your own 
comfortable, affordable liv- 
ing situation. We have the 
ideal apartment, house, or 
roomate for you, and all you 
have to do is turn to the Real 
Estate section of Classifieds. 


MUSICAL 
SERVICES 


$10 PER HOUR 
MUSIC/ DRAMA RE- 


CORDING STUDIO 
Producer/Engineer on hand, 
satisfaction garanteed, 1 hr 
from Boston, excel as a song 
writer, no prodject to smaii, 
also ind. & grp. demos. Call 
S.C.A.T. 603- 382-5993 


interested But Not Sure? 
Join our group at monthly 
house parties. No pressure. 
No sngi maies. PO Box 542 
Needham Hts, Ma. 02194 





ROMANTIC 
HIDEAWAY 

If you are a business- 
man who needs a dis- 
creet place to ro- 
mance your special la- 
dy consider frolicking 
in a mansion fit for 
royalty. 

Many amenities in- 
cluding a steambath, 
grand piano, fireplace, 
massage table, ele- 
gant ambiance, and 
opulent furnishings. 
Lunch served by a but- 
ler optional. $200 a 
day. Major credit 
cards accepted. Call 
45 1-8564 for details. 











FU TOGETHERNESS 
Handsome, well-ed 
unattached mate, u's s, 
wishes to meet an attractive, 
sensuous femaie, age unim- 
portant (30+). We could en- 
joy meeting once or twice a 
month at my apartment for 
fun, warmth, gourmet dining 
and deep communication. 
Want to discuss it? Write 
Box 222 Newton 02159 


Amateur escort (WF 18+) 
wanted by WM 35 call prof. 
Descr self. No hassles. PO 
Box 3074 
02101 





Boston, MA 





MUSIC MINDED 
CHARLES G. LORING Enter- 
tainment Consultant 
772-9943 


REPAIRS 
Electronic repair of musical 
equipment. Tube Amp 
Hotrodding. Low Rates. Cail 
782-7493. 


RUSSKIGRAMS! 
From Russia with love col- 
orful exp. real Russ. gypsies 
surprise with fiery music. 
628-8691. 








A piace for friends to relax 
Tuesday, Friday, Saturday, 
private spa room with steam 
bath or sauna. Wednesday + 
Thursday group days, 
nothing is private. Call Harry 
for information 534-4059 
Leominster 





Attractive, super nice, clean 
cut professional couple seek- 
ing a BiF for a relaxing, 
romantic weekend or more. 
Send reply and photo if 
available. Box 3744, 
Peabody, MA. 01960. 





Complete with h 
55 dollars. Call 437-9030 


PROPHET T8 
SYNTHESIZER 


Latest software re- 
sion. Beautiful rich analog 
Velocity and 
polyphonic pressure. 
Absolutely mint condition. 
$2400 1-28 1-3538. 


Roland JCSO Jazz Chorus 








581 Cassette Deck, $375. 
235-0883. 





VOCALISTS! & 
need SO ATERS! 
jemo? Fasi? Get 

nn patie on tape and mixed 
ready to go! Cali The One 
Man Studio for free de- 
monstration/consultation. 
776-6595 or 623-07 16 


aeRO i eNCaEE HS 
STUDIOS 


LN of Clay Pottery, 
sks F member, non smoke 
Pleasant studio nr Brookline 


Village T. 731-3262. 





Roland Juno 106, Roland 
TR-707, Tascam mini-studio, 
Roland Qube amp, ultimate 
support system three tier 


black stand. Less than 6 
months old. $1700. 
423-2981. 





ROLAND JUNO-106. 2 
months old. Still in box. Must 
sell at $650. Call 277-1976 
after 6 pm. 


Roland SDE/ 1000 digital de- 





Effectron 64 delay chorus 
$125 will sell both units in 
Calzone rack for $425. Call 
787-5490 anytime 


Seimer Alto Mark Vi Sax 
$1300. Call Cindy after 6 at 
433-2171 








SOHMER PIANO 
. 4 years old. Superb instru- 
ment. $3000. 623-3689, or 
628-5542 


STEREO MIXERS 
EVT 5216 16 ch w/case | 
$1399 seli $980. SMX 1203 
Ross 12 ch w/case L $1299 
sell $699. Ross monitor L 
$199 sell $75. All great con- 
dition. call Dan 924-7936 


TAMA DORUMS: Excellent 
condition 5 pieces with 
hardware superstar 
mahogoney 14x24, 9x13, 
10x14, 12x15, 16x16. Call 
777-5845 or 777-3880. Ask 
for Tad 


Tangent series 4 console 20- 
input $1250. Phase linear 
400 PWR amp $250. EAW 
MS100 3-way studio 
monitors $350/pr. Jim 
738-7412 











CAMBRIDGE 1 bdrm in irg 
apt; ideal for daytm office or 
pt rmmate; 5 min walk from 
Harvard €q. $200/mo. 
864-6192. or 641-0126. 


Co NTOWN torr 
423-9097 
Sonim 6 & 8pm-10pm 
ideal for photographer. 


GOLDEN 
OPPORTUNITY 


NEWBURY STREET 
Willing to rent space in my 
apartment for daytime use 
by freelance writer or artist 
Only $300 a month. Please 
call 262-4375 


Historical building in Fields 
Corner. Renting artists’ live- 
in studios. long-term teases 
available. Finished kitchens 
and baths. Sizes ranging 
from 460 to 1086 sq ft. prices 
ranging from $410 to $690 
per mth. Utilities not in- 
cluded. Larger units include 
loft space. Equal opportunity 
housing for moderate and 
market income working 
artists. Eight (8) units are 
available immediately. Call 
Sue, 424-1300, Mon-Fri, 9-5 


Loft Space available in sunny 
South End. Rent $275 - key 
fee. Call soon 542-9779 


SOUTH END: Need 1 to 
share, 2500 sq. ft. loft space 
with 2. Live in. $290 per mo 
3/1, 423-4344 


South End photography 
studio avail for rent day or 
nght. 423-4434 


Visual artist wanted for 























. Non live 
$120/mo 


B&D S& 
Fantasy fullfiliment 
eative assistance with 
cross-dressing 
Tall blonde understands 
Box 27. Allston, Ma 02134 


BiM 40 who wants to give hd 
to men, 18+ must have own 
apt. will provide hd to 
replies. Contact PO 2276 
Peabody 01960 


BiMarried WM 36 ezgoing 
sense humor want to meet 
other masc guy 20's 30's for 
safe discreet sex. Give it a 
try! Box 2018 


BIWM, 29. will spnk. All yng 
men 16-. Send desc. & 
phone to Box 9964 


GWM HEAVY WTS 
GWM 40 short. rugged. at- 
tractive, successful. loves 
heavy t/chubby guys. 
Preppies ‘o top men. Affec- 














tionate versatile. ex- 
perimen’ Be safe and 
clean. 9 Box 1384, 
Walthar 1A 02254 





if you are sub Female 
35-45and need care and af- 
fection, wite Bex 815 
Sillerica 01865 


BIZARRE, 


EROTIC 
FANTASIES 





Now realize them at nome! 
What KIND of 
fantasies? Your imaqimat s 
the only mt We ’ * 
perienced and + ‘eative W 
areas of the bizarre anc 

Before your fantasy begins a 
consultation w ensure tots 


Satistactior 


On the phone" 








WHATEVER 
YOUR FANTASY 


YOU WILL BE 
SATISFJED 





Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Vise or Mastercard 








Ze 


9861 ‘8 ANWNYESS ‘OML NOILO3S ‘XINSOHd NOLSOS 3HL 
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BOX MAIL 
NOTICE 


Only .bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 











BiWm 30 gdikng, neat, safe, 
clean, 58 155 ibs sks 18+ 
jock type male escort on reg 
basis. Must have apt. inci. 
fone, foto, letter, disc. assur., 
Dark irish A+, Box 2045. 


BiWM: Luv to dress as young 
ir. Slender, cute and clean. 
guys or 
girls or cpis for fun. Write 
that letter P.O. Box 2327 
Brockton, Ma. 02403 


BIWM mid 40's very straight 
appr. seeks same or older, 
Dedham, HP area, married 
o.k., No Fems. Box 2009 


wt seek gents 40+ 

for pleasurable am. en- 
counters. sase P.O. Box 576 
Assinnippi, MA 02339. 

CLEAN AFFAIR 

ttractive male wishes to 
date a sensous woman who 
is not promiscuous and is 
equally very concerned 
about cleanliness and 
hygiene. | am part of a happy 
open marriage in which we 
date with each other's ok. 
Let’s talk. Write Box 94 
Newton, MA 02159. 


Coll prof SWM 35 seeks WF 
18+ with spnking or other 
fantasies. Limits respected. 
Sx optional. P.O. Box 6212 
Boston 02209. 


Cpls. SF. wanted by sincere 
att MWC for photo exh. 
Don't be shy. Be erotic. Bx 
4214, Dedham, MA 02026. 


Cute Young prof sks attr 
petite WF to please, pamper 
and adore, for fun or rela- 
tionship. Will treat special 
WF like goddess. 


























DOIT 
Anything and everything 
goes for this WM 27. if you're 
- F with no inhibitions, write 

me your detailed fantasies 
WITH PHOTOS! Box 0004 


CALL GIRLS 
Phone Fantasies 


We Give 
Excellent Phone 





(617) 739-6021 
(617) 437-0341 


SE 24HRS. 











s 








drop, 
established in 1971. Can 
meet your needs. Call 


423-3543 
to rent a private mailbox im- 
mediately. 5 minute walk 
from Faneuil Hall/Quincy 
Market. 











DOM MAN 
Strict but trustworthy M 
seeks subm F for long term 
rel. Heavy F OK Box 417 Es- 
pe, Station, Boston, MA 





DREAMING 
You're an attractive, confi- 
-_ WF dreaming of fun, 

, and 
po cota but you know that 
trust, warmth, and sincerity 
are needed too. I'm a WM, 
38, 5'10"’, lean, fit, attractive, 
intelligent, non-smoker, with 
many interests. You're a 
woman with imagination and 
a strong sense of sexuality 
but share that outlook only 
with those you trust. If you'd 
take a chance on meeting a 
new friend who shares your 
ideas, write P.O. Box 5666, 
oe MA 01752. Photo 








ENM INTERESTS 
Mature M Wd bk to have M 
or F with E9 18+ to give enm 
or col pi send note with way 
to contact. | am sin. and 
clean. Box 2046. 


SPECIAL 
NOTICE 


Concérning all escort 
and massage 
advertisers: 

All phone numbers 
must be verified by 
6 PM Wednesday 
for your ad to run. 
To do this for: 
Line ads, call 





267-1234 
Display ads, call 


ext. 222 
Thank you. 














Faithful Oriental Wives 
Cherry Blossoms Box 1021 
PX Honokaa, Hawaii 96727 





F MUSCLE 
Hasm rwading loves to 
give orl pleasure to F 
bodybuilders F athiete. 
Photo appreciated Box 
1079. 





Generous, sincere MWM, 39, 
tall, gentile, and clean would 
like to meet an attractive 
shapely and intelligent 
woman for occasional 
mutually fun times. Phone 
and description to Box 1121. 


GENTLEMEN 
Relax | t your place with 








tT] 70 'TI 


Buy | 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


@ Live. nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle. high 
satisfaction 


(617) 
536-1906 




















Shore area. Send card or 
phone no. Discretion as- 
sured. Box 9996 


GWM, 36, tall, masc, gdikg, 
wi bit, dom, sks Bi-GW 
18-30, subm, musc, def 
body. Inexp OK - | will train. 
HS & coll jocks ans ist. 
a photo, tel, itr. Box 
1061. 








Handsome, MW\M, seeks re- 
lationship with nice lady. I'm 


fat's. Box 0026 


if you are sub Female 
35-4 need care and af- 
write Box 815 
1865. 





fection, 








323-6662 
MC/VISA/AMEX 


$20 











I j 
j » French 


Le IClital 


Connecuon 


“Try It The 
rench 
Way” 

Tantalizing 

Adventures in 
Phone 
Fantasy with 
ht willing 
girls 


723-8084 


Dmnt 
Mistress 
Available 
Special Rates 
for 
Additional 
Calls 











Open 24 Hours 


=i 

















VINTAGE 
LIMOUSINE | | ARiVATE 
MAILBOXES 
New Stretch 
Cadillac Seg ga 
is ay oy 7 days per week. 
Poe ’ 24-hour security. 
Telephone, 24 Hour 
Video, Etc. Answering Service 
More than Available. 
—— Reasonable rates. 
186 Brookline Ave. 
24 Hours a 
267-4079 267-4079 
NEED A WOMAN 
Live-in, ight SWM 26 yrs old seeks a 
SAE OR, wanted passionate older woman for 
by a nice North shore couple. evening fun and pleasure. 


3744, Peabody, MA 01960. 


Heavy or large woman OK. 
Box 2074. 





Lkn for friendship and fun 
MWM attr prof 41 cin sks like 
MWF for daytime intimate 
lasting friend. Box 2024 


MWCpi seek BiF for a 
kend of fun & ady 


nd to PO Box 
Dudley, MA 








please respo 
1329WMBr 
01570. 


MWM 44 5’7, slim, attractive, 
successful sks bright, in- 
teresting, female any age for 
possible relationship. Box 
1334. Boston 02117. 





ON YOUR KNEES 
ALL men 
& M. | am 
‘bound’ to like you if you can 
obey my every whim and 
jealous desire. Not very 
many men can satisfy my 
hungers, can you? if you 
think that you can, send 

most provacative photo in 
— ee photo, 

to me i 


2 SASE and | will see if you 
. Box 








Gay- 
Lesbian 
“EXCLUSIVELY” 


--) =e 
; M.O. accepted. 
Prepayment accepted ; 


Shapely & skillful girl desires 
well-heeled 











MWM 35+ to 
soothe. Have no fears. PO 
Box .237 89 Mass Ave, 
Boston, MA 02115. 


In your area 


Straight, lesbians, 
gay & bi singles, 


couples 
@ threesomes. 


ny Celimasteretaee! 
& discreet 
Internationally known, 


serving a 
New England 
Personal attention, 
Menited i er 





Classified ads may 
be submitted for 
publication only by 
persons 18 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 
age. 








GAY, LONELY 


tially” with gay white 
male 27 in a sup- 
portive environment. 
Call Tom at 497-6169. 














poy Bangs WF bg 
drink, can bring W 
friend 18-29. a4 "Box 822 
Woburn, MA. 0180 


——e 
lib, eclectic, 





lover, 
- 9302; Boston 02114. 


BRANDY & NICKI 
ULTIMATE PRE-OP 


ESCORTS 
All fantasies fullfilied. in & 
out calls. 267-7358. 





CHARMING NEW 


ESCORTS 
Available for outcalls 
services. 284-3472. 





Reasonable fees. 
Pre-payments accepted. 


(617) 
775-4838 


Ne Be a 
anytime 
est. 1978 


Submissive Male looking for 
non-professional dominant 
Female. Write p o Box 1283, 
East Arlington, MA 02174 





Shy MWM * ~ longs to 
ro eyed 


a: Box 54 5 Woodland Rd 





MA. 02180. 
Kinda Lonely respond soon? 


SWM 24 150!bs, handsome, 
seeks morning encounter 
with amazon or musc. 
Let's play. P.O. Box 603, 
Glouster, MA. 01930. 











Open until midnite 7 days 


734-7668 
a2= 


Prepay: 
The 


P.O. Box 1112 
Brookline, MA 02146 








company of 
‘ofessional gent 


pr 
or eve. 
Marlene. Box 11 





LADY WITH STYLE 
Attr sophisticated lady seeks 


mature 


leman 
Send card tp 
39 





Like bar-b-que? This good 
looking black chef manager, 
6’ age 30, would like to meet 
you at his restaurant. if 
you're F, yoy mel tall, 











New Engiand’s 
leading 
PHONE FANTASY 
HANK, the leather man 
RANDY, Harvard freshman 
JASON, the lifeguard 
MARK, construction worker 
STEVE, body builder 


Ask about the 
“Daily Double” 


ezm@ 
492-7933 784-8119 


DIAL-A- 
MISTRESS 






Photos and 
panties 
available 











FANTASY 





ISLAND 





ESCORTS 


“An Oasis of Pleasure”’ 


* Male & Female escorts of all descriptions. 
¢ Serving all of southern New England. 
¢ Cash, checks, & all major credit cards. 


e 24 hr. service. 


All calls verified 


(617) 262-7760 


Charming, intelligent, attractive escorts interviewed daily. 
Call for appointment. 








FANTASTIC PHONE 
Come on Let Us 
Drive You WILD” 
CALL US NOW! 


Honey, Shauna, Lola, 
Monique (617) 923-9629 


Jacqi (718) 445-7514 
@Q wh. 
Femaie Operators Needed 











ATUNITY 
eeneinn Go ee 405 


Mass 01475 

Petite seductive WF 40's at 
her best sks successful mar- 
ried gentlemen for unhurried 
re pleasure. Phone or 
SASE Box 9253 Boston, 
MA 02114. 























Young int and attrac- 
tive man $s older woman 
30+ for fun and warmth filled 
rendezvous. Send 


phone/photo to P.O. Box 
106 Medford Ma 02153. 


ee ee 
MASSAGE & 
ESCORTS 


escort dis- 

crminating executive. ! ti 2 

Outcaills i calls 
verified. 482-0714. 





Courneys, 2 lovely coed 
escorts for discreet 


eS Calis verified. 
35-0640 





Courtney's, 735-0640. Two 
luscious ladies will escort 
discreet gentiemen. All calls 
verified. 


Dan, 22, Male escort. 
Weeknights after 5pm, 
after 3pm. 





calls only. 603-883-6169. 





oe 





SUSAN PRE-OP 
Escort- exqusite-young 
Clean and discreet. 
247-3430. _Dom sessions 
avi 4 





TALK OF 
THE TOWN 
“Find out why we're 
the Talk of the Town” 
884-1655 
Outcaills Only 








your . in 
and Out Calls. 584-1222 
Brand New Location 





NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
io hold, deliver or 
forward flyers or 
other unsolicited 





BOX MAIL | 





“THE ULTIMATE” 


* Massage « Steam « 
¢ Whirlpool « 


1675 Mass. Ave. 
Cambridge 
547-9179 








7 days, 10 a.m. - 10 p.m. 











matter. 





MICHELLE 
Beautiful escort 





If you would like an enjoyabie 
escort, call us. 24 " 








sas 


gine? 





RIESE. 
ATTENTION 


When dialing 
massage and 
escort 


phone numbers, 
~ please be sure 
to dial 
the number 
correctly. 

















DOM MSTRSS 


Spk' it trire, B&D 3-11. 
"2031. 





Leather top italian unct, 28 
handsome man 236-4305, 
complete sessions for men. 





ELITE 
WM college bodybuilder will 
escort women and some 
men. Calis verified. Matt, 
288-1066. 


Escort by Pre-op. 266-4355. 


Escort by nice 
9AM- 1: aon vertnen 


OUTCALL 489-4900 























Boston sexy 
KINKY pene 
Ht eee want 
our 
CG-EDS| | °°" 596-0662 
We are 2 fantasies. Let's 2pm—2am 
college girls turn each other Outcall Escort 
who love to n... Call reve Lye me 
talk dirty Sharon alls Verifie 
to. (617) 
266-9302 
723-8084 | | 266-9302 
NU MIT BU BC athietes wm Sg 31. “Sts blend 


provides a daily 





hair/beard biue eyes, 





equipment 
assured. Write | Box 2077. 


Older clean caring white 
male seeks one special 
employed (any type of 
honest work) decent 





33 





R there any pretty BiIF that 
wid luv the compy of an attr 
succes interesting late 20's 
cpl.? Lkng 4 speci person 
that knows gd frndshps 
make for grt intmacies. 


0 
Phone to P.O.Box 507 
Swampscott, 01907. 





(paren | 





aimee (ids) video VHS 
signature or send $3 for 


py he gs File, PO Box 
8547 ion, MA 02114. 








TELEGRAMS 
(for adults only) 
“Boston's Best” 
— Nat Segaloft 
Boston Heraid 














= Bie 











STRIP-A- 
GRAMS 2 
Male & Female xplore 
Bellygrams (G) oe al 
Balloon Grams intimate 
quchenale, Posen. stt far ~ 
beautiful, 
sexy, 
uninhibited 
woman 
Call now for 
conversaton 
E ji = ) 








shy 














FORMERLY WITH— 
MISTRESS HILDAGARDE 


HAS SHE/MALES, TV'S, 
FEMALE WRESTLERS, 
GAY WOMEN & MEN, M/F 
SLAVES, OR TRY TWO 

TOGETHER! 


(516) 351-8567 


SENSUOUS, 
EROTIC RAP WITH A 
EUROPEAN 
ACTRESS ... INGA 
(201) 348-2186 
ASK ABOUT OUR 
MEMBERSHIP 











L—— BENEFITS 











Private 
Collections 
Escort 
Referrals 


A collection of beau- 
tiful escorts to please 
the connisseur. For 
every occasion call 


437-0633 
Outcalls Only 
xx Openin ae S 











Beautiful Escorts 





BIWM escort. Box 1126 





BODY BUILDER 
Escort for men only. Cali 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 








ttractive, young ladies 
available to escort dis- 
criminating gentlemen. 

Call anytime. Open 24 hrs 
Limousine service also avail- 
able 


231-3542 





EXCEPTIONAL 
For your escort, call Linda at 
288-7971. Outcail to Boston 
& western suburbs. 





We have two attractive 
escorts who are ready for the 
man who wants the best of 
everything. inquire about 
fantasies. Call 566-3547 


CHANEL 


new girl in town 742-1777 
escort 














Penthouse 
Review 


Escort Referrals 








Fantasies don’t only 
come through 
magazines. Let us bring 
them to you in real life 
For office, home or hotel. 
Call tor your escorts. 


262-1761 


Outcalls only 


Beautiful escorts 
always needed 























































errno 









































































































pba The most’ | ec: 
NOTICE sensational girls in 
CHANTILLY} | Smszriegsteso" | | Boston all have che| YS ATTENTION 
Ps rete same phone wT E 
phone numbers number ey \y When diali 
must be verified by . -9466 ws Wz) in dialing 
11 a.m.-3 a.m. 6 PM Wednesday ~ — ; nvy a “oe 
for your : 
7 days Pe che fea he phone numbers 
‘ath ate eat please be sure 
All calls verified 267-1234 Guigt eats aed to dial 
sar saee “we Ni othing the Best Club of its pedi gs 
Ventured Kind in correctly. 
391-3926 ext. 222 Nothin 
Thank you. Gain ccs | =a 
_,MIKE FOR MEN | ge f = 
yy femai YES WE DARE to bring tine 
porn ful x of you. Escort 
very or aue 3 looking by or 3 Call Call Tony at 262-7625. ond & ey show you the ' 742 0726 $5- 10 off with wating 10, Share ow ea 
——— Hub, Call any Sie x — 566-3547. eg 
Relax with one or two might emai a ‘or further SWM, seeking WF's who 
an FANTASY WORLD, sensual escorts while view- caneas models. Verifiable information, call cohen oan sees 
escort. incall, outcall, pe . Calls -9371 BOX 342 N. Pembroke. 
247-1032. Only Mon.-Sat. 1! am-10pm | 02358. : 
’ CUPIDS REVENGE 
NICK BACK BAY Ss relaxing Preop beauty cal LIVE PHONE = ‘aon the eye a LORNA 
eee eck 4 ure FINEST = TEs Tor tea nh Let your magton do the eBay gn My des — incall escort for 
Outcalls ESCORTS difficult to meet women? Our _talking. One of the very best tact this escort right away if sincere gentlemen. 
escorts specialize in making live contacts. you are lonely, deprived, or 
427 16 15 INCALL — OUTCALL a man relax if you would like — CALL BACK plain unhappy with your love 11. am-7 pm 7 days 
saad 437-1751 one to bring the tiger out of C/Visa Ame life. Cupid is waiting for you 
you. Give us a call, 789-4075. 416-862-0012 Call 536-1198. 
NOTICE TO : 
BEST COMMERCIAL CHAMPAGNE | 
ADVER H 
ESCORT BR vit 
All calls verified’ eeatsecephone Sem; eo South Shore's and | 
20 - 30 minutes arrival eusrieanions es ~ =. Boston's Finest | 
in Greater Boston cuver person without ie 698-6253 
424-0667 or her consent All Calis Verified 


GENTLEMEN 
your place with a 
p= wanton ye teonate escort. 
No. Shore area. Send card or 
phone no. Discretion as- 
sured, Box 2080. 





GWM ESCORT 
Very hndsm masc intell 26 6' 
170 well hng vers outcalis 
only. 436-6288 Ed 














































In call 

Out call 
924-4267 
Weekdays 
11-midnight 
Sat. 12-4 pm 
Dinner dates 


& other 
occasions 


Discretion Assured 
























































Maile. Great 
scort by Ed, 


Goodlookin 
company. 
288-5379. 





ARE YOU COLD? 
Lets warm you up. 
one or two escorts. Also 
erotic movies, 321-4518. 


HOUSE OF LOVE 
90 minute feature. 
VHS/BETA $29.95 DOB and 
ee or $3 for catalog 











HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St 
Newton Highlands 
Newton open 7 days, 9-10 

965-1066 
965-5535 


















































dabie) to Video File, 
PO a 8547 Boston, MA 








VEL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552. 











SABLE PRE-OP_ 


A shear vision of loviiness 
escort, | will make your 
winter sizzle. Erotic leather 
sessions available. 
437-9187. Late night ap- 
pointments available. 











from beautiful and charming escorts 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts ¢ 24 hour service 


Referrals 
Immediate and friendly service 





That’s what puts the best ahead of the rest 


(HN-D¢ 


Escort openings 











Lindas lovely tadies. 
Available for outcall escort 
anytime, 247-0395. 


BLISS PRE-OP 
































ooking for someone sexy 





JESSIE! Sensual long- 














HELP WANTED 
All Male 


(Gay) 
ESCORT 
SERVICE 
Needs Help 

Please call 267-5103 














The Boston Phoenix 
Classifieds - 
Boston's 
Marketplace 
for just about everything. 



















Hello, gentle man. 
Would you like to meet a 
gentle woman? Close 
your eyes for a moment, 
and imagine taking a 
little time out from your 
busy world to experience 
a warm and wonderful 
person, a bright, 
beautiful, and articulate 
companion. Imagine 
being with someone who 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 


surpass your 
expectations. The choice 
is “sincerely yours.” 


Suzanne 
247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 







MARQUIS 


SOUTH 
SHORE 


Escort 

11 a.m. to 1 a.m. 
Your Dream 

Girl Awaits 

Outcalls Onl 














OLE 
and sensuous 


Slim _ soft 
escort, incall or outcall. 24 
hours. 595-2936. 

2 more! WF, 24 yrs, 


*, 124 ibs, 36D-25-35. In- 
call wkdys, 322-9797. 








PLAYBOY BUNNY 
Former bunny. Long bionde 
hair, 5'4"", 112ibs, measure- 
ments 36c, 24-34. Call 
Sandy weekdays. 595-3027 














os ge attractive unforgettable. Call legged redhead w/ that 
oven bgt 419 en Sheena for a time to re- = special touch. All calls 
to keep you 7 San 7 
ATTENTION! 
, HIGH | eames 
SOCIETY The 
Escort 
00 Referrals 
24 hr. 
569-7030 Service Section 
‘ e is 
Discretion 
Boston’s Assured | | Wednesday 
par Outcalls only ee 
, An 
available . . . “ie adveatlier 
for the man | | “Sophisticated wishing 
who young ladies to place 
i ad on 
appreciates | | for gentlemen an 
the finer who deserve bo pag 
things in life nothing charged 
oA but the best.” a $15.00 
Hours late fee. 
outcalsony | | 891-5559 | <= 
All calls verified xz ) No ads 
Discretion Female will be 
scoured Escorts accepted 
Escorts needed. Needed on Friday. 
Pa A RES 


























Escort 












CLASSIC 
ESCORTS 


Invites you 
to tr 
THE BEST; 
now that 
you’ve had 
the rest! 


We feature 
dancers & 
models 


Discretion 
assured. 


266-4443 


ESCORTS 
NEEDED 


c= 
MC/VISA 





| In and out call } 





| love a woman's mind, body, 
and sole. Let a very hndsm, 
Wvy grad, Playgirl cntrfid 
escort you to dinner, theater 
and whatever, Blair 
536-7 180. 





sere & Rs oer. for 

Rachel 
401 "2049 “et 8pm Leave 
your number. 


S&M, B&D fant by slim, dom 
F. Completely equipt. incali 
wkdys, 322-9797. 


Strawberry bionde escort 
Busty and attractive, will 
verify. 566-1879 

















URVY COED 
Tall, an 22 yr old. 731-0138 
(escort--in--verified) 





The Leather kittens. Two 
dom mstrs will escort sincere 
sivs. Must verify. 742-3173. 





Slim gdikng intel girl outcall 
escort greater Boston area 
437-9090 





NEW GIRL 
IN TOWN! 
Very pretty 
Age 19 
36-24-34 
Movies & Bubblebath 


| am very accomodating! 
I'll make it worth your drive 


dulie 595-3027 j 








ESCORTS 


NEED =D 
IN THE FOLLOWING AREA 


well. Springfield, Natick. The 
Cape. Providence R.1 
Portsmouth N_H., Manchester 
N.H. Nashua. NH. — own 
"ransp. necessar 








Call 581-7814 





YALENTINE € BULLETIN ! ! 

itlemen, di keep those 
Valentine teaasie a secret 
any longer. Reveal to our 
sexy, loveable escorts those 
unfulifilled fantasies that 
have lingered inside you. Call 
now, 789-4075. Discretion 
assured 


SOUTHERN COMFORT 
Strong athletic hands for 
deep relaxation with yng 
escort. Dean 720-2506. 


Vry attr 18yr F, petite, slim, 
5'2". 105 ibs brun. incall 
wkdys, 322-9797 









































Jannell, Linda Greater Boston 
Tina Manchester, NH 
Mary jane Pawtucket, Ri 
Shel Worcester Attractive Male & Female 
New Girls! couaionn aiipeanes’ 
Pam North Shore-Boston personalized service. 
Mickey Providence & Cape Cod Discretion assured 
Outcalis only 
581 7814 All calls verified 
ad 595-7835 
E i i 
2 p.m m.-4 a.m. Menchostor, WR. Wurecoter 
Outcalls Only Greater Boston and 
MC VISA suburbs, and Pawtucket, Ri 
OBSESSIONS || Wane 
WANTED 
INCALL 
For th Sate, friendly tong 
or the established service Re ae 
tt vi 
Sonar part ime. Ca Mon 3 
pm-5 pm 
for quality 595-3027 
and 
discretion 
pooycevel JACKIE & BETH 
All calls ESCORTS 
verified Femsane haiies 
Secayes in-calle only 
invited to 
; 289-7305 
apply Mon., Wed., Fri. 12 pm-8 pm 
Tues., Thurs. 12 pm-9 pm 
BLACK PREOP 


& out. Dial, 


Escort incall 
267.87 10 anytime, thanks. 





Pretty blonde will take you to 
Piaio's retreat in NYC 
201-568-7614 escort 








Mistress 
Hilda 
Long blond hair 
36C 24 
Dressed in her black 
leather spiked boots & 
slv. girl. Cail 
595-3027 
weekdays 

















FOR 
MEN 
ONLY!! 


CALIFORNIA’S 
ALL MALE » 
ESCORT 
REVUE 
Featuring 
the best 
of the 
West Coast 


267-5103 


























Outcaits only 
ion assured 
MC/VISA/AMEX 





Escort openings 











SPECIAL 
NOTICE 


Concerning all escort 
and massage 
advertisers 
All phone numbers 
must be verified by 
6 PM Wednesday 
for your ad to run. 


To do this for: 
Line ads, call 
267-1234 
Display ads, call 
536-5390 
ext. 222 
Thank you. 
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im OL 


WIVI 


If you just ask fora light, 
you never know what you'll get. 








BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


DEPTHS OF A SALESMAN 





: by Carolyn Clay 


—— 


, bb lways be closing” is the motto of the desperate and disreputable real-estate salesmen in David 
Mamet's Pulitzer-winning Glengarry Glen Ross. The “closing” — at which the buyer puts his name —_— 
4 d& on the dotted line and his check in the huckster’s hand — is the killing, the orgasm, the proof, and 
the payoff. And Mamet's purveyors of fancifully named Florida swampland will do anything, including lie, 
bribe, steal, and walk over one another, to get there. Especially now, when the ordinary law of the corporate 
wild has been supplemented by the rules of an office contest whose 
grand reward is a Cadillac, whose second prize is a set of steak 


knives, and whose third prize 
is unemployment. Glen- 
garry Highlands and 

Glen Ross Farmsare 

the S e State 
“devélopments” 

being hawked in 

Continued onpage 10 
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Fp calthigio Deke Meneacata 
es speaking to David Mamet? Andifyou 
A AX think that's just a matter of “You say 
| Aomatoand I say tomahio,”then David Mamet : 
er GAS pea oa ngie out 

falo __| like one of those profane 


“play, one character explains 
,to talk about 





_an eyebrow pencil, 


| syntax who inhabit his 
~were he still with us, would tell us that character 


wheres taped of comeing avobbery is t 


com hs Meta Lacamre on rexees, moving from 





ine - o_o 


Glo ea bin i obi hands Short 


| and broad-shouldered, with hair so dark and 


short that it appears to have been painted on with 
Mamet espouses action as the 
- soul of drama. And he doesn’t do so sounding 
twisters of 
plays, either: “Aristotle, 


-isnothing other than habitual action, and a good 
play is nothing other than action without, quote, 
characterization.” Later in the afternoon Mamet 
will proceed to the Loeb Drama Center to give 
_whatis doubtless the shortest Theodore Spencer 


2 naonttd any 


ran 





Peter Falk 
and Joe 
Mantegna 


muzak, and that this is as it should be. But right 
now heis sitting politely in the parlorlike Lounge 
of the Ritz-Carlton, sipping Perrier and behaving 
like anything but a man who, according to actor 
Bill Macy, has “played cards with some guys 
you'd never wantto meet.” oe 

It is said that American Buffalo, in which three 
petty crooks ponder and botch a coin heist, was 

inspired by Mamet's Chicago-lowlife poker 
partners of yore. Similarly, Glengarry Glen Ross is 
centered on a shoddy real-estate concern not 
unlike the one “out near O'Hare Airport” where 
the incubating dramatist worked for a year 
during his lean-and-hungry actor days. The play, 
which Mamet regards as both adrama anda. 
“gang comedy” in the Ben Hecht tradition, has 
been hailed as a potent indictment of American 
business — where the bottom line is ample 
justification for scraping the bottom of the ethical 
barrel; But Mamet's to condemn his 


aihdeus ected fgt Re Sie ees irae. 
j Bites adhiertanc heap atand ont they're 


just characters in a play. ai rake kanye ot 
Continved on page 10 ae 
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Kneeland, Hall, Reed, McGuire, Van Dyck, and Kennett: exhilarating verisimilitude 


Theater 


Trinity squared 
Life and Limb melt into The Crucible 


by Skip Ascheim 


LIFE AND LIMB, by Keith Reddin. Directed by Neal 
Baron. Set designed by Robert D. Soule. Lighting by 
John F. Custer. Costumes by William Lane. With 
Timothy Crowe, Dee Hennigan, Andrew Mutnick, 
Anne Scurria, David PB Stephens, Richard Ferrone, 
Derek Meader, David C. Jones, and Seth Monahan. At 
the Trinity Square Repertory Company, Providence, 
Tuesdays through Sundays through March 23. 


THE CRUCIBLE, by Arthur Miller. Directed by 
Richard Jenkins. Set designed by Robert D. Soule. 
Lighting by John F. Custer. Costumes by William 
Lane. With William Damkoehler, Jennifer Van Dyck, 
Tom Griffin, Cynthia Strickland, Richard Kneeland, 
Richard Kavanaugh, Becca Lish, Daniel von Bargen, 
Ruth Maynard, Stella Reed, David Kennett, Margot 
Dionne, Peter Gerety, Ed Hall, Howard London, 
Steven Jermanovich, Trisha McGuire, Cathy 
Cabriele, Margaret Marx, Barbara Blossom, and 
Frederick Sullivan Jr. At the Trinity Square Re- 
pertory Company, Tuesdays through Sundays 
through February 23. 


t's 1952, an amusement park in Morristown, New 
Jersey. Franklin and Eftie Clagg are arguing about 
whether to stav or go home. Franklin kisses his 
reluctant wife and complains, “You don’t use your 
tongue no more.” She replies, “1 toldja | don't feel so 
good.” They bicker, nuzzle a little, and talk anxiously, 
about their future. Well they might: Franklin is due to be 
shipped to Korea, and Effie, to whom the movies are 
realitv, can't reallv~ face it. Franklin 

What do vou know about Korea 


realer than 
eventually storms off 


anvwwav? 





Timothy Crowe, Anne Scurria, and Dee Hennigan: 
from the absurd to the merely ridiculous 


So far this couple in Keith Reddin’s Life and Limb 
could be a working-class Archie and Veronica in a pretty 
sappy comic book. But Reddin, whose Rum and Coke is 
currently Off Broadway, has more sophisticated ambi- 
tions. The play turns suddenly self-conscious, shifting its 
attention from politics, whether sexual or international, 
to perceptions. With Franklin off stage, Effie lowers a 
map of Korea and “answers” his question by lecturing to 
the audience on the Battle of Pork Chop Hill (where her 
husband will lose an arm). But the starstruck spouse 
can’t stick to such a mundane topic; she keeps drifting 
into adulation of Donna Reed and Jimmy Stewart in It’s 
a Wonderful Life. As Effie in the Trinity Square 
production, Dee Hennigan plays these scenes wavering 
between an impossibly sincere sitcom simp and a gushy 
parody of same, and her schizophrenia persists. Timothy 
Crowe, as Franklin, is similarly unsettled — and no 
wonder: in trying to blend his heavyhanded irony into a 
human plight that he’s trivialized with unimaginative 
action and lame dialogue, the playwright jerks his 
characters both ways. 

After Effie’s modish map-and-movie scene, Life and 
Limb switches to black comedy by way of introducing 
Franklin’s antagonist, Tod Cartmell, an underage 
enlistee riding out the war as a hospital orderly. As he 
describes his various scams to Franklin, now one-armed 
and waiting for a ride home, Tod exudes the callousness 
and entrepreneurial greed of the get-ahead ethic that 
went virtually unquestioned in the ‘50s. From this point 
to the end of the act, the play turns from self-reflection to 
social criticism. Franklin comes home, he and Effie have 
the expected adjustment problems, he can’t find a job 
and sinks into depression. Finally he’s steered to a new 
factory in town said to be hiring — a business that’s 
cashing in on the war by selling artificial limbs to 
veterans. The boss turns out to be none other than Tod, 
the uppity kid's slippery hustle now ripened into world- 
class slime in Andrew Mutnick’s engagingly repulsive 
portrayal. Tod forces Franklin to degrade himself before 
offering the barely able vet a job; Mutnick and Crowe do 
their best to infuse this scene with the sinister tension 
needed to make us hate Tod and sympathize with 
Franklin, but Tod is so compulsively and arbitrarily 
weird that the absurd degenerates into the merely 
ridiculous. 

And that’s only the half of it. Act two (1955-’56) 
clambers off in the direction of metaphysical farce and 
gets hopelessly lost in the limbo of the uninspired. 
Franklin, now Tod's lackey/employee, is about to 
present Effie with the symbol of their new prosperity, a 
television, when Effie ups and dies, the victim of a freak 
movie-theater-balcony collapse. Franklin mentions this 
development as he’s discoursing to us on Freudian 
trauma theory, following which we see Effie in the 
underworld, condemned to make potholders under the 
watchful eyes of a Satanic supervisor. Earning time off 
for good behavior, she revisits her startled husband 
(‘How'd you get here?” “I took a cab.” ‘“You took a cab 
from Hell?” “No, from Newark.”). There’s more, much 
more, and all of it less, the entire act amounting to little 
more than a string of outtakes. The tentative themes of 
act one — the corruption of innocence, the sources of our 
perceptions — are abandoned in favor of a limp 
burlesque of an upbeat ending. 

But if Life and Limbis a shot that misfires, its repertory 
companion in Trinity’s upstairs theater, Arthur Miller's 
The Crucible, represents a risk — trying to make a 
warhorse snort fire yet again — that does pay off. In 
order to evoke colonial Salem, designer Robert D. Soule 
has rebuilt a substantial portion of the auditorium, 
wrapping stage and house alike in bare boards and 
creating acting spaces in the midst of the audience. The 
stage floor is also laid with pine planks, these with 
enough space between that a hubbub can be sensed 
from below as the play opens, in an upstairs bedroom of 
Reverend Parris’s house. Petty squabbles, _ illicit 
passions, and spiritual agonies swirl about the young girl 
who lies in an inexplicable stupor, while downstairs 
people buzz about witchcraft. A single flaw mars the 

Continued on page 14 
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No, no Julio 


by Scott Rosenberg 


WALLEM AND TOLAN: AN EVENING WITHOUT 
JULIO IGLESIAS. With Linda Wallem and Peter 
Tolan. At Ryles, Sundays through February 23. 


s promised, Julio Iglesias is nowhere in evidence 
at the unpretentious, often imaginative, and 

adroitly performed comedy show that Linda 
Wallem and Peter Tolan have brought with them from 
Minneapolis. The singer isn’t even parodied, in fact; but 
the spirit of the kind of manufactured entertainment he 
represents hovers over the evening, nonetheless — as an 
inviting target for the team’s sharp shots. Wallem and 
Tolan open their show with a takeoff of a Manhattan 
Transfer concert at which two of four singers have gone 
AWO! 
the lip-svnching. It’s a critique of slickness that the 
performers deliver with just the right amount of 
As their two-hours-plus show 


leaving their colleagues to do double duty on 


slickness themselves 
moves ahead through a thicket of elaborate minute-long 
jokes and longer dramatic scenes, songs, and spoofs 
they demonstrate that their professionalism is a means 
for them and not, as with.so many of the acts that 
regularly troop through the city’s comedy « lubs, an end 
in itself 
What it 
Fvening Without 
the duo’s diverse talents evenly rather than to achieve 
any unity of stvle or outlook. Thus a skit about a couple 
of Spifial Tap-ish rockers testifving at the Senate dirty 


will be a means for isn’t vet clear from An 


which seems designed to showcase 


Ivrics hearings is followed by an apparently straight 
song about “old-fashioned romance” — which in turn 
leads into a bit imagining Garrison Keillor as the laid 
back coach of a high-school football team. 

Still, variety is hardly a drawback when it gives 
Wallem and Tolan the chance to mix routines like their 
Shepard and Sullivan” in with the more conventional 
TV takeoffs. Here, in a hilarious send-up of the 
metaphysical murkiness of recent Shepard plays, the 
team sets the plavwright’s hard-fightin’, hard-lovin’ 
characters atune to the melodies of W.S. Gilbert's 
collaborator. The performers alternate between satiriz- 
ing the enigmatic toughness of Shepard dialogue (Oh, 
if | could only leave this place, I'd stay!) and singing 
dainty operatic ditties; back-up singers risk getting 
themselves bounced off the wall 

If “Shepard and Sullivan” displays Wallem and Tolan 
as parodists of hip, their “Bathroom Mirror Ballet 
presents them as more universal comics. To the strains of 
Tchaikovsky's Nutcracker, they offer a manic, well 
observed précis of the sexes’ vain behavior before the 
vanity she fussing over the minutiae of make-up, he 
sniffing his underarms and doing a kind of war dance 
with his biceps. Not everything in their show is as nicely 
distilled as this; a recurring routine about an expectant 
yuppie couple trying to name their infant-to-be is sweet 
but provides the evening's only moments of tedium 
Tolan’s five-minute Reader’s Digest Condensed Version 


ot lhe Wizard of Ozis so delightfully frantic, and full of 


such accurate impressions, that there’s no need to 
pepper it with stand-up routine one-liners about PMS 
and the like. And why make fun of Meryl Streep for 
doing only roles with foreign accents when the memory 
of her Karen Silkwood wrecks the joke? 

But these are cavils against a show that’s mostly 
objection-proof. From their semi-improvised Valley Girl 
and Boy routine (in which two dyed-haired, jewelry- 
obsessed California kids discuss the Issues of the Day as 
suggested by the audience) to their peek inside the 
bedroom of Lifestvles of the Rich and Famous host 
Robin Leach, Wallem and Tolan’s vigorous, intelligent 
delivery regularly redeems material that’s heavily 
topical or a shade familiar. Wearing a red tie, a preppy 
sport jacket, and glasses, the stocky Tolan is a bluff, droll 
presence; Wallem seems the more chameleonic partner, 
disappearing under a variety of wigs into her different 
personas, from a mad tour-bus driver hunting her ex- 
lover to a pushy, vulgar woman literally on the block at 
a meat-market singles’ bar. 

Many of their routines, like a quickie about the 
crowded Eighth Congressional District elections, are 
pegged to the news, and no doubt if their act wins the 
longer run it deserves Wallem and Tolan will be 
updating and revising the show. Not that they're 
especially political; never abrasive and only 
occasionally needling, this is simply mainstream com- 
edy handled with unusual skill. Still, to their immense 
credit, Wallem and Tolan get by without any ethnic 
humor or fat humor at all, and only a couple of gay 
jokes. In the rank field of today’s comedy, that’s no small 
achievement. If this duo doesn’t break much new 
ground, it certainly keeps its own grounds well 
tended 


BEST COPY AVAILABLE 





Art 


Two Modern 
moments 


From Manet to Weimar 


by David Bonetti 


Ithough the birth and development of 
A Modernism has been seen primarily in a French 
light, in recent years other European cultural 
centers — Russian, Italian, Dutch, and especially 
German — have been increasingly acknowledged for 
the important roles they played in Modernism’s 
international achievement. Two exhibitions at area 
institutions — “Photographers of the Weimar Republic,” 
at the Worcester Art Museum (through March 16), and 
“From Manet to Matisse,” at the Museum of Fine Arts 
(through May 11) — highlight two central accomplish- 
ments of European Modernism: German avant-garde 
photography and French painting before Cubism. 
Because of Hitler and the Third Reich all German art 
from Wagner on has been experienced under a dark 
cloud. This is unfortunate, since for the most part 
German artists were cultural progressives and an- 
tagonists of everything Nazism stood for; indeed, many 
fled their country’s madness. Some of those who did not 
were forced into an internal exile that ended their 
creative lives as artists; some, like Erich Salomon, who is 
represented at Worcester with his pioneering works of 
photojournalism, were killed. The current generation of 
German artists — filmmakers like Rainer Werner 
Fassbinder, and visual artists like Joseph Beuys (whose 
death last month was a major loss for world culture), 
Anselm Kiefer, and Jérg Immendorf — has through its 
frank and uncompromising look at an ugly past helped 
to clear the air; and along with the international revival 
of Expressionist painting it’s allowed fur a dispassionate 
reappraisal of German art from the early 20th century. 
Worcester’s “Photographers of the Weimar Republic,” 
curated as a labor of love and an act of critical 
intelligence by Stephen B. Jareckie, is a milestone in the 
rehabilitation of the German past. Focusing on six 
pre-eminent photographers of the period from 1919 to 
1933 — Salomon, Hugo Erfurth, August Sander, Werner 
Mantz, Albert Renger-Patzsch, and Laszl6 Moholy- 
Nagy — the exhibition will travel to museums in San 
Diego, Minneapolis, Austin, and Purchase, New York, 
after closing in Worcester. 
As a result of its defeat in the First World War, 
Germany entered a period of experimentation in all 


aspects of art and production that resulted in Berlin's ee 2 
Continued on page 12 Laszlo Moholy-Nagy, Siesta 


9861 ‘8 AYVNYS3S “S3YH1 NOILOSS ‘XINSOHd NOLSOS 3H 


ort Subite, Mark Morris’s world premiere for 16 
M dancers presented as part of the Boston Ballet's 
D Choreographers Festival (February 5 through 9 
Fetal a at the Wang Center), is a work in which the reckonings 
of individuals afe but whispered within the stampeding 
chorus of the ensemble. The four men (Stewart Yaros, 
wibtetelsyal Devon Carney, William Pizzuto, Christopher Adams) 
who clot and separate from the bloodstream of the other 
e 12 dancers are replaced one at a time throughout the 
] f piece. Mort Subite suggests that places are defined not so 
l e much by the individuals who occupy them as by their 
roles in the grand design itself. As Elaine Bauer, Marie 
by Lisa. F. Hilives Christine Mouis, Anamarie Sarazin, and Denise Pons 
; insinuate themselves into the quartet, you get a strong 
sense of plus ¢a change. It’s the barely noticeable quality 
of these substitutions — hidden in whorls of dancers 
fingerprinting the stage and then coursing off along an 
invisible lifeline — that is so provocative and frighten 
ing. 
Even the opening motif of bowing heads and curling 
arms that all 16 dancers do in a long diagonal line is a 
subtle way of establishing the rank-and-file identity that 
dog-tags each. Like the thematic pattern of Poulenc’s 
Concerto for Organ, Strings, and Timpani, the dancers’ 
successive movements become imitative voices - 
systole and diastole, the wavy crest of one dancer's arms 
descending as another's rise. Each motion is pulsed 
through the arterial of the group. And as if to underline 
the almost involuntary movement of the dancers, there 
are moments when four groups of three enter briefly 
from the wings only to be drawn back as if by the unseen 
inhalation of a great force. But then they are exhaled 
onto stage again, finally swooshing across to the other 
side. The curtain even comes down on a current of small 
groups crossing from stage left to right, some atop 
others, the four women recapitulating the opening motif. 
Other movement themes recur throughout: turns that 
start bent-kneed and flat-footed and culminate on toe; 
runs and leaps in curved pathways; the shielding of the 
eyes; the seamless splitting of the principal quartet into 
twos and their rejoining in unison. Some of this 
movement looks difficult for the dancers — those 
promenades on the soles of pointe shoes, or the 
horselike hoofing backwards of the dancers’ feet. Throw 
in the difficulties of Morris's syncopation and you have 
some excuse for the lack of synchrony among the 
performers. Still, in its violet tops and gray shorts (for 
the women) or pedal pushers (for the men), the Ballet 
made a sincere effort to render a musical work that’s not 
a masterpiece but is a solid experiment. This speaks well 
, . for the artistic flexibility of the company as well as for 
Devon Carney in Mort Subite: not the individuals, but their role in the grand design ; Continued on page 16 
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Patrice Townsend and Henry Jaglom: always is a sometime thing. 








Speak now and forever ... 
Henry Jaglom’s talking heads , 


by Owen Gleiberman 

ALWAYS. Written, produced, and directed by Henry 
Jaglom. With Jaglom, Patrice Townsend, Alan 
Rachins, Joanna Frank, Melissa Leo, and Jonathan 
Kaufer. A Samuel Goldwyn release. At the Nickelo- 
“deon. 


he art of conversation has’ all: but disappeared 
from the movies, and Henry Jaglom, the 


writer/producer/director of Sitting Ducks, Can 


She Bake a Cherry Pie?, and the new Always, is out to 
change that. His semi-improvisatory comedies are 
nothing but conversation. The characters sit around 
tating ane talking, ladling out their hopes and gripes 
and dréams.and theories as though life were an ongoing 
psychoanalytic session (and every passerby a potential 
shrink); they rarhble ‘or about whatever pops into their 
heads, and the talk generally circles back to matters of 
sex, love, and other related Great Equalizers. The joke of 


Jaglom’s films is that all this obsessive chatter doesn’t 
come out in the form of.eloquent speechifying. His 
scenes are sketched out in advance, but they aren’t 
scripted, and his movies don’t have the verbal richness 
— or philosphical dimensions — of a sublime talkfest 
like My Dinner with Andre. No, what Jaglom wants to 
capture is the jangly, sputtering awkwardness of 
conversation that unfolds between people whose lust to 
communicate races several steps ahead of their ability to 
transform feelings into words. 

Jaglom is the Andy Warhol of the neurotic in- 
telligentsia. His movies have homy casts featuring his 
actor friends (like Karen Black) and his nonactor friends, 
and though they tend to ramble on and on (often 
entertainingly), they never truly establish the illusion of 
realism. As Robert Altman demonstrated in his won- 
drously lifelike films of the '70s, from M*A*S*H through 
Nashville, creating that illusion is an almost impossibly 
difficult feat — it means not merely switching on the 
camera and getting your performers to “act natural,” but 
orchestrating an entire universe of sound and motion 
and criss-crossing behavior, one that can seem richly 
chaotic one moment and brimming with understated 
patterns the next. Jaglom works on frayed-shoestring 
budgets, and he’s too passive and unambitious a 
filmmaker to bother creating a naturalistic texture, a 
world that extends beyond the confines of whatever 
room he happens to be shooting in. A former student of 
Lee Strasberg’s, he’s an actors’ director, pure and simple, 
and his movies are jerrybuilt actors’ comedies — arch 
and scruffy, without much storyline or rhythm but with 
lots of room for spontaneous play. , 

There’s some good play in Always, and also a fair 
amount of dead air. This is Jaglom’s most personal film 
to date; it’s all about his divorce, and it features him and 
his ex-wife, Patrice Townsend, as barely modified 
versions of their real-life selves. In the opening scene, 
Jaglom, playing “David,” is seated in an armchair in his 
Los Angeles living room, looking thoughtful and a tad 
forlorn — an expression that won’t vary much for the 
entire movie. With a shock of thinning hair combed back 
from his forehead and a pair of thin, sloping eyebrows, 
he has the appearance of an intellectual Cheshire cat; 
gazing into the camera, he offers not a smile but a wistful 
explanation of his current predicament. It seems his 
wife, Judy, left him after five years of marriage. She came 
back one day from teaching her yoga class, stood in the 
doorway in her green leotard, and said, ‘I don’t think | 
can live with you anymore.” That was two years ago, 
and after a nasty stretch David worked through the pain, 
or at least the unendurable part of it. Still, he wants her 
back, and tonight she’s coming over to sign the divorce 
agreement. The two haven't seen each other for six 
months, and David, who barely knows how to cook, has 
fixed her a nice fish dinner as a half-hearted attempt to 
forestall the end. It works — sort of. Judy comes over, 
has dinner, and gets sick; she thinks he must have 
poisoned the food, or at least mixed in some ingredient 
she’s allergic to. The fellow who was supposed to 
notarize the divorce agreement has already bowed out, 

Continued on page 14 





Trailers 
THE DELTA FORCE 


ith the torrent of flag-waving anti-Third World 
W films coming out, it was likely that at least one 

would be, if not actually good, then weird 
enough to rumble away from some of the generic 
contradictions. The Delta Force is that movie. Or, rather, 
it’s two movies, which is where its weirdness (and 
interest) lies. The first film, the one that's being 
advertised the most, is a standard Chuck Norris let’s- 
kick-some-ass flick, with the revenge motif broadened 
to include our supposed national grudge against the 
Beirut-based guerrillas who skyjacked an American jet 
last vear. The other movie, which dominates the action 
of The Delta Force's first half, is a kind of Airport ‘86, 
with a cast of skyjacking victims drawn from some 
hideous’ Hollywood »“B” list: George Kennedy and 
Shelley Winters (1 think there’s a law mandating the 
appearance of at least one of these two in movies like 
this), Joey Bishop, Martin Balsam, Susan Strasberg .. . 
you get the idea. The Norris movie takes place in the 
dark, in a limitless night that enshrouds the noble 
violence of Norris and his troupe of US Army 
commandos. The Airport movie takes place within 
cramped, brightly lit interiors or on sweltering tarmacs 
where everyone sits tight. 

The director, Menahem Golan, is the copresident of 
Cannon Films, the low-budget outfit that has never been 
accused of trying to make anything but a bundle 
However, Golan is clearly pushing a political point here: 
hit the Arabs hard, hit ‘em again, and then again. Why? 
Because they're animals. The principal highjackers in 
The Delta Force are a pair of loathsomely vicious 
assassins. Abdul (Robert Forster) is merely fanatical 
Mustafa (David Menahem) is more complex; he actually 
gets to display some paternal warmth, allowing a little 
girl on board to fetch her doll just before he thrashes 
her father 

You can defend any number of positions on the 
Mideast, but in the early skyjacking sequences Golan so 
relentlessly takes the low road that he expends all 
credibility. When Abdul has the stewardess (Hanna 
Schygulla — that’s right, the Hanna Schygulla; un 
fortunately, she gets not a single scene with Chuck) go 
through the passports and call out the names of any Jews 
on board, there’s a lot of moaning and shouting about 
the Holocaust being repeated. Aside from the near sin of 
invoking such an unimaginable crime in a Chuck Norris 


programmer, Golan has Winters, Balsam, and Lainie 
Kazan ham it up mercilessly — the scene turns into 
shameful Wailing Wall shtick. 

After that, Norris and the boys spend a solid 45 
minutes having it out with the Arabs. Once they've 
rescued the plane and destroyed terrorism in the 
Mideast forever (in a curiously flat climax), they board 
the recaptured airliner to return from Beirut. In the first- 
class cabin the soldiers stand around the body of a fallen 
comrade while in the rear section the rescued passengers 
swill beer and sing a boozy version of “God Bless 
America.” Norris and the other men of action exchange 
wordless glances with one another when they hear the 
singing; the looks of disgust mark it as an empty victory 
for them, the rescue of the hostages not compensating 
for the death of one of their own. Does Golan have some 
deep purpose here? The sudden, hushed melancholy of 
The Delta Force's final scene may have been meant to 
evoke the fate of America’s underappreciated military 
men, but Golan lays on so much stoic solemnity that it 
becomes an unintentional symbol of the impossibility of 
action. At the Beacon Hill and in the suburbs. 

— Henry Sheehan 


SOTTO SOTTO 


+ he most basic ingredient in Italian sex farce is the 


trantic hero. A cocksure swain who wears his 

masculinity like a badge of office, the proud 
protagonist inevitably unravels in the face of real or 
imagined infidelity on the part of his wife, mistress, 
girlfriend, etc. In fact, the process of Italian farce is 
generally so predetermined that the only question is 
how frantic the unraveling will be. This places a lot of 
pressure on the leading man, who must somehow give 
an air of spontaneity to the well-worn proceedings. Back 
in the late ‘50s and early ‘60s, when things weren't quite 
se cast in cement, Marcello Mastroianni set the mold for 
these bumbling Romeos with a cocked eyebrow, an 
inscrutable smile, and a sense of embarrassed detach- 
ment that has never been equaled. However, in Lina 
Wertmiiller’s Sotto sotto, Enrico Montesano takes up the 
gauntlet with much rambunctious energy, if not a lot of 
style. 

Montesano is Oscar, an opinionated 
(Plastic is the garbage of the earth”) who lives in the 
Colosseum area of Rome with his wife, Ester (Veronica 
Lario), a frustrated romantic enraptured by the old 
movies she watches on TV every night. Oscar is a dour 
realist who thinks Humphrey Bogart must be gay for 
letting Ingrid Bergman get away at the end of 


carpenter 


Casablanca. But because his sexual passion isn’t 
matched by romantic ardor, Ester has become a passive 
participant in their lovemaking; for her moments of 
soulful unburdening, she turns to Adele (Luisa De 
Santis), an old friend who's just returned to the 
neighborhood after a failed marriage. As they begin to 
grow even closer than before, the two women discuss 
whether they should actually make love. 

Before they have a chance, though, Ester confesses to 
Oscar that she’s in love with a woman. This sends him 
over the brink, and for an hour or so, we witness his 
frazzled attempts to come to terms with his wife’s 
infatuation. The director presides over the action with a 
welter of zooms and pans that, if nothing else, keep the 
viewer happily off balance. Corhing from Wertmiiller, 
this more or less routine farce is something of a surprise 
— it's like a slightly kinkier version of a Nino Manfredi 
comedy. She is on her best behavior here, the only 
evidence of her Fellini discipleship being her uncanny 
ability to find bizarre physical backgrounds for the 
action and, on the down side, her inability to introdué@~— 
us to her characters in less than a tedious half hour. 

How you react to Sotto sotto will have less to do with 
your feelings about Wertmiiller than it does with your 
opinion of Italian men. The film both sympathizes with 
and mocks the notion of male supremacy. And that’s 
where Montesano comes in. A boyish, voluble actor, he 
supplements Wertmiiller’s torrent of words with a 
language of shrugs, grimaces, and hand gestures. He 
finally gets a bit tiring, but in individual scenes — like 
one where the communist Oscar desperately turns to the 
confessional for help, and he and the priest end up 
leaning out of the booth screaming at each other — his 
overbearing tantrums work quite well. By the end his 
boastful strut has been slowed, but he’s still clinging to 
his fantasies, still the obnoxious/endearing embodiment 
of Italian machismo. At the Orson Welles. 

— Henry Sheehan 


THE 19TH INTERNATIONAL 
TOURNEE OF ANIMATION 


ou go to an animation show expecting to be 
VY dazzled or delighted or enchanted, and though 

“The 19th International Tournée of Animation” 
accomplishes this handily, its first selection, Borge Ring’s 
“Anna and Bella” (from the Netherlands), is something 
even rarer: a cartoon with emotional depth. It’s the story 
of two elderly sisters reminiscing over a photo album, 
their memories ranging from the giddiness of childhood 
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Who'll stop the reign? 


Lady Jane loses its head 


by Scott Rosenberg 


LADY JANE. Directed by Trevor Nunn. Written by 
David Edgar. With Helena Bonham Carter, Cary 
Elwes, John Wood, Jane Lapotaire, Sara Kestelman, 
Michael Hordern, and Patrick Stewart. A Paramount 
release. At Copley Place. 


the troubled years after Henry VIII's death, when 

the future of the English Reformation was up for 
grabs. She’s a less familiar figure than she might be since 
she never made it into Shakespeare’s histories — her 
story was too recent and too sensitive for the 
Elizabethan stage. The contemporary cinema has the 
reverse problem with her: she’s apt to seem remote and 
irrelevant. With Lady Jane, Trevor Nunn and David 
Edgar, the Royal Shakespeare Company direct- 
ing/writing team responsible for Nicholas Nickleby, 
nonetheless try to build a lavish epic around her. They 
pack in the historical detail (and actually do manage to 
convey many of the dynastic and religious imbroglios of 
the 1550s), re-imagine Jane's story in familiar terms (as 
in, what if Juliet were forced to marry Prince Hal — and 
fell in love with him?), and throw in a few anachronistic 
dollops of idealistic socialism. Lady Jane tries to please 
everyone; it flings out pageantry, politics, religion, 
romance, and adolescent rebeHion and hopes that every 
member of the audience will catch something he or she 
likes. The result is inevitably messy and occasionally 
confusing; but it’s also often entertaining for those with 
a taste for the royal soap opera of English history — the 
original Dynasty. 

Henry’s consumptive teenage son, Edward VI, is 
dying, and the court strongman, Northumberland, is 
scheming to block the Catholic Mary from the throne — 
to preserve English Protestantism and to hang on to the 
confiscated church properties that have made him and 
his class rich. Northumberland arranges for his wastrel 
son, Guilford, to marry Jane Grey, the king's cousin, and 
gets the king to name her his successor on his deathbed. 
In the first third of the film, at least, there’s a consistency 
to the Nunn/Edgar presentation of the Tudor world: it’s 
a snowy, cheerless. realm, far from the robust ex- 
travagances we associate with the era of Henry VIII. 
(When Jane’s mother bites the meat off a giant rib, she 
looks more depraved than hearty.) This is no country for 
young men, or women. The young are pawns or, as the 
king implies by his gift of a marionette to Jane, puppets 
in the hands of their elders; they're the cogs in the 
machinery of state, and they're expected not to squeak. 

The 16-year-old Jane is presented as a studious girl, 
passionate about her faith and cool toward everything 
else, including her new husband — who, for his part, is 


L ady Jane Grey ruled England for nine days during 


quite willing to accept her suggestion that they live 
together “as cousins,” given his predilection for gaming, 
drinking, whoring, and the rest of the Falstaffian vices. 
At first these teenagers seem children of their own 
century, but after their marriage the film inexplicably 
catapults them into ours — they're turned into figures 
out of a teen magazine. Northumberland packs the 
newlyweds off to an idyllic country hideaway, and — as 
the film abruptly switches from the icy confinement of 
the court to gushily romantic outdoor settings — they 
fall in love. 

Lady Jane starts getting unstable here, not only 
because the romance is adventitious but also because 
screenwriter David Edgar insists on using it as a conduit 
‘or his politics. The lovers’ initiation into sex and 
socialism is simultaneous: the first night at their utopian 
retreat, mulling over an encounter with some abused 
peasants, they are miraculously politicized. Drinking a 
series of toasts to the utopian world they wish they could 
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Cary Elwes and Helena Bonham Carter: 
grey lady down , 





build (in which “men are not branded or sent into 
slavery because they can’t get enough food to eat” and 
“a shilling is really worth a shilling’), they smash one 
priceless crystal goblet after another. 

Edgar, a respected leftist playwright, doubtless wants 
us to view their ideals critically, to see them as deluded 
innocents; after all, each of those glasses could probably 
feed a village for a year. He does manage to make the 
pair at once winning and misguided — but at the price of 
their credibility. Once Jane takes the throne she and 
Guilford surprise everyone by issuing edicts to free the 
prisoners, sell the royal wardrobe, and feed the people; 
this strikes a false note of pure fancy, and you can tell 
without needing to check the library that it’s indeed just 
that. None of these proclamations can be carried out, 
anyway, since Jane’s usurpatious reign never gets off the 
ground. The people rally to Mary, and Jane, Guilford, 
and Northumberland all end up in the Tower. From here 
Lady Jane dribbles on to its conclusion through 30 
minutes of soul-searching prison scenes. Like her 
contemporaries, the filmmakers lose interest in Jane 
once she reverts to private citizenship. 

This is theater director Nunn’s first movie. It’s possible 
he has some idea that it’s all right to mix such radically 
different elements as the teen romance and the court 
intrigues because, hey, Shakespeare did almost the same 
thing in his hybrid-genre histories. On film, though, 
there’s no equivalent to the poetry that binds the 
greatest of those plays together; and Nunn isn't exactly a 
Shakespeare of the camera — he lets the superb 
costumes and gorgeous manor-house settings carry the 
ball. 
Even the casting accentuates the divide at the heart of 
the film. The adults are played by RSC regulars (John 
Wood, Michael Hordern, and Sara Kestelman among 
them) who can do these sorts of roles — Machiavellian 
aristocrat, kindhearted priest, overbearing mother — in 
their sleep; the kids are striking-looking newcomers. 
Helena Bonham Carter wears her dark hair up and keeps 
her dark eyes down during the first part of Lady Jane; 
she looks and acts the demure, black-dress-only-please 
Calvinist she’s supposed to be — which makes:if all the 
harder to go along with her when she lets her hair down 
and starts giggling like some Tudor Brooke Shields. Cary 
Elwes’s Guilford is equally schizo — he starts as a blond 
pretty boy who turns a curled lip to the gutter world he 
inhabits and then begins reciting Edgar's noble speeches 
as if he were on the hustings (which don’t even exist 
yet). Perhaps Nunn and Edgar want us to view the 
lovers as stand-ins for today’s disaffected English youth, 


-whose futures are squandered by their improvident 


elders. It hardly seems to matter; they’re such odd, out- 
of-time creations that they’re more like mythological 
beasts than recognizable characters — you keep waiting 
for them to transform themselves, 4 la Ladvhawke, into 
noble animals and roam the weald together. Maybe 
Trevor Nunn has mixed up the threads of his past work, 
as director of Cats on the one hand and leader of the RSC 
on the other. Or maybe Ladv Jane is just one step in the 
master plan of his career: a grand fusion of thé traditions 
of Henry IV and Cat People. O 





pranks to the painful loss of a lover who left one of the 
sisters for the other. As the new lovers intertwine, their 
bodies rising to the sky, the forlorn betrayed sister is 
literally reduced to a puddle of tears — an image that 
acutely captures the pain of romantic heartbreak and 
sexual jealousy. 

“Tony De Peltrie” is a startling example of three- 
dimensional computer animation. The title character is a 
once-popular lounge pianist whom time has passed by. 
Sitting at his piano, lost in the reverie of his music, he 
recalls his days as a favorite of the rich and famous; he’s 
pictured with just the right touch of parody, so that his 
sentimentality has an edge. With cleft chin, baggy eyes, 
and a world-weary smile, Tony is a caricature, but his 
movements are so fluid they’re uncanny — indeed, 
almost human. The paradox is that it’s computer- 
generated animation that makes one warm to ‘the 
character, as does the film’s elegant design, with Tony’s 
white piano sitting in a circle of light surrounded by inky 
darkness. 

The range of this “Tournée” is suggested by a couple 
of shorts that take Shakespeare as their inspiration. John 
Canemaker’s “Bottom’s Dream” uses the character's 
transformation into a donkey-headed clown as the 
takeoff point for a phantasmagoria about the enchanted 
effects of the Midsummer Night’s Dream forest; Dujan 
Petricic’s “Romeo and Juliet” exaggerates the mooniness 
of the lovers by turning them into two distinctly 
unlovely creatures — Romeo two-headed and green, 
Juliet porky and polka-dotted. Then there are the 
exercises in pure hilarity. Bruno Bozzetto (AHegro non 
Troppo) contributes “Sigmund,” which purports to 
explain how .the young Freud became interested in 
psychoanalysis (by watching the Olympics on 
television, it turns out), and “Moa Moa,” in which a man 
and a woman, stranded on neighboring islands, attempt 
to navigate the shark-infested waters between them. 
Bozzetto moves both shorts to their punch lines with 
pithy economy. John Minnis’s uproarious “Charade” 
features a pair of charades competitors providing clues 
for their veddy British teammates. One player, a poor 
bespectacled fellow, gets halfway through obscure clues 
to titles like The Oxford Book of Quotations only to have 
his teammates pounce on the solutions; the other acts 
out ridiculously obvious clues to Jaws as his teammates 
let loose an obtuse barrage of wrong answers (one of 
them sees a fin sprouting from the guy’s back and 
guesses “Look Back in Anger!’’). 

Osamu Tezuka’s “Jumping” is a trip around the world 
in six minutes. Done in one unbroken shot from the 
point of view of an unspecified creature, it begins (and 





ends) on a typically quiet suburban street, from which 
the camera makes great leaps and then plummets back 
o earth, taking the viewer from a skyscraper to traffic- 
lined roadways to the middle of a contemporary war 
zone. Tezuka handles the transitions with ease, keeping 
the action in constant spring, motion. Finally, Peter 
Lord and David Sproxton’s ‘Early Bird” comes from the 
startlingly innovative British television series Conversa- 
tion Pieces, in which animators were invited to create 
images dramatizing tape recordings of actual conversa- 
tions. Lord and Sproxton chose a tape of a smooth- 
talking early-morning DJ (like Bill Paterson in Comfort 
and Joy), the type that makes you wonder who could 
possibly sound so awake at so ungodly an hour. In this 
Claymation short, the filmmakers counterpoint the DJ's 
glibness with his harried attempts to get himself 
together. The film begins with a Murphy bed dropping 
out of a wall and a microphone shoving itself in the 
announcer’s groggy face as he cheerily wishes his 
listeners a good morning. There are many clever 
flourishes, from a tea strainer that becomes a mike cap to 
the Dj's literally having a frog in his throat. It’s so 
convincing that by the end, you're not sure whether life 
is like a cartoon or vice versa — a quietly mind-boggling 
effect that is arguably the highest goal an animated short 
can strive for. Playing through Thursday, February 27, at 

the Coolidge Corner. 
— Charles Taylor 


QUICKSILVER 
T he first glimpse of Kevin Bacon in Quicksilver 


throws you for a loop. Dressed in a double- 

breasted business suit, with short hair, pencil-thin 
moustache, and reading glasses perched on his nose, the 
usually rebellious Bacon looks 25 going on 40. As Jack 
Casey, a yuppie stockbroker, he has the aura of so many 
budding professionals whose youth seems mysteriously 
to have passed them by. In the opening five minutes, 
Jack loses everything he has in a stock gamble (including 
the money that was supposed to serve as his working- 
class parents’ retirement fund), drops out of the 
corporate world, and becomes one of San Francisco's 
daredevil bicycle couriers, delivering messages and 
packages from company to company at speeds that leave 
most cars behind. We see the transition in a montage 
that begins with Jack walking the streets wearing 
longish hair, a rumpled suit, and no moustache, then 
longer hair, no coat or tie, and an open shirt, and finally 
still longer hair, a T-shirt, and a ratty suit coat, as he 
stops in front of a pawnshop to stare at a bike hanging in 


the window. 

First-time director Tom Donneily flirts with examining 
a character who rejects the yuppie quest for success, but 
he never delves any deeper than that montage. Most of 
the couriers are former professors and governement 
workers with cute nicknames like Apache and Tour de 
Franz, and the implication is that these people have left 
their rat-race jobs for a world that allows them to escape 
society's regulations — such as the traffic laws they all 
brazenly disobey. Jack is cajoled into racing against the 
fastest of the couriers, a steely black tough known as 
Voodoo, only to witness his murder at the hands of 
Gypsy, a vicious Latino street hood Voodoo had been 
making deliveries for (cutting himself a slice of the take 
in the process). Jack is wary about getting involved, and 
he spends the rest of the movie avoiding Gypsy. That is, 
until a beautiful new courier (Jami Gertz) joins the crew 
and starts drifting into the street hood’s clutches. 

Donnelly combines MTV glibness with an almost total 
lack of narrative control. There are standard video 
sequences: a blonde in a tight black leotard doing 
Flashdance-style ballet/aerobics in a barren loft (only 
later do we discover that the loft is Jack's apartment and 
the dancer his girlfriend), a scene in which the couriers 
put on a street display of “break biking.” The real 
problem with Quicksilver, though, is that this story of a 
guy dropping out to “find himself” (and learning that he 
can't escape society as easily as he thought) is played as 
a shameless wish-fulfillment melodrama. Kevin Bacon is 
an edgy actor who sometimes seems to have more 
energy than his frame can contain, but here he’s 
defeated by the dippiness of the conception; he acts 
washed-out and dour, even when he’s supposed to be 
embracing his new freedom. Gerald S. O’Laughlin, as 
Bacon’s father, does the only real acting in the film; he 
captures the pride of a working-class man whose son has 
succeeded past his hopes and then the shock and 
confusion that follow when Jack retreats to a lesser 
standard of living. 

The plot requires Rudy Ramos’s Gypsy to be brought 
to justice, and in the climactic sequence he trails Jack all 
over San Francisco’s hills (gee, what an innovative place 
for a chase scene!). By then Jack has become less an 
alternative hero than just another little guy who decides 
to stand up and buck the system. At the end, the 
freedom-fighting courier even decides to rejoin society 
— only this time, instead of his conservative two-piecer, 
he’s wearing a blazer and chinos, with his hair flowing 
freely. Who says you can’t have it all? At the Charles and 
in the suburbs. 

— Charles Taylor 
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A time for exultation 





Sounding brass 


Lester Bowie strikes up the band 


by Bob Blumenthal 


the Art Ensemble of Chicago, is the kind of 

audacious notion that gives gimmickry a good 
name. With its horn-heavy instrumentation — four 
trumpets, two trombones, French horn, tuba, and drums 
— plus a book that includes reggae, hymns, and liberal 
portions of doo-wop, BF is clearly a thing unto itself. 
Given the premise, Bowie could have settled for half a 
big band, or an expanded, brass version of the World 
Saxophone Quartet. Instead, he has created an ensemble 
that is eclectic, witty, quirky, vet lyrical, and unflagging- 
ly affirmative — Lester Bowie writ large. 
~ BF’s debut album, }.Only Have Eves for You (ECM), 
appeared last summer and didn’t exactly set turntables 
on fire. The record hinted at the band’s range, with the 
golden-oldies title track and Bowie's “Coming Back, 
Jamaica” for fun, plus trumpeter Malachi Thompson's 
‘Lament’ and tuba plaver Bob Stewart's “Nonet” 
sugvesting extended-form ambitions; but the band’s 


B rass Fantasv, Lester Bowie's latest project outside 


« 


sound lacked brightness, its tempos felt a hair restrained. 
One came away respecting Bowie's effort but not 
exulting in it. At Charlie’s Tap on February 7 and 8, one 
vear after the recording date, the time for exultation was 
clearly at hand. 

BF manages to sound as complete as a conventional 
big band. To the right of Bowie, who sometimes 
conducts and sometimes leads with his horn, trumpeters 


Thompson, Stanton Davis, and David Hines form one 


section that’s matched on Bowie's left by trombonists 
Frank Lacy and Henry Mitchell and French-hornist 
Vincent Chancey. Stewart (who blows bass lines on his 
tuba) and drummer~-Phillip: Wilson: are the rhythm 
section. Although this scheme allows for passages of 
tight scoring or call-and-response interludes, there is 
also room to cut freer figures on the material. Bowie's 
trumpet might introduce a lick that the other horns 
repeat; then, as he improvises over what is now a 
background riff, Davis might add a dissonant variation, 


followed in turn by other trumpets, until the original 


contemporary twist by Stewart and Wilson, who are not 
averse to raising or dropping the tempo to match the 
emotional temperature of the moment. 

Unlike the album, where individual contributions 
were limited by playing time and submerged in the mix, 
live performance allows the personality of BF’s members 
to emerge. Hines (an old St. Louis friend of Bowie who 
joined BF for its current tour) tended to stay close to the 
charts in a fourth-trumpet role; but Davis boasted with 


plunger mute on one rollicking gospel-rock tune, and his ~ 


fliigelhorn solo added an affectionate glow on “La- 
ment.” Thompson, the most fluid of the trumpeters, was 
an unexpected standout, employing a black Harmon 
mute as he capped the set-opening ‘““Amazing Grace” 
(over Bowie-generated background figures that sug- 
gested a giant rising and stretching after a nap), strutting 
through a line very close to “You Send Me,” throwing 
the boldest notions into the collage at the end of the 
waltz “Think,” and holding his own against the band’s 
delirious riffing on a supercharged bebop chart. Both 
trombonists were new to the band, and yet they met the 
high. standards of predecessors Steve Turre (who 
sounded splendid playing his own music at the 1369 last 
month) and Craig Harris (who visited Nightstage on 
February 13). Lacy likes to use his hand for a mute, and 
he’s a declarative, blues-drenched soloist; Mitchell 
favors longer lines and places the bell of his horn over 
the microphone — he swooped into one piece like an 
L-1011. Chancey stays in the French horn’s upper 
register without the slightest hint of strain, and he 
turned some neat pirouettes during “Think.” Stewart 
and Wilson, BF’s backbone, were indefatigable, with the 
tuba assuming the bass’s niche so totally that at certain 
moments Stewart seemed to strum his part. 

A majority of the title from / Only Have Eyes for You 
were heard at Charlie’s Tap, and invariably the live 
versions sounded tauter. “Eyes” benefitted from Bowie's 
feistier midtune cadenza, which was full of huffing and 
puffing and his patented half-stated melodic splinters. 
“Think,” a mere suggestion lasting less than two 
minutes on the album, was expanded to accommodate 
Davis, Chancey, and a dusky rubato statement by 
Mitchell. “Coming Home, Jamaica’ leaned on the 
Caribbean rhythmic stresses for a more rousing effect; 
“Lament” provided reflective contrast notwithstanding 
the crackling stick work of Wilson. Among the 
unrecorded pieces+ were “Amazing Grace,” several 
recognizable and near-recognizable rock tunes (includ- 
ing “Blueberry Hill’ and “The Great Pretender”), a trad 
set closer that began like “Down by the Riverside” and 
ended with hints of “The Saints,” and one insanely 
convoluted bebop line (played with absolute precision) 
on “I Got Rhythm” changes. The group’s book proved to 
be surprisingly deep, and the wrinkles in the individual 
pop selections kept Bowie’s doo-wop fixation frem 
growing tiresome. 

The ultimate delight of Brass Fantasy is the fit between 
band and leader. The Art Ensemble has hardly kept 
Bowie under wraps, but its collective nature makes it less 
than the complete vehicle for the trumpeter’s ex- 
pressions. The first inkling of Bowie’s leadership 
potential came in the late ‘70s, in a quintet featuring 

Continued on page 15 





phrase is totally recast. This fairly’ traditional approach 
- to creating a head arrangement is given a more = 





Cellars by starlight 


by Sally Cragin 


hen, in 1975, the Ramones released their first 
W album and inaugurated self-conscious punk. it 

had a strange effect on our view of New York 
City. For once, the megalopolis seemed as hemmed in as 
any little burg. The Ramones circumambulated between 
Forest Hills and the Bowery; all their adventures, all 
their gripes and fantasies, referred to settings within that 
tight circuit, and they made over the city in the image ot 
their own small town. The Reducers, a fleet, intelligent, 
pub-rock quartet from) New London, Connecticut 
understand the advantages of antiworldliness in basic 
rock and roll — to judge from their crackling, third 
album, Cruise to Nowhere (Rave On Records), their 
“sleepy little seaside town,” as guitarist Peter Detmold 
refers to it, might as well encompass the universe. Which 
it has for nearly a decade for him and the other Reducers, 
guitarist Hugh Birdsall, drummer Tom Trombley, and 
bassist Steve Kaika. . 

One advantage of being the leading band in a town 
with one club (Annie’s) and one radio station (WCNI) is 
that adventures can’t be close to home all the time 
Progress has to be made on new turf. In Boston, the 
Reducers played Jumpin’ Jack Flash every few months, 
and they usually packed the house — last spring, one 
roof-raising show impressed enough people in-charge to 
earn them an opening slot for the Del Fuegos’ welcome- 
home gig at the Channel the following night. That kind 
of big break is sometimes enough to ruin a headstrong 
young band, but the Reducers are long past fretting 
about their careers. Since their first gig, in August of 
1978, the work has been slow but steady. After eight 
years, it’s hard to break stride when you _ read 
simultaneous raves in both Bucketful of Brains and the 
New York Times. They're in this for the long haul — 
which doesn’t necessarily mean major-label attention 
On stage, the Reducers recall the Who at times. 
especially in restless numbers like “Let's Go” and 


‘New London calling 


‘Listfight at the Beach.” (They have no plans to relocate 
from New London, and vet, in a classic case of small- 
town ambivalence, their most fervent rebel yells 
complain ef how bored they are there.) Trombley and 
Kaika encourage frenzy with rapid rhythm formations 
— surf without the froth. Detmold sings most of the 
numbers, and he’s a triumphant front man whose biting 
articulation mirrors Birdsall’s wrought-iron-hard filigree 
work. 

One of the songs on Cruise to Nowhere is a punchy 
ditty called “Pub Rockin’.” During the summer of ‘78, 
Detmold and Birdsall visited England, and “Pub 
Rockin’ “ is both a fond reminiscence and a magna carta 
for the band: “I thought, ‘Man this is the way it should 
be’/Dancing to a rhythm that was stupidly good.” When 
the pair returned to New London — a city more noted 
for its naval bases than for its basslines — they pulled 
the group together and landed their first show. On the 
eve of the band’s Midwestern tour, Detmold said, “Our 
whole point [of being’ in a band] was that it’s not very 
difficult — anyone can do it. That’s what Johnny Rotten 
and Paul Weller taught us. Now — it's strange — we've 
outlasted our main inspiration; | mean, the Sex Pistols 
were around for one year and one album.” The Reducers 
are all nudging 30, which makes them a rare proposition 
in a defiantly adolescent rock underground. They're old 
enough to have experienced a plethora of adult angst, 
and yet they scramble hard enough that they never get 
smug, so their lines are never slack. Take Cruise to 
Nowhere’s “Fistfight at the Beach,” which starts out as a 
note-for-note homage to the Who's “Gettin’ in Tune.” 
The hapless narrator of “Fistfight” describes an idyllic 
afternoon at the shore, with the “cars backed up ‘bout 
two, three miles, and the sidewalks crowded too.” What 
with the masterblasters and the hot sun beating down on 
hot tar, the Reducers don’t see the placid resort town 
anymore (they live there, remember?), they just see 


another crucible for boredom and violence. Birdsall 
suggests his rising excitement with astringent guitar 
strumming as he sputters out the ironically enthusiastic 
punch line: “It’s a fistfight! Come on!” 

The Reducers revel in their fundamental earthiness 
with jubilant melodies, unyielding confidence, and lack 
of pretension. Their standout songs are about being 
trapped: in a job (“Company Man,” “Jackpot,”), in a 
town (“Better Homes and Gardens”), in a state of mind 
(“Cruise to Nowhere”); and every time they perform, 
they take it as a God-sent opportunity to break out of a 
corner. Still, after a recent gig at T.T. the Bear’s Place, 
they were emphatic about Néw London's advantages. 
“It’s nice to come to a city like this, but it’s better to go 
back to a place where you don’t have to lock the doors,” 
bassist Kaika said thoughtfully. “I think that’s why we're 
still together,” drummer Trombley assented, and 
Birdsall explained, “Here [in Boston], there’s a million 
bands.” “That's right,” Kaika said. ‘And if it doesn’t 
work out in two.-months or two years, people can leave 
and find something else to do.” So one can attribute their 
longevity to a lack of options, as well as to compatibility. 
The Reducers may make fun of the “killer submarines” 
moored offshore, but they don’t see the point of living 
anywhere else. As Birdsall put it, “I'd recommend that 
every band move to the country and find a club to 
headline at. You know, Colchester needs a band.” 

(Cruise to Nowhere, as well as the earlier The 
Reducers and Let’s Go, are available from Rave On 
Records, Box 1388, New London, Connecticut 06320.) 

* * ~ 

Band 19’s five-song EP Dictate (Modern Method) is 
boisterous but disciplined boy rock, from the original 
boyish punk next door, guitarist and lead vocalist Rich 
Parsons, and his comrades, drummer Mike Collins, 
bassist Ed Riemer, and lead guitarist Fritz Ericson. Two 
of the tracks are refreshingly off-kilter. “Your Eyes” is a 
sprightly love song punctutated with mournful, brief 
guitar fills from Ericson and Collins's infrequent (but 
always acute) gotta-keep-up drum rolls. “Animal Grey” 
is a twisted eulogy (“Someone you love has died 
today/The skies have turned animal grey”) too muscular 
to be called jangle-rock, but heading in that direction. 
Sadly, Band 19 get a little fuzzy around the edges of their 
lyrics — too often they settle for an intriguing, minor- 
key mood and frustrate the listener by not going any 
farther: “Everything I do/Is just a reflection of you,” 
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ohnny Thunders’s finest song, “You Can’t Put Your 
Arms Around a Memory,” begins: “It doesn’t pay to 
try/All the smart boys know why/It doesn’t mean | 
didn’t try/I just never know why.” Ambivalence. is 
the least you'd expect from this former member of the 
New York Dolls. Part hopeless romantic and part 
hopeless punk, he’s a one-man Lost Generation. 
Wearing his smack-happy dissolution like a badge of 
distinction, Thunders takes a walk on the wild side with 
one foot in the grave and the other on a banana peel. So 
if he values cool (the classic posture of rock excess) 
above all, his cool forever borders on travesty. Which is 
the essence of Johnny's disreputable charm — and 
frequent poignance. Lurching between indifference and 
vulnerability, he semiconsciously parodies every care- 
less, hiply disaffected rock attitude, despite his barely 
concealed desire to find salvation in those attitudes. 

All his stances hark back to the Dolls’ explorations of 
fun-in-desperation. Indeed, Thunders has never out- 
grown the mixed-up kid-lookin’-for-a-kiss (and a fix) 
identity the Dolls sealed with their flame-out. Although 
he lacks the brio and compassionate humor of the band’s 
singer/chief writer, David Johansen, Thunders’s slavish 
insistence on living out the implications of the Dolls’ 
doomed-but-undaunted self-projection has its com- 
pensations. His output may be erratic, but it isn’t tainted 
by the clammy air of missed opportunity that wafts 
through much of Johansen’s solo work. Johansen is a 
protean rock MC relegated to vending peanuts out in the 
bleachers, where his ambitious populism makes no 
sense. Thunders is a minor talent (with flashes of 
greatness) for whom pissing in the wind isn’t a crisis but 
a spiritual obligation. 

His devoutly untutored guitar work — his slurred, 
reckless running commentary of barking backtalk and 
noisy epigrams — hasn’t evolved from the playing that 
defined Dolls staples like “Trash” and “Who Are the 
Mystery Girls?” But on his own, Thunders has had to 
come up with vocals winsome and cynical enough to 
match his six-string technique — the voice of a wastrel 
who can’t remember the difference between self- 
congratulation and self-abasement. The subtleties, such 
as they are, of that voice tend to get miuffled when he 
plays with his floating-membership group the 
Heartbreakers, whose lumpen recasting of the Dolls as a 
shooting-gallery house band has never been my cup of 
grunge. (But L.A.M.F., their sole studio album, should be 
sought out if only for the radiant bitterness of “It’s Not 
Enough.”) Thunders’s cheerful aural debauchery is 
better sampled on his 1983 ROIR cassette, Too Much 
Junkie Business — a sordid tour that goes from 
butchering Chuck Berry to eulogizing Sid Vicious. And 
his sweetly arrested sensitivity gets its due on the solo 
acoustic Hurt Me (1984). Strumming his guitar, breaking 
out in a tremulous near-falsetto, he sings of cruelty, 
sexual confusion, gnawing numbness, and hopeless 
love. But all in tones of dreamy equanimity: Hurt Me 
treated autobiography as masochism and masochism as 
bliss. “Maybe I can open your pants, big fuckin’ deal/I 
feel so electric, | feel like a fuckin’ eel/Fuckin’ heel,” he 
muttered in “I’m a Boy, I'm a Girl.” One more hand- 
grenade heart, all messed up with nowhere to go but off. 

Only on his corrosive, beguiling solo debut, So Alone 
(1978), has he been able to piece together his jigsaw 
impulses. Recorded with a revolving crew of British 
punk refugees (including Sex Pistols Steve Jones and 


Coming up 
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Day of the living Doll 


by Howard Hampton - 


Paul Cook, as well as a spot of back-up singing by then- 
unknown expatriate Chrissie Hynde), this record had 
enduring grandeur. It encompassed both the scars of lost 
innocence and the intoxication that innocence packed. 
Thunders answered the Pistols’ libelous “New York” 
with the churning mockery of his own “London Boys,” 
but the deepest sources of this album were well buried in 
history. So Alone went for the bald mystery of early 
rock, its romance with the inexplicable and the 
unexpected. Soaring echoes of Phil Spector and Del 

















You can’t put vour arms around a memory. 





Shannon were buttressed by a dose of R&B toughness 
and wit. Locating the roots of punk — his roots as a 
punk, anyway — all over the map, Thunders covered the 
Chantays’ (Pipeline’” — the beach he had in mind 
sounded less like Malibu than like Normandy), Otis 
Blackwell (“Daddy Rollin’ Stone”), the Shangri-Las (a 
goofy and heartfelt version of “Great Big Kiss’), and pre- 
eminent Shangri-l.as fans the New York Dolls (closing 
the record with the shimmering urban lyricism of 
“Subway Train” and the sinister urban blues of 
“Downtown”). Tying these strands all up were his 
originals: the plaintive desolation of “Ask Me No 
Questions,” the forlorn sensuality of “She’s So Un- 
touchable,” and of course “You Can’t Put Your Arms 
Around a Memory.” “Memory” is a perfectly balanced 
song, orchestrating insupportable sadness (the original 
“Love in Vain’) with bottomless outreach and affection 
(‘Then He Kissed Me”). For its four minutes, you can’t 
imagine any other song exists or ever will — just those 
awful, knowing words, the pain in the singer's voice as 
he struggles to pronounce them, the swaying beat that 
catches him up in it and the majestic guitars reaching for 
a peace he'll never know. 

There’s nothing to touch that on Thunders’s new Que 
Sera, Sera (Jungle, import), but it’s a nervy, surprisingly 
polished piece of hard (never heavy) rock. Although its 
punch lines depend on offhand gestures, on marginalia, 
it does present a well-rounded picture of the guy — a 
sleaze for all seasons. His baby goes “M.1.A.” (“Aw, 
SHUCKS,” he sneers), then she bids him to “Tie Me Up,” 
but either way he realizes he’s “Alone in a Crowd” (I'm 
alone,” he reflects, “even wit chew”). So he examines the 
allure of “Short Lives” (they “make good movies” but 
aren't all they're cracked up to be), realizing in the end 
that life is but an “Endless Party” even if vou never got 
an invitation. Que Sera, Sera. (disappointingly, he 
doesn't cover the title song) makes it on moxie and élan 
coupled with a moderate tunefulness. The closest it gets 
to anv Thundersian apotheosis is the segue from the 
sentimental directness of “] Only Wrote This Song for 
You” to the lewd spew of “Little Bit of Whore.” The first 
number is all demure, courtly supplication, then swoosh, 
he’s taunting, “Well, there's a little bit of whore in every 
little yirl.” After all, who would know better than a doll 
like Johnny? Bumping and grinding like a go-go boy 
bound for Suffragette City, raising hackles with a just 
us-prostitutes grin, he’s a man delighted at the news that 
Andrea Dworkin’s put out a contract on him. 

But plumbing the depths of sexual futility is no ticket 
to success. Que Sera, Sera rumbles along with the 
bravado of Bo Diddley exiled in the Combat Zone — 
downscale with a passion. What else is left for him? 
Mavbe he'll get around to covering Mott the Hoople’s 
oh-so-ideal “I Wish | Was Your Mother’ or land a cameo 
on Moonlighting (I wouldn't be at all surprised to find a 
copy of Se Alone stashed between the Temps and Rutus 
Thomas in David Addison's collection). Or instead take 
that sad vacation the Replacements predicted in their 
harrowing tribute, “Johnny's Gonna Die.” | hope not, 
because every time | hear the purgative obscenity of 
“Little Bit of Whore” or the slide-guitar break that 
crackles out of the middle of “Alone’in a Crowd,” | feel 
as if some small piece of Lionel Richie or Glenn Frey 
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were dying in his stead. 
(lohnnv Thunders will pertorm 
lonathan Swift's.) 
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Parsons sings in “When It’s Over,” then lets Ericson’s 
clattering solo constitute the exposition and resolution. 
To be fair, this is a band of proven abilities (the name 
stands for the number of combos the quartet has chalked 
up in its cumulative years playing out). Band 19 know 
their way around a hook; it’s the lines that have to be 
untangled. 
* * ad 

As of Suriday, February 16, the popular Allston- 
Brighton pleasure parlor Johnnie D’s will not be booking 
bands anymore. Owner Johnnie DeGiovanni was 





circumspect about his plans for the Harvard Avenue 
nightspot. Last week, he became the full owner of the 
place, and changed the name to the Allston Alehouse. At 
that time he said he wants to make the place “nicer” — 
which might mean a full-time restaurant. Before closing 
down for renovations, the Allston Alehouse will be open 
for a few days or a few weeks — after Sunday, though, 
all the rock and roll is on the jukebox. Coincidentally, 
the Rat has abandoned the ‘Fresh Sounds” programs 
that had filled Monday and Tuesday nights (“Bands 
stoped developing out of it; it cost a lot of money; and 





how benevolent can vou be?”, Rat talent buyer Julie 
Farman commented). So where's a struggling new band 
to go? Maybe to Heartache (formerly known as Streets, 
and later Club Soda), two blocks away from Johnnie D's 
on Commonwealth Avenue. Johnnie D's booking 
agents/doormen par excellence Rick Paige and Doug 
(No last name please — my parents don’t know | do 
this’) have gotten the go-ahead to book Thursday nights 
at Heartache. Show up there in full force and full regalia 
for the Neats on February 27. The student-ghetto area, 
which is getting choked with cookie-cutter college clubs, 
needs an outlet for unconventional fans and bands now 
more than ever. 
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ODDS & ENDS. Eugene Chadbourne and Moose and 
the Mudbugs will plav the penultimate night at the 
Allston Alehouse (a/k/a Johnnie D's), Saturday, 
February 15. Same night, T. Blade pays tribute to the 
18th anniversary of Little Walter's demise at the Tam, 
and Uzi, the Five, and Birdsongs of the Mesozoic pay 
tribute to themselves at T.T. the Bear's Place. The Con- 
servatory people have enlarged their stage and im- 
proved their sound system — check out the !-T 
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there tonight ... On the 16th, the bands start the John- 
nie D's wake at 3:30 p.m.; the line-up includes (in a yet- 
to-be-announced order) the Prime Movers, the 
Dogmatics, the Flies, a long-awaited Unattached re- 
union, Scruffy El Gato, Last Stand, Valdez the Sinner, 
the Pets, and rock scribe Dave Harrison doing a solo 
acoustic set. Same night at J. Swift's there’s Johnny 
Thunders (call first, 661-9887: the man’s been known to 
cancel), and at T.T. the Bear’s Volcano Suns, plus 
Hobokenauts the Spectacles and Gut Bank, turn up... 
On the 18th, the Condo Pygmies play an acoustic set at 
T.T. the Bear’s ... On the 19th, Maniac (heavveee 
medahl) are at Celebration, and WZBC hosts “In Your 
Face,” at the Rat, which will showcase the station's fave 
underacknowledged locals, starting with Vasco da 
Gama, the End, and Vivisect ... On the 20th, the 5, 
Dinosaur, Chaotic Past, and December Sons are at the 
Rat ... On the 21st, Down Avenue are at the Con- 
servatory, and Barrence Whitfield avec Savages play the 
Rat along with Plan 9 and Treat Her Right ... On the 
22nd, Fine Young Cannibals and Buddy System hit the 
Channel ... On the 28th, Chain Link Fence and the 
Extreme are at Bunratty’s. 

RIP: Albert Grossman and Gordon MacRae. 0 
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WEEK WEEK TITLE ARTIST 
1 1 Pleasure and Pain DIVINYLS 
2 2 Day By Day THE HOOTERS 
3 3 Silent Running MIKE & THE MECHANICS 
4 4 Stages TOP 
5 § Russians STING 
6 6 Give Blood PETE TOWNSHEND 
7 7 Beat's So Lonely CHARLIE SEXTON 
8 8 | Still Want You THE DEL FUEGOS 
9 9 What You Need INXS 
10 10 Manhattan Project RUSH 
11 11 Tell Me Why FACE TO FACE 
12 12 Sanctify Yourself SIMPLE MINDS 
13 13 Manic Monday BANGLES 
14 14 Life in a Northern Town THE DREAM ACADEMY 
15 15 Kyrie MR. MISTER 
16 16 ROCK in the U.S.A. JOHN COUGAR 
MELLENCAMP 
17 17 Needles and Pins ‘OM PETTY 
& THE HEARTBREAKERS 
18 18 Addicted To Love ROBERT PALMER 
19 19 Living in America JAMES BROWN 
20 20 Lying PETER FRAMPTON 
21 21 Sara STARSHIP 
22 22 Burning Heart SURVIVOR 
23 23 Your Love THE OUTFIELD 
24 24 Come Together JOHN LENNON 
25 25 | Must Be Dreaming MINK DEVILLE 
= 26 Le Bel Age PAT BENATAR 
27 27 Night Moves MARILYN MARTIN 
_ 28 These Dreams HEART 
29 29 Boy (Go) GOLDEN PALOMINOS 
30 30 it! Was MIDGE URE 
31 31 All The King’s Horses THE FIRM 
32 32 My Fist Your Face AEROSMITH 
33 3 Uh! All Night KISS 
7] 34 Spirit of 76 THE ALARM 
- 35 Stereotomy ALAN PARSONS PROJECT 
36 6 Shot in the Dark OZZY OSBOURNE 
37 37 ——— E.L.O. 
38 38 She Sanctuary THE CULT 
40 39 Johnny Come Home FINE YOUNG CANNIBALS 
5 FEARGAL SHARKEY 

























1 Big Fat Monkey's Hat 
2 Education in Love 
3 Shoot For the Moon THE SOULS 
BOSTON’S MOST PURCHASED ALBUMS 
LAST THIS 
WEEK WEEK TITLE ARTIST 
2 1 Promises SADE 
4 2 Whitney Houston WHITNEY HOUSTON 
3 3 Brothers in Arms DIRE STRAITS 
1 4 The Broadway Album BARBRA STREISAND 
5 5 Heart HEART 
12 6 The Dream Academy THE DREAM ACADEMY 
15 7 Scarecrow JOHN COUGAR MELLENCAMP 
9 8 Welcome to the Real World MR. MISTER 
7 + Rock a Little STEVIE NICKS 
11 10 Rocky IV (Soundtrack) VARIOUS ARTISTS 
- "1 Mean Business THE FIRM 
- 12 Ditlerent Light BANGLES 
10 13 Afterburner 72 TOP 
8 14 Friends DIONNE WARWICK 
- 15 The Ultimate Sin 0ZZY OSBOURNE 
13 16 White City — The Novel PETE TOWNSHEND 
~_ 7 Controntation FACE TO FACE 
ine 18 Conga MIAMI SOUND MACHINE 
6 19 Music From Miami Vice VARIOUS ARTISTS 
19 20 Born in the USA BRUCE SPRINGSTEEN 
BIG MATTRESS SONG OF THE WEEK 
FEARGAL SHARKEY A&M 








Selected by Milo Miles, Boston Phoenix Music Editor 





Jump Jack Jump! (Specialty) — Wynona Carr 
Singer Wynona Carr is obscure. no doubt about it. Best known (and then barely) tor her 
gospel career in the ‘40s and early 50s, and especially for the hit “Life is a Ball Game,’ Carr 
decided to leave the church for secular R&B in 1955. She never scored a major hit, even on the 
black charts, and is rarely included in surveys of female biues belters from the period. However, 
her recent collection of Specialty sides should rectify the neglect: commercially successful or not 
Carr deserves to be mentioned in the same breath with LaVern Baker, Big Maybelle, and Little 
Esther Phillips. Jump Jack Jump! also offers further proof that for experienced gospel vocalists 
the relatively modest trills and jumps of R&B came easily Carr's voice is huge and precise, never 
betraying the slightest hesitation when extending a yearning syllable or interjecting ecstatic 
falsetto whoops reminiscent of her labeimate Little Richard's. it's a testament to the 
conscientious quality control of producer Art Rupe that every one of the 18 tracks here features 
4 balanced, kinetic band engaged in well-rounded delivery keyed to the era's standard honking 
tenor sax solos. The only liability that may still hold Carr back is that she clearly didn't take 
possession of a particular style of song. and sounds a shade distanced from (or should | say 
coolly professional toward) her nonsacred subject matter. She huris the same verve at insipid 
teen fodder like “Boppity Bop (Boogity Boog)’ and rote jive like Nursery Rhyme Rock - she 
does at sturdier dramatic fare like “It's Raining Outside,” “Act Right.” and ‘Now That ( ree 
But no R&B follower can quibble with her wrenching masochist anthem “Hurt Me” or, finer = 
her plea of a woman left without her man Please Mr. Jailer,’ which includes a classic —— 
of the mistress’ defense: ‘That night in October, 1953/How could he be in Frisco/He was home 
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From disco to red clay 


COLONEL ABRAMS: 
SWEET SOUL SERMONS 





s a disco number, Colonel Abrams’s 
A “Trapped” wasn’t much. His vocals clung 

to Jeffrey Osborne’s smoothness and 
suggested Julius Cheeks’s husky shouts: both are 
safe R&B treatments. Abrams’s rhythms were 
electro-regular, his beats pure B-beat: both are de 
rigueur. Only his topic broke any barriers. 
“Trapped” became a memorable 1985 dance- 
music hit because even the most casual dancer had 
to stop to grasp the unexpected meanings. In 
“Trapped” Abrams sings about a woman whose 
parents come between her and him. He doesn’t 
understand why — it takes all of “Trapped” to 
discern a reason that comes piecemeal: Abrams 
says he teels like “a fool in a cage.” Then he says 
that his lover's parents would “turn him over to 
the hands of the law.” This sounds like a 
prisoner-of-love soul staple, but Abrams eschews 
the role of a Mr. Wrong, He reacts to the cry for 
cops not with fright or vengeance but with these 
words: “I'm so confused so depressed.” 
Certainly he had thought he was utterly right for 
his lover and that everybody else would think him 
right too. And so he’s disappointed. Perhaps 
George Clinton would assail Abrams as naive; 
maybe Prince would flaunt an_ interracial 
love affair, as if such affairs were never to be 
anything but taboo. Abrams can’t be fatalistic. 
He’s a believer. And “Trapped,” with its vivacious, 
jump-up beats, breezy melodies, and highminded 
vocals, belongs to the revitalization of gospel 
epitomized by Tramaine’s “Fall Down (Spirit of 
Love)” and “In the Morning Time,” Amy Grant's 
“Everywhere | Go,” Opus’s “Live Is Life,” and the 
Staples Singers’ “Are You Ready.” 

No other tracks on Colonel Abrams (MCA), the 
follow-up album, focus his implied credulity as 
crisply as “Trapped,” but three songs detail his 
skill at dramatizing simple caring by hinting at 
rather than asserting his intentions. In “Margaux” 
he again addresses white people in a white world 
— he flaunts the French spelling of the title. The 
song's a sweet soul sermon (recalling the Spinners’ 
“Sadie”’) about a child who is “Truly loved by 
everyone/Such a small child ... knows what's 
right and what's wrong/Knows the words to every 
song.” Abrams stretches his sentimentality over 
almost five minutes, but the almost too pretty 
picture is not his ultimate subject. He closes: “Life 
goes on as she plays/And I hope that life goes on 
as she plays/That she'll grow up to be a lady.” 
Without ever saying “nuclear war,” he puts the 
horror of it into our minds. 

Just as forceful is Abrams’s presentation of 
words that could easily be bland in “The Truth”: 
“Let's stop all hatred, love is what we need.” Here 
the drama lies in the song’s form. Underpinning 
his unusually loud and growling remembrances of 
Julius Cheeks are cold, computerized Eurodisco 
beat riffs performed by Cerrone, the song's 
producer. Since Cerrone deserves the reputation 
he built up in “Love in C Minor,” a major 1977 
disco hit, as a shamelessly opportunistic, love-on- 
the-run formalist, it’s scandalous to hear him 
produce and perform on an upright preaching 
song; but Abrams’s vocals gain’ fervor and 
perspective from the contrast between voice and 
beat. In “Never Chang 2" Abrams subtly reshapes 
one of soul music’s riost rigid genres, red clay 
Cowritten with Southern soul specialist Sam Dees, 

Never Change” is all about being dependable 
without becoming dependent. Fans of red clay’s 
male vocals demand their singers deliver waves of 
riffs and lavers of affectation — Eddie Levert and 
Bobby Womack fans insist on getting more than 
they paid for. Abrams refuses to affect. His full 


band backs up his downsized crooning of lines ¢ 


that mean what he savs: “You don’t have to create 
an illusion to walk out the door.” That’s a new-age 
gospel way of declaring the end of a romance. 





Always see the bright side, as Abrams does: “I’m 
still the same old me,” he says, never changing 
even in a style that until now had demanded florid 


changes. 
— Michael Freedberg 


JOE HIGGs: 
RUDIE CAN'T FAIL 





bscurity may become some legends most, 

but reggae singer Joe Higgs has taken that 

questionable tenet to absurd lengths. 
Triumph (Alligator) is Higgs’s first American 
album — and only his third overall — in a career 
that began in the mid ‘50s, before the Jamaican 
pop styles of today existed and back when Fats 
Domino songs entered the Caribbean radio 
triangle and re-emerged as garbled transmissions 
that inspired (and scrambled) the island’s rhythms 
for the duration. Higgs’s handful of personal 
contributions — as a member of the pioneering 
duo Higgs and Wilson, as uncredited composer of 
Peter Tosh’s classic rude-boy strut “Stepping 
Razor,” and as a respected solo performer — has 
been overshadowed by his early-'60s role in 
tutoring a neophyte vocal trio then named the 
Wailing Wailers in the fine arts of harmony vocals 
and song construction. 

Still, his two previous albums — 1975's Life of 
Contradiction (Micron, Jamaican import) and 
1979's Unity Is Power (1 Stop, English import) — 
were nothing short of superb, revealing his flair 
for various arranging touches that embraced 
reggae’s characteristic, in-your-face vehemence 
without succumbing to the endemic groove 
copping that plagued so much Jamaican music. 
With his dynamic vocal blending the rough 
dignity of Tosh and the gospel exhortations of 
Toots Hibbert, those records put to rest any 
suspicions that his Wailers legacy placed Higgs in 
the “Those that can do; those that can’t teach” 
camp. 

Triumph falls short of those immaculate stan- 
dards, but not by much. The material scrupulously 
sidesteps genre clichés— no night-of-the-endless- 
dub variations here; and the High Times Players’ 
sophisticated, jazz-tinged backing makes them 
ideal instrumental foils for Higgs’s rich vocabulary 
of compositional detail. The synth strings 
sweetening “So It Go,” the acoustic lead guitar 
darkening the melancholy “It’s Goodbye,” and 
the liquid piano arpeggios swirling through the 
chorus of “Creation” all refuse to be bound by the 
constraints of reggae-beat orthodoxy. Except on 
“Creation,” Higgs eschews Rasta philosophizing 
for variations on the less gnostic theme of 
romantic love. But the highlight of Triumph 
springs from arrangement and execution: the 
hammer-down introduction of “Hurt My Soul” 
captures your attention before Higgs’s 
straightforward» statement of wounded pride 
glides in over the kind of insistent, bedrock 
rhythm track that has won reggae converts year 
after year. And a mid-song masterstroke, in which 
the arrangement dramatically strips down to 
skeletal rhythm while Higgs’s hoarse shouts soar 
with sanctified abandon to play tag with bluesy 
lead guitar lines, brings “Hurt My Soul” to a 
wrenching finale. 

On “Come a Little Bit Closer’ and “Step by 
Step,” Higgs’s multitracked vocals intertwine to 
create persistently inviting choruses that nearly 
match the clout of “Hurt My Soul.” It’s true that, 
on the second side, his scream-to-a-whisper 
vocals and anthemic, midtempo grooves go to the 
well too often for Triumph to live up to its title; but 
Higgs isn’t out to point reggae down a new path. 
Here his subtle mastery of detail and nuance tags 
him as one of the few performers with the finesse 
and sleight of hand to wring vibrant surprises out 
of a Jamaican music tradition increasingly bound 
by routine. 

— Don Snowden 
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Glengarry 


Continued from page 1 

gritty Chicago. But they aren't the subject of Mamet's 
play. It’s about a tangled, oppressive, snake-ridden 
jungle — and | don’t mean the Everglades. 

American business is the primitive terrain of 
Glengarry’s salesmen, who every day must look into the 
mirror and rediscover fire — the better to burn their 
unsuspecting clients. Their animal furs traded in for suits 
and ties, their fear of failure drowned in coffee, they then 
leave the lair of the sales office on the trail of raw meat. 
Whoever brings home the most gets the steak knives, or 
better yet the wheels. And no one who has not stalked 
Willy Loman’s territory can imagine what it’s like to be a 
man. The cavebound he or she is a “cunt,” a “fairy,” a 
“child” — and less worthy than a Christmas tree to be 
adorned with balls. Not only do women not appear in 
Glengarry Glen Ross, but their mere mention signifies 
weakness. Alas, the wilderness is being pussified. Says 
top salesman Richard Roma over a boar bone and some 
firewater, “It’s not a world of men. ., it’s a world of clock 
watchers, bureaucrats, officeholders ... what it is, it’s a 
fucked-up world ... there’s no adventure to it. | Pause. | 
Dying breed. Yes it is. [Pause.] We are the members of a 
dying breed.” 

And David Mamet is by the bedside, recording the 
rattles. Glengarry Glen Ross (at the Wilbur Theatre 
through March 2) was first performed in 1983 in London, 
after Mamet, who had misgivings about the play. sent a 
copy to his friend Harold Pinter. It had its American 
premiere—the following year at Chicago’s Goodman 
Theatre, in a production that then traveled to Broadway, 
winning not only the Pulitzer Prize but also the New 
York Drama Critics’ Circle Award as the best new 
American play of the vear. Gregory Mosher, then 
affiliated with the Goodman and now artistic director ot 
New York’s Lincoln Center, staged the much-lauded, 
no-name production and has repeated the task for the 
current touring version, which stars Joe Mantegna 
reprising his Tony-winning turn as the dazzlingl, 
Oleaginous Roma and Peter Falk as a crass but 
vulnerable Shelly “The Machine” Levene, one-time 
sales dynamo whose luck has stooped to meet his ethics. 
The show also features that craggy. white-shocked 
Chicago actor J.J. Johnston, as loudmouthed Dave Moss. 
an also-ran hawker who figures if vou can’t beat ‘em 
purloin ‘em. He hatches the robbery plot on which 
Glengarry turns roasting — as on a spit. 

Perhaps because Mamet's play hit Broadway at about 
the same time as the Dustin Hoffman revival of Death of 
a Salesman, it has been aptly seen cas the flip side of 
Arthur Miller's classic drama. In the earlier play we see 
what the world has done to the salesman but not what 
he has done to it in his shoe-shined pursuit of the 
American dream, Richard Roma also has footwear vou 
can see yourself in, and a smile that comes in, both matte 
and glossy. He too chases the carrot of success, putting 
himself on the line, his masculinity on the block, and his 
charm to the test. Moreover, he is not without a strict 
moral code that just happens to be totally immoral. Old 
Willy Loman may have cheated en his loyal wife and 
ruined son Biff's life, but Roma would as soon'strangle.as 
bribe you with silk stockings if it meant closing a sale. 
And his fellows are no better — they're worse, lacking, 
the good grace, for example, to praise the Machine when 
for one brief, shining moment he starts hitting on the 
cvlinders of vore, pawning off eight units of something 
called “Mountain View” that from the sound of. it 
probably looks out on Mount St. Helens. 

Glengarry Glen Ross is thought by many critics to be 
Mamet's masterpiece, though | (like the playwright) 
preter the more brutal and cohesive American Buttalo — 
whose themes of dishonor among thieves and 
friendship betraved by business are the same. The 
earlier play, according to Mamet, is a tragedy whereas 
this one is merely a drama. Actually, Glengarry is a 
series of brief, boiled-down one-on-one encounters 
followed by intermission and a second act that is at once 
a comic whodunit and an excoriating depiction of the 
ugliness inherent in both victory and defeat. Here in the 
ransacked real-estate office, we see Shelly turn cock of 
the walk in the wake of his first sale in months, joining 
with Roma to scratch the face off Williamson, who has 
committed the unspeakable sin’ of blowing one. 
(Closings are great. it seems, but every mark’s a potential 
Jesus with three davs, according to the state’s atternes 
to rise from the bled and get his money back.) And here 
we see the same Shelly utterly deflated, less by the 
exposure of his criminality than by the news that his life- 
renewing sale was an illusion. 

The first act. a sort of prelude in three duets, takes 
place in’ a red-naughahvde-and-tormica Chinese 
restaurant near the real-estate office, In) the first 
encounter Shelly, all humility and expletivity, tries to 
cajole and then to bribe Williamson, the venom-soaked 
milquetoast of an office Manager, into giving him better 
“leads.” (These are the names of potential patsies, whom 
the salesmen trv to turn into landed gentry.) In the next 
vignette, Moss feels out George Aaronow, another 
failing salesman, about stealing the leads and selling 
them to a competitor. Poor Aaronow, too shocked to 
offer more than passive resistance, finds himself painted 
into a corner by the fast-talking, Moss. And finally we 
meet the slick and legendary Roma. sniffing his Cadillac 
as surely as if he had his nose to the exhaust; poised 
between two banquettes like some silk-clad spider in the 
midst of his web, he first anesthetizes a potential 
customer with nonsense rhetoric and then moves in for 
the kill. And believe me, it’s not being overdramatic to 
speak -of the buyer as prey. In his graphic second-act 
description of the successful Mountain View hustle, 
Shelly speaks of feeling, his elderly victims, their will to 
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resist finally sapped, “imperceptibly slump” — and it’s 
as if he had gotten their little necks in his jaws and 
shaken till they succumbed. 

But whether or not Glengarry Glen Ross is as fine a 
play as American Buffalo, it does signify Mamet's 
coming to terms with the animal called plot. And his use 
of language, particularly of foul language, is almost 
pyrotechnical. In the early plays, specifically Buffalo and 
Sexual Perversity in Chicago, the impression created 
was that Mamet had a Sony recorder for an ear and that 
he had taken it places where it’s a wonder the thing 
wasn’t stolen right off the side of his face. The pompous, 
blunted syntax of the small-timers in Buffalo, for 
example, seemed an uncanny re-creation. But here 
Mamet takes the profane, philosophical shorthand his 
characters substitute for articulation and pares it into an 
angular, absurdist poetry. The obscenities are repeated 
so often that they lose all meaning; “fuck” becomes 
something like clearing vour throat, and these guys have 
frogs in their gullets the size of Kermit. 

Moreover, their mutant statements of principle are a 
blend of Dale Carnegie and lonesco. Says Roma, 
spinning some filament of sage non-sequitur into a 
cocoon of smugness as he approaches client-to-be Lingk 
in the restaurant: “I say this is how we must act. | do 
those things which seem correct to me today. I trust 
myself. And if security concerns me, I do that which 
today | think will make me secure, And every day | do 
that, when that day arrives that I need a reserve, (a) odds 
are that | have it, and (b) the true reserve that I have is 


the strength that I have of acting each day without fear. 
[Pause.] According to. the dictates of my mind.” This 
speech not only sounds like an .aria, it’s incom- 
prehensible enough to have been ripped from an opera 
in Swahili. The dialogues, too, are musical tours de force, 
the Moss/Aaronow encounter in particular so perfectly 
orchestrated and performed (by J.J. Johnston and the 
marvelously sadsack Alan Manson) that you could play 
it on a piano. 

When Glengarry Glen Ross first made its way to 
Broadway, it was a bit like that contest Cadillac: a 
vehicle amply justifying its own existence. The Good- 
man production boasted no stars, though Mantegna 
became one on the basis of his superb performance and 
Robert Prosky moved from playing Shelly to playing 
Hill Street Blues. The touring version brings in the ever- 
rumpled Peter Falk in his stead, and his croaky Shelly, 
though less authoritative (it’s hard to believe this guy 
ever had a $96,000 year), nicely marries pathos and 
racetrack sleaze. J.T. Walsh re-creates his Broadway role 
as the waxy catalyst, Williamson, and gives a creepily 
effective performance. Chuck Stransky underplays both 
Lingk’s tongue-tied, emasculated panic and his in- 
credulous takes, and the imposing Johnston brings to 
Moss a laid-back threat he lacked in the original. Still, 
the play, as they say, is the thing. Babe Paley said you 
can't be too rich or too lean, and Glengarry Glen Ross 
proves it. Anyone who doesn’t see that, as Roma says of 
the strong-arm cop investigating the office robbery, 
“couldn't find his fuckin’ couch the living room.” O 














He and Sophocles ask who's the slimebag. 


David Mamet 


Continued from page 1 

them is what they do in the play. So, do | admire these 
things that they do? Some of them. | admire the attempt 
to. succeed in the face of difficult odds, to overcome self- 
consciousness and fear of failure.” To comment on the 
morality of his characters, the playwright maintains, “is 
not my job.” But does he actually dike these guys who 
make their livings palming off worthless Florida 
swampland and stabbing one another in the back? 
“Sure.” Does he see them, then, as victims of a perverse 
success system rather than as terrible slimebags? “It's 
possible to be both, don’t you think? The question of 
Who is a slimebag has fascinated and occupied writers 
from Aeschylus and Sophocles on down. 

“To the extent to which drama_ is and 
regenerative, we understand it as a symbolic treatment 
of our feelings about ourselves, rather than as a realistic 
treatment of the quiddities of the peculiar situation in 
which the hero finds himself. You don’t want to say, ‘I'm 
sorry but | don’t want to see a play about a guy who 
shtupped his mom; it’s just not my kind of theater.’ We 
understand that it’s a play about ourselves, and we 
understand the trick bag Oedipus got himself into. It’s 
representative of some of the ways we feel about 


good 


ourselves.” 

And does Mamet feel himself subject to the same 
masculinity-threatening pressures that affect his 
characters? “Sure. | think everybody in this country feels 
pressure, because there are no alternative systems of 
support, which in a more leisurely culture would exist: 
the support of an extended family, of a tradition, a 
religion, a fraternal organization. Everyone needs to fix 








himself on the great chain of being, and the only way left 
is financial ... | mean, it’s not heinous that everyone 
wants to make a lot of money. It drives people nuts, and 
that’s not the happiest thing in the world. But it comes 
out of a very human urge to find out where you stand in 
relation to your fellows.” 

In Mamet's two best plays, Buffalo and Glengarry, this 
measurement might as well take place in the men’s room 
with a ruler. As Teach remarks in Buffalo, without free 
enterprise “we're just savage shitheads in the wilder- 
ness. Sitting around some vicious campfire.” — and the 
womenfolk are back at the cave (or in Mamet's Edmond 
turning tricks on the old bearskin). But the playwright 
concedes that women, too, can be savage in the pursuit 
of success. They may not put their “dick on the chopping 
block” every day, as Teach describes his forays into the 
business world, but they take similar risks for similar 
stakes. And that isn’t necessarily good. “In the attempt 
to define themselves in what is viewed as a male 
marketplace,” Mamet says, “women have accepted a lot 
of the garbage. Because they weren't as strongly 
conditioned, they try harder. Recently my wife [the 
actress Lindsay Crouse] was doing a television show 
about police in New York City, and she wanted to ride 
around in the squad car. And they asked her, did she 
want to be in a car with two men, a man and a woman, 
or two women? She said, ‘Don’t put me in a car with two 
women, because she wanted to feel safe. And I said, 
‘Well, you're nuts. If you want to be in a squad car go 
with the women, because they'll shoot first.’ And that’s 
true, too, of a lot of women business executives. They're 
more vicious than men because they don’t see, because 
they haven't been trained to see, the ‘governers’ that 
Operate in what seems to them to be absolutely 
unrestricted commerce.” (Those unwritten rules are in 

Continued on page 12 
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fact one of the subjects of Glengarry Glen Ross.) Women 
also “aren't as stupid as men.” In what way? “They're 
smarter. Men are much more willing to waste their lives 
in the service of an ideal. They'll take the laurel wreath, 
but the women say, ‘Fuck you. Give me the money.’ ” 

Now that sounds more like the David Mamet of 
repute, who takes breaks from his scribbling to go 
outside his Vermont cabin and shoot a pistol in the air, 
who collects antique knives and wri ‘Esquire about 
soldiers of fortune, who sits in Broadway bars shuffling 
expletives and the components of a royal flush under a 
cloud of stogie smoke. So is this erudite, unerringly 
polite man who pulls out the chair for his female 
interviewer an impostor? Somewhere inside the black 
turtleneck and cashmere jacket must be the less 
courteous bard who just two weeks ago fumed at the 
Globe's Kevin Kelly that critics Frank Rich and John 
Simon (who had unfavorably reviewed Mamet's one- 
acters, The Shawl and Prairie du Chien, at Lincoln 
Center) were “the syphilis and gonorrhea of the 
American theater.” Yes, that Mamet is lurking; he still 
thinks certain journalists downright venereal, and if he 
can’t get at them witha shot of penicillin, he'll give them 
a shot of his mouth. Later at the Loeb, when a woman in 
the audience refutes his tautological views on the theater 
and decay, he will reply, less than eggheadedly, “You 
work your side of the street, lady, and I'll work mine.” 
The lecturer may be up to his biceps in Stoical precepts, 
but a,Ghicago-ese ‘dose’ occasionally enters his 
conversation. A gun-toting, self-proclaimed liberal, 
Mamet belongs to both the Writers’ Guild and the 
National Rifle Association and he’s proud of it. He is, 
like his best work for the theater, an American original. 

Just now, however, the playwright is following the 
less than original path of so many of our premier 
dramatists — he’s writing for the movies. His screenplay 
for The Verdict garnered an Oscar nomination, and he 
has since completed work on The Untouchables, Things 
Change (with Shel Silverstein), and House of Games, 
about a psychiatrist and a con man, in which he will 
direct Crouse and Glengarry Tony winner Joe Mantegna. 
But Mamet swears he isn’t in it for the money; movie 
executives pay him the big bucks not for writing 
screenplays, he insists, but “for listening to their 
comments.” Besides, screenwriting has taught the 
dramatist, whose early plays were long on behavioral 
science but short on story, how to construct a plot. 
“That's all there is to the movies — a plot, and the 
popcorn of course.” 

Mamet's oeuvre is nothing if not eclectic. In addition 
to some dozen plays and the films, he has a 
children’s book and a collection of essays, entitled 
Writing in Restaurants, in publication. Clearly, at 38>he 
is inclined to take no more.than cat.naps on his laurels. 
“I figure it’s my job to figure out what my job is. Just 
because somebody says don’t bother coming in for the 
rest of your life is no reason to do it.” 

In addition, Mamet, who studied at Goddard College 
and the Neighborhood Playhouse, was until recently a 
devoted teacher of actors, shepherding one group of 
students from New York University through three 
summers in Vermont and eventually to Chicago, where 
they became the Atlantic Theatre Company. He has also 
been intimately essociated with Chicago's St. Nicholas 
and Goodman Theatres. In fact, legend has it that Mamet 
began writing plays in the first place so that his troupe 
would have something to perform without paying 
royalties. One can't hélp wondering, then, given this 
longtime thespian connection, whether the dramatist 
might eventually follow Sam Shepard onto the silver 


screen. “I would,” Mamet replies without a hint of a 
wink behind his green-tinted glasses, “except | look so 
stupid in a cowboy hat.” O 
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being identified as the first thoroughly Modern city. 
Photography, the mechanical art par excellence 
flowered; no longer indebted to painting for its clues, it 
was called “The New Vision.” Moholy-Nagy, a 
Hungarian who taught at the Bauhaus, was the most 
radical experimenter among photographers in Germany; 
following the Modernist tendency to reduce a medium 
to its central characteristic, he saw photography as the 
manipulation of light, and he went on to develop the 
photogram as his preferred medium. The photogram, or 
camera-less photograph, is created by a process by 
which objects are registered as negative shadows on 
photosensitive paper when exposed to light. Even after 
1925, when he began to use a camera, Moholy-Nagy’s 
photography tended toward the impersonal and the 
abstract — he favored the diagonal as an organizing 
device, and he shot from unexpected bird‘s-eye angles. 
He explained, “My desire was to go beyond the apparent 
into the realm of objective validity, serving the public as 
an anonymous agent.” 

Coming from a different position altogether was 
Albert Renger-Patzsch, whose radical view of photo- 
graphy as anew medium led him to deny his own role as 
artist. Renger-Patzsch, whose work included close-up 
nature studies as well as photographs of Gothic churches 
and industrial artifacts, said, “The secret of a good 
photograph — which like a work of art may possess 
aesthetic qualities — is its realism.” It seems to me that 
the primary value of a photograph, no matter how 
abstract or manipulated its image, rests in its unique 
capacity to document a part of the world that actually 


exists outside the artist's imagination — a position 
somewhere between Renger-Patzsch’s realism and 
Moholy-Nagy’s anonymous agent of record but includ- 
ing both. Both Renger-Patzsch’s and Moholy-Nagy’s 
photographs show us in different ways how the world 
— specifically Germany — was then. It has been pointed 
out that even Moholy-Nagy’s most abstract photograms 
are essentially still lifes, and they seem to us today to be 
still lifes that could have been made only in the early ‘20s 
in Germany. 

This entire exhibition is exciting, apart from the 
quality of the many prints, because the glimpse it gives 
us of Germany during those interwar years seems so 
close to our own experience. Uncannily, these are our 
brothers and sisters. Hugo Erfurth’s portrait of Oskar 
Schlemmer with shaved head could be of the aging punk 
you've seen loitering at Newbury Comics. And August 
Sander’s The Architect Herr Heinz Liittgen and His 
Wife, Cologne, 1928 — well, didn’t this couple have 
dinner. at the. adjoining table last week at the Café 
Calypso? (And didn’t they quarrel?) What's fascinating 
and terrifying is that it all seems too familiar. We know 
how the 14 years of the Weimar Republic ended. Is this 
the evidence? When you look at Sander’s terrifying 
portrait of Cologne Counsel, Dr. Grosche, a pig of a man 
whose corpulent face is scarred into ugliness by 
fraternity-initiation marks, you don’t have to wonder 
how what happened in Germany happened. Beneath 
the brave image of Modernism these photographers 
testify to, the barbarian waited, as the barbarian always 
waits, patient, certain his day will come, again, soon. 
Will our photographs, so sophisticated, so Modern, so 
amoral in their presentation of unaltered reality, offer 
future generations similar evidence? 

In conjunction with “Photographers of the Weimar 
Republic” the Worcester Art Museum has mounted an 
exhibition of German prints, drawings, and illustrated 
books from the early part of the century, including 
works by both Expressionists and artists associated with 
the “New Objectivity” movement. Max Beckmann is 
particularly well represented, with several self-portraits 
and two portfolios, The Annual Fair and The Berlin 
Journey, both from 1922. . 
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Edouard Manet, Street Singer (ca. 1862) 





“From Manet to Matisse,” currently at home in the 
MFA’s Gund Gallery, deserves to be a blockbuster on 
the scale of the recent Renoir scam. Fortunately it won't 
be, so you'll get a chance to see the kinds of paintings we 
all love, this. time without everybody on the Eastern 
Seaboard in front of you. How come the MFA won't be 
selling special, time-limited tickets and sponsoring a 
special two-decker bus out of Copley Square for this 
exhibition? Well, more than 75 percent of the paintings 
on display belong to the museum in the first place, and 
it’s hard these days, when the public confuses museums 
with carnival sideshows, to draw it in for something 
that’s there all the time — never mind that Boston has 
one of the finest collections of Impressionist paintings in 
the world. Believe it or not, this is a kind of Judy 
Garland-Mickey Rooney- “Let’s put on a show!” 
exhibition that only an institution like the MFA could 
pull off, but until as recently as six months ago it wasn’t 
even scheduled. By now you've probably noticed that 
the Evans Wing at the museum — the painting galleries 
— has been closed for two years and will not be 
reopened for another year. In the museum’s yearly 
report Director Jan Fontein identified the resulting 
problem: “While the closing of the Evans Wing and the 
prospect of its renovation was greeted as good news by 
the greater Museum family, the reactions of the less than 
regular visitors and tourists are less favorable. Their 
comments illustrate once again the extent to which the 
general public equates art with oil paintings.” The frenzy 
around “Renoir” only underscored that observation. So 
Augustus Saint-Gaudens’s 19th-century bronzes got 
moved to the smaller ‘gallery that usually houses 
Impressionist paintings, and the MFA gave the public 
what it wants: Monet! Manet! Degas! Renoir! Van Gogh! 
Gauguin! — “the most extensive showing of-lmeer 
pressionist and Post Impressionist paintings ever 
mounted in Boston,” according to the press release. 

And we ought to be properly grateful. If there’s one 
area where popular taste and critical judgment overlap 
it’s on the art of 19th-century France, and you shouldn't 
have to wonder why after walking through this 
exhibition (or floating through the room devoted to 

Continued on page 14 
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une into 101.7 to find out how you could win 
free Fresca and the chance at the grand prize. 


¥* $500 gift certificate from Berk’s clothing store 

¥* $100 gift certificate from IBIS Hair and Skin 
Salon 

¥* 6 month Nautilus Plus membership 

%* Fresca gym bag 

¥ Six-pack of Fresca 





24 runners up will receive a free Fresca gym bag and free Fresca 


You can only register to win once — entry deadline Feb. 27th — Grand prize drawing on 
WFNX Feb. 28th at 2 p.m. 
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Continued from page 12 
Monet). Rarely has the art of any period — maybe 
Cinquecento Venice — offered the eye and the mind 
such balanced pleasure. 

When you walk into the gallery, your first thought is 
apt to be that Manet’s great The Street Singer (1862), 
hanging directly before you against a deep-forest-green 
wall, never looked so good. Indeed, that green wall was 
inspired by the green of the doors through which the 
street singer is exiting. You're also likely to be shocked 
by the freshness, the immediacy, the Modernity of this 
work painted nearly 125 years ago. And then you might 
notice that to her left is the same face again, the portrait 
of Victorine Meurend, Manet's favorite model, the 
MFA’s (dare | say it?) greatest portrait. As herself, 
Meurend confronts the viewer — primarily Edouard 
Manet himself — impassively, but with a challenge 
attached: “Do with me what vou will, but it better be 
good.” It was a fair match. Meurend was Olympia. As 
The Street Singer Manet has painted her face with the 
same vacancy, but her eves are a little heavier. They look 
off into space, avoiding our stares. This public figure, her 
guitar (her prop, her anchor) temporarily at her side, is 
between acts, ina moment of private space. She holds a 
paper full of cherries (payment for her song), a handful 
of which she puts to her mouth. How many more times 
those empty eves ask, how many more times, will | have 
to put myself, my art, on the line for a bite to eat, a drop 
to drink? You're not supposed to think these thoughts 
about/Manet. Manet’s a formalist, and you're supposed 
to notice how flat his picture is — look at the strokes of 
white paint at the skirt of her dress, see how they lie on 
the surface of the canvas. And it’s true: if Modernism is 
equated with formalism, with abstraction, then it all 
began with Manet. But if Modernism is also about how 
we live today, how a tired street singer pauses on her 
nightly rounds to suck the juice of a cherry, then that too 
all began with Manet. 

At the end of the rooms The Execution of Emperor 
Maximilian (1867), along, with Goya's The Executions of 
May 3, 1808 and Picasso's Guernica, one of the three 
great political paintings of Modern times. (I hope Leon 
Golub saw it when he was in town for his show.) Manet 
was not a political animal; he preferred the bourgeois 
pleasures of the metropolis. A thoroughly modern man, 
he died of that thoroughiv modern ailment, syphilis. But 
he did not shirk from any of the truths of everyday life, 
whether pretty women promenading in’ the park, 
barmaids, street singers, sitters for a fee in his studio, a 
bow! of figs, a vase of peonies, or the execution of a 
puppet emperor. Manet did this work in the heat of 
emotion, and it still looks as if it could have been painted 


yesterday. None of his other paintings has so tentative, 
so unfinished a quality, but Maximilian is the better for 
it, better certainly than the “finished” version in 
Mannheim. The smoke of the fusillade hangs in the air 
as if the shot had just been released. Look, Mejia, the 
Indian general, is just a second into his fall. And the 
soldiers — the one who confronts us with a blank face, is 
he challenging us? “I’m just following orders. What 
would you do?” I hope every painter in Boston comes to 
see this canvas. We need a history painting that deals 
with the depravities of our times, and this is a model of 
the highest order. 

Recently appointed curator of paintings Peter Sutton 
had a wonderful time installing this exhibition. There 
are juxtapositions — like the wall of Sargent, Cassatt, 
and Tissot “theater” scenes — that were just waiting to 
be made. And such daring! Degas’s Race Horses at 
Longchamp is paired with his Ballet Scene, not its 
constant companion Carriage at the Races. It’s as if 
Cavalleria rusticana were matched with /] tabarro instead 
of | pagliacci. And at a certain point you're aware of 
guitars everywhere, being strummed by the celebrity 
musician Pagans in the Degas portrait of his father, in 
Manet’s Music Lesson, and, of course, in The Street 
Singer. 

The Monets, all 32 of them, are the center of the 
exhibition. The MFA‘’s Monet collection is imbalanced 
toward the work of the 1870s and 1880s, but the two 
Rouen cathedrals of 1894 and-the two haystacks of 1891 
- surely among the greatest acts. of perception 
committed to oil and canvas in our long art history — 
prevent one from carping. Perhaps overshadowed by 
these two groups is Monet's series from 1899 of the 
ravine of the Creuse River. There are three included in 
the exhibition, and they deserve close attention. Their 
sense of color is as radical as that in the haystacks; Monet 
skirts Fauvism in Ravine of the Creuse at Sunrise, but his 
consummate devotion, like Manet’s, to telling it like it is 
causes us to believe that it actually looked that way. Art 
is an act of constant risktaking with an artist like Monet. 
One small slip and it’s a mess. Among these 32 paintings, 
there are no messes. 

After Monet there's an inevitable letdown. For those 
who didn't get enough Renoir, there are 14 here, 
including the two dance paintings from the Gare 
d‘Orsay, on loan until March 2. Go see them; now you 
can. But by the last room, which is full of great Post- 
Impressionist works by van Gogh and Gauguin 
(including several significant loans), the exhibition is in 
full gear again. What can you say about a show that 
starts with The Street Singer and ends with Gauguin’s 
magisterial Dou venons-nous? All | can think of is that 
it shouldn't stop there. The MFA is justifiably proud of 
its great 19th-century painting collection. Those early 
patrons who founded the museum and collected for it 
bought the art of their own time, or only slightly 


deferred in time. Now that the museum is visibly 
reviving itself and adjusting to the 20th century (just in 
time for the 21st!), let there be an effort, supreme if it has 
to be, to do justice to the art of our time or near past. 
When it comes to Modernism the museum has a great 
act one but only a sketch of act two. It may have all 
started with Manet, but it didn’t end with Matisse. O 
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exhilarating verisimilitude of this scene at Trinity: the 
actors raise their voices, forgetting that their characters 
would not want to be overheard below. 

Director Richard Jenkins’s one other miscalculation in 
this meticulous production is his attempt to enhance the 
mob-hysteria ambiance of the climactic trial. scene 
(when the girls become collectively “‘possessed”) with 
blackouts and loud ‘pounding on the walls. Such 
technical trumpetry can only muddy his fine-tuned 
ensemble’s subtler harmonies, which are consistently 
poignant without loss of clarity or complexity. And 
Miller’s exacting progressions — from the social to the 
personal, the ethical to the existential — reverberate 
with provocative ambiguity. In particular, Richard 
Kneeland’s superbly nuanced Danforth (the state’s head 
witch hunter) conveys the vague uneasiness of an 
aroused but not yet awakened tyrant, and Richard 
Kavanaugh’s Parris fairly trembles with the inner 
struggle between devout Christian and moral coward. 
William Damkoehler’s John Proctor is_just-plain-folks, 
the actor expertly playing out the slow but tenacious 
yeoman’s logic that summons his character from sinner 
to martyrdom. And Jennifer Van Dyck’s Abigail 
Williams, the spurned servant whose jealousy, in 
Miller's telling of history, drives a community to 
madness, is pained lover and spiteful seductress 
simultaneously. In Trinity's Crucible, white hot with 
inspiration, all doubts about the play’s continuing 
viability melt away. 0 
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seeing that the two still have much to talk about before 
they permanently untie the knot. On this particular 
weekend, talk they will. 

It’s the Fourth of July, an ironically high-spirited time 
to be ending a marriage, and a holiday party is in order. 
Judy has stayed over to nurse her sick tummy, and she 
and David are soon joined by two other couples. There’s 
Judy's sister, Peggy (Melissa Leo), a beautifully earthy 
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free spirit who ‘has dragged her bespectacled boyfriend 
of the moment (Jonathan Kaufer) along; and there’s Lucy 
(Joanna Frank) and Eddie (Alan Rachins), Judy and 
David's oldest friends, who've come down from Santa 
Barbara for a weekend vacation. It’s a bedroom-farce set- 
up, and there’s a little bit of underplayed hanky-panky. 
Peggy the latter-day hippie princess turns out to be 
something of a nympho and blithely seduces the 
comfortably married (but still eager) Eddie; Eddie’s wife, 
a warm, rabbity-looking woman who's avid for sex but 
apparently gets little satisfaction, goes in for an 
afternoon fling herself, falling for the charms of a 
grouchy neighborhood suburbanite (amusingly played 
by director Bob Rafelson). But Jaglom isn’t too interested 
in the mechanics or complex emotions of adultery. He’s 
an oddly innocent observer of marital discord; for him, 
everything in life — conversation, partying, even 
cheating on your wife — is just another form of therapy, 
and as Always winds on we're invited to listen in on the 
earnest and sometimes nakedly hilarious confessions of 
all six mixed-up characters, as they try to determine 
what it’s going to take to make their relationships work. 

Jaglom’s last two films, Sitting Ducks (1979) and Can 
She Bake a Cherry Pie? (1984), both featured his older 
brother, Michael Emil, a performer of such singular, 
eccentric verbosity that he acted as the center of gravity 
for Jaglom’s sensibility, much as Albert Brooks‘s 
narcissistic patter anchors his own whirlwind comedies. 
Emil, who has a bit part here, is like a 50-year-old Jewish 
uncle with an almost Reichian faith in the power of 
orgasm. His squinting eyes fixed directly in front of him, 
as though he were trying to gaze back into his brain, and 
a little smile etched into his crinkly, simian mug, he 
spews out his hypercerebral form of psychobabble in an 
angry, exhilarated rush — he’s a demonic rabbi whose 
mission in life is to make a Talmudic case for the 
pleasures of free love. Emil’s word-tumbling intensity 
galvanized those previous pictures (indeed, Jaglom’s 
signal achievement as a director may have been being 
canny enough to cast him), and there isn’t a performer in 
Always who can measure up. 

Jaglom gives it a good try. He’s a schmoozing, likable 
presence, with more than a little psychobabble to 
dispense himself, and he plays his own befuddlement 
for deadpan laughs. But unlike Emil, he’s self-conscious 
in front of the camera. Perhaps because he’s also the 
film’s director, he’s too dryly assured of the comic effects 
he’s getting — just as Ross McElwee is in his Cambridge- 
intellectual-goes-to-Georgia diary, Sherman’s March. 
This is supposed to be a comedy about a guy who's 
desperately trying to hold his marriage together, and 
Jaglom, for all his ranting about “pain” and not knowing 
what to do next, doesn’t have the right aura of frantic 
passion. Pretty, freckled, athletic-looking Patrice 
Townsend, whose only previous film work was in 
Jaglom’s Sitting Ducks (they were happily married then), 


has just the opposite problem; she’s a little stiff herself 










but so meticulously “sincere” that she’s either laughing 
knowingly or weeping in sudden despair. It’s Judy’s 
rather dippy job in the story to go around asking each of 
the other characters ‘Are you happy?” and to initiate the 
hugging that threatens to turn certain scenes into 
domestic est encounters. Jaglom has a proper respect for 
the terrible unreasonableness of divorce — at times, Judy 
can seem as frustratingly firm (and vague) in her 
complaints about her ex-mate as Susan Anspach was in 
Blume in Love. Nonetheless, if some of those complaints 
had been clarified, the movie would have a richer 
texture. As it is, Judy and David's scenes tend to sag. 
Jaglom has better luck with the other performers; once 
the two supporting couples arrive, the babbling 
exchanges take on a rascally, satiric spirit. As Eddie, 
Alan Rachins is like a bald Jeff Goldblum, always 
finding something to get addled over, whether it’s his 
wife’s limitless devotion to their two-year-old kid (she 
won't even hire a baby sitter) or the idea that no one 
wants to go out to a restaurant on July 4. Joanna Frank, as 
Lucy, seems an appropriate companion for this wor- 
rywart, smoothing over his anxieties during the day 
even as she feeds them (innocently) with her demands in 
the bedroom. Melissa Leo, who played teenage bad girls 
on All My Children and in the nifty little B movie 
Streetwalkin’, is perfect as the giggly, rather callously 
amoral Peggy, and only Jonathan Kaufer, as her space- 
shot “fiancé,” doesn’t come across — he’s so recessive he 
seems lost to the world. Jaglom keeps things bouncing 
with his trademark low-camp musical interludes, which 
feature ‘40s ditties as characters stretch themselves into 
yoga pretzels or dance around on stilts, and with his 
deftly executed comic motifs, such as the ongoing 
references to how chocolate stimulates the same 
chemical in the brain that feelings of love do (the most 
romantic characters end up taking Swiss Miss bubble 
baths). And there are moments when he can serve up a 
breathless confessional monologue of the sort you just 
never see in mainstream films — and that’s nothing to 
sneeze at. In one of my favorite scenes, David recalls the 
pivotal moment when he looked into Judy’s eyes and 
told her that if he felt the urge to get up in the middle of 


’ the fanciest restaurant in the world and defecate on the 


table — well, he’d need her to understand him even 
then. “That's being known,” he says. At its best, Always 
captures the pathetic (and liberating) comedy of earnest 
self-analyzers who can never completely trust their own 
honesty unless they’re making fools of themselves. 
The movie climaxes with a rowdy (for Jaglom) back- 
yard barbecue sequence, in which the three couples are 
joined by Michael Emil, Rafelson’s patriotic seducer, and 
Andre Gregory (in a rather scraggly salt-and-pepper 
beard), who sits back, grins his mandarin grin, and offers 
his theatrically ingenious pronouncements on the state 
of marriage and mortality. As for David and Judy, it 
would seem that any two people who can stay so 
consistently engrossed in their own moony observations 
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about the difference between being “okay” and being 
“happy” probably’ deserve each other. Jaglom, though, » 
isn’t a sentimentalist. His own marriage to Townsend 
never did get patched up, and he’s not about to rewrite 
history. He’d rather let life take its own rambling 
course — all the better, one suspects, to use it for his 
next movie. O 


Lester Bowie 


Continued from page 6 

Arthur Blythe and Amina Myers that recorded The 5th 
Power (Black Saint) and performed an extraordinary 
concert at the Modern Theater. Bowie’s Root to the 
Source group also had its moments, especially on All the 
Magic! (ECM), but three factors make BF his most fitting 
vehicle. Its size allows him to be a real frontman, and 
whether blowing lead lines, cueing riffs, or merely 
stomping and shaking out tempos, he is a born leader. Its 
eccentric instrumentation provides a grand canvas for 
humor, and Bowie responds with incessant wit that 
never descends to buffoonery. (Constantly moving 
about the stand in his familiar white lab coat, and 
frequently crouching to deliver a trumpet phrase, he is 
revealed as jazz's answer to Groucho Marx.) Most 
important, this is a brass band, and no trumpet player is 
in closer touch with the drum-and-bugle foundations of 
his instrument. Some musicians are described as steeped 
in the church or the back alley; Bowie is steeped in the 
parade ground, and now he has the band to prove it. 

* * *” 

The first week in February was overloaded with jazz 
activity, a now-typical state of affairs that leaves even 
the most dedicated listeners frustrated. |, for one, missed 
the three-night Tufts Jazz Festival (where Wannetta 
jackson, Betty Carter, and the Toshiko Akiyoshi 
orchestra reportedly plaved to healthy houses) and 
Woody Shaw’s visit to the 1369, caught only brief 
snatches of two other 1369 visitors, Kevin Eubanks and 
the Bob Berg/Mike Stern quintet, and must mark with 
the merest mention sets by Gene Bertoncini and Michael 
Moore at the Starlight Roof (particularly inspired on 
bossa novas, which make up the program on their 
forthcoming Stash album), Jimmy Witherspoon at the 
Regattabar (familiar tunes, and the now-obligatory 
yahoo blues fans in the audience, but the local organ trio 
Rompastompa fit like a glove behind Spoon), and the 
Jazz Messengers at Nightstage (pianist Mulgrew Miller is 
one fine comper, and alto saxophonist Donald Harrison 
drew his greatest inspiration from the still-thundering 
drums of Art Blakey). But one event that deserves more 
than passing mention is Fred Hersch’s February 2 recital 
at Jordan Hall. 

Hersch is. a young pianist heard most frequently in Art 
Farmer's quartet (though lames Williams was in. the 
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Feb. 15th & 16th 


Amherst Col. Feb. 20 
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THE REV would like to 
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gives such a personals gift? 
A very thoughtful friend. And a very smart one, because giving a 
Phoenix Personals Gift Certificate gives your single friends a 
whole new world of opportunity. Every week thousands of letters 
are received by readers who place Phoenix Personals. In fact, 
Boston singles have discovered that The Boston Phoenix is a 
better place to meet someone. And it’s a great gift that shows how 
good a friend you really are. 

To order your Personals Gift Certificate, call 267-1234. 


Phoenix Personals” 


It's a better place tomeet someone. 
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March 22, 1986 at 
LOON MOUNTAIN 


Kancamagus Highway, Lincoln, New Hampshire 
For the seventh year, amateur teams from Connecticut, Massachusetts, 
and New Hampshire will gather for a weekend of exciting competition, , ’ 
great skiing, and — for the first time ever — a Cherry Heering after-the- 
race celebration. q 
Teams must have seven members, two of whom must be women. All z — 
members must be at least 20 years of age. Cost for the day will be $17 eae 
per person. Weekend accommodation rates are available. Teams will be HEERING il 
selected on a first come, first served basis. nai gia mY NEERING 
For more information on how your team can participate, contact Sarah 
Norton at The Boston Phoenix, 100 Massachusetts Avenue, Boston, MA 


02115 (617) 536-5390. 
Formerty the jose Cuervo Gold Cup. 
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Bowie 


Continued from page 15 

band when Farmer recently vis- 
ited the Starlight Roof); he also 
owns a recording studio in New 
York and teaches at the New 
England Conservatory. 
Horizons (Concord Jazz), 
Hersch’s debut as a leader, was 
one of the strongest trio sets of 
1985, displaying his own. de- 
veloping spin on Bill Evans 
impressionism, plus a fondness 
for Alec Wilder tunes and un- 
derappreciated jazz lines. The 
Jordan Hall concert placed 
Hersch in two duo settings — 
something of a selfless choice, 
given the nature of the duos, but 
one that did bring out different 
aspects of Hersch’s approach. 

The opening portion paired 
Hersch with soprano saxophonist 
Jane Ira Bloom,-whose writing 
and playing dominated the set. 
Bloom has a distinctive tone, 
halfway between Wayne Shorter 
body and Paul McCandless puri- 
ty, and she shapes her ideas with 
sweeping gestures. She used 
synthesizer and echo to precise 
effect on “Oshumare™, and:’Van 
Gogh,” blew Monk’s convoluted 
“Four in One” into prickly 
shreds, and indulged her con- 
trasting lyrical streak on Jimmy 
Rowles’s “Peacocks” and her 
own stunning ‘Waiting for 
Daylight.” Hersch’s immaculate 
touch and extensive classical 
background shone through on 
“Daylight,” though his solos 
were more extensively developed 
on “Peacocks” and his own “A 
Child’s Song,” which kept build- 
ing through the closing theme. 
His lone miscue was the prepared 
piano solo during “Oshumare,” 
where an aural blur was created 
by paper on strings. This duo is 
represented on the new As One 
(JMT), another example of record- 
ing as sedate second-best to live 
performance. 

Bill Mays joined Hersch after 
intermission. for six two-piano 
performances. This was _ the 
chance to hear Hersch’s writing 
— the delicate “Rain Waltz” and 
“Spring Friend,” a brighter “One 
for Sam,” and “Dreamscape,” 
with its shifting meters. Most of 
the swinging took place on “Little 
Rootie Tootie” (Monk again!) and 
Ornette Coleman’s “Jayne.” 
Mays tended to drive harder, 
with allusions to stride; at times 
Hersch flirted with New Age 
stasis, but generally he rallied in 
response to his partner. A satisfy- 
ing concert — now let's have 
Hersch with a trio. 0 


Dance 


Continued from page 3 
Morris. 

Lark Ascending, by the artistic 
director of the Boston Ballet, 
Bruce Marks, is simply con- 
structed, five men framing and 
focusing attention on one 
woman. Nested among her flock, 
Elaine Bauer dances with each 
man in turn, the bird-inspired 
winging of her arms, the folding 
in of her head, and the diving and 
flight of her body being suffi- 
ciently well abstracted that she 
can be direct without becoming 
pantomimic. Violin soloist Alex- 
ander Romanul caught the spirit 
of Ralph Vaughan Williams's 
plaintive, yearning score. And 
whereas in 19th-century music it 
is often the woodwinds that 
render bird imagery, here the 
timbral sonority of the solo violin 
is of the bird’s aspiring heart 
rather than its voice. Marks 
makes Lark Ascending a piece for 
the heart strings, not the vocal 
cords. 

As the piece opens, Elaine 
Bauer stands with the five men 
sitting in profile to her right. She 
beats her elbows against eddies 
of air, then bourrées into their 
midst as they rise on their sides, 
curl down, and roll over 
backward one at a time. The 
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duets begin, each One ‘perching 
Bauer another Step higher, as if 
on a spiral staircase. Never once 
does Marks confuse the eye: with 
studied generosity the remaining 
four men pose and pose again. 
Finally, with another beating of 
her elbows, Bauer signals her 
flock, who surround and elevate 
her. The movement for Bauer’s 
role is centered on the torso. She 
curves her spine deliciously even 
when supported in arabesque 
penché, twisting her torso open 
to the audience, as if her languid 
assurance'could let nothing hold 
her in one place. 

Grace is often thought of as a 
decorative element superim- 
posed on performance, yet it can 
also be described as efficiency of 
movement — getting through 
space in a given time span 
without unnecessary energy. 
Bauer epitomizes this notion of 
grace, the paradox of her petite 
bones and lean muscles alive 
with such power beneath the 
sheen of her robin’s-egg-blue 
unitard. However predictable, it 
is still a gratifying moment when, 
at the end, she arches back, arms 
silken, throat raised to a darken- 
‘ing firniament, and is turned on 
the branches of men beneath. It is 
her warm, deft performance that 
saves this work from being a 
compulsively neat étude. 

Whereas Lark Ascending is 
studied but simple, Mendelssohn: 
Violin Concerto, by Bruce Wells, 
introduces some unwanted com- 
plexity into a piece that was 
otherwise pure dance. These con- 
cerns arise at the end of 
the first of the three movements. 
Lori Nowak leads a group of 
eight couples from an opening V- 
shape through a decorative shift- 
ing of positions, sees the stage 
empty but for two couples, gives 
way to Devon Carney’s smooth 
solo, and then, as the main theme 
returns, does her own solo, almost 
a dance of arms. Even after the 
couples return, she continues to 
dance alone before exiting. All 
the dancers rush downstage right 
to see her go, the women linger- 
ing — you have to wonder what 
about her leaving merits such 
concern or curiosity. There is no 
obvious dramatic necessity. 
Maybe it’s just a staging device —- 
but to what end? This flourish 
also suggests a finale rather than 
the end of a first movement. But 
Lori Nowak is offered an op- 
portunity for depth here; it’s 
epitomized in a moment when, 
looking into her hand, she could 
be holding a mirror of. secret 
longings. 

Laura Young and Devon 
Carney dance a lyrical pas de 
deux in the second movement. 
Tenderly he caresses the outline 
of her neck and face, several 
inches above her skin. And just 
as his hand seems to float on her 
aura, the slow supported turns 
and promenade, the ending lift 
into the air, make both seem to 
float. Stuart Yaros and Denise 
Pons caught my eye in their 
supporting roles in the third 
movement. 

The Corsaire pas de deux, as 
performed by Marie-Christine 
Mouis and William  Pizzuto 
(Frank Augustyn, who was to 
have been her partner, un- 
fortunately suffered a knee in- 
jury), is a recipe for virtuosity — 
now it’s a single piqué turn, a 
double, a single, and a leap for 
Medora, now it’s a series of 
fouetté turns or leaps around the 
stage for Conrad. As at a circus, 
the Marius Petipa choreography, 
staged by Anna Marie Holmes 
(who. learned this version in 
Leningrad), aims to please. And 
Mouis and Pizzuto do, particular- 
ly in their solo variations. 
Pizzuto’s arms relax in their V- 
shapes against his chest or 
shoulder, suggesting the 
sensuous daring of his pirate 
character. Although Mouis was 
occasionally shaky in coming 
down from pointe to flat foot, 
that served to remind me of how 
often her balance and footwork 
rate at the top, an absolute 
top. 0 
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hoop to defeat a power. 
the island. (Until 2 p.m.) 


1:00 (4) Basketball. Notre Dame versus Duke. 
2:00 (2) The Adventures Finn, part 
one. Repeated from last week T y 


Gish star in this “authentic” adaptation of the 
American classic. Alt at times the first 
episode is authentic to the point of being downright 
siow, the verdict is ultimately positive. To say the 
production is unworthy of the book would be to 
point out the inevitable. If else, this version 
should set the record straight as to the novel's 
serious intent; unfortunately, most people who need 
that information will probably be discouraged by 
the tone here before they catch on. (Until 3 p.m.) 

3:00 (2) The Shakespeare Hour: A Midsummer 
Night’s Dream, part two. The conclusion, starring 


Peter McEnery as Oberon and Helen Mirren as 
Titania. (Until 4 p.m.) 

3:45 (7) The Celts versus the Los 
Angeles Lakers. 


4:00 (38) Dragnet (movie). Jack Webb and Harry 
Morgan get the facts and the whole truth in this 
bys: expansion of the famed TV series. (Until 6 


8:00 on ; Civilization and the Jews: The 
Crucible of Europe. A look at the changes in Jewish 
life during the Middle Ages — from the presence of 
Sephardic Jews in Muslim Spain through the 
expulsion of Jews from Western Europe in the 14th 
and 15th centuries. To be repeated on Monday at 
11 p.m., and on Thursday at 8:30 p.m. on Channel 


44. 

6:00 (38) Chariotte’s Web (movie). Another un- 
worthy adaptation. This from the pages of E.B. 
White’s pig-and-spider classic. Animated, of 
course, with voice-overs provided by Debbie 
Reynolds and Paul Lynde. (Until 8 p.m.) 

7:00 (2) Planet Earth: Tales from Other Worlds. 
Repeated from last week. A look beyond our home 

lobe at the wonders of our solar system. 

(2) Nature: Kingdom of the Ice Bear: The 
Frozen Ocean. Around the worid the short way, 
skirting the northern edges of Russia, Scandinavia, 
Greenland, Canada, and Alaska to look at the sea 
creatures of the Arctic. The bears are scheduled to 
make their appearance in a later instaliment. To be 
repeated on Tuesday at 11 a.m., and again on 
Tuesday at 10:30 p.m. on 'Channel 44, and on 
Saturday at 3 p.m. (Until 9 p.m.) 

8:00 (56) Doc (movie). Stacy Keach plays Doc 
Holliday, the man who won Katie Elder (Faye 
Dunaway) in a card game. (Until 10 p.m.) 

8:30 (38) Hockey. The Bruins versus the Minnesota 
North Stars. 

9:00 (2) Masterpiece Theatre: Lor 

The Last Viceroy, part tour. Lady Mountbatten 
tends the wounded and displaced while Louie 
commiserates with Gandhi over a subcontinent 
divided against itself. To be repeated on Saturday 
at noon. 

9:00 (4) The Last Days of Frank and Jesse James 
(movie). To the seemingly endless list of James 
Brothers sagas we add this TV frolic starring Kris 
Kristofferson and Johnny Cash — with June Carter 
playing Mama James, no less. (Until 11 p.m.) 
9:00 (5) Mr. Mom (movie). Michael Keaton and Teri 
Garr star in an obvious comedy about a couple with 
a stay-at-home dad and a working mom. 

se ge without its well-drawn moments. (Until 11 


$00 n Thompson's Last Run (movie). Robert 


thoft, 





Mitchum and Kathleen York star in the story of 
convict who escapes the authorities as he’s being 
— off to for life. (Until 11 p.m.) 

10:00 (2) The Adventures of Sherlock 
Holmes: The Resident Patient. Repeated from last 
week. Holmes helps a doctor recover a charge. 
(Until 11 p.m.) 

11:30 (38) Ask the Manager. Why is it that movie- 
Se ene ee ee eae ree 


maaaelght (5) From the Terrace (movie). Pau! 

Newman, Joanne Woodward, and Myrna Loy share 
but Sees not enjoy a complex relationship in this 1960 
sudser. (Until 2:55 p.m.) 


MONDAY 


1:00 (2) An Englishman Abroad. it’s school 
vacation week, so they put grown-up stuffon in PBS 
kid time. Repeated from last week. Coral Browne 
stars as herself with Alan Bates playing English 
turncoat Guy Burgess in this drama based on that 
couple's international encounter. (Until 2 p.m.) 
= (2) hor mange aha Anne of Green Gables, 
Colleen Dewhurst, and 
Richard fonsaau star in a four-part adaptation of 
this classic yarn about an orphan sent to live 
with an elderly brother and sister. To be repeated 
on Thursday at 1 p.m. and on Seturddy at T1 a.m. 
8:00 (7) Video Salute to the Grammys. Hype for 
this year's pack of nominees. (Until 9 p.m.) 
9:00 (2) The of Finn, part 
two. In which Huck cross-dresses and, in the 
tradition of Tom Sawyer, attends his own funeral 
1 fa 66 be repeated on Monday at 1 p.m. (Until 


10 p 

9:00 a Flashdance (movie). Can a poor little 
factory worker from Western Pennsylvania make it 
to the top just like the kids in Fame? Jennifer Beals 
survives the long hard grind. (Until 11 p.m.) 

9:00 (5) Choices (movie). George C. Scott, Melissa 
Gilbert, and Jacqueline Bisset star in a TV-movie 
about an old man whose daughter and young wife 
are both facing pregnancy. The choices, of course, 
are about abortion. (Until 11 p.m.) 
11:00 (2) Heritage: Civilization and the Jews: The 
Crucible of Europe. Repeated from Sunday at 6 


p.m 
11:00 (7) News. Lifestyle reporter Elizabeth Stern's 
feature is “introducing Coffee: The Perfect Drink 
with Breakfast.” 











TUESDAY 


11:00. a.m. (2) Nature: Kingdom of the Ice Bear: 

The Frozen Ocean. Repeated from Sunday at 8 p.m. 

1:00 (2) The Adventures of Huckleberry Finn, part 
two. Repeated from Monday at 9 p.m. 

8:00 (2) Nova: The Case of the Frozen Addict. A 
neurological breakthrough that resulted from doc- 
tors’ dealings with a paralyzed drug addict. To be 
repeated on Thursday at 11 am., again on 
Thursday at 10:30 p.m. on Channel ‘44, and on 
Saturday at 2 p.m. 

8:00 (56) An Unmarried Woman (movie). Jill 
Clayburgh and Alan Bates try their best to convince 
us there are no problems greater than those of a 
well-off woman with marital disruptions. A socially 
unconscious mainstay, ideal if you're in the mood to 
take yourself real seriously. (Until 10 p.m., or until 
hunger, poverty, unemployment, mental iliness, 
war, child abuse, and ignorance vanish and make 
time xf the world to pay attention to helping Jill 


adjust 
#30 (44) A Walk Through the 20th Century with 
ney Moyers: The Second American Revolution, part 
one. Repeated from last week. Moyers follows black 
history in America, with a look at noted biack 





leaders and personalities. 


900 (2) Frontline: Tobacco on Trial. A report on 
lawsuits aimed at tobacco companies by 


smokers with cancer and other health problems. To 
on Wednesday Fy p.m., and on 


= (4) 


Alabama, Eady Arno Charlie Rich, Sylvia, Charlie 
Daniels, and Fade Gar eal A toes 
9:00 (7) One Terrific Guy (movie). 

coach ti vices temeke cnagenee rte 
doctor. Susan Rineli and Wayne Rogers star. (Unt 


iipm) 
9:30 (38) Hockey. The Bruins versus the Calgary 
fn aye 


10:30 (44) Masterpiece Theatre: Lord Mountbat- 
ten: The Last Viceroy, part four. Repeated from 


Sunday at 9 p.m 

41:00 (2) Heritage with Bill Moyers. 
The first of two shows, this aliment devoting 
itself to discussions of the T: 


almudic period, 
pociree ng and Jews in Islamic countries. (Until 


night.) 
11:00 (7) News. Elizabeth Stern remembers “Star 
Wars: The Movie Craze That Swept the Nation.” 


WEDNESDAY 


8:30 (2) Enterprise: Billion-Dollar Day. When you 
run out of things to sell, you can always make 
money selling money. A day in the lives of three 
international currency traders. Is this one of the 
helping professions? 

9:00 (2) Planet Earth: Gifts from the Earth. A 
rundown of natural resources from the earth, seas, 
and skies. To be repeated on Friday at 11 a.m. 
10:00 (4) St. Elsewhere. Part one of a two-part 
subseries. Part two shows up on Thursday instead 
of Hill Street at 10 p.m. 

10:30 (56) Basketball. The Celts versus the Golden 
State Warriors. 

11:00 (2) Frontline: Tobacco on Trial. Repeated 
from Tuesday at 9 p.m. 

11:00. (7) News. Elizabeth Stern reports on 
“Schools: A Place Where Children Can Learn.” 
2:30 a.m. (4) The Last Detail (movie). Someday 
they'll show this movie before the bats come out. 
Jack Nicholson, Otis Young, Randy Quaid, Clifton 
James, and Carol Kane star in Hal Ashby’s 1973 
masterpiece about two sailors ined to deliver a 
fellow seaman to the brig. (Until 4:30 a.m.) 


THURSDAY 


11:00 a.m. (2) Nova: The Case of the Frozen Addict. 
Repeated from Tuesday at 8 p.m. 

1:00 (2) WonderWorks: Anne of Green Gables, part 
one. Repeated from oo at 8 p.m. 

8:00 The Adventures of Sherlock 
Holmes: The Norwood Builder. These are less like 
“adventures” than like ‘the incidents of Sherlock 
Holmes.”” Anyway, tonight Holmes, disguised as 














rdering 
appreciate the motive. To be repeated on Friday at 
1p.m.(Untii9 p.m.) . 
8:00 (38) Gigi (movie). Maurice Chevalier, Leslie 
Caron, and Louis Jourdan star in Vincente Min- 
's 1958 musical about a poor little French gir! 
caste among class. For those who can tolerate 
musicals, this one’s ‘considered quite the groove. 


(Until 10:30 p.m.) ; 
8:00 (56) and Lightfoot (movie). Clint 
Eastwood and Ki Star in an actioner 
about a bank robber who’ — after by 
his own partners in crime. (Until 9:30 p.m.) 
8:30 (44) and the The 


ee Repeated from Sunday at 6 
©:20 (58) Basketball. The Celts versus the Denver 


1098 (4) St. Elsewhere. Part two of 
10:30 (44) Nova: The Case of the frason Addict. 





of 
om the Academy's awards show pius music from 





Until ) 
1100 (7) News. Elizabeth Stern discovers 
“Li : Where Anyone Can Read Books for 
Free.” 

FRIDAY 





1 2 : The weg RE gt re 
$00 (0) Dest Varo ‘ 
8:00 (38) Duel (movie). fase. <oee 


Dennis Weaver 
hard travelin’ in this 1971 Steven Spielberg TV. 
movie about a killer semi with a grudge. (Until 10 


8:30 (4) Frontline: Tobacco on Trial. Repeated 

from Tuesday at 9 p.m. 

9:00 (2) Dance in America: A Streetcar Named 

— The Dance Theater of Harlem combines 
ballet and modern dance with Alex North's score to 

restage the Tennessee Williams play. (Until 10 p.m.) 

ee oe 


1100 —eé* Monty Python's Circus. Two 





SATURDAY 


11:00 a.m. (2) WonderWorks: Anne of Green 
Gables, part one. Repeated from Monday at 8 p.m. 
Noon (2) Mas Theatre: Lord Mountbatten: 
iy Last Viceroy, part four. Repeated from Sunday 
at m. 

1:00 (a) Basketball. Louisville versus Houston. 

2:00 (2) Nova: The Case of the Frozen Addict. 
Repeated from Tuesday at 8 p.m. 

2:00 (7) Basketball: Alabama (Birmingham) versus 


Michi 
2:00 56) Dallas Cowboy Cheerleaders (movie). 
Jane r and Bert Convy star in this insightful 
amen of sexism in American culture. (Until 
p.m. 
3:00 (2) Nature: Kingdom of the ice Bear: The 
Frozen Ocean. ited from a at Md ag m. 
- versus Du 


4:00 (7) Bask: 
4:00 uh Executive Action Burt — 
and Robert Ryan explain os Sti ceesecination. 


(Until 6 p.m.) 
4:00 (56) Kansas City Bomber (movie). Raquel 
hy explain roller derby. 


—- (2) Fawity Towers. More John Cleese at his 


7:30 (38) We Don’t Knock. Now inte its second 
season with Dana Hersey practicing his peculiar 
brand of video terrorism on an unwitting Boston, 
plus comedy skits with Carla Nolin and Larry 
Silverman. 
8:00 (2) Northern ireland: At the Edge of the 
Union. Profiles of opposing activists in the endiess 
-— dead-ended oy. The Orin Utster. (Until 9 p.m.) 

S$ versus the Edmonton 





(56) Bullitt (movie). Steve McQueen and 
Robert Vaughn star in the action-packed 1968 
Peter Yates hag drama. (Until 10 p.m.) 
9:00 (2) The part three. The concluding 
episode, in which Carr gives up tracking down his 
wife's k on his own and accepts help from 
the authorities. (Until 11 p.m.) 
9:30 (44) Nina Simone Live from Ronnie Scott's. 
10:00 (44) Austin Limits. Featuring music from 
‘d and Freddie Powers. ; 
11:30 (7) , “Fallout.” 
1:00 a.m. (38) Sheriock Holmes and the Spider 
Women (movie). Rathbone and Bruce here. Not 
eS but at least an adventure. (Unt 2:30 
am 


‘a 












SUNDAY 


6:30 a.m. (WROR) American Focus. Actress Sally 
Field talks about her career and her special interest 
in the women's movement. ’ 
7:00 a.m. (WBCN) Boston Sunday Review. Psychic 
Gerry Bowman; members of the Kensington Erotic 
Ladies Society, who discuss erotic writing by and 
for women; film historian John Kobal, author of 
People Who Talk, which lists the best in Hollywood 
interviews; and Josh Rubinstein, author of Soviet 
Dissidents: Their Struggle for Human Rights, on the 
case of Anatoly Shcharansky. There will also be a 
look at Boston's efforts to take over the Colonial 
pant mt oper | facility in Dorchester and at the 
vernment in Haiti. 
bog ‘ NX) Sunday Jazz Brunch. Jeff Turton 
features the music of Benny Golson, Wayne 
Shorter, and Cal Massey as part of Black History 
Month. 
9:00 a.m. (WROR) New England Newsmakers. 
State Representative Andrew Natsios, chairman of 
the Massachusetts Republican Party. 
10:00 a.m. (WMJX) Jazz Feature. Boston vocalist 
Toni Ballard. 
Noon (WCRB) Carnegie Hall Concert. The 
Guarneri String Quartet performs Dvo?ak's Piano 
Quintet in A, with Peter Serkin. 
1:00 (WFNX) Strictly Reggae. Michael Perkins 
offers music by American black composers as part 
of Black History Month, as well as Steel Pulse’s 
latest, Babylon the Bandit. 
1:00 (WGBH) Eleanor Naylor Dana Music Series. 
Jerzy Maksymiuk conducts the Polish Chamber 
Orchestra in Bacewicz's Concerto for String Or- 
chestra, Bach's Violin Concerto No. 1, with Dmitri 
Sitkovetsky, and Concerto for Violin and Oboe, with 
Sitkovetsky and Ray Still, Mozart's Divertimento 
K. 136, and Britten's Variations on a Theme of Frank 
Bridge. 
2:30 (WICN) Afternoon at the Opera. Julius Rudel 
conducts the London Symphony Orchestra and 
Chorus in Boito’s Mefistofele, with Terigie, Dom- 
ingo, and Cabaillé. 
3:00 (WERS) Live at Passim. Cindy Kaliet and Peter 
Keane. 
6:00 (WGBH) The Web. The Young People’s Radio 
Theatre presents part three of Martin R. Delany's 
Blake: Or The Huts of America, a call to arms 
against oppression. 
6:00 (WICN) Chicago Symphony Orchestra. 
James Levine conducts Mozart's Symphony No. 38 
(Prague), Berlioz's La mort de Ciéopatre and Berg's 
Seven Early Songs, both with Tatiana Troyanos, 
and Suite No. 2 from Ravel's Daphnis et Chioé. 
6:30 (WGBH) Jazz Decades. Blue Ribbon Syn- 
copators .of Buffalo (1927); Frankie Newton with 
Charlie Barnet (1937); West End Jazz Band of 
Chicago (1984). 
7:00 (WBCN) Nocturnal Emissions. Hosted by 
Bradley J. 
7:00 (WBUR) Concert Music. Works by Isaac, 
Agricola, Ghiselin, Josquin des Prés, Ruffo, and 
Purcell. 
8:00 (WERS) Metrowave (live). The Zulus. 
8:30 (WCRB) Sunday Opera House. Leopold Hager 
conducts the Salzburg Mozarteum in Mozart's 









Air 
WAVES 5, ciicenscmene 


Mitridate, re di Ponto, with Auger, Cotrubas, and 


Hol . 
9:00 X) Rock over London. Graham Dene with 
music by the Firm, Prefab Sprout, Robert Paimer, 


and Public | Limited. 
A ys (WBCN) Reavy Metal from Hell. With Bradley 


10:00 (WFNX) Boston Rocks. Deb Brady features 
new music from the Bristols, Treat Her Right, and 
the Keepers. 
10:00 (WUNR) On the Agenda. “Should the State 
Be in the Meat-Packing Business?’’, with City 
Councilors Joseph Tierney and David Scondras. 
Hosted by Jennifer Jordan. 
11:00 (WBCN) King Biscuit Flour Hour. Features 
the Cure, recorded live in Washington, and the 
Divinyls, recorded in New York City. Hosted by 
Danny McClosk 

t 


Boston Neighborhood Forum. 
Lesley Christian of Crispus Attucks Children’s 
Center in Boston. 


rs 





MONDAY 





2:00 (WCRB) Afternoon Symphony. Features a 
series of CD recordings: Karl Richter conducts the 
Munich Bach Orchestra in Bach's Cantata No. 51 
(Jauchzet Gott in allen Landen), with Edith Mathis 
and Pierre Thibaud; Neville Marriner leads the 
Academy of St. Martin-in-the-Fields in Debussy's 
Dolly Suite; and Wolfgang Sawailisch conducts the 
Bavarian State Orchestra in Bruckner’s Symphony 
No. 6 

6:30 (WBCN) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 

6:30 (WGBH) The Massey Lectures. Features 
Carlos Fuentes, novelist, playwright, scholar, and 
diplomat. Nightly through Friday. 

6:30 (WMBR) Rainbow Tales. Stories of seichies, 
with Sara Ransom. 

7:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music: tonight, Andy irvine, a 
founding member of Planxty and Sweeney's Men, 
including rare and live recordings. 

8:00 (WCRB) Concert Hour. The English Bach 
Festival Chorus and Orchestra performs Charpen- 
tier's Judith, with Alliot-Lugaz, Russel, Roden, 
Goldthorpe, York-Skinner, Jackson, and 
Tomlinson. 

8:00 (WEE!) Radio Classics. Burns and Alien. 

8:00 (WGBH) Eric in the Evening. Motown: Martha 
and the Vandellas, Mary Wells, the Miracles, the 
Temptations. 

8:00 (WMBR) Musically Speaking. Amina Claudiiic 
Myers and Nina Simone. 

8:00 (WMFO) Things That Go Bump in the Night. 
Local keyboard wizard Brad Hatfield offers samples 
from his one-man home recording studio. 

9:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts Etler's Concerto for Wind Quintet 
and Orchestra, Haydn's Cello Concerto in D, with 
Yo-Yo Ma, and Tchaikovsky's Symphony No. 5. 
11:30 Black Heroes. Honoring William 
Still, president of the Pennsylvania Abolitionist 
Society. 





TUESDAY 


10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 
7:00 ) From the Source. “i Have a Dream: 
Martin Luther es Jr.” ph an interview with Bruce 
#00 (wear) Boston City Council. 
— Eric. bay the Evening. Saxophonist 
9:00 (wens) Chicage. Symphony Orchestra. 
Rafael Kubelik conducts his own Peripeteia; with 
organist Edgar Krapp, and Beethoven's Symphony 


No. 3 (Eroica). 
Midnight (WBCN) Off the Record. A special 
featuring Dire Straits. ; 


WEDNESDAY 
—e (WHRB) Jazz Spectrum. From the '20s to 


Noon (WGBH) MusicAmerica. Selections from 

Gershwin's Porgy and Bess, with Cieo Laine and 

Ray Charlies. 

Noon (WUMB) Both Sides Now. Sparky Rucker’s 

Cold and Lonesome. 

8:00 (WCRB) Concert Hour. A Prokofiev program: 

Jiff Valek and pianist Josef Héla perform the Flute 

Sonata; and Witold Rowicki conducts the Warsaw 

Philharmonic in Piano Concerto No. 5, with 

Sviatostav Richter. 

8:45 (WBCN) Featured Local Artist. Music from 

= of Boston's promising new talents, with Carter 
an. 

9:00 (WCRB) Cleveland Orchestra. Riccardo Chail- 

ly conducts Stravinsky's Four Norwegian Moods, 

Mozart's Violin Concerto No. 4, with Young Uck 

Kim, and Stravinsky's Le sacre du printemps. 

9:30 (WBRS) The Joint (live). Due Process. 

10:00 (WICN) Swingin’ Pearis. Big-band sound. 


THURSDAY 


9:45 a.m. (WUMB) Elder Review. Tuition-free 
higher education for seniors. 
10:00 a.m. (WHRB) Jazz Spectrum. Jazz from the 


= thr coe) e "80s. 

) More Than Rhythm. Twentieth- 
ph percussion. 
8:00 (WCRB) Concert Hour. A Mozart program: 
pianist Mitsuko Uchida performs the Rondo K.494; 
and Yehudi Menuhin conducts the Bath Festival 
Orchestra in the Divertimento No. 15. 
9:00 (WCRB) New York Phitharmonic. Zubin Mehta 
conducts a Copland program: Fanfare for the 
Common Man, Prairie Journal, the Piano Concerto, 
with Bennett Lerner, Proclamation, Letter from 
Home, John Henry, and Symphony No. 1. 
9:30 (WBRS) The Joint (live). Expando Brain. 
11:00 (WBUR) Ali Night Long. Tadd Dameron, 
Jimmy Mosher, Eddie Higgins. 
Midnight (WEE!) Larry King Show. Steve 
Landesberg. 




















FRIDAY 





2:00 (WBRS) The Mountain Grown 

(live). Rick and Lorraine Lee and Geoff Bartley. 
2:00 (WGBH) Orchestra. Neville Mar- 
riner conducts the Schuman orchestration of Ives's 
Variations on “America,”’ Eigar's Enigma 


pianist Paul Jacobs performs Night Fantasies; ond 
Howard Hanson conducts the Eastman Rochester 
Orchestra in The Minotaur. 
9:00 (WCRB) Boston Symphony Orchestra. Kurt 
Masur conducts the Overtiire to Schubert's 
Rosamunde, the Grieg Piano censere, with Andrés 
Schiff, and Brahms’s Symphony No. 2. Taped last 
" 0 (WBUR) 1 Night 

) Long. Dave Bailey, Al 
Sears, Rex Stewart, Buddy Tate, and Joe Wilder. 
3:00 a.m. (WGBH) The Jazz Gallery. Art Blakey's 
Jazz Messengers, live at Birdland. 


SATURDAY 


9:00 a.m. (WCRB) San Francisco Orchestra. 
William Smith conducts ater ogg A Alay sn Octet, 
Zwilich’s Symphony No. 1, Chopin's Pi 

certo No. 2, with Christopher O'Riley, = 


Chabrier's Féte ; 
Time Tunnel. Smokey Robinson 


10:00 a.m. ) 

and the Miracles. 

Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Today, ‘“‘Skanking Down 
Under,” including excerpts from Melbourne's reg- 
ee en 3PBS. Also, studio tapes of the Soul 


yndicate 
Noon (WGBH) Folk . Women in the blues. 
2:00 (WCRB) Opera (live). Nelio Santi 
conducts Zandonai’s Francesca da Rimini, with 
Scotto, Mauro, MacNeil, and Lewis. 
2:00 (WMFO) Three Hours of .. . Lee Perry 
5:00 (Wnaro} Classical Variants. Includes aus by 
Penderecki, Knussen, and Zappa. Also, the Kronos 
} a performs works by Subotnick, Szegho, and 
jon 
8:00 (WCRB) Boston Symphony Orchestra (live). 
Michael Tilson Thomas conducts Copland’s Ap- 
palachian Spring, Gershwin's Piano Rhapsody No. 
2, with himself as soloist, and Bart6k’s Concerto for 


Orchestra. 
) All Night i“ John Benson 
Overton 








2:00 a.m. (WBUR 

Brooks, Johnny Carisi, Hall 

3:00 a.m. (WGBH) The Jazz . “Tenor 
Madness," with Teddy Edwards, James Moody, 
Dexter Gordon, and Ben Webster. Jive vocals from 
Leo Watson. 





WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 68.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 590 AM WROR $6.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZOU 94.5 FM 
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SATURDAY 15 


The’ Kindergarten (1983) is an im- 
pressionistic autobiographical film by the 
Russian poet Yevgeny Yevtushenko, who 
recalls the events of 1941, when he boarded a 
train for Siberia during the evacuation of 
Moscow. It’s playing through Thursday at the 
Coolidge Corner Moviehouse, 290 Harvard 
















Edited by Lisa Deeley Smith 
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WEDNESDAY 19 








Drawling his way through Americana both 
trivial and pithy, funny and melancholy, 
Leon Redbone is the kind of performer 
intimate clubs were designed for. He's 
supporting one of his infrequent recordings 
so he’s all the more likely to loosen up those 
notoriously tight lips of his — but not. too 
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Street, Brookline. Call 734-2500. 





SUNDAY 16 









With Peter Prescott providing the off-kilter 
rhythmic push so many thrash-rockers lack, 
Volcano Suns often manage to live up to 
their name. Their anger quotient’s high, but 
their humor quotient is even higher, so 
chances are you'll be braying along to their 


brivid@ssed-off shouts and criss-cross guitars. 


Tonight, they’re at T.T. the Bear's, 10 


Brookline Street, Cambridge. Call 492-0082 
for details; wearing bright orange couldn't 
hurt. 

In the archipelago of rock-and-roll bars, 
Johnnie D’s, 85 Harvard Avenue, Allston, 
was a tiny but hospitable nesting place for 
beginners and pros. After today, and under its 
new name of the Allston Alehouse, there 
aren't any plans to book bands again, but you 
can shake, rattle, and roll one last time there 
with the Prime Movers, the Dogmatics, the 
Flies, the Unattached, Scruffy the Cat, Last 
Stand, Valdez the Sinner, the Pets, and Dave 
Harrison. The fun starts at 3:30 and costs $5 
for a day and night’s worth of punk rock. Call 
254-9629. 

Back when there was a thing called “the 
film generation,” hundreds of student film- 
makers loaded up their lightweight sound- 
synch cameras to make movies out of their 
own lives. And nobody did it better than Ed 
Pincus, whose _ three-hour-and-20-minute 
Diaries is the Birth ofa -Nation of con- 
fessional cinéma-vérité.” Pincus filmed five 
years (1971-'76) in the lives of himself, his 
wife and kids, even his lover; the result is an 
unprecedented documentary that’s as rich, 
saddening, and engrossing as any fiction. The 
Harvard Film Archive screens it tonight at 7 at 
the Carpenter Center, 24 Quincy Street, 
Cambridge. Admission is $2; call 495-4700. 

“You don’t know what you're dealing with, 
Mr. Gittes,” growls John Huston in 
Chinatown (1973), but Jack Nicholson finds 
out in Ronian Polanski’s morbid, labyrinthine 
thriller about the San Fernando Valley water 
scandals. Not just another political-corrup- 
tion saga,.this is perhaps: the one modern 
detective film noir that can compare to the 
Hollywood classics of the ‘40s. It plays 
through Tuesday at 5:30 and 9:50 (along with 
Body Heat at 3:30 and 7:50) at the Somerville 
Theatre, 55 Davis Square, Somerville. Call 
625-1081. 


MONDAY 17 


Since AIDS is a disease that can affect us 
all, it makes sense that Harvard/Radcliffe’s 
Festival of Life should contprise 32 events of 
all sorts. The festival opens tonight with 
Ovations, with such members of Women 
United for AIDS Research and Care as Judy 
Collins, Joan Kennedy, Colleen Dewhurst, 
and JoAnne Akalaitis. Curtain is at 8 p.m. at 
the Loeb Drama Center, 64 Brattle Street, 
Cambridge. Tickets are $25, $50 for the 
performance and subsequent reception (call 
547-8300); festival proceeds will benefit the 
AIDS Action Committee and the New 
England Deaconess Hospital. Other events 
can be found in “Play by Play” and our 
children, club, dance, music, prose, talks, and 
film listings. 


TUESDAY 18 


The teacher in our family is reclining in 
Florida as we write, but there’s plenty for the 
children to do around town during school- 
vacation week. The Massachusetts Audubon 
Society’s Drumlin Farm offers four days of 
special events, each with its own theme. 
Today is chicken-and-egg day, including a 
film, storytelling, a hike, and a chance to meet 
the beast. It begins at 11 a.m. at the farm, 
South Great Road, Lincoln, Admission is $3, 
children three to 15 and the elderly $1.50; call 
259-5900 
























Sunday the 23rd: Kimmelman Wednesday: Redbone 





loose, of course. He's at Nightstage, 823 Main 
Street, Cambridge, tonight for two shows at 
7:30 and 10. Call 497-8200.for details. 

For those of you who have suspected that 
modern art is not without its infighting, Serge 
Guilbaut, author of How New York Stole the 
Idea of Modern Art, confirms it in his lecture, 
“The Politics of Modernism in Boston and 
Paris During the Late 1940s and Early 1950s.” 
Guilbaut, a curatorial consultant to. the 
Institute of Contemporary Arts’ latest exhibit, 
speaks at 8 p.m. at the ICA, 955 Boylston 
Street, Boston. Tickets are $350!" students 
$2.50; call 266-5152. 

When Peter Rose’s work is called The 
Pleasures of the Text and includes audio, 
video, slides,” sign language, and 
simultaneous translation, you know he’s 
pushing hard on the outside of the envelope. 
Rose presents this and two shorter works, 
“Secondary Currents”-and “Digital Speech,” > 
tonight and tomorrow at-8 p.m. at the Brattle > 
Theatre, 40 Brattle Street, Cambridge. Tickets 
are $6, students and the elderly $5; call 
876-0009. 

The Lady and the Clarinet, we're told, is 
not based on Roxanne Pulitzer’s infamous 
encounter with a trumpet but is Michael 
Christopher's Off Broadway work about three 
men in love with the same lady. It opens at 8 
p.m, at the New Ehrlich Theatre, 539 Tremont 
Street, Boston. Tickets range from $7 to $12: 
call 482-6316. 


THURSDAY «20 


The other day we were recalling the first™ 
songs we learned, reason enough to in 
vestigate Whispers, Mobius’s performance 
piece on “the intimacy and elusiveness of 
childhood memories.” It begins a repertory 
run at & p.m. at Mobius, 354 Congress Street 
Boston. Tickets are $4 on Thursdays; call 
542-7416. 


FRIDAY 21 


Two good reasons to ride the Dudley bus 
tonight and tomorrow. Amina Claudine 
Myers, a pianist/organist/vocalist who's one 
of the great underappreciated jazz talents, 
makes her first local appearance leading, her 
own trio at Charlie's Tap, 280 Green Street, 
Cambridge. Across the river, trombonist Al 
Grey and tenor saxophonist Buddy Tate, best 
known for their work with the Count Basie 
band, are maintaéifiing the mainstream jazz 
tradition at the Starlight Roof Club, 575 
Commonwealth's Avenue, Boston. ~ Call 
492-9723 for Charlie’s, 267-3100 for the 
Starlight. 


SATURDAY 22 


The hazy material could use some defini- 
tion, but Fine Young Cannibals combine the 
rhythmic vivacity you'd expect from a couple 
of ex-English Beat boys with Roland Gift’s 
aching vocals to come up with plainspoken 
pop of an often jazzy delicacy. This suave, 
insinuating bunch warms up the Channel, 25 
Necco Street, Boston, tonight. Tickets are 
$8.50; call 451-1905. 


SUNDAY 23 


Pianist Seth Kimmelman has a busy week: 
Tuesday he delivers two lecture recitals on 
French composers, and today he gives 
Gershwin’s solo arrangement for Rhapsoa\ 
in Blue its local premiere. His concert, which 
also includes works by Bach, Beethoven, 
Chopin, Fanny Mendelssohn, and Debussy 
begins at 3 p.m. at Jordan Hall, 30 
Gainsborough Street, Boston. Tickets are $8 
and $10; call 262-0650. 





























(Bob Blumenthal, David Bonetti, Carolyn 
Clay, Sally Cragin, Owen Gleiberman, and 
Mark Moses helped with this week's column.) 
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MIKE O’NEIL — CITYSIDE, 262 Faneuil Hall, Boston 





























































Sat., Feb. 15 SUN., Feb. 16 (742.7390) re : 
JIM PLUNKETT’S OLDIES SHOW & DANCE PARTY BENEFIT: JAMES MONTGOMERY BAND PLUS 10 }seccuhaneg taeda ieee <a3-9874) BLOW JAZZ Che g99 F 
— JONATHAN SWIFTS, 30 JFK St., Cambridge (661-9887) OTHERS — BUNRATTY’S, 186 Harvard Ave., Allston PETER CALO /TIM ARCHIBALD — RYLES. 212 _ Cc 
CINDY KALLET/PETE KEANE — PASSIM’s, 47 Palmer (254-9804) Hampshire St., Cambridge (876-9330) ; : 
St.. Harvard Sq. (492-7679) MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) P ” idge (876- C 
BIRDSONGS OF THE MESOZOIC /UZ1/THE 5 — T.T. UNITY INTERNATIONAL — WESTERN FRONT, 343 1 
THE BEAR'S, 10 Brookline St., Cambridge (492-0082) Western Ave., Cambridge (492-7772) TUES. 8 F eb. 18 (6 
GEORGE LEH & THE ROCKIN’ SHOES — BRENDA & THE NEW HAWKS — HARPERS FERRY, CUT 299 — CELEBRATIONS, Kenmore’Sq., Boston H 
RENDEZVOUS, 596 Moody St., Waltham (93-7171) 158 Brighton . Ave.. Alten (254.9743) ye 1596-0660) ‘ 2 
SKIN — JACKS, 952 Mass. Ave., Cambridge (491-7800) BALL _- ; ass Ave., Cambridge USICIANS’ ws . N 
TONY V — SPIT. 13 Lansdowne St., Boston (262-2437) (491-7800) ys ST Casaietdge 4509729) ener ete (9 
a Fa Boston (262-2424) (254-9737) ‘ : b - St 
fe THE FLICKS /FEAR OF FAILURE /DRIVE ALL NIGHT THE 3RD STREET BAND — CITYSIDE, 262 Faneuil Hall, Fogerty ye lili tedster P: 
— CLUB Ill, 608 Somerville Ave., Somerville (623-6957) Boston (742-7390) 186 Harvard Ave., Allston (254-9804) , So 
BOBBY WATSON BAND — ED BURKE'S, 808 Huntington EGBERTO GISMONTI — NIGHTSTAGE, 823 Main St., MOVIES — O'BRIENS — 3 Harvard Ave.. Allston Hi 
Ave., Boston (232-2191) Cambridge (497-8200) (782-6245) ? Bo 
Western Ave., Cambridge (492-7772) (465-8008) Causeway St., Boston (523-9296) : Al 
(354-8030) BURKE'S, 808 Huntington Ave., Boston (232-2191) 823 Main St., Cambridge (497-8200) ‘ | 30 
DOWN AVENUE — GROVERS, 392 Cabot St., Rte. 1A. WALLEM & TOLAN/THE TEESE GOHL TRIO — HOSH GURELLI — DV8, 13 Lansdowne St.. Boston j LE 
T.H. & THE WRECKAGE — HARPERS FERRY. 158 STAN McDONALD’ _ Be NC 
Brighton Ave., Allston. (254-9743) EPHRAIM’S. Village Green, Rt. 27, Sudbury Centre mwa SPIT, 13 Lansdowne St., Boston | Ha 
CELTIC CLAN — KINVARA, 34 Harvard Ave., Alliston (443-5373) — TH 
(254.9737) BLUES JAM SESSION 2-8 PM/BUNNY SMITH Comin fomiemn — So 
D.J. HAZARD & THE FIRING SQUAD — BUNRATTY’S. QUINTET W/ARLENE BENNETT 9 PM-1 AM — 1369 MR. JELLY BELLY’S JAZZ & BLUES BAND — | MA 
186 Harvard Ave., Allston (254-9804) CLUB, 1369 Cambridge St., Cambridge (345-8030) EPHRAIM'’S, Village Green, Rt. 27, Sudbury Centre Bos 
BILL SAXON QUARTET — CHARLIE’S TAP, 280 Green VOLCANO ous — T.T. THE BEAR’S, 10 Brookline St., (443.5373) » Rt. 27, y 4 vr 
St.. Cambridge (492-9723); : . : Cambridge (492- ) ‘ THE MICHAEL a : Cor 
MIKE METHENY QUARTET/HERMAN JOHNSON 4 FILMS PRESENTED BY REAR WINDOW = CHET’S bs omdow Beoukine 277 Ona THE TAM, 1648 , cm 
QUARTET — RYLES, 212 Hampshire St., Cambridge LAST CALL, North Station, Boston (523-9160) ACOUSTIC NIGHT — T.T. THE BEAR'S. 10 Brookline St , Pali 
(876-9330) T.J. WHEELER BLUES BAND — CHARLIE’S TAP, 280 Cambridge (492-0082) , ee HI 
SCRUFFY THE CAT/BAND 19/PIRANHA BROTHERS Green St., Cambridge (492.9723) LIQUID NIK /ALIEN WALKER/CHAOTIC PAST — j (27 
— RAT, 528 Commonwealth, Boston (536-9438) CINDY KALLET — PASSIM’S, 47 Palmer St., Harvard Sq. JACKS, 952 Mass Ave., Cambridge (491.7800) ALI 
STEVE GROSSMAN QUARTET — WILLOW JAZZ (492-7679) PERFUMED SCORPIONS — WILLOW JAZZ CLUB. 699 Alls 
CLUB, 699 Broadway. Somerville (623-9874) GENE SHIMOSATO QUARTE — WILLOW JAZZ CLUB, Broadway, Somerville (623-9874) , JO! 
DOUBLE DOSE — O'BRIENS PUB, 3 Harvard Ave., 699 Broadway, Somerville (623-9874) HIGH FUNCTION — CITYSIDE, 262 Faneuil-Hall, Bost Nev 
Allston (782-6245) T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St., (742.7390) ’ , Bosto ; MA 
BOSTON ROCKABILLY — GROG, 13 Middle St.. Brookline (277-0982) CRYING OUT LOUD — THE CONSERVATORY. 110 Han 
Newburyport (465-8008) Huntington Ave. (236-5800) ; 
JOE COHN/ JEFF STOUT QUARTET — PREMIER MON., Feb. 17 JOH COHN, JOHN RAMSEY TRIO — RYLES, 212 Ti 
AFTER DARK, 1130 Washington St.. Boston (426-2218) at A Hampshire St Cambrid (876-9330) ! 
BOB MINTZER & THE MORDY FERBER TRIO — 1369 BODY POLITICS — BUNRATTY’S, 186 Harvard Ave., " ge PLE 
CLUB. 1369 Cambridge St., Cambridge (345-8030) Allston (254-9804) Har: 
TLC WITH GINNY FORDHAM — THE WINERY. Lewis DAVID KLEILER'’S REAR WINDOW PRESENTS WEI 
Wharf, Boston (523-3994) MOVIES — T.T. THE BEAR'S, 10 Brookline St., Cambridge WED Feb 1 9 Bost 
T. BLADE & THE FABULOUS ESQUIRES — THE TAM. (492-0082) °9 . TB. 
1648 Beacon St., Brookline (277-0982) BLACK AXIS/CROSSTIES WALKERS — JACKS, 952 DEAN — RENDEZVOUS, 596 Moody St., Waltham (254 
THE HEARD /MILLIONARIES CLUB /STOP CALLING Mass Ave.. Cambridge (491-7800) (893-7171) “THE 
ME FRANK — CHET'S LAST CALL, Causeway St.. Boston LOCAL HEROES — JONATHAN SWIFTS, 30 JFK St., THE DRIVE / THE ESSENTIALS — BUNRATTY’S, 186 952 
152°3.9296) Cambridge (661-9887) Harvard Ave., Allston (254-9804) : 
PAUL BROADNAX TRIO — EPHRAIM'’S, Village Green, MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) MR. JELLY BELLY’S JAZZ & BLUES BAND — 
Rte 27. Sudbury Centre (443-5373) MUSICIANS’ JAM SESSION W/SKIP HADDEN — 1369 EPHRAIM’S, Rt. 7, Sudbury Center (443-5373) 
JAMES CALWELL BAND — CITYSIDE. 262 Faneuil Hall. CLUB. 1369 Cambridge St., Cambridge (354-8030) SOCIAL ANIMALS /FRAME BY FRAME /INSIDE EDGE 
Boston (742-7390) SUPERFONICS — TAM, 1648 Beacon St., Brookline pth? a BEAR’S, 10 Brookline St., Cambridge 
“ Mes N — NIGHTSTAGE, (277-0982) -0082 
aes ionin Golenaas 10518200) POETRY NIGHT — CHARLIE’S TAP, 280 Green St., THE FOOLS — NOSTALGIA, 797 Wollaston Beach Bivd., 
WILLY LeMAY — DV8, 13 Lansdowne St., Boston Cambridge (492-9723) . Quincy (479-8989) 






(262-2437) 


New RCA 
















The expandable audio/video system 
you run with a single 
remote control 
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SHORTY JACKSON BAND — CHARLIE’S TAP, 280 
Green St., Cambridge (492-9723) 
FULL CIRCLE — 1369,JAZZ CLUB, 1369 Cambridge St., 
Cambridge (345-8030) 
THE PACK /ANTHEM — JACKS, 952 Mass Ave., 
Cambridge (491-7800) 
T.B.A. — CLUB Ill, 608 Somerville Ave., Somerville 
(623-6957) 
HOSH GURELI — METRO, 15 Lansdowne St., Boston 
(262-2424) 
NEW BAND NIGHT — GROVER’S, 392 Cabot St., Beverly 
(927-7121) 
THE BAGS/JET SET — CHET’S LAST CALL, North 
Station,-Boston (523-9160) 
PARK STREET / YOUNG GUNS — CLUB III, 608 
Somerville Ave., Somerville (623-6957) 
HIROSHIMA — PARADISE, 967 Commonwealth Ave., 
Boston (254-2052) 
TOM LANE — DV8, 13 Lansdowne St., Boston (262-2437) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
BERNIE WORELL & FRIENDS — JONATHAN SWIFTS, 
30 JFK St., Cambridge (661-9887) 
LEON REDBONE — NIGHTSTAGE, 823 Main St., 
Cambridge (497-8200) 
NORTH SHORE ACAPPELLA — CITYSIDE, 262 Faneuil 
Hall, Boston (742-7390) 
THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, 

| Somerville (623-9874) 

| MANIAC ARCHTURA 


Boston (536-0660) 
VIVISECT /THE END/VASCO DA GAMA — RAT, 528 
Comm. Ave. at Kenmore, Boston (536-9438) 
LAURA BURNS & ROGER ROSEN -— PASSIM'S, 47 
Palmer St., Harvard Sq. (492-7679) 
HIGH FUNCTION — TAM, 1648 Beacon St., Brookline 
(277-0982) ‘ 

| ALIZON & WENDY — O’BRIEN’S PUB, 3 Harvard Ave., 
Allston (782-6245) 
JONATHAN EDWARDS — GROG, 13 Middle St., 
Newburyport (465-8008) 
MARK KROSS/SCOTT GILMAN TRIO — RYLES, 212 
Hampshire St., Cambridge (876-9330) 


THURS., Feb. 20 


PLEASURE POINTE/ICE-9 — BUNRATTY'S, 186 
| Harvard Ave., Allstom4254-9804) 
*HELIUM KINGS — ED BURKE'S, 808 Huntington Ave., 
* Boston (232-2191) 
*T.B.A. — HARPER’SFERRY, 158 Brighton Ave., Allston 
(254-9743) 
THE KEEPERS / THE TAINT/THE HERD — JACKS, 
952 Mass Ave., Cambridge (491-7800) 
‘SILAS JR. & THE HOT RIBS — 1369 Club, 1369 
'Cambridge St., Cambridge (345-8030) 
JULIAN — GROG, 13 Milddle St., Newburyport (465-8808) 
‘MR. JELLY BELLY’S JAZZ & BLUES BAND — 
EPHRAIM’S, Village Green, Rt. 27, Sudbury Centre 
443-5373) . 
OVINCETOWN JUG BAND — KINVARA, 34 Harvard 
)Ave., Aliston (254-9737) 


or 


S — CELEBRATION, Kenmore Sq., 


Seailhe 


THE WRECKING CREW — THE PIER, 145 Northern 
Ave., Boston (426-7222) 

MOULIN ROUGE — PARADISE, 967 Commonwealth Ave., 
Boston (254-2052) 

COLOR DESIGN /THE HALOS/DEAR JOHN — CLUB 
Ill, 608 Somerville Ave., Somerville (623-6957) 
IMPROVBOSTON — RYLES — UPSTAIRS, 212 
Hampshire St., Cambridge (876-9330) 

McGREGOR McGEE BAND — HARPER'S FERRY, 158 
Brighton Ave., Allston (254-9743) 

JACO PASTORIUS TRIO — JONATHAN SWIFTS, 30 
JFK St., Cambridge (661-9887) 

ROBERT JR. LOCKWOOD — NIGHTSTAGE, 823 Main 
St., Cambridge (497-8200) 

CATALINAS — GROVERS, 392 Cabot St., Rte. 1A, 
Beverly (927-7121) 

THE DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

BIG CITY TWISTERS — CITYSIDE, 262 Faneuil Hall, 
Boston (742-7390) 

BOB BAUGHMAN QUARTET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 

E-FEX /THE NEW LIONS/EASY GOING GUYS — 
CHET’S, North Station, Boston (523-9160) 


ZULUS/BLACK CAT BONE/LAZER JESUS — T.T. THE - 


BEARS, 10 Brookline St., Cambridge (492-0082) 
JULIE DOUGHERTY — O'BRIENS, 3 Harvard Ave., 
Allston (782-6245) 


HERMAN JOHNSON QUARTETT — PREMIER AFTER . 


DARK, 1130 Washington St., Boston (426-2218) 
MEMPHIS ROCKABILLY — TAM. 1648 Beacon St., 
Brookline (277-0982) 


THE FIVE/DINOSAUR/CHAOTIC PAST /DECEMBER : 


SONS — RAT, 528 Comm. Ave*; Boston (536-9438) 
SALLY ROGERS — PASSIM’S, 47 Palmer St., Harvard Sq. 
(492-7679) 

JAMES GATES WITH RON SAVAGE — CHARLIE’S 
TAP, 280 Green St., Cambridge (492-9723) 

PARADISE STEEL — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

BRADLEY J. — DV8, 13 Lansdowne St., Boston (262-2424) 
D.J. MIKE KEELEY — THE WINERY, Lewis Wharf, Boston 
(523-3994) 

CAPTAIN WENDALL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

SEAN SWEENEY — SPIT, 13 Lansdowne St., Boston 
(262-2437) ’ 

PACT/THE DERIVATIVES — RENDEZVOUS, 596 
Moody St., Waltham (893-7171) 

NEW MAN — THE CONSERVATORY, 110 Huntington 
Ave. (236-5800) 


FRI., Feb. 21 


VELOCITY / TRIPLE THREAT /THE STRIKE — CLUB 
Ill, 608 Somerville Ave., Somerville (623-6957) 

RODS & CONES — JACKS, 952 Mass Ave., Cambridge 
(491-7800) 

BANG/FOREVER 19 — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

LUTHER “GUITAR JR.” JOHNSON — ED BURKE'S, 
808 Huntington Ave., Boston (232-2191) 


WILLY LEMAY — DV8, 13 Lansdowne St., Boston 
(262-2437) 

GIRLS’ NIGHT OUT — GROVERS, 392 Cabot St., Rte. 
1A, Beverly (927-7121) 

RED ROCKERS — CONSERVATORY @ THE" 
MARRIOTT, Copley Place, Boston (236-5800) 

SEAN SWEENEY — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

HOSH GURELI — METRO WORCESTER, 266 Chandler 
St., Worcester (757-0051) 

ROBERT JR. LOCKWOOD — NIGHTSTAGE, 823 Main 
St., Cambridge (497-8200) 

BARNEY MARTIN — CITYSIDE, 262 Fanueil Hall, Boston 
(742-7390) 

ROGER SALOOM & THE STRAGGLERS — GROG, 13 
Middle St., Newburyport (465-8008) 

MR. JELLY BELLY’S JAZZ & BLUES BAND — 
EPHRAIM'’S, Village Green, Rt. 27, Sudbury Centre 
(443-5374) 

THE DRIVE — NOSTALGIA, 797 Wollaston Beach Bivd.., 
Quincy (479-8989) 

CHRIS SMITHER & JOHN PERRAULT — PASSIM, 47 
Palmer St., Harvard Square (492-7679) 

BOBBY WATSON BAND — RENDEZVOUS, 596 Moody 
St., Waltham (893-7171) 

MONK PELLI & THE LEGENDS — HARPER'S FERRY, 
158 Brighton Ave., Allston (254-9743) 

RICK BERLIN-THE MOVIE — PARADIS, 967 
Commonwealth Ave., Boston (254-2054) 

BARRENCE WHITFIELD & THE SAVAGES — RAT, 
528 Comm. Ave., Boston (536-9438) . 
CHRIS HOLLIDAY /DAN PATTERSON & GENE 
JACKSON — 1369 CLUB, 1369 Cambridge St., Cambridge 
(354-8030) ery 
LAMBS BREAD —THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

FOX HUNT — KINVARA, 34 Harvard Ave., Allston 
(254-9737) 

CHUCK & HELEN — O'BRIEN’S, 3 Harvard Ave.. Allston 
(782-6245) 

TWO SHOWS — 8:30 & 11:00 — COMEDY 
CONNECTION, 76 Warrenton St., Boston (391-0022) 

JOE COHN / JEFF STOUT QUARTET — PREMIER 
AFTER DARK, 1130 Washington St., Boston (426-2218) 
PUSH PUSH /DR. BLACK’S COMBO/CLASS ACTION 
— T.T. THE BEARS, 10 Brookline St., Cambridge 
(492-0082) 

T.B.A. — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 

AMINA CLAUDINE MEYERS TRIO — CHARLIE’S TAP, 
280 Green St., Cambridge (492-9723) 

BIG CITY TWISTERS — TAM. 1648 Beacon St., Brookline 
(277-0982) 

D.J. HAZARD & THE FIRING SQUAD /BIG 

HOUSE /AFTERNOON TEA — CHET’S LAST CALL, 
North Station, Boston (523-9160) 

THE FOOLS — JONATHAN SWIFTS, 30 JFK St., 
Cambridge (661-9887) 
ORANGE THEN BLUE — RYLES, 212 Hampshire St., 
Cambridge (876-9330) 
D.J. MIKE KEELEY — THE WINERY, Lewis Wharf, Boston 
(523-3994) 
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With RCA's Digital 
Command Components, 
you're in charge! 

Digital Command Center 
remote control convenience 
lets you switch from TV to 

VCR to records, cassettes or 
compact discs. All at the touch 
of a button. Monitor, furniture 

and speakers available in either 
Ebony or Oak finish. 


Now get rebates direct from 
RCA while you build your 
Digital Command Center 
audio/video m! Hurry— 
offers end March 30, 1986. 


iSee your 


COMPONENTS REBATE 
Buy RCA's ver — 

Receiver and an eligible 

RCATV..... .... GET $50 
Buy RCA's MSR140 Stereo 


Receiver and an eligible 
RCA VCR GET $50 


Buy all three—Stereo 

Receiver, eligible 

RCA TVandvcr ..... GET $100 
Eligible TVs: FLR2022, 2023, 2522, 2523, 2622. 2623. 
PLESOO. 600. Eligible VCRs: VLT395, VLT600HF, 650HF. 
VLP9SOHF, 97 To receive your rebate, complete and 
mail special rebate coupon along with proof of purchase 
to RCA. 

SPECIAL BONUS! 

FREE DELUXE CABINET BASE 

with purchase of MSR140 


Stereo Soocives ee 
TV, eligible VCR RCA 
Sa nerales or 

s ). 





1 RCA dealer 
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(From Austin, TX) 








Fine Jamaican Food Every Weekend 





© 
ra) 
2 
o 
. THE WasTERN / kinvara Pub 
Ss 343 Western Ave., Cambridge Sat. & Sun., Feb. 15 & 16 
om) rm CELTIC CLAN 
a Thurs., Feb. 20 
: BABYLON ‘Gineciie” PROVINCETOWN 
a 
z (from LA.) JUG BAND 
Zz _ Sun., Feb. 16 Fri.-Sun., Feb. 21-23 
2 @ UNITY INT'L FOX HUNT 
o Thurs., Feb. 20 
uw ‘ Harvard Av on, M. 
o PARADISE STEEL 4 ities °°  gamaal 
x (Reggae) — Free Parking in Rear — 
Z 
io fn.-Sat., Feb. 21-22 
9 7 LAMBS BREAD 
a Sun., Feb. 23 
z RANKSINT’L * 
HS Thurs., Feb. 27 
Of— I'Smystic JAMMERS NOST ALG! A 
w Fn -Sat., Feb. 28 & March 1 # (0 tapabreteamendhem ts 
" COOL RUNNNINGS 797 Wokeston Beach Bivd. 
Sun., March 2 rs incy — 479-8989 
*ROOTS VIBRATION rd <i Se 
Wea. Mais THE FOOLS 
KILLER BEES > 3 Thursday thru Saturday 



























DRIVE 


PROPER ID & DRESS REQUIRED 



















Saturday. Feb. 15 
“THE IRISH 
“ REVOLUTION”’ 


“PABLO THE D.J.”’ 


te 45s Se 005s Sode4e Ss 


HE He ehhet rete eatebetet colt & 


Friday, Sat. & Sun. Feb. 21, 22 & 23 


GALA IRISH WEEKEND 


Back By Popular Demand 
THE ROYAL IRISH SHOWBAND 
with Bendan Boyer & D.J. Curtin 
Tickets $12.50 per person Gen. Adm. 


Advance Sales'$10.00 ’ 
& 
& 


145 Northern Ave., Boston 
Phone 426-7222 


KH Hwadaret reco et Gat bates ebatet of 


Thursday Night 
“THE WRECKING 
CREW” 


Live Entertainment 
The Best of the 60s 


Ss tee be Oe 


~ 


- 











phone calls, please. 


by band member or manager. 


FREE BAND LISTINGS 


To have your band listed in the Spring 1986 Guide to Boston Bands (to 
be published in the April 22 Phoenix ), fill out the coupon below and mail 
it to Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. 
Deadline is February 14. You must return this coupon to be listed. No 


Please submit only one coupon per band. Coupon must be completed 





Name of band: 


check here (©) 


lf your band was listed in the Fall 1985 Guide to Boston Bands, please 


if you were listed under another name, check here (© 





What other name? 


2 rock 0 blues/R&B 
0) fusion 
0 classical 
C bluegrass 
CO tribute 


(2 funk/soul 
0 Dixieland 
0 a cappella 
0 Irish 0 swing 


Type of music (check no more than four’: 
0 jazz 
0D country/C&W/country rock/Southern rock 

0 reggae 
0 Top 40 
0 comedy 
0 solo 


QD oldies 
0 folk 
D Latin 0 GB 
0 experimental 
D ethnic 
D rockabilly 





0 other (specify) : 


More detailed description of your music (e.g., technopop, Mission of 
Burma covers, heavy metal, Maori folk, gris-gris, JuJu, cha-cha, etc.) : 





Who handles your bookings? 


What percentage of your material is original? 








Name: 





Address: 


Zip: 











Phone: 
is this person in the band? 


0 yes 
Your name and phone (if different from above) : 


O no 








C2 mornings 0 afternoons 





When can you be reached to verify this information? 
0 evenings 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 
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listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston.02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it's free, specify ‘free’ or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,”’ c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can’t be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 


ID 











BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 


POISON: information Center, 232-2120 
SUICIDE; Samaritans 247-0220 


METRO AMBULANCE: 288-6700 | 
c CITY HOSPITAL: 498-1000” 


MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

“PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Feb. 25 issue. 
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ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free after-school films at 3:30 p.m. Feb. 20: 
“Pluto's Surprise Package,” “Flyaway Dove.” 
Also, a trivia contest for children six to 12 Feb. 19 
at 2 p.m. 

THE ARTS CENTER 764-3341), 111 Main St., 
Southbridge, presents events for school-vaca- 
tion week at 10:30 a.m.; preregistraiton required. 
Feb. 17: fingerpaint mural; $2. Feb. 18: 
photocollages; $2. Feb. 19: paper dyeing; $3. 
Feb. 20: craft smorgasboard; $2. Feb. 21: self 
portraits; $3. Also “Crunch the Energy Eating 
Dragon.” “The Television Book Week Quiz,” and 
“The Tortoise, the Hare, and Friends” Feb. 19-21 
at 7 p.m. and Feb. 15, 16, 22, and 23 at 2 and 6 
p.m.; $2. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10.a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON CHILDREN’S THEATRE (277-3277) 
presents Cinderella Feb. 15, 16, and 18-23 (Feb. 
19 performance signed for the hearing-impaired) 
at 2 p.m. at New England Life Hall, 225 Clasundon 
St., Boston. Tickets $7, $5, and $3.50; call 
277-3277. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books in story and film Wed. at 3 p.m. Feb. 18: 
“The Gingerbread Man," “Harold and the Purple 
Crayon,” “Harold's Fairy Tale,” “The Hat,” 
“Town Mouse and Country Mouse. Also, 
Saturday Celebration” events Sat. at 3 p.m 
Free. Feb. 22: Boston College Children's Theatre 
presents The /nvention. Also, films for school- 
vacation week. Feb. 19, 2:15 p.m.: The Black 
Stallion Returns. Feb. 21 at 10:30 a.m.: The 
Adventures of Robin Hood 


BOSTON UNIVERSITY BOOK STORE 
(353-9790), 660 Beacon St., Boston, presents Bill 
Meikle as Ben Franklin Feb. 17 at 1 p.m. Free; 
first 100 children get a prize. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents film-and- 
story programs Tues. at 10:30 am. for 
preschoolers and Wed. at 3:30 p.m. for school- 
age children. Free. Feb. 19: Meet George 
Washington. 

BROOKLINE INFANT-TODDLER CENTER 
(566-4883) presents chidren’s movies Sat. at 
1:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline Village. Admission $2. 
Feb. 22: “The Golden Fish,” ‘Raggedy Ann & 
Andy,”."'Little Grey Neck.” ‘ 
CAPE ANN HISTORICAL ASSN. (283-0455), 27 
Pleasant St., Gloucester, presents ‘A Little 
History” Feb. 22 at 10 a.m. 2 p.m. for fourth- and 
fifth-graders. Admission $2; preregistration re- 
quired. 

CHARLESTOWN WORKING THEATER 
(242-3534), 442 Bunker Hill St., Charlestown, 
presents Young Actors in Ten Little Indians Feb. 
15, 21, and 22 at 8 p.m., and Feb. 16 at 2 p.m. 
Tickets $6, students $5. Also, the Charlestown 
Winter Performing Arts Festival at 2:30 p.m. 
Tickets $3. Feb. 23: Clowns Around. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents pre-school films at 10:30 a.m. Feb. 21: 
“A Story, a Story,” “Evan's Corner.” Also, 
children's movies Sat. at 10:30 a.m. and Tues. at 
10:30 a.m. and 3:30 p.m. Feb. 18: ‘Got To Tell It: 
a Tribute to Mahalia Jackson,” “The Angry 
Prophet: Frederick Douglas,” “Legacy of a 
Dream.” Feb. 22: ‘Free at Last.” 

DETOURS, excursions for kids 11-15, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Feb. 
17, 1:30-3:30 p.m.: disability-awareness trip. 
Feb. 19, 9-11 a.m.: Touch Fine Jewelry Manufac- 
turer. Feb. 21, 9:30 a.m.-noon: Angell Memorial 
Animal Shelter. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free children's 
films. Feb. 18, 10:15 a.m.: “J.T... “Kuumba: 
Simon's New Sound.” 

FESTIVAL FOR LIFE prsents children’s events 
Feb. 22 at the Experimental Theatre, Loeb 
Drama Center, 64 Brattle St., Cambridge. Call 
547-8300. Red Balloon Workshop, for 
preschoolers, begins at 9:30 a.m. Preregistration 
required; $10. Just Around the Corner presents 
“Theatre To Do” for kindergarteners to third 
graders at 11 a.m.; $5. Brother Blue and Peter 
O'Mally present songs and stories at 1:30 p.m.; 
$5. Jim Vetter presents mime and magic for 
kindergarteners to eighth graders at 3 p.m.; $5. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free 
children’s films at 3:30 p.m. Feb. 18: ‘The Most 
Marvelous Cat,”’ “Dinosaur,” “Smiley.” Also, 
children’s vacation films ‘Jack and the 
Beanstalk” Feb. 20 at 2 p.m. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 am.-4 p.m. Admission free. Zebras, 
antelopes, camels, llamas, birds. Admission to 
Children’s Zoo $1. 

LE GRAND DAVID and His Spectacular Magic 
Company pertorm Feb. 16 and 23 at 3 p.m. at the 
Cabot St. Theatre, 286 Cabot St., and Feb. 15 at 
1:30 p.m. at Larcom Theatre, 13 Wallis St., 
Beverly. Adults $7, under 12, $5 at Cabot St., $15 
at the Larcom call 927-3677. 

HAMMOND CASTLE MUSEUM (283-7673), 80 
Hesperus Ave., Gloucester, presents school- 
vacation events at 10 a.m. and arms-and-armor 
events at 2 p.m. Admission $3; reservations 
required. Feb. 15: dragon tale and tour. Feb. 18: 
banner making; 2 p.m., history of armor ($2). Feb. 
19: shield-making; 2 p.m., history of weapons. 
Feb. 20: brass rubbing; 2 p.m., weapons of 
Japan. Feb. 22: helmet-making. 

HIGGINS ARMORY MUSEUM (853-6015). 100 
Barber Ave., Worcester, presents workshops for 
children ages six to 12 from 10:30 a.m. to 12:30 
p.m. Reservations required. Feb. 18: shields; $6. 
Feb. 19: helmets; $6. Feb. 20: surcoats and 
banners; $8. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, presents 
Kids Week Feb. 17-21. Free; reservations re- 
quired. Feb. 17, 19-21 at 11 a.m., Feb. 18 at 
noon: “Living in Lowell” tour. Feb. 17 at 12:30 
p.m.: J.T. Feb. 17-21 at 1 p.m.: kids’ waterpower 
tour. Feb. 17 and 21 at 1 p.m.: forest walk at 
Lowell-Dracut-Tyngsboro State Forest; own 
transportation needed. Feb. 17 at 2 p.m.: Mary 
Kay Cosmetics demonstration. Feb. 18 at 10 
a.m.: origami workshop. Feb. 18 at 10:30 a.m.: 
Alex Dumas's “Tunes and Tales for Kids.” Feb. 
18 at 12:30 p.m.: The Man from Nowhere. Feb. 18 
at 2 p.m.: historic-mural workshop. Feb. 19 and 
20 at 10 a.m.: “How To Sketch a Mill.” Feb. 19 at 
12:30 p.m.: Sirius. Feb. 19 at 2 p.m.: “The Other 
Side of the Coin: the Indian You Never Met in 
History Books."’ Feb. 20 at 10:30 a.m.: kids’ 
musical instruments. Feb. 20 at 12:30 p.m.: P.J. 
and the President's Son. Feb. 20 at 2 p.m.: career 
hour. Feb. 21 at 12:30 p.m.: Captain Korda. Feb. 
21 at 2:30 p.m.: the Children's Touring Theatre in 
Peter and the Wolf. 

MAC HAPPENINGS presents the Touring 
Children’s Theatre of Greater Lowell in Peter and 
the Wolf Feb. 16 at 3 p.m. at Durgin Arts Center, 
University of Lowell, Lowell. Tickets $2.50. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three- 15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m.; 50¢ extra; hot 





cocoa, 50¢ a cup. Sunday programs at 2:30 p.m. 
free with admission fee. Feb. 23: winter 
scavenger hunt. Also, school-vacation events. 
Feb. 18: 11 a.m., chicken and eggs; noon, film; 1 
p.m., meet a bird; 2 p.m., Bird Hill tour; 3 p.m., 
storytelling. Feb. 19: 11 a.m., cowmilking and 
buttermaking; noon, film, 1 p.m., meet a pony; 2 
p.m., barnyard scavenger hunt; 3 p.m., storytell- 
ing. Feb. 20: 11 a.m., animal tracks; noon, film; 1 
p.m., meet a mammal; 2, journey to a drumiin; 3 
p.m., storytelling. Feb. 21: wool carding and 
spinning; noon, film; 1 p.m., meet sheep and 
goats; 2 p.m., Indian or Colonial games; 3 p.m., 
storytelling. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
school-vacation activities from 1.to 4 p.m. Free. 
Feb. 18: dolimaking demonstration. Feb. 20: old- 
fashioned indoor games. Feb. 22 and 23, 1 and 3 
p.m.: Benjamin Franklin: Citizen of Two Worlds. 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 
students $2, children five to 16 and the elderly 
$1.75. Combination ticket. $6.25, students $5.75, 
children and the elderly $4.25. Through May 11: 
“Wolves and Humans.” Through April 27: “Black 
Wings.” Through March 2: “Atom: Peril and 
Promise,” “Amber Waves of Grain.” Through 
March 9: “The Mary Rose.” Permanent: sun lab, 
thunder and lightning, live animals, giant egg. In 
the planetarium, through April 27: “The Comet Is 
Here.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.25. Free for 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 to 9 
p.m. through April 15. Free to the elderly Mon. 
from 9 to 11 a.m. through May 15. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park, Newtonville presents come- 
dians and musicians Goul and Steans Feb. 18 at 
2 p.m. at Countryside School, Dedham St., 
Newton Highlands. Admission $3, children and 
the elderly $2. 
NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St., Newtonville, 
and Tues. at 2:30 p.m. at Néwton Junior Library, 
126 Vernon St., Newton Corner. Feb. 18; ''P.J. 
and the President's Son,” ‘The Bamboo brush.” 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, 
presents free school-age children’s films at 4 
p.m. Feb. 18: “Fern the Red Deer.” Feb. 25: 
“Lonesome Ghosts,” “Ben and Me,” “Miss 
Nelson Is Missing.” 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet 
performances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. Feb. 
15-19: “Peter Pan” by the Starbird Puppet 
Theater. Feb. 20-23: ‘Harriet Simpson and the 
Potch Tididimus,” by Kathy Piper. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents free 
films for pre-schoolers at 10:30 a.m. Feb. 24: 
“Bremen Town Musicians,” ‘Fingermouse,”’ 
“Yoffy and Friends.” Also, movies for children at 
3:30 p.m. Feb. 18: “Seven Wishes of Yanna 
Peabody.” 
SOMERVILLE THEATRE (625-1084), 55 Davis 
Sq., Somerville, presents cartoons and the Peter 
Sosna Magic Show Feb. 15 at 11 a.m. Admission 
$5, children $3. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

- MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Storytime at 11 a.m., 
various activities 10 a.m.-4 p.m. Feb. 15-16: 
“homespun days.” Feb. 17-21: Blue Hills Days. 
Feb. 22-23: vanishing wildlife. 
WORCESTER CHILDREN’S THEATRE 
(752-7537) presents You're a Good Man, Charlie 
Brown Feb. 15-17 and 22 at 2 and 7:30 p.m. and 
Feb. 21 at 7:30 p.m. at First Unitarian Church, 90 
Main St., Worcester. Tickets $5, children $3. 





LUBS 


ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and George 
Armaos. Thurs. Mitchell Kalsumas, Joe 
Kouyoumjian and Ibrahim Osco, George 
Kaminaris. Fri. Sat: John Materas, Harry 
Bedrosian, George Kaminaris, Steve Diantgikis, 
George Armaos. Sun.: afternoons, Harry 
Bedrosian, George Kaminaris, and Steve 
Diantgikis; evenings, George Kaminaris and 
George Armaos. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Thurs.: Dean Earl. 

BLACK ROSE (742-2286), 160 State St., Boston. 
Feb. 15-16: Shananaghans, Feb. 18-22: Liffey 
Lee. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston 
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Hal Mekell, Jim Hall, and Steve Jerrett. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’'s, 


(354-5678), 15 Pearl St., Cambridge. Shows at 
midnight. Feb. 15: Mostly Women Show. Feb. 22: 
All Props Night. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. inthe 
Plaza Bar, Mon.-Sat., 9 p.m.-1 a.m.: pianist Dave 
McKenna, through June 30. 

CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Music from 8 p.m. to midnight. Wed.: 
Peter Rice. Thurs.: Jon Mansfield. Fri: Larry 
Winslow. Sat.: Debbie Salvucci. 

EAGLE BROOK SALOON (384-7312), Rte. 1A, 
Norfolk. Feb. 15-16: Redeye. Feb. 17: John 
Lowbridge. Feb. 19: Cape Cod All Stars. Feb. 20: 
Fat City. Feb. 21-22: Sandy Mac and the Heart 
Attacks. Feb. 23: John 4 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Feb. 15: Bobby Watson Band. Feb. 16: 
Duke Robillard and the Pleasure Kings. Feb. 20: 
Helium Kings. Feb. 21: Luther “Guitar Jr.” 
Johnson. Feb. 22: Emil and the icons. a 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except Feb. 23): Stan 
McDonald's Biue Horizon Jazz Band. Feb. 15: 
Paul Boadnax Trio. Feb. 23: Rebecca Parris, Ron 
Murray, Grover Mooney, Ken Wurzel. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston.'Mon., 5:30-9:30 p.m.: Peter Rice. Tues., 


p.m.: Andy Hoiner. Fri., 6-11 p.m.: Jim Hayden. 
Sat., 8 p.m.-midnight: Mark Lucas. 

FROGG LANE..{720-0610), Faneuil Hall 
Marketplace, Boston. Tues., Wed., noon-2 p.m.: 


THE GROG (465-8008), 13 Middle St., 
. Feb. 15: Boston Rockabilly Music 
Conspiracy. Feb. 16: Tigers Baku. Feb. 19: 
Jonathan Edwards. Feb. 20: Julian. Feb. 21-22: 
and the Straggiers. Feb. 23: 


15: Zenith. Reb. 21-22: 


. Feb. 

-9695), 392 Cabot St., Ate. 1A, 
Beverly. Feb. 21: Girls’ Night Out. 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Calé Fleuri, Sat: Sabby Lewis Orchestra. Sun., 
1 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim 
. Thurs., Fri: David Sparr. in Julien, 
Sun.: Jeffrey Moore. Mon.-Fri: David 


Hl 
wR § 


aE 
3 


2 
‘fs 


HUBBUB (492-7777), Howard Johnson Hotel, | 


777 Memorial Or., Cambridge. Fri., Sat.: Dick 
Johnson's Swing Shift. 

HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 a.m-3 p.m.: Classic 
wing Duo. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Feb. 15: 5:30 p.m., Skin; evening, Skin, Beat 
Surrender, the Essentials. Feb. 16: comedy, the 
Flicks. Feb. 17: Black Axis, Crossties Walkers, 
Billie Lee & the Rug Beaters. Feb. 18: Liquid Nik, 
Alien Walker, Chaotic Past. Feb. 19: the Pack, 
Anthem. Feb. 20: New Man. Feb. 21: Rods & 
Cones, Sons of Sappho, Plate 0’ Shrimp. Feb. 
22: 5:30 p.m., O-Pasitive (all ages); evening, O- 
Positive, the Souls, the Skeletones. Feb. 23: 
Comedy Night. 

THE JOINT (647-2147) Usdan Student Center, 
Brandeis University, Waltham. Free. Feb. 19: Due 


o 


Feb. 21: BIM. Feb. 22: Cindy Kallet. 
JOHNNY D's (254-9629), 85 Harvard Ave., 
Allston. Feb. 14-15: Mark Burns and Spur of the 
Moment. . 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
Feb. 16: Johnny Thunders, Angels in Vain. Feb. 
17: Fingerpaint, Millionaire's Club. Feb. 18: Tour 
de Force. Feb. 19: Bernie Worell and Friends, 
Michael Hampton. Feb. 20: Jaco Pastorius Trio. 
Feb. 21: the Fools. Feb. 23: Girls’ Night Out. 
LATIN-O CARIBBEAN NIGHTCLUB 492-5544), 
19 Brookline Ave., Cambridge. Feb. 20: Mark 
Endresen and the Calypso Hurricane. 
LINDEN TREE COFFEEHOUSE at Unitarian 
Universalist Church, 326 Main St., Wakefield. 
Call 245-6072. Feb. 15: Ken Periman. 
MAN RAY (864-0400), 21 Brookline St., Central 
Sq., Cambridge. Feb. 18: Festival of Life benefit. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. in the Conservatory, Feb. 15: i-Tones. 
Feb. 18: Crying Out Loud. Feb. 20: Metta Terra, 
Body English. Feb. 21: Down Avenue. Feb. 22: 
Red Rockers. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12;30 p.m.: pianist 
Makoto Takenaka. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Feb. 21: Sally Rogers. 
MODERN TIMES CAFE (354-8371), 134 
Hampshire St. Cambridge. Feb. 21: Kenje Ogata. 
NAMELESS COFFEEHOUSE (864- 1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Feb. 15: Doug Lipman, 
Continued on page 24 
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B.n2 and_ / iva ~ 
Wednesday, Feb. 19 » Doors open at 8:30 p.m. 
Tickets $6 
aitne paoranenen et Rts 188 53 Coming Wednesday, Feb. 26 


Acres of free parking 
Adjacent to the Great Escape 




















For information call: 335-1000 
500 Washington St.. Weymouth, MA 

















186 HARVARD AVE., ALLSTON 


Hr ratty 5 254-9804 


THE FIRST 
D.j. HAZARD & 
THE FIRING 
[Toler-Ve 


BODY POLITICS 
TRUTH 


Benefit for New 
England Home for 
Little Wanderers 
AMES MONTGOMERY 
BANE 
THE WRECKING 
FINGER PAI 
PTION 
FE NEARTH 
THREE COLORS 
HOT PURSUIT 
WORLD AT PLAY 
VASCO DAGAMA 
CATHEDRAL 


AL HALLIDAY & 
THE HURRICANES 


THE CORSAIRS FOREVER 19 


JAMES 
MONTGOMERY 
BAND 


THE REAL 


“DRIVE 


THE ESSENTIALS 


















THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 
































































































: Fri., Feb. 28 - Sun., March 2 
Sat. & Sun., Feb. 15 & 16 BOB FRANKE 
CINDY KALLET plus ANN HILLS 
plus PETE KEANE 
Wed., Feb. 19 CATHY WINTER 
LAURA BURNS & 
ROGER ROSEN Thurs., March 6 
Thurs., Feb. 20 PRESTON REED 
SALLY ROGERS Fri., March 7 - Sun., March 9 
Fri., Feb. 21-Sun., Feb. 23 GEOFF BARTLEY 
CHRIS SMITHER plus SCOTT ALARICK 
plus ~_ rennet Fri., March. 14 - Sun., March 16 
ues., Fed. SHAWN COLVIN plus 
BETSY ROSE RICH & MAUREEN 
Thurs., Feb. 27 DEL GROSSO 
BETSY ROSE 
















Listen to Live at Pessim Every Sunday 3-5 p.m. on WERS 88.9 FM 




























HERE'S WHAT’S HOT ON WFNX FOR THE WEEK OF 2/16/86 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
4) LLOYD COLE 
& THE COMMOTIONS Easy Pieces Geffen 
2) DEL FUEGOS Boston, Mass. Slash/WB 
3) ECHO& 
THE BUNNYMEN Songs to Learn and Sing Sire 
4) BIG AUDIO DYNAMITE This is Big Audio Dynamite Columbia 
5) INXS Listen Like Thieves Atlantic 
6) KATE BUSH The Hounds of Love EMI America 
7) THE BANGLES Different Light Columbia 
* &1 GOLDEN PALOMINOS _ Visions of Excess Celluloid 
9) HOODOO GURUS Mars Needs Guitars Big Time 
10) O-POSITIVE Only Breathing Throbbing 
Lobster 
11). THE CURE The Head on the Door Elektra 
12) THE THE If You Can't Please Yourself Capitol 
13) BLANCMANGE Believe You Me Sire 
14) THE CULT Love Sire 
15) THE CLASH Cut the Crap Epic 
16) PETE TOWNSEND White City Atco 
17) MIDGE URE The Gift Chrysalis 
18) GRACE JONES Slave to the Rhythm Manhattan 
19) FINE YOUNG 
CANNIBALS Fine Young Cannibals IRS 
20) THEREPLACEMENTS Tim Sire 
21) THE WATERBOYS This Is the Sea Island 
22) PETER MURPHY Shoud the World Fail Beggars 
Banquet 
23) ARTISTS AGAINST 
APARTHEID To Fall Apart 
23) ARTISTS AGAINST 
APARTHEID Sun City Manhattan 
24) OINGO BONGO Dead Man’‘s Party MCA 
25) WALL OF VOODOO 7 Days in Sammystown IRS 
TOP 10 SINGLES: 
1) BOYS DON’T CRY | Wanna Be a Cowboy Profile 
2) SIOUXSIE & THE 
BANSHEES Cities in Dust Geffen 
3) FELT Primitive Painters Cherry Red 
(UK) 
4) PET SHOP BOYS West End Girls Parbphone 
(UK) 
5) TALK TALK Life’s What You Make It EMI 
6) ERASURE Who Needs Love Mute 
7) EURYTHMICS It's All Right RCA 
8) FINGERPAINT Stay Sine/Cosine 
9) CACTUS WORLD NEWS The Bridge Mother (UK) 
10) CROSSFIRE CHOIR What's It to Ya Geffen 
TOP 5 LOCAL SONGS: 
1) GANG GREEN Voices Carry Him 
2) SCHEMERS Remember (tape) 
3) THE SOULS Shoot for the Moon Souls 
4) REDUCERS Cruise to Nowhere Rave On 
5) THE ZULUS At the Subway Green World 
ROCK THE BOAT RADIO™ 
Boston Phoenix Radio 
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Fer tHe Best ta sEeF# 


CHARLIE’S TAP 


Presents 


Sat., Feb. 15 
BILL SAXTON QUARTET 
w/Terry Lynn 











Sun., Feb. 16..7.J. WHEELER BLUES BAND 





yadway, Ball Sq..S 


Willow nad Club 





Near Porte 


Sat., Feb. 15 
TEVE 


Mon., Feb. 17 
LISA MICHEL 
AND FRIENDS 
Every Wednesday 
THE 











Fri. & Sat., Feb. 21& 22 
THE AMINA CLA MEYERS 








280 Green St->Central Sq 
Cambridge + 492-9723 





Fri., Feb. 21& 
KE! 















Jack 
“The Best Guitarist in NY"’ 
Musician 





PREMIER 


AFTER DARK 


STOUT QUARTET 
Thurs., Feb. 20 
HERMAN JOHNSON QUARTET 


Sat., Feb. 21 & 22 
COHN/JEFF 
STOUT QUARTET 


PREMIER RESTAURANT 


Line — Dover Stop 














Ss; Boston’s Best Bands 7] 
ight Near Home Every Night 
Leng sin Al 


PAUL BROADNAX TRIO 
Sun., Feb. 16 
STAN MCDONALD'S 
BLUE HORIZON JAZZ BAND 
Mon., Feb. 17-Sat.. Feb. 22 
MR. JELLY BELLY'S 
JAZZ & BLUES BAND 


EPH sis 


Restaurant and Lou : 
Village Green, Rt. 






~ 








Z Sudbury Centre 443- 5378 
ee NY 














BOB MINTZER & THE MORDY FERBER TRIO 
w/special guest Bob Moses 


§ 





Sun., Feb. 16 
BLUES JAM SESSION 2 - -8p.m. 
BUNNY SMITH 


w/Ariene Bennett 8 p.m. - 1 a.m. 























RYLES 


212 HAMPSHIRE ST. 
CAMBRIDGE. MA. 02139 


Prubaliser ~~ i. 

ee 9 MIKE METHENY 
AWE featuring JOHN RILEY 

Sun, FED 16 ..cocecsneeasene MEDY WITH 
WALLEM & TOLAN 








Fri-Sat, Feb. 21-22... ccssssssssssons ORA 
THEN BLUE 




















Mon., Feb. 17 
MUSICAINS’ JAM SESSION 
w/Skip Hadden DOWNSTAIRS 
Tues., Feb. 18 Wed., Feb. 19 Fridays & Saturday6.................»« HERMAN 
JAY BRANFORD FULL JOHNSON QUARTET 
SEPTET CIRCLE SuMdayS....crseeseeeee «i THE TEESE GOHL 
with RAY FRISBY 
Thurs., Feb. 20 and ED FRIELAND 
SILAS JR. & THE HOT RIBS Mondays... TER ce 
, A A Me 
Fri & Sat., Feb. 218 22 = EAN DO i 
fate om of Tuesdays... JOE COHN, 
GENE JACKSON ese waa te: 
—SENE onensen ; RR oe ™. ‘GILMAN 
ceneinac npn pS SSR Sekar 15 SMASH 
Somareaan oe. THE WINDOWS 















THE McCOY TYNER 


The jazz piano giant, w TRI Avery Sharp on bass 
and Louis Haves on drums 


Wed, Feb 19, 9pm-lam: $3.00 


MARIA PERRY 


Jazz standards and contemporary classics, backed by a 
swinging call are this classy vocalist’s strong snit 


Feb 20, Spm-Tam: $4.50 
Fri Seujfebi21'@ 22: 9 & Ilpm; $6.50 


REBECCA PARRIS 
The city’s leading jazz vocalist 


CONCERTIX 876-7777 






























me 
things 
in life 

are free. 


SEE THE CLASSIFIEDS 
SECTION IN LIFESTYLE. 














THIS SUNDAY. 


Duke Ellington is just one of the swingin’ cats 
you ll hear wailin’ on The jazz Brunch Sunday 
mornings from 8 ‘til 1 p.m. Host Jeff Turton 
it d-Wr- || n 2e] 0 ae che] gid -Mm o] to ole) oMmM oll MM oF lale MEE Tale, 
aU Ei [0)s Mor 1a Weel] alo) aid al-Im of [eM dele) 


ROCK THE BOAT RADIO 
1O1.7FM WENX 


Boston Phoenix Radio 
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Spaelemininir, Leo Kretzner, Dean Stevens and 
Kenje Ogata. Feb. 21: Bill Chandler, David Chris- 
tian, Sarah Gates, Gary Hall. Feb. 22: Dic 
Sumberg, John James, Jim Palena, Tinker's 
Wagon, Mary Ellen Todd-Cocrane. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Feb. 21: Zito and Bean. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Feb. 15: Luther “Guitar Junior” Johnson 
and the Magic Rockers, Mr. Jelly Belly and His 
Classic Jazz and Blues Band. Feb. 16: Egberto 
Gismonti, Nando Carneiro, Victor Mendoza. Feb. 
18: Little Frankie and the Premiers, Paul Rishell 
solo. Feb. 19: Leon Redbone. Feb. 20-22: Robert 
Jr. Lockwood. Feb. 23: songwriter night. 
NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Feb. 14: Billy 
Novick and Guy Van Duser. 

PARIS 26 (965-8930), 288 Wainut St., Newton. 
Wed.-Sat.: Al Vega Trio. Fri: Karen Cameron. 
Sat.: Mr. Wonderful. Feb. 15: Edie Laurence. Feb. 
19: tribute to women in jazz. Feb. 20: Mark Greel. 
Feb. 22: Ellen O’Brien. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq., 
oe Feb. 19: Laura Burns and Roger 


PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music and jazz in the 
back room Mon.-Thurs., by reservation only. 
Feb. 17: violinist Diane Cataldo and pianist Eliza 
Thomas performs works by Mozart, Beethoven, 
and Kreisier. Feb. 18: the Fayrfax Consort 
performs 17th- and 18th-century English and 
German works. Feb. 19: the Boston Rose 
performs cabaret music. Feb. 20: pianist Seth 
Kimmelman performs works by Bach, Fanny 
Mendelssohn, and Debussy. 

PLAY IT AGAIN SAM (232-4242), 1314 Com: 
Ave., Brighton. Thurs.: the D.J. Hazard Show 
Fri.-Sat.: Boston Comedy Company Showcase. 
Sun.: the Zito and Bean Show. 

PREMIER AFTER DARK (247-3842), 1130 
Washington St., Boston. Feb. 15, 21, 22: Joe 
Cohn and Jeff Stout Quartet. Feb. 20: Herman 
Johnson Quartet. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Feb. 15: Liffey Lee. Feb. 19-23: 
Shananaghans. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Feb. 15: 
McCoy Tyner. Feb. 16: 7 p.m., Jazz Harp Trio, 
Rebecca Parris Quintet, Makoto Ozone, Ken 
Wenzel, Bill Pierce, Joe Cohn, Ray Santisi, Whit 
Browne, Grover Mooney, Tanya Hart; 10 p.m., 
Dick Johnson and Dave McKenna, Rebecca 
Parris Quintet, Greg Hopkins, Mike Monaghan, 
Gray Sargent, Bob Winter, Marshall Wood, 
Grover Mooney, Wannetta Jackson. Feb. 19: 
Maria Perry and Company. Feb. 20-21: Rebecca 
Parris. 

RITZ-CARLTON HOTEL (536-5700), 15 Ari- 
ington St., Boston. in the Dining Room, Sun.: 
Gary Casucci. Mon.-Sat., noon-2 p.m.: Kurt 
Laurence. Mon.-Sat., 6-10 p.m.: John Domurad. 
in the Ritz Bar, Sun.: Kurt Laurence. Mon., Sat.: 
Gary Casucci. Tues.-Fri: Bob Winter. In the 
Lounge, Mon.-Sat.: Carol Kulzer. 


SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Sun.: Studio Red Top 
jam sessions With Steve Hershman Four. 
SHADY GROVE COFFEEHOUSE (456-8130), 
Unitarian Church, Harvard. Feb. 22: Rick and 
Lorraine Lee. 

SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Doubles Lounge, Tues.-Sat. 
through March 1: Jerry DiMarco. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Wed.: Shine. Thurs.- 
Fri., 5-8 p.m.: Vance Gilbert. Feb. 15: Carol 
Sloane. Feb. 20: Dick Johnson and Joel Cohn. 
Feb. 21-22: Buddy Tate and Al Grey, Sabby 
Lewis Trio. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. 
Feb. 14-15: One O'Clock Jump. Feb. 22-23: the 
Ritz. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Feb. 15: T. Blade and the Fabulous 
Esquires. Feb. 16: T.H. and the Wreckage. Feb. 
17: the Superfonics and Silas Jr., Hotribs. Feb. 
18: Michael Hurley and Stanley Matis. Feb. 19: 
High Function. Feb. 20: Memphis Rockabilly. 
Feb. 21: Big City Twisters. Feb. 22: the Fabulous 
Roys. Feb. 23: Larry Carsman Band. 

1369 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Cambridge. Feb. 15: Mordy Ferber, Bob 
Mintzer. Feb. 21-22: Don Patterson, Christopher 
Hollyday, Gene Jackson, 

TRANSFIGURED WIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Alliston. Feb. 23: Dean Stevens, 
Paul Trubey & Judy Parsons, Martha Leader. 
THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Feb. 15: Peter Calo Band. 
Feb. 22: Teezer. 





ANCE 








PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 
England Singles; call 899-3800. 
SUNDAY NIGHT SINGLES DANCE PARTY be- 
gins at 8 p.m. at Webb Brook Club, Webb Brook 





Rd., Billerica. Admission $4; call 454-9805. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St. Concord. Admission $4; call 
275-1879. 
ENGLISH COUNTRY DANCE begins at 8 p.m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-91845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE SPREE (formerly Dance Free) offers 
alternative barefoot dancing in a smoke-free, 
alcohol-free environment, 7:30-10:45 p.m. at 
Christ Church, 0 Garden St., Cambridge. Ad- 
mission $5.50; cali 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd., 
Chestnut Hill. Admission $4; call 491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SATURDAY/15 
CONTRAS AND SQUARES begins at 8 p.m. at 
Concord Scout House, 74 Walden St., Concord. 
Admission $4.50; call (413) 586-1527. 
BIRTHDAY DANCE begins at 8 p.m. at Elks Club, 
Baker Ave., Concord. Admission $4; sponsored 
by AVISA; call 263-8777. 


SUNDAY/16 

TEA DANCE begins at 2:30 p.m. at Concord 
Scout House, 74 Walden St., Concord. instruc- 
tion in ragtime and swing dance by Kathy Terzi 
and Ron Gurski; live music. Admission $5; cali 
491-6084. 

SUNDAY EVENING DANCE PARTY begins at 
8:30 p.m. at Paris 26, 288 Wainut St., Newton. 
Admission $7; cash bar; sponsored by Camelot 
Social and Sports Club; call 284-4159. 

DR. FOX HOLIDAY DANCE PARTY begins at 
8:30 p.m. at Sterlings on the Plaza, Brookline and 
Longwood Aves., Boston. Admission $7; call 
328-5562. 


WEDNESDAY/19 
VACATION DANCE for teens aged 14 to 19 runs 
trom 7 to 11 p.m. at Old Firehouse Community 
Center, 165 Broadway, Somerville. Music by DJ 
Niel Tetricon. Admission $4; advance tickets 
only; call 625-6600, ext. 224. 


FRIDAY/21 
CONTRAS AND SQUARES begin at 8 p.m. at 
Old Town Hall, Bedford Rd., Lincoln. Susan 
Elberger, caller; music by Roaring Jelly. Ad- 
mission $3; call 963-3190. 
CONTRA DANCE begins at 8 p.m. at First Parish 
Church, Upper Common, Fitchburg. Mary 
DesRosiers, caller; music by Allan Block and 
Peter Barnes. Admission $4; call 297-3555. 
CONTRA DANCE begins at 8 p.m. at Central 
Congregational Church, 85 Sevearns Ave., 
Jamaica Plain. Ted Sannelia, caller; music by 
Uncommon Fare. Admission $3; call 524-3343. 
NEW ENGLAND COUNTRY DANCING begins at 
8 p.m., 7:30 p.m. for beginners, at GAR Hail, 8 
Dane St., Beverly. David Smukier, caller; music 
by Salem Country Orchestra. Admission $3.50; 
call 639-0533. 
OPEN SINGLES DANCE begins at 8:30 p.m. at 
Eagles Hall, Park St., Framingham. Music by 
Jacobs Ladder. Admision $5; sporteres by 
Parents Without Partnesrs. 


SATURDAY/22 
CONTRA DANCE begins at 8 p.m., 7:30 p.m. for 





beginners, at “Grange Hall, East Sandwich. 
Admission $3.50; call 888-3452. 

COUNTRY ESTERN NIGHT begins at 8:30 p.m. 
at Knights of Columbus Hall, 130 Lexington St., 
Burlington. Music by John Penny Country 
Western Band. Admission $4; cash bar; 
sponsored by Suburban Singles; call 272-2765. 


| 
SUNDAY/23 
TSL DANCE begins at 8.p.m., with lessons at 
7:30 p.m., at Heritage Hall, 177. Bedford St., 
Lexington. Admission $4; cash bar; call 
969-1587. 


PERFORMANCE 


SATURDAY/15 
KRAUS AND ... perform Erase, Echoes of Men, 
His Brother Was an Only Child, Color Commen- 
tary, and The Merchant's Daughter at 8 p.m. at 
Boston Shakespeare Company Theater, 52 St. 
Botolph St., Boston. Tickets $10; call 267-5600. 


THURSDAY/20 
CITYSTEP DANCE THEATRE, the Mainly Jazz 
Dance Company, and the Harvard-Radcliffe 
Dance Company perform at 7:30 p.m. at the 
Experimental Theatre, Loeb Drama Center, 64 
Brattle St., Cambridge. Tickets $3; part of the 
Festival of Life: 


FRIDAY/21 
DANCE BOUND performs Just Around the cor- 
ner, Duet for Four Figures, Hedge, and Glass 
Doors tonight and tomorrow at 8 p.m. at Cam- 
bridge Multicultural Arts Center, 41.Second St., 
Cambridge. Tickets $6; call 577-1400. 


SATURDAY/22 
DANCE BOUND. See listing 4on.Fri. the 21st. 














VENTS 


SATURDAY/15 

TROUPICAL LUAU begins at 8:30 p.m. at 
Leventhal-Sidman Jewish Community Center, 
333 Nahanton St., Newton Centre. Music by 
Sound Advice. Admission $8; sponsored by 
Singles 22-35; call 965-7410, ext. 163. 
“LITURGY FOR ALL THOSE TOUCHED BY 
AIDS” begins at 8 p.m. at Paulist Center Chapel, 
5 Park St., Boston. Free; call 536-6518. 
THOMPSON ISLAND TOUR leaves Kelly’s Land- 
ing, South Boston, at 11:15 and 11:45 a.m. and 
12:15 p.m., returning at 3, 3:30, and 4 p.m. 
Admission $8, the elderly $7, children under 12 
$5; call 523-8386. ‘ 

STAMP EXPO runs from 10 a.m. to 6 p.m. today 
and from 10 a.m. to 5 p.m. tomorrow at Hilton at 
Colonial, off Rte. 128, Wakefield. Admission $2, 
children under 16 and the elderly free; call (201) 
379-3779. 

AEROBATHON '86 runs from 9°to 5 p.m. at 
Boston Mariott, Long Wharf, Boston. Partici- 
pants are to solicit pledges, to benefit the 
American Heart Assn.; call 267-5358. 
“ROMANTIC, MUSICAL MYSTERY DESSERT 
TOUR OF BOSTON” makes double-deeker bus 
pickups between 8 and 8:30 p.m. at Sheraton 
Boston, Dalton St., Marriott Copley Place, and 
Park Plaza, Park Sq. Admission $25; reserva- 
tions required; call 484-6805. 

RICHARD SCOTT, head of Karate Dojo of 
Twelfth Baptist Church, demonstrations 
Okinawan karate techniques at 1 p.m. at Dudley 
Branch Library, 65 Warren St., Roxbury. Free; 
call 442-6186. 

ANTIQUE DAYS run from 10 a.m. to 5 p.m. today 
and tomorrow at A&D Toy-Train Village and 
Railway Museum, 49 Plymouth St., Middleboro. 
Admission $3, the elderly $2.50, children five to 
12 $1.50; free to those who donate an historic 
railway item; call 947-5303. 

BARGAIN REMAINDER SALE runs from 1 to 3 
p.m. at Auburndale Branch Library, 375 Auburn 
St., Newton. Admission free; call 964-2231. 
THE FLYING KARAMAZOV BROTHERS juggle 
and’ t#'|6Kes at’8 p.. af Zeitérion’ Theatre; 684 
Purchase St., New beer a Tickets $14, $12, 
and $10: cail'994-2900. 
THE FLYING KARAMAZOV BROTHERS. See 
listing for Wed. the 12th. 


SUNDAY/16 
GRASSROOTS INTERNATIONAL honors Diane 
Willis of WNEV-TV at 2°p.m. at Henri IV, 96 
Winthrop St., Cambridge. Donation $25; call 
497-9180. 

INDOOR YARD SALE runs from 1 to 5 p.m. 
today and from 10 a.m. to sellout tomorrow at 
Mechanics Hall, 321 Main St., Worcester. Ad- 
mission $1, children under 12 50¢; call 752-5608. 
APRES VALENTINE’S DAY PARTY begins at 
8 p.m. at Quincy Bay Inn, Quincy. Admission 
free; sponsored by Singles Lifeline; call 
328-1500. 

BARTENDERS’ BALL begins at 8 p.m. at 
Marriott Hotel, Long Wharf, Boston. Admission 
$25, to benefit Project Triangle; black tie; call 
322-0400. 

GREATER NEW ENGLAND STAMP EXPO. See 
listing for Sat. the 15th. 

ANTIQUE DAYS. See listing for Sat. the 15th. 


MONDAY/17 

WAKEFIELD TONIGHT, a live TV comedy/taik 
show, has limited seating for a studio audience at 
6:45 p.m. at 37 Water St., Wakefield. Free; call 
246-4739. 

USS CONSTITUTION fires a 21-gun salute to 
honor the nation’s presidents at noon at 
Charlestown Navy Yard, Charlestown. Free; call 
426-0490. 

INDOOR YARD SALE. See listing for Sun. the 
16th. 





THURSDAY/20 
MUSEUM OF FINE ARTS SHOP holds a sale 
ee ee 10 a.m. to 4:30 p.m. at the 
465. Huntington Ave., Boston. Ad- 
mistion tree: cal 267-6900. 
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Mass, begins at 3 p.m. at Franklin Park Com- 
442-2002. 

MUSEUM OF FINE ARTS SHOP. See listing for 
Thurs. the 20th. 


SATURDAY/22 

PARENT CONNECTION hosts a sale of parents’ 
and children’s items from 10 a.m. to 4 p.m. at 
1210 Mass. Ave., Arlington. Admission free; call 
641-2229. 

STEVE LYONS of the Boston Red Sox answers 
questions and signs autographs at 2 p.m. at 
Dedham Public Library, 43 Church St., Dedham. 
Free; call 326-0583. 


* SNOW TRAIN leaves South Station at 8 a.m., 


Porter Sq. at 8:10 a.m., Waltham at 8:20 a.m., 
Concord at 8:40 a.m., South Acton at 8:50 a.m., 
Ayer at 9:15 a.m., Fitchburg at 9:35 a.m., and 
Greenfield at 11:20 a.m. on its way to the Hooac 
Tunnel, North Adams, and back, with stops at the 
Western Gateway Heritage State Park, sleigh 
ride, or Clark Art Institute (one side trip per 
person). Tickets $44, children 12 and under $28; 
state park free; sleigh ride $7, children $5; Clark 
Art Institute $4, children $3; sponsored by Mass. 
Bay Railroad Enthusiasts; call 277-2843. 
QUABBIN RESERVOIR HIKES, led by birder 
Mark Lynch, meet at the reservoir at 7:30 a.m. 
Admission $10; sponsored by Worcester Science 
Center; call 791-9211. 


Bussewitz, beginsuat 2 p.m. at Neponset River 
Reservation, Milton. Free; call 326-0079. 
POLAR BEAR PICNIC runs from 3 to 5 p.m. at 
Driscoll Rink, Elesbree St., Fall River. Admission 
$1, children 50¢; call 675-5759. 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at Cambridge Racquetball 
Club,Anthenaeum House, 215 First St., Cam- 
bridge. Admission $6.50; sponsored by Camelot 


SUNDAY/23 
“(BELATED) VALENTINE’S SOCIAL” begins at 
5 p.m. at Daniel’s House, 1 Daniel's St., Salem. 
Admission $4; cash bar; sponsored by North 
Shore Gay and Lesbian Alliance; call 745-3848. 
RECORD COLLECTORS AND MUSIC-LOVERS 
CONVENTION runs from 10 a.fn. to 5 p.m. at 
John Hancock Hail, Stuart and Berkeley Sts., 
Boston. Admission $2.50; call 986-4538. 
ARLINGTON FOOD CO-OP hosts an open house 
from 1 to 6 p.m. at 7A Medford St., Arlington. 
dmission free; call 648-3663. 
MUSEUM OF FINE ARTS SHOP. See listing for 
Thurs. the 20th. 


USIC 


CLASSICAL 
SATURDAY/15 


Marlborough St., Boston. Tickets $8 and $10; call 
262-0650. 

MUSIC NOW perform works by Brown, Turner, 
Noland, Walter, Bellini, Frescobaidi, Fauré, and 
Pinkham at Holy Trinity Armenian Church, 145 
Brattle St., Cambridge. Tickets $8, students and 
the elderly $4; call 357-9758, 


Oid West Church, 133 Cambridge St., Boston. 
Free; call 282-5636. 


SUNDAY/16 
CELLIST COLIN CARR and pianist Patricia 
Zander perform works by Beethoven, Messiaen, 
Debussy, and Rachmaninoff at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120. 
ORGANIST FREDERICK SWANN performs 
works by Mendelssohn, Karg-Elert, Franck, 
Langlais, Sowerby, and Willan at 4 p.m. at Old 
South Church, 645 Boylston St., Boston. Free; 
call 536-1970. 
APPLE HILL CHAMBER PLAYERS perform 
works by Haydn, Crumb, and Schumann at 8 
p.m. at Pickman Concert Hall, Garden and Follen 
Sts., Cambridge. Tickets $8, students and the 
elderly $5; call 847-3371. 
MUIR STRING QUARTET performs works by 
Mendelssohn, Beethoven, and Schubert at 7 
p.m. at Collins Center, Shawsheen Rd., Andover. 
Tickets $8; call 470-1905. 
VIOLIST JOHN ZIARKO and pianist David Beyer 
perform works by Brahms, Shostakovich, and 
Stravinsky at 4:30 p.m. at Danforth Museum of 
Art, 123 Union Ave., Framingham. Tickets $10; 
call 620-0050. 
BRANDENBURG ENSEMBLE and pianist Em- 
manuel Ax perform works by Haydn, Bach, and 
Mozart at 3 p.m. at Symphony Hail, 301 Mass. 
Ave., Boston. Tickets $16.50 and $14.50; call 
497-1118. 


TUESDAY/18 
LES FEMMES FANTASTIQUE perform works by 
Bizet, Fauré, and Ravel at 12:15 p.m. at Fogg Art 
Museum, 32 Quincy St., Cambridge. Free with $3 
museum admission; call 495-4544. 


Cambridge. Free; part of Festival of Life. 


THURSDAY/20 
SOLOISTS OF ALEA lili perform Berio’s Se- 
quenzas at 8 p.m. at Boston University Concert 
Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 
LES FEMMES FANTASTIQUES perform works 
by Mozart, Ravel, Bizet, and others at 8 p.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Admission $3.50; call 547-6789. 
NUCLASSIX performs works by Hughes, Lit- 
tlefield, Murphy, Scher, Steinberg, York, and 
Garfein at 8 p.m. at First and Second Church, 
* Berkeley and Marlborough Sts., Boston. Ad- 
mission $4; call 266-8456. : 
BARITONE KEVIN BRAU and harpsichordist 
Herbert Burtis performs works by Dowland, 
Purcell, Handel, Bach, Rameau, Schutz, 
Monteverdi, and Scariatti at 12:05 p.m. at MIT 
Chapel, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2705. 


FRIDAY/21 
VERMEER QUARTET performs works by 
Mozart, Berg, and Ravel at 8:30 p.m. at MIT, 
Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2705. 
GUITARIST ROBERT BRIGHTMORE performs 
works by Brouwer, Bach, Hunt, and Granados at 
8 p.m. at the Boston Conservatory Concert 
Room, 8 the Fenway, Boston. Free; call 
536-6340. 
BANCHETTO MUSICALE, with soloists Sharon 
Baker, Pamela Dellal, Jeffrey Thomas, and 
James Maddalena performs Haydn's Mass No. 9 
(Lord Nelson) at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $14, $10.50, 
and $7; call 536-2412. 
FLUTIST JEAN-PIERRE RAMPAL performs 
works by Weber, Mozart, Schubert, Dvo?ak, and 
Genin at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $18.50, $16.50, and 
$14.50; call 266-1492. 
CASA VERDE TRIO performs works by Haydn, 
Shostakovich, and Brahms at 8 p.m. at First 
Parish, 94 Adams St., Waltham. Tickets $5; call 
891-3740. 


SATURDAY/22 
ORGANIST JAMES JOHNSON performs a 
“Handel Birthday Concert” at 4 p.m. at Busch- 
Reisinger Museum, Kirkland St. and Divinity 
Ave., Cambridge. Admission $5; call 495-4544. 
JOHN OLIVER CHORALE performs works by 
Hindemith and Martin at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $6, $9, and 
$12; call 734-8618. 
EGMONT TRIO performs works by Haydn, ives, 
and Brahms at 8 p.m. at Adams House, Harvard 
University, . Tickets $5, students and 
the elderly $4; call 241-7214. 
THE MUSES OF FROLIC perform works by Hart, 
Marcello, Montéciair, Purcell, Strozzi, and 
Williams tonight at 8 p.m. at First Church 
Unitarian, Eliot and Centre Sts., Jamaica Plain, 
and tomorrow at 3 p.m. at Society of St. John the 
Evangelist, 980 Memorial Dr., Cambridge. Dona- 
tions required; call 522-2823. 
LYDIAN STRING QUARTET performs works by 
Fine, Boykan, and ives at 8 p.m. at Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 
call 647-3384. 


Charpentier at 8 p.m. at Church of the Advent, 30 
Brimmer St., Boston. Tickets $16, $12, and $9; 


Salisbury Chamber Orchestra, Wells College 
Women's Chorus, and Union College Chorus 
perform works by Handel and others at 4 p.m. at 
Alden Memorial Hall, Worcester Polytechnic 
institute, 100 institute Rd., Worcester. Tickets 
$2, students $1; call 793-5616. 


SUNDAY/23 
PIANIST SETH KIMMELMAN performs works by 
Bach, Beethoven, Gershwin (Boston premiere), 
Chopin, Fanny Mendelssohn, and Debussy at 3 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $8 and $10; call 262-0650. 
OBOIST PEGGY PEARSON performs works by 
Bach, Harbison (Boston premiere), Child 
(premiere), and Mozart at 8 p.m. at Pickman Hall, 
27 Garden St., Cambridge. Free; call 876-0956. 
PRO ARTE CHAMBER ORCHESTRA performs 
works by Mozart at 3 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$10 and $12; call 661-7067. 
MEZZO KAREN LYKES performs works by 
Haydn, Rossini, Debussy, Prokofiev, and 
Hundiey at 7 p.m. at Clark University Little 
Center, Charlotte St., Worcester. Free; call 
793-7471. 
THE MUSES OF FROLIC. See listing for Sat. the 
22nd. 


POPULAR, ETC. 


SATURDAY/15 

VOCALIST ZIA FARIDUDDIN DAGAR and 
pakhawaj player Manik Munde performs 
Dhrupad music at 7:30 p.m. at Fogg Art Museum, 
Quincy St., Cambridge. Tickets $8, students $4; 
call 495-3345. 
PAUL WINTER AND FRIENDS perform at 8 p.m 
at First Parish Church, 3 Church St., Cambridge. 

Continued on page 26 











COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY Co. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 
Sunday 
Boston’s Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. * Reg. Adm. $4.00 


1314 Comm. Ave., Boston 
232-4242 


“Best Comedy Club” 
Boston Magazine: 1984, 1985 
Boston Globe: | 984, 1985 


Sat., Feb, 15 
CHANCE LANGTON, 
MIKE DONOVAN, 
PHIL VANTEE, 

JOE YENNETTY 
Sun., Feb. 16 
Open Mike Night 
LAUREN DOMBROWSKI 
Wed., Feb. 19 
JAY CHARBO 

DON SPE 
LAUREN DOM 
TONY V 











CANOREN 


Saturdays 8:30 p.m. 
Cantares Comedy Club 


Funny §unDay 


AT JACKS 


Is a direct line to 
Boston's hottest 
comedy club. 
Steve Sweeney & 
Fela Crh als 
Glam alele(-ie-lelam.. 
eT -To] gel F-[e4 Solar lle) 
Coming Sun., 
Feb. 23rd, 9 p.m. 
Hypnotist Larry Glick 
Wed. & Thurs. at 9 p.m. 
Fri. atS&11p.m. 
Sat. at 8, 10, & 11:30 
Sun. at 9 p.m. 


100 Warrenton St., Boston 


What 


can you 
get for 


free? 


SEE THE 


CLASSIFIEDS 


SECTION 


IN LIFESTYLE 


Thurs., Feb. 20 
DON GAVIN, JAY 


CHARBONNEAU, FRED, 





DON SPENCER 


Fri., Feb. 21 
LENNY CLARKE 


with Bill Campbell, Tom Gilmore, 


Jonathan Katz 














For reservations or information, call 254-2054 
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JACKS 


952 Mass Ave Cam 
491-7800 
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PIED PIPER PRESENTS 
From Washington D.C. 


SCREAM 


Murphy’ 
76 — Uncertain 








HARPER’S FERRY 
158 Brighton Ave., Aliston, MA 
254-9743 


Sat., Feb. 15 
T.H. & THE WRECKAGE 





BRENDA & THE NEW HAWKS 


Sun., Feb. 16 











LUPO’S 






Thurs., Feb. 20 
McGREGOR McGEHEE BAND 












Providence, R.l. 

















Fri. & Sat., Feb. 21 & 22 
MONK PELLI& 
THE LEGENDS 











Sun., Feb. 23 
McGREGOR McGEHEE BAND 






































































































































































Fri., Feb. 21 








RODS & CONES 


SONS OF SAPPHO 
PLATE O’SHRIMP 
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Sat.. Feb. 22 
All Ages Dance Party — 5:30 p.m. 


O-POSITTIVE 





vening Show 
O-POSITIVE 


THE SOULS 
THE SKELETONES 
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Sun.. Feb. 23 


Funny SunpDay 


The Best in Comedy & Rock 
featuring comics 


JAY 
CHARBONNEAU 
JOHN ROSS 
and IMPROVBOSTON 


Music at 10 p.m. 


THE IRONICS 
TRIBE 
HAVE LUNCH 
AT JACKS 
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Enjoy Tasty Home Made 
Specials 11 to 3 
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SURRENDER 
THE ESSENTIALS 

; Sun., Feb. 16 - . Tues. & Wed., Feb. 25 & 26 

ie Al Agse Danse Pay — Sam LUTHER “GUITAR TIME & LOVE: 

¢ 4:30 

, ee ae JUNIOR” JOHNSON lacs ema 
TT B.n. 2.4_ iz. it on AND THE MAGIC ROCKERS DIDI STEWART 

; 

f MR. JELLY BELLY’S MICHELLE WILSON & 

4 CLASSIC JAZZ AND BLUES BAND LESLIE STERLING 

rem eer neni nan me MESOZOIC 
, EGBERTO GISMONTI ete phew ae 

; it’s ao idas Eve <u —e prea Sat., March 1 VOLCANO } SUNS 

; We're open ti a.m. SUGAR RAY ana au tam trendy Hook 
Spade - LITTLE FRANKIE AND |THE BLUETONES as SCTACLES 
é ion., b 

‘ Funny $anDay THE PREMIERS Thurs., March 6 Closed 

; AYNE with PAUL RISHELL LOUIS BLANCHE & ee 

4  PAULW Wed Feb 197208 | CONSTANT CREATION THE CONDO PYGMIES 
y TOM GILMORE 10:00 ois eae ces teturing PECKERHEAD 

David “Fathead” — smi Wed., Feb. 19 

4 IMPROVBOSTON ig | Segre SOCIAL ANIMALS 

4 Guest Hostess — WZOU's Wilbur Bascomb — bass ae 

, MARSHA MASTERS Bernard Purdie — oums Thurs., Feb. 20 

’ Music starts at a James Bird Lovelace — percussion THE ZULUS 

r) BLACK CAT BONE - LAZER JESUS 
> 4 Fri. & Sat., March7 & 8 

, sont ae’ it ALBERT KING PUSH PUSH 
a Fun 8 Onsianey mae win Wien eee OPCLASS ACTION — 
: BLACK AXIS THE POODLES Dinner/concert packages available all Sat., Feb. 22 

; . STONEY LONESOME shows THE NEATS 
SBS B tna ee ettaty Duograss Call 497-7200 for info. & reserv. * THE OYS 
— aout cmanenietter See inp eceee | | | Remmi ete 
r a ocations « a ” 

4 = LIQUID NIK Open Sun - Wed. 800pm Wt am, Thur 492-0082 

, ALIEN WALKER 

H CHAOTIC PAST 

, Wed.. Feb. 19 

, THE PACK 

: ANTHEM 

, Thurs., Feb. 20 

; KEEPERS 

) ae bye VENT LISTINGS 

THE HERD 


WUE R.. 4, 028... 20 
K / N 


Se ok ee ee 
OW MONKEYS 
ee eS Ret: Ow 
GAGEM™MEN T 


BURS., MARCH 6 
ASTON PREMIERE 
E POGUES 


MARCH 7 


malS NIGHT OUT 


RPS., MARCH 13 


oe ¢.F e es 


(ane TT ING EXHIBIT 
FEB 11-MARCH 2 


PA mA SAVARINO 


eee: W-SAT 10PM 


Be@temDVSE AT SPIT 
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Continued from page 25 

Tickets $13 in advance, $15 at the door, to 
benefit Cambridge Forum; call 495-2727. 

HYDE PARK HIGH SCHOOL GOSPEL CHOIR 
sings gospel music at noon at Brown Hail, 30 
Gainsborough St., Boston. Free; call 262-1133. 
NEWCOMP presents works for computer by 
Cari, Chadabe, Gross, and Laske at 8 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. Tickets $6, students and the elderly 
$4; call 542-7416. 

ZION INITATION holds a record-release party at 
8 p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Tickets $5; call 
354-5279. 


SUNDAY/16 

“A CONCERT FOR MUSICAMERICA” features 
One O'Clock Jump, the New Black Eagle Jazz 
Band, Dick Johnson, Lou Columbo, Gene Di- 
Stasio, Dave McKenna, Gray Sargent, Marshall 
Wood, Alan Dawson, and Rebecca Parris and 
Chris Key at 7 p.m., and Makoto Ozone and Bill 
Pierce, the Ritz, Dick Johnson, Chris Hollyday, 
Lou Columbo, Phil Wilson, Joe Cohn, Ray San- 
tisi, Paul Del Niro, Gary Johnson, and Rebecca 
Parris and Mr. Jelly Belly at 10 p.m. at the 
Baliroom of Charles Hotel, Bennett and Eliot 
Sts., Cambridge. Tickets $12.50, $7.50 to stay 
for second show, to benefit WGBH-FM; call 
876-7777. 

“SISTER SONG,” featuring 12 black women 
artists, begins at 3 p.m. at John Hancock Hall, 
180 Berkeley St., Boston. Admission $7.50, 
students $5, children and the elderly $2.50; call 
421-2000. 

THE McKENNAS perform irish music at 8 p.m. at 
Woods Hole Community Hall, Water St., Woods 
Hole. Admission $5; call 540-0320. 


TUESDAY/18 

DELFEAYO MARSALIS leads his big band 
(including brother Jason) in modern jazz at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Cambridge. Tickets $2, the elderly $1; call 
266-1400. 

FESTIVAL CABARET begins at 8 p.m. at Agassiz 
Theatre, Radcliffe Yard, Garden and Mason Sts., 
Cambridge. Tickets $3; part of Festival of Life. 


WEDNESDAY/19 
AMERICAN WOMEN COMPOSERS present 
multi-media works by Diemer, Escot, Kessler, 
Lomon, Marshall, Rahbee, and Stimson at 8 p.m. 
at Pickman Concert Hall, 27 Garden St., 
Cambridge. Admission $5, students, the elderly, 
and.the handicapped $2.50; call 489-1848. 


THURSDAY/20 
DONALD BROWN QUINTET plays jazz at 8 p.m. 
at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Admission $6; call 


. 577-1400. 


LAURA BURNS AND ROGER ROSEN sing folk 
music at 11 a.m. at Countryside School, 191 
Dedham St., Newton Higlands. Tickets $3, 
children and the elderly $2; call 552-7120. 

COOKIN’ plays jazz at 10 p.m. at Cabot House, 
Harvard University, Cambridge. Tickets $2.99; 


FRIDAY/21 
JOHN MICHAEL TALBOT and the American 
Chamber Orchestra play Christian pop at 7:30 
p.m: at the at Cathedral of the Holy Cross, 1400 
Washington St., South End, Boston. Tickets 
$10.50 in advance, $12 at the door, reserved 
seats $13; no one refused for lack of money; 
offering taken for the homeless; call 354-2369. 
DILLON BUSTIN plays folk music at 8 p.m. at 
University Lutheran Church, 66 Winthrop St., 
Cambridge. Tickets $6.50; call 623-1806. 
SOPHIE PARKER, Jennifer Justice, Janet Hood, 
Susan Farley, and Lucie Biue Trembiay perform 
folk music at 8 p.m. at First Church Congrega- 
tional, Garden and Mason Sts., Cambridge. 
Tickets $7, to benefit Two in Twenty; call 
625-7889. 
ETHYL EICHELBERGER performs on piano and 
in drag and Tom Murrin tells jokes tonight and 
tomorrow at 8 p.m. at Institute of Contemporary 
Art, 955 Boylston St., Boston. Tickets $6; call 
266-5152. 
“CONCERT OF LIFE: A SPECTRUM OF 
SOUNDS” begins at 8 p.m. at Paine Hall, off 
Oxford St., Cambridge. Tickets $3; part of 
Festival of Life. 


SATURDAY/22 
KEVIN BURKE, Andy Irvine, Jackie Daly, and 
Gerry O'Beirne play Irish music at 8 p.m. at 
Somerville Theatre, 55 Davis Sq., Somerville. 
Tickets $8 in advance, $9 day of show; call 
625-1081. 
NORTHEAST WINDS piay Irish music at 8 p.m. at 
Kemper Theatre, Bradford College, Bradford. 
Tickets $3, students and the elderly $2.50; call 
372-7161, ext. 228. 
“THROBBING LOBSTER NIGHT,” with prime 
Movers, Underachievers, Classic Ruins, and 
Capture the Flag, begins at 8:30 p.m. at Levin 
Ballroom, Brandeis University, 415 South St., 
Waltham. Tickets $3 in advance, $4 at the door; 
call 647-2147. 
THE BOYS CHOIR OF HARLEM sings jazz, 
gospel, spirituals, and classical works at 7:30 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $17.50 to $100, to benefit 
the Crispus Attucks Children’s Center; $50 and 
$100 tickets include post-performance recep- 
tion; call 445-1851. 
HAROLD BARREIRO gives a multi-media 
performance at 8:29 p.m. at Studio 203, 295 
Huntington Ave., Boston. Tickets $4; call 
666-0954. 
MIT CONCERT BAND performs McGab's Black 
Sun (local premiere) at 8 p.m. at Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 
bridge. Free; call 253-2906. 
ETHYL EICHELBERGER. See listing for Fri. the 
21st 


SUNDAY/23 
BRANDEIS UNIVERSITY JAZZ ENSEMBLE 
plays works by Wiliams and Jones (premiere) at 8 
p.m. at Slosberg Recital Hall, Brandeis Universi- 
ty, Waltham. Free; call 647-3384. 
GOSPEL JUBILEE, featuring Lynn Brown, the 
Alfred E. White Chorale, the Connecticut 
Apostolic Choir, Reverence Gospel Ensembie, 
and Voice of Pentecost, begins at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1133. 


OETRY 
& PROSE 


SUNDAY/16 
FANNY HOWE AND DON QUATRALE read 
poetry at 4:30 p.m. at Trident Booksellers and 
Café, 338 Newbury St., Boston. Donation $2; cail 
236-1347. 


TUESDAY/18 
KIM ESTES reads at 8 p.m., followed by an open 
reading, at Community Church, 565 Boyiston St., 
Boston. Free; call 742-1538. 
WORKING POETS READING, with Michael 
Cohen, Cindy Schuster, and Ann Thomas, begins 
at 7:30 p.m. at Red Book Store, 94 Green St., 
Jamaica Plain. Free; call 522-1464. 
POET NIKK! GIOVANNI speaks at 7 p.m. at 
Simmons College, main bidg:, 300 the Fenway, 
Boston. Free; call 738-2124. 
ROSEMARY CURB speaks about her book, 
Lesbian Nuns — Breaking Silence at 7:30 p.m. at 
Grace Episcopal Church, 385 Essex St., Salem. 
Free; sponsored by North Shore Gay and 
Lesbian Alliance; -call 745-3848. 
TILLIE OLSEN’S Tel! Me a Riddle is discussed at 
10:30 a.m. at Hyde Park Branch Library, 35 
Harvard Ave., Hyde Park. Free; cali 361-2524 


THURSDAY/20 
POET MICHABt HARPER, author of Healing 
Song for the inner Ear, reads from his works at 
8 p.m. at MIT Student Center, 84 Mass. Ave., 
Cambridge. Free; call 253-7894. 
ALLEN GINSBERG reads from his works at 8 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts.,Cambridge. Admission $5; part of the 
Festival of Life. 
NATHANIEL HAWTHORNE’S The Scarlet Letter 
is discussed at 7 p.m. at Brighton Branch Library, 
40 Academy Hill Rd., Brighton. Free; call 
782-6032. 


FRIDAY/21 
FESTIVAL OPEN READING begins at 4 p.m. at 
Mather House, Harvard University, Cambridge. 
Free; part of the Festival of Life. 
JANE SCHWARTZ reads from her book, Caught, 
at 7:30 p.m. at Red Book Store, 92 Green St., 
Jamaica Plain. Donation $2; call 522-1464. 


SATURDAY/22 
ROBERT GRAY, author of Wings of Courage, 
reads from his work at 2 p.m. at Dudley Branch 
Library, 65 Warren St., Roxbury. Free; call 
442-6186. 
STORYTELLER JAY O’CALLAHAN relates “The 
Life and Times of Samuel Johnson” at 8 p.m., 
with a storyswapping session at 7 p.m., at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Admission’ $5; Students and the » elderly 
$9.50; call 391-3744" “' ** 
POETS BOB KAVEN AND JOSEPH TORRA read 
from their works at 2 p.m. at the Algiers Café, 37 
Bowdoin St., Boston. Free; call 776-9537. 


SUNDAY/23 
SUSAN EISENBERG AND JUDITH KATZ- 
LEVINE read at 4:30 p.m. at Trident Booksellers 
and Café, 338 Newbury St., BJoston. Donation 
$2; call 236-1347. 


ALKS 


SUNDAY/16 

“THE RATIONALITY OF COLEECTIVE 
SUICIDE,” talk by linguist Noam Chomsky at 11 
a.m. at Community Church, 602 Comm. Ave., 
Boston. Free; call 266-67 10. 

“THE USES OF HISTORY,” talk by historian Dan 
Fenn at 3 p.m. at Museum of our National 
Heritage, 33 Marrett Rd., Lexington. Free; call 
861-6559. 

“AGING PARENTS: THEIR IMPACT ON FAMILY 
LIFE,” talk by- Kathleen Turke of Southwood 
Community Hospital at 11 a.m. at the Ethical 
Society, 44 Comm. Ave., Boston. Free; call 
739-9050. 

“SPORTS: THE STATE OF THE ART,” talk by 
former New England Patriot Ron Burton at noon 
at the Workshop, 72 Columbus St., Newton 
Highlands. Admission $12, including brunch; call 
527-4478. 


MONDAY/17 
DICK GREGORY speaks about famine relief and 
apartheid at 8 p.m. at Trim Conference Center, 
Babson College, Wellesiey. Free; call 239-4549. 


TUESDAY/18 

“FOOD AND THE SPORTS ACTIVE WOMAN,” 
talk by nutritionist Nancy Clark at 7 p.m. at Pine 
Manor College, 400 Heath St., Chestnut Hill. 
Free; call 731-7118. 
“QUESTIONING ‘THE SHARED POVERTY 
THESIS’: a Case Study of Village Nganjat,” talk 
by Bunting Fellow Yasuko Muramatsu.at 4 p.m. 
at Agassiz House, Radcliffe Yard, 10 Garden St., 
Cambridge. Free; call 495-8212 
“AFRICAN CONCEPTIONS OF TECHNOLOGY 
AND NATURE,” symposium at 8 p.m. at 
Sherman Union Terrace Lounge, 775 Comm. 
Ave., Boston. Free; call 353-2604. 
TINO VILLANUEVA, editor of image: interna- 
tional Chicano Poetry Journal, speaks at 3:30 
p.m. at Simmons College Special Functions 
Room, 300 the Fenway, Boston. Free; call 
738-2124. 
COMPOSER FANNY MENDELSSOHN is the 
topic for musicians Victoria Sirota and Seth 
Kimmeiman at 12:30 p.m. at Boston University 
Concert Hall, 855 Cemm. Ave., Boston. Free; call 

Continued on page 28 
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Exit 4 off Rt. 3 
Teshun, New Hamble ©2¢430%.2. 
Northeastern Bivd. 


Sat.. Feb. 15 
BOBBY WATSON BAND 
Sun., Feb. 16 
ROUNDER RECORDS 
DUKE ROBILARD & 
THE PLEASURE 
KINGS 


Thurs.. Feb. 20 
HELIUM KINGS 


Fri., Feb. 21 


GRAMMY WINNER 
LUTHER “GUITAR 
JR.” JOHNSON 


Sat., Feb. 22 
FORMERLY TREMENDOUS RICHARD 


EMIL AND THE ICONS 


Boston 232-2191 


808 Huntington Ave., 
(nr. Brookline Village) 




















Sat., Feb. 22 
BEAT SURRENDER 
ONE FISH TWO FISH 
CHILDHOOD 
608 SOMERVILLE AVE 
(NR. PORTER SQ. T) 
SOMERVILLE 
CALL 623-6957 


YR BOOKING INFO CALL 


CELEBRATION 
Cooks 


College Concert 
Series 
18 - 20 year olds 
welcome with 
proper I.D. 


Tues., Feb. 18 








With Guest M.C. 
MARK PARENTEAU 
THE CASUAL 3 


Wed., Feb. 19 
Heavy Metal 
MANIAC 
ARCHTURAS 


Tues., Feb. 25 
BALL & PIVOT 


Discount with college I.D 
Kenmore Square, Boston 
Forinfo. call 536-0660 


Rumormongers. 

Look for hints! 
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Conservatory 


TUESDAY, FEB. 18th _ 


CRYING 
OUT LOUD 








PSATURDAY FEB. 22nd 


DOWN AVENUE 
10:30 & 12:00 


|_ TUESDAY, FEB. 25th | 


SIDESTREETS 


THURSDAY, FEB. 27th 


THE BUDDY 
SYSTEM & 
= Si on gs ilo ged 2) 


FRIDAY, FEB. 28t 


O-POSITIVE 
& METTA TERRA 


Doors open at 9p.m. Ground floor level 


BOSTON 


Marriott. 


COPLEY PLACE 


110 Huntington Ave., Boston, MA 02116 & 
(617) 256-5800 | 
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NEWBURYPORT’S 
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American & 
Viexitcan Foods 
Sat., Feb. 15 
BOSTON ROCKABILLY 
MUSIC CONSPIRACY 
5-piece rockabilly 





Sun., Feb. 16 
TIGER’S BAKU 





Wed., Feb. 19 
JONATHAN 
EDWARDS 
Two shows 7 & 10 p.m. 





Thurs., Feb. 20 
JULIAN 








Fri. & Sat., Feb. 21 & 22 
ROGER SALOOM & 





Something new 1s happening 





YOUR HOSTS: 
Tony Palumbo, Kevin Shea 


PHONE: 269-9400 


DISCOVER .... 


Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


Tucked away in Boston’s waterfront area lies atively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 


Weekdays, 4-7 pm 


FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 








THE STRAGGLERS 
4-piece Rockabilly/Reggae 





13 Middle Street 
465-8008 































Lunch Mon.-Fri., 1:30-3:00 pm 
Dinner Sun.-Fri., $:30-9:00 pm 
Saturday, 11:30-9:00 p.m. 
Sun., Brunch 1 1:00-4:00 pm 








GUTTA 


In Beverly 
392 Cabot St., Rte 1A 
15 min. on 128N. Exit 20S 927-7121 





Sat., Feb. 15 


DOWN 
AVENUE 


+, 





Thurs., Feb. 20 


CATALINAS 





Sun., Feb. 16 


T.H. & THE 


Fri., Feb. 21 


GIRLS’ NIGHT 
OUT 





WRECKAGE 
Mon., Feb..17 
THE 
SUPERFONICS 
and 
SILAS JR. & 
THE HOT RIBS 

Tues., Feb. 18 
THE 
MICHAEL 
HURLEY 





Sat., Feb. 22 


LIZZIE 
BORDEN & 
THE AXES 





" EVERY WED. — 
NEW BAND NIGHT 
CALL CLUB FOR DETAILS 





BAND 
and 





EXCEPT SPECIAL EVENTS* 





NO COVER BEFORE 9 PM 





Sat., Feb. 15 
THE JAMES 


CALWELL BAND 





Sun., Feb. 16 
3RD STREET BAND 





Mon., Feb. 17 
MIKE O’NEIL 





Tues., Feb. 18 
HIGH FUNCTION 





Wed., Feb. 19 
NORTH SHORE 


ACAPELLA 





Thurs., Feb. 20 
IG CITY TWISTER 





Fri., Feb. 21 


BARNEY MARTIN 
5-7 p.m. 





262 Faneuil Hall Marketplace 
742-7390 


every Monday-Friday 4 p.m.-7 p.m. 























THE 
SCREAMIN’ 
COYOTE 
BROTHERS 

Wed.. Fi 
HIGH 
FUNCTION 


kh ) 


Thurs., Feb. 20 
MEMPHIS 
ROCKABILLY 
Ftt., Fep:-21 
BIG CITY 
TWISTERS 
Sat., Feb. 22 
THE 
FABULOUS 
ROYS 
Sun., Feb. 23 
LARRY 
CARSMAN 
BAND 


1648 Beacon St. 
Brookline 


2774)982 





#1 


Concert 
Connection! 
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353-3345. 

“DEMOCRACY IN LATIN AMERICA: Focus on 
Argentina and Brazil,” talk by Peter Smith of MIT 
at 6:15 p.m., with reception at 5:45 p.m., at World 
Affairs Council, 22 Batterymarch St., Boston. 
Tickets $7, students $3; call 482-1740. 

“THE ROLE OF BUSINESS IN THE PEACE 
INITITATIVE,” talk by John Pastore of Interna- 
tional Physicians Against Nuclear War at 5:30 
p.m. at the Parker House, Tremont and School 
Sts., Bosotn. Admission $10; cash bar; call 
864-2300. 

“THE ARCHAEOLOGY PROGRAM AND THE 
AFRICAN MEETING HOUSE,” talk by 
archaeologist Beth Anne Bower at 5:30 p.m. at 
Museum of Afro American History, 46 Joy St., 
Boston. Free; call 742-1854. 

“RESEARCHING NON-PROFIT ORGANIZA- 
TIONS,” discussion at 4 p.m. at Buckingham 
House Library, 77 Brattle St., Cambridge. Ad- 
mission $3; reservations required; call 495-8631. 
“THE THREAT OF RELIGIOUS EXTREMISM IN 
AMERICA,” talk by historian Herb Patchell at 
8:15 p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission $1.50; call 547-6789. 
“NUTRITIONAL FITNESS,” talk by nutritionist 
Janice S. Novak at 11 a.m. at Women’s 
Educational and Industrial Union, 356 Boylston 
St., Boston. Admission $4; call 536-5651. 
“WOMEN AND AIDS,” discussion with Clay 
Stephens of Fenway Community Health Center at 
4 p.m. at Phillips Brooks House, Harvard Yard, 
Cambridge. Free; part of Festival of Life. 
“LIVING WHEN A LOVED ONE HAS DIED: the 
Ritual and Significance of Mourning,” film and 
discussion with Rabbi Earl Groliman at 8 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., Brookline. Admission $2; call 
566-5946. 

“DIFFERENCE AND DOMINATION: THE LAW 
OF SEX DISCRIMINATION,” talk by feminist 
Catharine A. Mackinnon at 4:30 p.m. at Boylston 
Auditorium, Harvard Yard, Cambridge. Free; call 
495-9199. 

PIANIST SETH KIMMELMAN gives a lec- 
ture/demonstration, featuring works by Chopin, 
Debussy, Fauré, Bach, and Beethoven, at 5:45 
p.m. at the French Library, 53 Marlborough St., 
Boston. Admission $3, students and the elderly 
$2; call 266-4351. 

“TAX HIGHLIGHTS WHICH AFFECT YOUR TAX 
THIS YEAR,” talk by IRS people at 7 p.m. at 
Dedham Public Library, 43 Church St., Dedham. 
Free; call 326-0583. 


WEDNESDAY/19 
“RISK REDUCTION,” discussion with Gary 
Beauregard of AIDS Action Committee at 4 p.m. 
at Phillips Brooks House, Harvard Yard, Cam- 
bridge. Free; part of Festival of Life. 
AIDS SYMPOSIUM, with Jerome Groopman of 
New England Deaconess Hospital, Larry Kesiler 
of AIDS Action Committee, Ken Mayer of Fenway 
Community Health Center, and George Seage III 
of Boston Dept. of Health and Hospitals, begins 
at 8 p.m. at Harvard University Science Center, 
lecture hall C, Kirkland and Oxford Sts., Cam- 
bridge. Free; part of Festival of Life. 
“THE POLITICS OF MODERNISM IN BOSTON 
AND PARIS DURING THE LATE 1940s AND 
EARLY 1950s,” talk by curator Serge Guilbaut at 
8 p.m. at Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $3.50, students 
$2.50; call 266-5152. 
PHOTOGRAPHER NIC NICOSIA talks about his 
work at 8 p.m. at Boston University Science 
Center Auditorium, 590 Comm. Ave., Boston. 
Tickets $2; call 353-0700. 
“THE FOSSIL RECORD OF PLANTS IN NEW 
ENGLAND,” tak by Andy Knoll of Harvard 
University’s Botanical Museum at 12:30 p.m. at 
Arnold Arboretum, the Arborway, Jamaica Plain. 
Free; bring lunch; call 524-1718. 
SCULPTOR PETER MARKMAN talks about his 
work at 5:15 p.m. at Pollock Fine Arts Teaching 
Center, Brandeis University, Waltham. Free; call 
647-2403. 
“GENEALOGICAL RESEARCH AT THE NEW 
STATE ARCHIVES, COLUMBIA POINT,” talk by 
archivist Albert C. Whitaker at 5:30 p.m. at New 
England Historic Genealogical Society, 101 
Newbury St. Boston. Admission $3; call 
536-5740. 
“CURRENT LEGISLATIVE INTEREST IN THE 
DIVORCE LAWS,” talk by State Representative 
Barbara Gray (R-Framingham) at 8 p.m. at 
American Legion Hall, Beech and Franklin Sts., 
Framingham. Admission $1; sponsored ;by 
Parents Without Partners; call 872-9283. 
“AERODYNAMICS IN ALPINE 
SKIING COMPETITION,” talk by Michael S. 
Holden of Calspan Corp. at 8 p.m., with dinner 
at 6:45 p.m., at Mugar Hall, Tufts University, 
Medford. Dinner $12 in advance, $14 at the 
door, students $6 and $7.50; lecture free; call 
274-7100, ext. 3503. 
“DESIGN — AN INTEGRATED ART,” slide 
lecture by architect Earl R. Flansburgh at 5:30 
p.m. at Boston Architecturat Center, 320 
Newbury St., Boston. Admission $5; call 
267-5175. 
MEMBERS OF THE NEW ENGLAND FIBER 
COLLECTIVE talk about their work at 12:30 p.m. 
in the auditorium of the Federal Reserve Bank, 
600 Atlantic Ave., Boston. Free; call 973-3454. 
ARTIST LOIS MAILOU JONES is the topic for 
Edmund Barry Gaither at 7:30 p.m. at the 
Museum of the National Center of Afro- 
American Artists, 300 Walnut Ave., Boston. Ad- 
mission $3; call 442-8820. 
“AIDS: THE BATTLE AHEAD,” talk by William A. 
Haseltine of the Dana Farber Cancer institute at 8 
p.m. at Cambridge Forum, 3 Church St., 
Cambridge. Free; call 876-9644. 
“ROB KRIER, URBAN PROJECTS 1976-85,” talk 
by architect Rob Krier at 6 p.m. at Gund Hall, 48 
Quincy St., Cambridge. Free; call 495-4004. 


THURSDAY/20 

“AIDS AND THE LAW,” discussion with Kevin 
Cathcart of Gay and Lesbian Advocates and 
Defender at 4 p.m. at Phillips Brooks House, 
Harvard Yard, Cambridge. Free; part of Festival 
of Life. 

“BALLOON SAFARI OVER AFRICA,” talk by 
wildlife photographer Bill Velmure at 10 a.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50, 75¢ for those over 65; call 
547-6789. 

“THE ARCHITECT'S AUTHORITY IN A DE- 
MOCRATIC SOCIETY,” talk by architect Leon 
Krier at 8 p.m. at Remis Auditorium, Museum of 
Fine Arts, 465 Huntington Ave., Boston. Tickets 


$6.50, students and the elderly $5.50; call 
267-9300, ext. 289. 

“A CENTURY OF CHANGE: Boston's italian 
North End,” talk by historian William Demarco at 
12:15 p.m. at Old South Meeting House, 310 
Washington St., Boston. Tickets 75¢, children 
and the elderly 25¢; call 482-6439. 

“BLACK ORAL HISTORY: A SPOKEN TRADI- 
TION,” slide lecture by E. Denise Simmons, 
Corrinne Alleyne, and Kathleen Walcott of the 
Ethnic Foundation at 7 p.m. at Cambridge 
Multicultural Arts Center, 41 Second 
St.,Cambridge. Free; call 577-1400. 
“HARVARD’S CORE CURRICULUM,” panel dis- 
cussion at 8 p.m. at John F. Kennedy School of 
Government, 79 JFK.St., Cambridge. Free; call 
495-1370. 

“MAKING GLAD THE CITIES OF GOD,” talk by 
A. Knighton Stanley of Peoples Congregational 
United Church of Christ at 10 a.m. at Andover 
Newton Theological School, 210 Herrick Rd., 
Newton Centre. Free; call 964-1100. 

“THE CHURCH AND APARTHEID/SOUTH 
AFRICA,” talk by Andrea Young of the United 
Church of Christ at 11 a.m. at Andover Newton 
Theological School, 210 Herrick Rd., Newton 
Centre. Free; call 964-1100. 

“THE BOSTON STRANGLER,” talk by Loretta 
McLaughlin of the Boston Globe at 6:45 p.m. at 
West End Branch Library, 151 Cambridge St., 
Boston. Free; call 523-3957. 

CONSUMER ADVOCATE RALPH NADER 
speaks at 8 p.m. at McKenzie Auditorium, Mass. 
Bay Community College, 50 Oakland St., 
Wellesley Hills. Admission $5, students and the 
elderly $3.50; call 237-1100, ext. 188. 
“MIDLIFE: OPTIONS FOR WOMEN,” talk by 
career counselors Sandra Kahn and Darlene 
Hopkins at noon at 40 Webster Place, Brookline 
Village. Admission $3; bring lunch; call 738-4972. 
“WHEN PLAYERS HELP SCHOLARS,” lecture 
recital by lutenist Paul O’Dette-at 7:30 p.m. at 
Pickman Concert Hall, Follen ‘and Garden Sts., 
Cambridge. Admission $5; call 876-0956. 


FRIDAY/21 
“HOW YOU CAN HELP,” discussion with Anne 
Marie Silvia of AIDS Action Committee at 4 p.m. 
at Phillips Brooks House, Harvard Yard, Cam- 
bridge. Free; part of Festival of Life. 
“HOLGRAMS: 3-D IMAGE OF THE FUTURE,” 
lecture demonstration by Steve Benton at 7:30 
p.m. at Loeb Drama Center, 46 Brattle St., 
Cambridge. Tickets $5; call 547-8300. 
“PREACHING OUTSIDE THE CIRCLE,” talk by 
A. Knighton Stanley of the Peoples Congrega- 
tional United Church of Christ at 9 a.m. at 
Andover Newton Theological School, 210 Herrick 
Rd., Newton Centre. Free; call 964-1100. 
“THE CHURCH AND APARTHEID/USA,” talk by 
Andrea Young of United Church of Christ at 10 
a.m. at Andover Newton Theological School, 210 
Herrick Rd., Newton Centre. Free; call 964-1100. 
“THE POLITICS OF WOMEN’S BIOLOGY,” talk 
by biologist Ruth Hubbard at 8 p.m. at MIT, room 
9-150, 105 Mass. Ave., Cambridge. Free; call 
735-8259. 
“FAMILY THERAPY — THEORY AND PRAC- 
TICE,” talk by therapist Peggy Pressman at 7:30 
p.m. at Follen Community Church, 755 Mass. 
Ave., Lexington. Admission $3; call 861-8737. 
“BEING A MAVERICK OF MODERN DANCE 
FOR 50 YEARS,” talk by cheorographer Erick 
Hawkins at 4 p.m. at Radcliffe Dance Studio, 
Radcliffe Yard, Garden and Mason Sts., Cam- 
bridge. Free; call 495-8676. 
“SISTERHOOD IS SOLIDARITY: Women's In- 
ternational Struggles,”” talk by Karin Aguilar of 
the Philippines, Hyum Kyung Chung of South 
Korea, Ntsiki Langford of South Africa, and 
Estella Ramirez of El Salvador at 7 p.m. at 
Church of the Covenant, 67 Newbury St., Boston. 
Donation $3-$5; call 277-1330. 


SATURDAY/22 
“AIDS — A PERSONAL ACCOUNT,” talk at 4 
p.m. at Phillips Brooks House, Harvard Yard, 
Cambridge. Free; part of Festival of Life. 
HAROLD CRUSE, author of The Crisis of the 
Negro intellectual, speaks at 10 a.m. at Pound 
Hall, Harvard Law School, 1563 Mass. Ave., 
Cambridge. Free. 
GLENN LOURY of the Kennedy School and 
Cornel West of Yale Divinity School have a 
dialogue at 3:30 p.m. at Pound Hall, Harvard Law 
School, 1563 Mass. Ave., Cambridge. Free. 
“PICASSO, KLEE, AND THE AFRICAN CON- 
NECTION,” talk by Warren M. Robbins of 
National Museum of African Art at 3 p.m. at 
Worcester Art Museum, 55 Salisbury Rd., 
Worcester. Free; call 799-4406. 


SUNDAY/23 
“PHOTOGRAPHY AND THE ARTISTIC TRADI- 
TION IN WEIMAR GERMANY,” talk by curator 
Stephen B. Jareckie at 2 p.m. at Worcester Art 
Museum, 55 Salisbury Rd., Worcester. Free; call 


, 799-4406. 


“STRUGGLES FOR JUSTICE AND WORLD 
PEACE AND THE BLACK DILEMMA,” talk by 
James Jennings of UMass/Boston at 11 a.m. at 
Community Church, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 
“BREAKING INTO TELEVISION,” talk at 2 p.m. 
at Academy of Television Artists, 196 Harvard 
Ave., Aliston. Free; call 787-5054. 

“FREUD AND BIOLOGY: THE HIDDEN 
LEGACY,” talk by Frank Sulloway, author of 
Freud: Biologist of the Mind, at 5 p.m. at Lamont 
Library, Harvard Yard, Cambridge. Free; call 
547-1497. 

“FROM REALISM TO SUPER-REALISM: HOW 
REAL IS REAL,” talk by Paul Master-Karnik of 
the DeCordova Museum at 2 p.m. at the 
museum, Sandy Pond Rd., Lincoln. Free; call 
259-8355. 

“TRADING AN | FOR AN EYE,” talk by the Rev. 
Peter Lanzillota of Unitarian Universalist First 
Parish Church of Beverly at 4:30 p.m. at the 
Theosophical Society, 122 Bay State Ad., 
Boston. Donation $4; call 266-0410. 
“REFLECTIONS OF A HOSPICE VOLUNTEER,” 
talk by David Barkley at 11 a.m. at the Ethical 
Society, 44 Comm. Ave., Boston. Free; call 
739-9050 

“VIDEO AND FILM PRODUCTION IN BOSTON,” 
talk by Lennie Rotman at 6 p.m. at the Winery, 
Lewis Wharf, Boston. Admission $7; cash bar; 
call 864-2300. 

“YOU ARE WHAT YOU EAT: New Nutrition for 
the ‘80s," talk by holistic nutritionist Ellia 
Manners at noon at the Sunday Brunch Club, 72 
Columbus St., Newton Highlands. Admission 
$12; call 527-4478. 
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Art listings 





GALLERIES 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
March 5: paintings by Stewart Stolworthy. 
ARTFUL HAND GALLERY (262-9601), 100 Hunt- 
ington Ave., Boston. Mon.-Fri.10 a.m.-7 p.m., 
Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. Through 
Feb. 28: monoprints by Pia Mckenzie, pearl 
jewelry by llene Richards. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 am., 2:30-5 p.m. 
Through April 29: “Plein Air Exhibition.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 12: paintings by Scott 
Hadfield. Reception Feb. 15, 3-5:30 p.m. 
THE BASEMENT (277-4618), at the Gallery of 
Now and Then, 54 Queensberry St., Boston. 
Tues.-Sat. noon-7 p.m. Through Feb. 27: “Matter 
Things,” by Lewis Gesner. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Feb. 23: marble and 
bronze sculpture by Ann Feeley and William 
Kieffer. 
BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Wed.-Sat. 
noon-5 p.m. Through Feb. 21: 15th anniversary 
invitational show. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 1: containers by Richard Yelle, 
“Wrapped” by Johanna Gotheil. 
BUNNELL FRAME SHOP (266)-6193), 166 
Newbury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., 
Sat. 10 a.m.-5 p.m. Through Feb. 15: lithographs 
by Ben Shahn, serigraphs by Corita Kent. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 28: “Art: East/West.” 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 28: “Art: East/West.” 
THE CRANE COLLECTION (262-4080), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 22: paintings by E. Joseph 
Fontaine Jr. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Feb. 18-March 9: paintings and prints by 
George Gabin. 
FANEUIL HALL MARKETPLACE, Congress St., 
Boston. In the Rotunda, daily 10 a.m.-6 p.m., 
thorugh March 4: winners of the Globe Scolastic 
Art Awards. . 
FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Wed. till 8 p.m. Through March 1: 
contemporary still life. Also at Back Bay Bristro, 
565 Boylston St., Boston. Sun.-Fri. 11 a.m.-10 
p.m., Sat. 5:30-10 p.m. Through Feb. 28: 
paintings by Jeanne Greenleaf and William E. 
Preston. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 26:.mid- 
winter group show. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through 
March 15: “Recent Commissions 1982-'86,” 
works by nine artists. 
GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Feb. 21-March 13: carved sculpture by 
Bernadette D’ Amore and students of Boston 
Museum School. Reception Feb. 21, 7-10 p.m. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 19: Chinese landscapes by Marcia Lioyd. 
Through March 19: paintings by John Seery. 
Reception Feb. 15, 3:30-5:30 p.m. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through March 1: paintings by Aima 
Thomas. : 
HARVEY DODD GALLERY (266-0995), 
Dartmouth St. entrance, Copley Place, Boston. 
Mon.-Sat. 11 a.m.-6 p.m., Sun. noon-5 p.m. 
Through June 1: watercolors of Boston, the 





“Cape, and the Gardens by Harvey Dodd. 


KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Feb. 16: Class of '86 invitational. Feb. 19-March 
9: “Luna,” installation by Joan Winkler. Recep- 
tion Feb. 23, 3-6 p.m, 69 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.~Sat. 10 aim.-5:30 p.m. 
Through Feb. 22: paintings and drawings by 
Catherine McCarthy. 

PAPRIELLE (876-2105), 143 Main St., Cam- 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Feb. 
28: landscapes by Michael Biales. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Feb. 22: works by four realist 
painters. 

SEASONS (227-1805), 72 Staniford St., Boston. 
Tues.-Sat. 10 am.-6 p.m. Through Feb. 28: 
“Trees in Black and White” by Dorothy Krakauer. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Feb. 28: 
works in metal, glass, and clay by five artists. 
SKY CLUB (426-1212), 1 Devonshire Place, 
Boston. Mon.-Fri. 6 a.m.-10 p.m., Sat. 9 a.m.-6 
p.m., Sun. 1-9 p.m. Through March 15: oils by 
Judith DeFano. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m., Tues.-Thurs until 8:30 p.m., Sun. noon-5 
p.m. Feb. 17-March 22: pieced quilts by Michael 
James, furniture by Rosanne Somerson. Recep- 
tion Feb. 22, 3-5:30 p.m. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
March 1: enameled tin works by Jack Clift. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 19: recent works by 
Jerry Williams and Paul Laffoley. Feb. 22-March 
19: new paintings by Gina Fiedel. Reception Feb. 
22, 5-7 p.m. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m,-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Feb. 22: 
furniture and turned wood by David and Michelle 
Holzapfel, ceramics by Francine Ozereko. 
THOMAS SEGAL GALLERY (266-3500), 73 


Newbury St., Boston. Tues.-Fri. 10 a.m.-5:n 
p.m. Through Feb. 22: paintings and works on 
paper by Miquel Barcelo, cityscapes by David 
Campbell. 

VAN BUREN/BRAZELTON/CUTTING 
GALLERY (354-0304), 290 Concord Ave., Cam- 
bridge. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through March 2: painted structures by Dan 
Willis. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Feb. 28: British decorative-arts sale. 


THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the 
Children’s Museum). Tues., Wed., Sat., and Sun. 
10 am.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. 
Admission $4 adults, $3 students and the elderly. 
Free Fri. 6-9 p.m. Interactive exhibits and re- 
creations of vintage installations. Through March 
30: winners of the Calcomp international Com- 
puter Art Competition. Through June: winners of 
the international Computer Graphics image 
contest. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through March 2: “isabella Stewart Gardner and 
the Venetian influence.” 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. til 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Feb. 19-April 20: paintings and 
sculptures by Mimmo Paladino, works by Alexis 
Smith, new drawings by Robert Wyman, “Revolt 
in Boston: Fear vs. Freedom,” paintings by 
Mique! Barcelé. Videos: “Focus: Steina and 
Woody Vasulka” at noon, “Mediated Narratives” 
at 1:30 p.m., “Transcendencies” at 2:30 p.m., 
Japanese video at 3 p.m. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through May 11: “Manet to 
Matisse.” 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through Feb. 
21: Fine Arts/Foundation Faculty Show. 
BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Feb. 20-April 6: “Joyce Kozioff: 
Visionary Ornament.” Reception Feb. 21, 6-8 














p.m. 
Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
March 31: Martin Luther King Jr. memorabilia. 
Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through Feb. 21: “Playing It 
Again: Strategies of Appropriation,” art billboard 
outside 528 Comm. Ave., Boston. Through 
March 4: works by Fran¢ois Deschamps and Kim 
Mosley. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Feb. 16: works from the 
Joseph Masheck Collection of Contemporary 
Art, video by Mary Lucier. 

EPISCOPAL DIVINITY SCHOOL AND WESTON 
SCHOOL OF THEOLOGY LIBRARY (868-3450) 
99 Brattle St., Cambridge. Mon.-Thurs. 8:30 
a.m.-10:30 p.m. Fri. 8:30 a.m.-5 p.m. Sat. 8:30 
a.m.-5 p.m. Sun. 2-10:30 p.m. Through Feb. 28: 
sculpture by Elizabeth Hogeland. 

HARVARD UNIVERSITY 
Adams House, Cambridge. Wed.-Sat. noon-7 
p.m. Feb. 19-22: works by Artists Against AIDS. 
Reception Feb. 19, 5 p.m. 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Sert 
Gallery, Tues-Sun. 1-6 p.m. Through Feb. 28: 
video and sound installation by Marie Jo 
LaFonataine. First-floor gallery, Mon.-Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 1-10 p.m. 
Through March 2: recent prints by David 
Hockney. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Feb. 18-March 7: 12 Boston 
architectural practices. 

Harvard Neighbors Gallery (495-4313), 17 Quin- 
cy St., basement, Cambridge. Mon.-Fri. 10 
a.m.-4 p.m. Through Feb. 28: sculpture by Barry 
Bent. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Feb. 17: “Real and imaginary Animais in 
Japanese Prints.” Through March 16: “Akbar's 
india: Art from the Mughal City of Victory,” 
sculpture by Walter De Maria. Through May 13: 

Chinese landscape painting. Through April 6: 
Galbraith Collection of indian Painting. Feb. 22- 
April 21: “Japanese Views of Foreigners and 

their World.” Busch-Relsinger Museum 

(495-2338), 29 Kirkland St., Cambridge. Fogg 

Art Museum (495-2387), 32 Quincy St., Cam- 
bridge. Through March 23: Italian 15th-century 

prints and drawings. 


. MASS. COLLEGE OF ART (232-1555) 


Alumni/ae Gallery, 621 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Feb. 25: 
photographs by Hamilton Smith, linocuts and 
engravings by Wilmer Jennings. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through March 1: works by Maud Morgan. 
Tower Bidg., 11th fir. gallery, 621 Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Feb. 27: “17 Years of Growth,” multi-media 
show. 
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LIGHT SGURCES 


107 South Street, 
Boston, MA 

(617) 451-5230 
Mon.-Fri.: 8:30-5:30 





















THE INSTITUTE OF CONTEMPORARY ART 


vanguard vaudeville 
a live performance art 
showcase featuring artists 
who renew the tradition of the 
vaudeville theater. this series 
of double bill performances is 
presented friday and saturday 
evenings at 8:00pm. 





february 21 & 22 


Spm 


a” 





ethyl eichelberger presents “leer” 
& 


“alien comic” presents “the comic book show” ...»+= 
eichelberger, performance artist/drag chanteuse performs “leer,” a song-story 
accompanying himself on up-right piano and accordian. a truly extroverted 
entertainer 
“alien comic’ a.k.a. tom murrin performs his exhilarating and ironic “the comic 
book show.” alien comic has opened for the police, james brown and john cale, 
and has been called a ‘one-man amusement park"’ (soho arts weekly) 
tickets: $6 general, $5 ica members 


suggested for maiure audiences. 
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cost you an arm 


It’s the 15th annual Museum Shop Sale. And it's your 
chance to save 40% to 50% on everything from posters to por- 
celain. From catalogues to crafts. From jewelry to games. From 
February 20 to 23. From 10 AM to 4:30 PM daily. (February shor tay, 
19 for Museum members only, 10 AM to 9:30 PM.) 3 i] 4 
Shake a leg. A sale like this only hapyens once a year. * ” 


a Sale that wont 


anda leg. 
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The 
American Academy 
of Dramatic Arts 


Founded in 1884, the Academy has trained more 
professional actors than any other school or college in 
America. Academy alumni have won nominations for 
80 Oscars, 62 Tonys and 95 Emmys. 


One hundred years 
of training actors. 


The Academy offers a six-week summer program 
and a two-year Associate Degree program. You may 
receive Academy training in New York or in 


AUDITIONS IN BOSTON 
APRIL 3 & 4 


For an application and further information cail 
THE AMERICAN ACADEMY OF DRAMATIC ARTS 
(212) 686-0620 
120 Madison Avenue, New York, NY 10016 














LIMITED ENGAGEMENT 
Now thru Sat., Mar. 15 only! 





(617) 236-0300 24 HOURS A DAY, 7 DAYS A WEEK 


F amma neRS oon CALL TELECHARGE 





GROUP SALES CALL (617) 236-0300 Ticketron 


@ SHUBERT THEATRE 
265 Tremont St., Boston, MA 02116/426-4520 














compiled by Skip Ascheim 


AIN’T MISBEHAVIN’. Revival of the Tony- 
winning revue of the songs of jazz great Fats 
Waller. At the South Snore Performing Arts 
Center, 807 Washington Street, Stoughton 
(344-1988) , through February 23. Curtain 
is at 8 p.m.-Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday and Sunday. Tix $12.50 to 
$19.50. 
THE ART OF DINING. Tina (Painting 
Churches) Howe's early work is little more 
than a snack tray of good ideas masquerad- 
ing as a full-course play. As it’s served up 
here, the brief first act is a mere appetizer of 
exposition and set-up; the second, hefty 
enough to be an entree, is nonetheless all 
over the plate, with America’s gourmet 
dining rituals and their psychosexual im- 
plications scattered like peas. Even so, the 
Alley has not given Howe’s comedy of table 
manners its just desserts. The production 
lacks the sharpness and surreality, not to 
mention the cozy upscale look, that this 
culinary satire requires, and the 
performances are in most cases so blatant- 
ly, gurglingly orgiastic that you don't know 
whether to give the diners a hand, a plate of 
oysters, or the Heimlich maneuver. At the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through March 1 
Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sunday. 
Tix $8 to $10, student-rush discounts. 
THE BALCONY. JoAnne Akailaitis’s sure- 
to-be-controversial treatment relocates 
Jean Genet's brothel-based drama of fan- 
tasy and revolution to Central America, 
where the Grand Balcony, or Madame 
Irma’s “‘house of illusions," becomes the 
best little whorehouse south of Texas. Using 
a new translation by Jean-Claude van'itallie. 
Akalaitis’s production creates a three-way 
mirror in which whorehouse rites, political 
struggle, and theater reflect one another at 
their, well, trickiest. Here Genet's revolution, 
with its “holy whore,” calls to mind Evita as 
much as Saint Joan; yet for all its deliberate 
Broadway and burlesque echoes, the show 
tends to flog, rather than adorn, itself with 
tinsel. It begins badly, the early scenes 
turning Genet’s solemn rituals of depravity 
into a sexually explicit clown show. But 
thereafter Akalaitis’s approach, full of 
travesty and gimmicks and flim-flam, comes 
into its own. With its ruthless self-conscious- 
ness and fakery, The Balcony requires from 
its actors not soul but control, and it gets it 
here, if not from all quarters, at least from 
Joan Macintosh and Diane D'Aquila, who 
play pivotal roles, and from Akalaitis, who, 
in presenting Genet, plays devil's advocate 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through February 23. Curtain is at 
8 p.m..on. Friday, Saturday (February 22 
only) . and Sunday, with 2 p.m. matinees on 
Saturday and Sunday (February 23 only) 
Tix $11 to $24 
THE BARBER SURGEON HAD A WIFE. 
One-act play by Marilyn Seven being 
performed in conjunction with the interna- 
tional exhibition ‘‘The Mary Rose," and 
based on letters written by Winston Ef- 
fingham, who served as barber, dentist, and 
surgeon on the ill-fated Tudor warship. At 
the Museum of Science, Science Park, 
Boston (723-2500), through March 9 
Curtain is at 12:30, 2, and 3:30 p.m. daily 
Free with cost of museum admission 
BIG DEAL. Pre-Broadway engagement of 
the new Bob Fosse musical, which is based 
on the film Big Deal on Madonna Street 
(transplanted from Italy in the ‘50s to 
Chicago in the '30s) and whose score 
consists of popular music of the Depression 
era. At the Shubert Theatre, 265 Tremont 
Street, Boston (426-4520) , through March 
15. Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday (February 22 only). Tix 
$21 to $40. 
THE CHANGELING. in Thomas Mid- 
dieton’s gory Jacobean tragedy, there is a 
murder culminating in the amputation of a 
finger. Adapter/director Robert Brustein 
seems to have taken his cue from the crime 
— except that the surgery he performs on 
the 1622 text consists of the complete 
excision of the subpar subplot by Middleton 
collaborator William Rowley. What's left is 
more like a Greek than a Jacobean tragedy, 
as tightly curled as a fetus and crying 
bloody murder. In this curdling variation on 
the old beauty-and-the-beast tale, the 
beautiful Beatrice-Joanna hires the hideous 
De Flores to murder her fiancé and is then 
subject to a sort of sexual blackmail 
Middleton's portrayal of human aberration 
is positively Strindbergian, and in his 
impressive high-tech treatment Brustein 
tries to reconcile the play's Jacobean 
excesses with its startlingly modern 
psychology. But the actors, headed by the 
bourbon-throated Diane D' Aquila and the 
serpentine John Bottoms, must then make 
an impossible last-minute leap from 
naturalism to revenge tragedy. They give it 
their all, but it's a case of too much too late. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through February 19. Curtain is at 
8 p.m. on Tuesday and Wednesday. Tix $14 
to $21 
THE CHEHOV PROJECT: WORK ON 3 
SISTERS. Director Jacques Chwat, in 
collaboration with the Double Edge 
ensemble, ‘‘explores those segments of the 
text that seem most essential."’ The result, 
which omits some key characters as well as 
a good deal of plot and most of the social 
context, focuses intensively on the inner 
lives of the frustrated Prozorov women to 
the near exclusion of their hapless brother 
and his boorish wife. Despite some nicely 
understated acting and a few illuminating 





moments, the project offers more process 
than product. Presented by Double Edge 
Theatre at the Church of Sts. Luke and 
Margaret, 40 Brighton Avenue, Allston 
(254-4228) , through February 22. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$8, ‘‘pay what you can" on Thursday. 
CONVERSATIONS. Staged reading of 
Gloria Parkinson's play, one part of her 
Suite for Single Women. Presented by the 
Harvard Office for the Arts at Agassiz 
Theatre, Radcliffe Yard. Cambridge 
(495-8676), February 15. Curtain is at 8 
p.m. on Saturday. Free. 
THE CRUCIBLE. Salem, 1692, and you are 
there. Arthur Miller's classic drama explores 
the psychopathology of witchcraft and the 
sociopathology of witch hunts. At the Trinity 
Square Repertory Company, 201 
Washington Street, Providence 
(401-521-1100) , through March 2. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Wednesday and Sunday. Tix $15 to $21. 
(See review.in this issue. ) 
CURSE OF THE STARVING CLASS. Sam 
Shepard’s 1977 Obie winner is like an 
American Cherry Orchard — it’s about a 
disintegrating family whose farm is coveted 
by developers. At the Berkshire Public 
Theatre. 30 Union Street, Pittsfield 
(413-445-4634). through ‘February 16. 
Curtain is at 8 p.m. on Saturday and at 2 
p.m. on Sunday. Tix $8 to $10. 
FESTIVAL OF LIFE. Harvard/Radcliffe's 
‘7 Days for AIDS Research and Care,”’ with 
all proceeds contributed to the AIDS Action 
Committee and the New England Deaco- 
ness Hospital. February 17 at 8 p.m 
Ovations, .a celebrity gala that includes 
Colleen Dewhurst, Judy Collins, JoAnne 
Akalaitis, and Joan Kennedy. At the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300) . Tix $25, $50 including 
reception. February 18 at 7:30 and 10 p.m 
Illusions: An Evéning of Mime and Magic. 
with Jim Vetter. At the Loeb Drama Center's 
Experimental Theatre. Tix $5. February 19 
and 21 at 11 p.m.: Two Women with X's in 
Their Names. At the Kronauer Space. 
Adams House, Harvard. Tix $2. February 20 
and 21 at 8and 10 p.m.: Pilgrims, a series of 
monologues about race relations written by 
American Repertory Theatre actor Rodney 
Hudson. At Agassiz Theatre, Radcliffe Yard 
Tix $5. February 20 and 22 at 11 p.m:: 
Samuel Beckett's Krapp’s Last Tape. At the 
Kronauer Space, Adams House. Tix $2 
February 22 at 7:30 and 10 p.m.: On Thin 
Ice, Harvard/Radcliffe’s improv comedy 
troupe. At the Loeb Drama Center's 
Experimental Theatre. Tix $3. February 22 
at 8 p.m.: An Evening with Robert Wilson, a 
solo performance piece with sound score by 
David Byrne. At the Brattle Theatre, 40 
Brattle Sweet, Cambridge (876-4226) . Tix 
$15 
FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created Forbig- 
den Broadway in New York five years ago, 
has done an admirable job of keeping the 
show's fire bright; roughly half of the 1986 
edition is new, and most of the added 
material — spoofs of Zorba. Camelot. 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it’s 
“singing the standards you know so well’; 
the few original numbers are tepid ditties 
about . actors collecting unemployment 
checks. Spirited, glossy, and refreshingly 
nasty, the show nonetheless inspires a few 
shudders along with its guffaws: too often it 
seems to be beating a dead theater. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384) , in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday. at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $19. 
FREEDOM AND ANGELINA. June 
Judson’s musical drama based on the 
letters and diaries of Southern abolitionist 
and feminist Angelina Grimke (1805-'78) . 
Presented by City Stage Co. at the 
Cambridge Multi-Cultural Arts Center, 41 
Second Street, Cambridge (577-1400), 
through February 15. Curtain is at 8 p.m. on 
Saturday. Tix $8. 
GLENGARRY GLEN ROSS. David 
Mamet's Pulitzer Prize-winning play ex- 
poses the sleaze behind the shuck in real 
estate. Peter Falk and Tony winner Joe 
Mantegna head this touring cast. At the 
Wilbur Theatre, 246 Tremont Street, Boston 
(423-4008) , through March 2. Curtain is at 
8 p.m. Tuesday through Saturday and at 
7:30 p.m. on Sunday, with 2 p.m. matinees 
on Saturday and Sunday. Tix $18 to 
$32.50. (See review in this issue.) 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $5, $3 
for students 
GUYS AND DOLLS. Luck is exhorted to be 
ladylike as Nathan Detroit's legendary crap 
game. floats again. At the Turtle Lane 
Playhouse, 283 Melrose Street, Auburndale 
(244-0169) , through March 8. Curtain is at 
8 p.m. Thursday through Sunday. Tix $8 to 
$10 
HAPPY DAYS. Or, Beckett on the Beach 
At StageWest, 1 Columbus Center, 
Springfield (413-781-2340). through 
March 9. Curtain is at 8 p.m: Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7:30 p.m. on Sunday, 
with 2 p.m. matinees on Wednesday and 
Sunday. Tix $10 to $18.50 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 









(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 
iM THE FLESH. Performance piece by Bob 
Raymond and Marilyn Arsem that “focuses 
on the performance of familiar, everyday 
activities with unexpected materials, such 
as animal bones, meat, flowers, and 
vegetables.’ Presented by Mobius Perform- 
ing Group at Mobius, 354 Congress Street, 
Boston (542-7416), in repertory February 
22 through March 9. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $4 to $6. 
| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Lydia Sargent’s lively musical 
satirizes the ‘‘postfeminist"’ slant of today’s 
women's magazines. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(437-0517), through March 22. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$6, call about discounts. 
| REMEMBER MAMA. Based on a story by 
Kathryn Forbes, John van Druten's evoca- 
tion of the life of a Norwegian-American 
family in the ‘30s spawned a major TV series 
in the '50s. At the Wheelock Family Theatre, 
180 the Riverway, Boston (734-5200), 
through March 2. Curtain is at 7:30 p.m. on 
Friday and Saturday, with a 3 p.m. matinee 
on Sunday. Tix $5. 
THE ISLAND. Drama of South African 
political prisoners by Athol Fugard, John 
Kani, and Winston Ntshona, powerfully 
performed by Allen Oliver and Wiley Moore. 
Downing Cless's environmentally 
claustrophobic production has the spec- 
tators, like jailers, breathing down the 
actors’ necks. Presented by TheaterWorks 
at the Suffolk University Theater, 55 Temple 
Street, Boston (720-1988), through 
February 22. Curtain is at 8 p.m. on 
Thursday and Friday and at 8 and 10 p.m. 
on Saturday, Tix $8, ‘‘pay what you can”’ on 
Thursday. 
‘THE JUNIPER TREE. World premiere of a 
chamber opera composed by Philip Glass 
and Robert Moran, with a libretto — by 
children’s author Arthur Yorinks — based 
on a Grimm Brothers tale (one of the 
grimmest) of jealousy, cannibalism, re- 
venge, and magical resurrection. The ingre- 
dients are powerful, but the ART's preten- 
tious concoction smothers the flavor with 
intellectual ambition and self-conscious 
gobs of the anthropology lurking below the 
narrative’s surface. At the same time, the 
Story's truly horrific features are 
whitewashed and prettified. The slow- 
motion deliberateness of almost every 
movement and gesture director Andrei 
Serban asks of his cast, Glass's obsessive, 
characterless repetitions and Moran's 
melodramatic snarling; even Michael H. 
Yeargan’s antiseptic storybook sets and 
undeniably clever special effects — every 
element emphasizes the abstract, the 
archetypal, the ritualistic, and ultimately the 
dramatically static. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300). in repertory through 
February 20. Curtain is at 8 p.m. on 
Thursday and Saturday (February 15 only) 
and at 2 p.m. on Sunday (February 16 
only). Tix $11 to $24. 
JUNO AND THE PAYCOCK. Sean 
O'Casey’s classic tale of a postrevolu- © 
tionary Irish working-class family exposes 
the dangers of buying on credit. At the Lyric 
Stage. 54 Charles Street, Boston 
(742-8703)., through March 16. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix. $8 to $10.50. 
THE LADY AND THE CLARINET. Michael 
(The Shadow Box) Cristofer's romantic 
comedy about three men in love with the 
same lady. At the New Ehrlich Theatre, 539 
Tremont Street. Boston (482-6316). 
February 19 through March 22. Curtainis at 
8 p.m. Wednesday through Saturday and at 
3 p.m. on Sunday. Tix $7 to $12. 
LIFE AND LIMB. New play by Off 
Broadway's Keith (Rum and Coke) Reddin. 
about a Korean War veteran who ‘'returns 
home to find that life is not the same."’ At 
Trinity Square Repertory Company, 201 
Washington Street, Providence 
(401-351-4242), through March 23. Cur- 
tain is at 8 p.m. Tuesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Saturday (February 22 only) 
and Sunday. TA $418 to $21* (sdb Aetiew in 
this issue.) 
MEN IN MOTION. Displaying no more fiesh 
than the naked-seeking eye can find on an 
American beach, well-built and wholesome- 
looking male dancers strip to their skivvies 
while gyrating under pulsing lights to piped- 
in boinga-boinga in this “high-energy revue 
for ladies.’’ The dancing consists in the main 
of oft-repeated gymnastic moves hip- 
synched to recorded music régistering on 
the Richter scale, and the MC patter is 
pretty smarmy. Visually speaking, the revue 
might be described as gluteus to the max. 
But for shock value, it's like a Tupperware 
party with beefcake — especially consider- 
ing how well the lid is kept on. At the Palace, 
1500 Broadway, Saugus (233-7400). in- 
definitely. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $12. 
MISS JAIRUS. Student production of 
Miche! de Ghelderode's parable that retells 
the Biblical story of the raising of Jairus's 
daughter from the dead. Presented by the 
Boston University School of Theatre Arts at 
the Boston University Theatre, 264 Hunt- 
ington Avenue. Boston (266-3913). 
February 18 through 23. Curtain is at 8 p.m 
Tuesday through Saturday, with a 2 p.m 
matinee on Sunday. Tix $4 to $5, $2 for 
Students and seniors. 
MLL. KING. Actor Ai Eaton as Martin Luther 
King Jr. Presented by the Boston Arts 
Group at the Cambridge Boys and Girls 
Club, 130 Prospect Street, Cambridge 
(547-2319). February 15. Curtain is at 3 
p.m. on Saturday. Free 
ODYSSEY: A JOURNEY THROUGH 
MIME AND SPACE. Retrospective of the 
company’s best work, including ‘Putting 
People on as Clothes’’ and “Revenge at 
Last."’ Presented by Odyssey Mime Theatre 
Continued on page 32 
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Brattle 





Wed. Thur, Feb. 19-20 8 pm 
SE 


“The Pleasures of the Text” 
Performance and Video 
‘Tickets $6. ‘Students $5 








Saturday, FeboIFR pm 
ROBERT WILSON 
A special solo performance 
of his work 
‘Tickets $15 
Sponsored by Harvard /Radclitle 
Festival of Life 
Proceeds will benefit AIDS research 
PERFORMANCE SERIES INFO 
876-6055 

















Tues.-Thurs. 8 p.m. 
Fri. & Sat., 7:30 & 10 p.m. 
Sun., 3 & 7 p.m. 


“This raucous, rollicking revue is a riot!” 
Karlin/WCVB-TV 











GROUP RATES AVAILABLE 426-6444 


NEXT MOVE THEATRE 
1 Boylston Place 423-5572 














BOSTON PREMIER 
ENSEMBEI 


t. John Adams, conductor 


Candlelight Salute to the Sun King 
Saturday. February 22. 1986 at 8 p.m. 
Church of the Advent. 
Beacon Hill. Boston 


‘ 
\ 


Featuring works by 
composers who wrote 
for the great 

Sun King. Louis XIV. 
during the late 1600s. 


¢ Jean-Baptiste Lully 
¢ Francois Couperin 
¢ Michel-Richard Delalande 
« Marc-Antoine Charpentier 





Tickets: $16. $12. $9. 
Available at Bostix or through 
CONCERT CHANGE at 
(617) 497-1118. 

For Information Call 
(617) 437-0231 























Artists Services ... 
Auditions ... 
Dance ... 

Gigs ... 
Instruction ... 

& More! ... 





Saturday, March 8 
8:00 PM 
$13.00 - $17.00 


Feiterion 
Theatre 
Downtown - New Bedford 
Box Office Phone: 


(617) 994-2900 
Mon.-Fri. 10 AM-5 PM 
Sat. 11 AM-4+ PM 


Mastercard, VISA, American Express 






































DANCE 
UMBRELLA 


World Premiere 
Commissioned by 


Dance Umbrella 


MYTHOLOGIES 


Championship Wrestling 
Soap Powders and Detergents 


Striptease 


February 27 - March 1 
8:00 p.m. 

Alumni Hall 

360 Huntington Ave. 


Music by Herschel Garfein 


Performed by Alea III 


Theodore Antoniou, Music Director 


Tickets $12 
Dance Umbrella or 
ICA members $10 











For ticket information call 


437-2247 
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GROUP 













“,.. his originality 
defeats comparison” ,; 
Arlene Croce, The New Yorker 


“The most solidly 
promising heir to the 
mantle of the.great 
moderns.” 

Jennifer Dunning, 
The New York Times 


This performance is presented 
by Dance Umbrella and the 
Institute of Contemporary Art 
in association with Northeastern 
University and the National 
Performance Network. 
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LOOKING FOR YOUR BIG BREAK? 


The Boston Phoenix now has a special classified section 
devoted exclusively to Music and the Arts. It’s the first 
place to look if you are looking (or booking) auditions, 
gigs, studio space, acting, dance and music instruction 
or want to buy or sell instruments. a: 

It’s all here, in one easy-to-find place, waiting for you. 

Don’t miss Music and the Arts. Every week in the 
Boston Phoenix. 


THE BOSTON @@ 
To place your ad, Pic erty call 267-1234 


AMERICAN EXPRESS, VISA, and MASTER CARD accepted 








THE LADY & 
THE CLARINET 


Box Office 482-6316 
539 Tremont at the 
Boston Center for the Arts 
































SALEMSTATE _ 


malin) CHARGE YOUR 
Zt, PHOENIX CLASSIFIED) | THEATRE 
of Salem State College 
267-1258 ot wa Ag John Bay — pans a a i 
ca ea = = fee Call — 744- 0686 for reservations 




















BOX OFFICE OPEN MON-SAT 10AM-6PM. 


Charge your tickets today: 





The Wang Center for the Performing Arts, 


= THE 
CENTRAL 


BALLET 
OF CHINA 


FIRST TIME IN AMERICA ® COMPANY OF 72 © DIRECT FROM BEIJING 


4 PERFORMANCES ONLY! FEB. 27-MAR. 2 
PROGRAM (subject to change) 














PRICES: Thurs., Feb. 27 at 8PM Fri, Feb. 28 at 8PM 
$28.50 Sun., Mar. 2 at 3PM Sat., Mar. 1 at 8PM 
$25.50 The New Year’s Sacrifice Three Preludes 

Variations for Four By the Spring Pas de Deux 
$2050 | Marae Meme | sla (oe) 
5 ux 
$15.50 PRs he Act ll 








The Dance Subscription Series at the Wang Center is made possible in part by funding 
from the Boston Phoenix. A portion of the proceeds from this engagement will benefit 
WBZ-TV's Fund for the Arts. 
Gala Post-Performance Opening Night Lantern Festival, Thurs., Feb. 27. 
For information call 482-9393. Group Sales: 426-6444. 


THE WANG CENTER, 270 Tremont St. Boston 

















Call Chargit 1-800-223-0120. 













Pietin ini bala 


WINNING MUSICAL 


MAJA DN 
AYVANU 


re adr 





DAVID 
EASTWOOD 
in 

association 
with 
STEVEN 
WARNICK 


PRESENTS 


. 


Book and Lyrics 
HOWARD ASHMAN 


Music by 


ALAN MENKEN 


Based on the film by Roger Corman, Screenplay by Charles Griffith. 
Directed and Choreographed by 


VICTOR VALENTINE 


grt 


“TOTALLY HiLARIOUSP 4 








GROUP SALES: 
426-6444 
TICKETRON 
. TELETRON: 





Fri. at 8 Py. 
Sat. at 6 & 9:30 Py, 
$23.50 & $19.50 


SS 
-Thurs. at 8 P.M. 

ee eT PM. 

$19.50 & $17.50 


CHARLES PLAYHOUSE MAIN STAGE 


74 Warrenton St., Boston, MA 02116 
Box Office: 426-6912 














Final 16 Perfs! 
Now through Mar. 2 only! 


BEST PLAY OF THE YEAR 


1984 PULITZER PRIZE 
NEW YORK DRAMA CRITICS CIRCLE AWARD 
OLIVIER AWARD - LONDON 


‘JOE 
MANTEGNA 


PETER 
FALK 


GLEN ROSS | 


anew play Dy 


DAVID MAMET 
GREGORY MOSHER 


___BOXOFFICE NOW OPEN! _ 
| CHARGE BY PHONE: 542-3600 | 


Group Sales: (617) 426-6444 Ticketron 


WILBUR THEATRE 


246 Tremont St.. Boston, MA. (617) 423-4008 

















The Institute of Contemporary Art and the 
Dance Umbrella in association with the 
National Perfromance Network and Northeastern Unversity 


present “4 


MARK MORRIS 
= 


DANCE GROU 


performing 


MYTHOLOGIES — 
three works 
“Championship Wrestling” 
“Soap Powders and Detergents’ 
“Striptease” 













Music composed by Herschel Garfein and 
performed live by Alea Ill. This performance 
was commissioned by the Dance Umbrella 

with a New Works grant from the Mass. Council. 








FEBRUARY 27, 28 and 
MARCH | at 8:00 any 
Northeastern Alumni all, 
360 Huntington Ave. 
TICKETS: $12 General, 
$10 ICA and DU Members 
Call 437-2247. ICA Arts 
Information Line — 266-5151 
THE INSTITUTE OF 
CONTEMPORARY ART, 
BOSTON 
955 BOYLSTON STREET 
266-5152 
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at the First Baptist Church, 110 Com- 
monwealth Avenue, Boston (492-1724), 
February 20 through March 8. Curtain is at 8 
p.m. Thursday through Saturday. Tix $7, $5 
for students and seniors. 

O'NEILL ONE-ACTS. Three of Eugene 
O'Neill's lesser-known works, Where the 
Cross Is Made, Before Breakfast, and The 
Dreamy Kid. Presented by the Winter 
Company at Tower Theatre, Massachusetts 
College of Art, 621 Huntington Avenue, 
Boston (423-2966), through February 26. 
Curtain is at 8 p.m. on Saturday (February 
15 only) and Sunday (February 23 only). 
Tix $8, discounts for students and seniors. 
THE PLEASURES OF THE TEXT. 
Described as an “‘intellectual Eddie 
Murphy"" and old-time vaudevillean, 
performance artist Peter Rose uses both 
invented and sign language in this work for 
performer, audio, and video. With the film 
“Secondary Currents’ and the video 
‘Digital Speech,"’ also by Rose. At the 
Brattle Theatre, 40 Brattle Street, Cam- 
bridge (876-0009), February 19 and 20. 
Curtain is at 8 p.m. on Wednesday and 
Thursday. Tix $6, $5 students and seniors. 
PUMP BOYS AND DINETTES. The 
popular country-and-Western Off 
Broadway revue, set at a gas station/diner 
oasis somewhere on Highway 40. At 
Theatre by the Sea, 125 Bow Street, 
Portsmouth, New Hampshire 
(603-431-6660), through March 15. Cur- 
tain is at 2 and 8 p.m. on Wednesday, at 8 
p.m. on Thursday and Friday, at 4 and 9 
p.m. on Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $11 to $17.50. . 

RAP MASTER RONNIE. In this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados'’s eclectic score sounds dashed 
off, most of her 18 songs are inventive and 
well matched to the lyrics. Reagan im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president’s public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn’t 
mean he won't burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through March 2. Curtain is at 
8 p.m. Tuesday through Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 
3 and 7 p.m. on Sunday. Tix $17.50 to 
$21.50. 

REQUIEM FOR A HEAVYWEIGHT. Rod 
Serling’s drama is about an over-the-hill 
prizefighter who is preyed upon by his 
manager and redeemed by an angelic 
denizen of an employment office. For all its 
slobbering pathos and convoluted moral 
logic, it has a pulpy power, and the 
Merrimack's gloomily atmospheric produc- 
tion, if it doesn’t exactly knock you out, at 
least keeps reassuringly pounding away. At 
the Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through February 16. Curtain is at 8 p.m. on 
Saturday and at 3 and 7 p.m. on Sunday 

Tix $13 to $15, discounts for students and 
seniors. : 

REUNION. Uncharacteristically sentimental 
David Mamet one-acter in which a father 
and daughter meet after almost 20 years of 
separation. In this understated performance 
by Bill McCann, as the recovering alcoholic 
dad, and Elizabeth McGhee, as the resentful 
young woman, the strain and painful 
undercurrents of the encounter are more 
obvious than the point. At the Peasant 
Stock Sunday Brunch Theater, 415 
Washington Street, Somerville (354-9528) , 
through March 23. Brunch is at noon, 
curtain at 1 p.m. on Sunday. Tix $9 
(includes brunch) . 

SO LONG ON LONELY STREET. Local 
premiere, prior to a New York engagement, 
of Sandra Deer's Southern Gothic comedy 
about an unloved old woman's legacy and 
the relatives who fight over it. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through March 22. 

Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday, at 4 and 
8:30 p.m. on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $13 to $16. 

WALLEM AND TOLAN: AN EVENING 
WITHOUT JULIO IGLESIAS. Nichols-and- 
May-style comedic duo Linda Wallem and 
Peter Tolan, direct from Minneapolis. At 
Ryles, 212 Hampshire Street, Cambridge, 
through February 23. Curtain is at 8 p.m. on 
Sunday. Tix $5. (See review in this issue.) 

WHISPERS. Performance piece in five 
sections by Julie Rochlin and Victor Young 
that “‘expiores the intimacy and elusiveness 
of childhood memories.’ Presented by 
Mobius Performing Group at Mobius, 354 
Congress Street, Boston (542-7416), in 
repertory February 20 through March 8. 

Curtain is at 8 p.m. on Thursday and Friday. 

Tix $4 to $6. 

THE WORKROOM. in Jean-Claude 
Grumberg’s 1979 post-Holocaust drama, 
several Parisian seamstresses ply their 
needies, bicker with one another, and 
attempt to cope with postwar shortages 
and hardships. A sober journey through 
bleak; familiar territory, this modest play 
about modest people introduces no new 
historical ideas; but for its characters, each 
step of the way is a revelation, and their 
unexpected reactions and evasions keep 
the piece from getting too formulaic. Larry 
Lane's Boston-premiere production nicely 
understates most of Grumberg's already 
low-keyed writing, and the acting is as- 
sured. Presented by the New Repertory 
Project at the Newton Arts Center, 61 

Washington Park, Newton (964-3424), 

through February 22. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. on 
Sunday. Tix $8, $5 for students and seniors. 
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THIS WEEK 


* k'2zThe Bangles, DIFFERENT LIGHT 
(Columbia). By all polite criteria (hum- 
mability, forthright romantic rapture, vocal 
facility) , the second record by these paisley 
popsters sparkles: every song is full of 
branching guitars and twined harmonies 
that bear out the band’s love of ‘60s 
melody. But none of the originals can 
compare to their debut's rlasty ‘‘Hero Takes 
a Fall’ or the jumpy, self-pitying ‘‘James’’; 
and the lack of lyrical substance is so 
glaring that Prince's lame ‘Manic Monday” 
seems like a thematic highlight. In short, 
more modern revisionism whose purpose is 
to proclaim surface as a will to content, a 
tuneful accompaniment to shopping, lunch, 
and condo conversion. Wake me._up when 
they're the Go-Go's. 

**k*k*kSandy Denny; WHO KNOWS 
WHERE THE TIME GOES? (Hannibal). 
This new four-record retrospective, affec- 
tionately compiled by Trevor Lucas and Joe 
Boyd, offers the thrill of discovering the 
broad range of a singer whose earthiness 
was rooted in a serene faith in the unknown. 
The 43 tracks span her career from 1967 to 
1977, including many unreleased cuts from 
her solo career and her days with the 
Strawbs, Fairport Convention, and Fother- 
ingay. Sparring with Richard Thompson, 
she produced her most audacious work, 
from the pagan erotica of ‘‘Tam Lin"’ to the 
exotic plains6hg of ‘The Quiet Joys of 
Brotherhood.”” Lucas and Boyd have 
eschewed chronology here, preferring to 
group songs by mood, and the final record 
is the most haunting proof of their ap- 
proach, with mature, aching, live versions of 
“Knocking on Heaven's Door” and ‘Who 
Knows Where the Time Goes?"’ Not just for 
British-folk cultists, this collection pieces 
together Denny's achievement in a way that 
can beguile the benighted. (Who Knows 
Where the Time Goes? is available from 
Carthage Records, Box 667, Rocky Hill, 
New Jersey 08553.) 

Gustav Mahier: 

kk%Lorin Maazel/Vienna 
Philharmonic, SYMPHONIES NOS. 9 and 
10 (ADAGIO) (Columbia). __. 
**kGiuseppe Sinopoli/Philharmonia, 
SYMPHONY NO. 5 (Deutsche Gram- 
mophon). Mahler that's more than 
mediocre but less than mind-boggling. 
Maazel offers a lean-textured, moderate- 
tempo'd, Jow-risk Ninth that doesn’t take 
the full measure of this epic symphony; by 
comparison with the cobra-hypnotic Kara- 
jan, he seems almost casual. It's a good 
performance nonetheless, but the stiff 
competition -—- Horenstein, Klemperer, 
Karajan, and Tennstedt, for starte?s — puts 
it in the shade. And there's no point in 
settling for this lgw-key Adagio from the 
Tenth when you can have the entire glorious 
work from Levine or (even better) Morris. 
Sinopoli is the newest controversial conduc- 
tor around, and yet this is a tame effort. 
Brisk but not hurried, militant without being 
harsh, his classical reading works on its own 
terms; what's missing is the weight (Tenn- 
stedt) and repose (Morris), the lilt 
(Maazel) and fervor (Barbirolli) of its 
peers. What's the point of playing Mahler if 
you're not going to cut loose and go for 
broke? (Jeffrey Gantz) 

* *& Joni Mitchell, DOG EAT DOG (Gef- 
fen). The opening duet with Michael 
McDonald, “Good Friends,” sets the tone 
for this album's industrial tech rock, with 
languorous keyboard explosions throwing 
off snippets of sing-speaking. Dog Eat Dog 
is immaculately assembled (by an all-star 
production team that includes ace 
technocrat Thomas Dolby) and smoothly 
operated with megastar help, but it’s too 
mellifiuous to be prickly dance rock and too 
awash in pat, honorable-aesthete outrage 
to make you want to spend your time pulling 
protest couplets out of it. Mitchell takes aim 
at Reagan-era turkeys like red-baiting 
fundamentalist preachers and guiltless, up- 
wardly mobile consumers, and she seems to 
have drawn her ideas about them from 
cable-television talk shows and 
supermarket tabloids. Her passive engage- 
ment on this record is nearly as disturbing 
as the realization of what_a predictable. 
cranky romantic she’s become. 

**Stevie Nicks, ROCK A LITTLE 
(Modern). The good news is that this album 
has two of the finest performances of 
Nicks’s career; the bad news is that it's 
stuck with nine of the worst. ‘‘Talk to Me” 
has Nicks battling a sumptuous arrange- 
ment and knocking most of her competition 
off of the radio; ‘| Can't Wait’ slashes its 
way toward a risky hip-hop/rock fusion. But 
the pleasures of the remaining tracks are 
largely technical, and the result is an 
unsettling confusion of production values 
with statements, ideas, and sturdy 
melodies. Even ‘Imperial Hotel,"’ a 
palatable collaboration with Mike Campbell 
that refers to her previous work with Tom 
Petty'’s Heartbreakers, doesn't expand on it 
with the kinetic production of the two stellar 
singles. Why rock just a little? 


PREVIOUS 


* * *& 2 Agnes Bernelle, FATHER’S LY- 
ING DEAD ON THE IRONING BOARD 
(imp, import EP). Focusing on the cabaret 
poets who influenced Bertolt Brecht and 
Kurt Weill, German-born actress and singer 
Bernelle offers an apter, more durable 
homage to the songwriters than the much- 
praised Lost in the Stars, even though 
there's not a bar of Weill's music on Father's 
Lying Dead on the Ironing Board. \n her sly 
vigorous translations of Ringelnatz 














Wedekind, and Klabund, Berlin mingles with 
the English music hall, and the radical 
arrangements hint at Noel Coward 
(‘‘Berthe de Sade’’) , Alban Berg and Miles 
Davis (‘Night Elegy’), even. Victorian 
parlor ditties (‘Girl with Brown Mole’’) 
Bernelle’s cracked urban fairy tales — grim, 
casually violent, rife with absurdist high jinks 
— capture the vitality of Weill's cabaret 
songs because she's at the center of every 
performance, convening her sources only to 
transform them. 
*&* kJoe “King” Carrasco, VIVA SAN 
ANTONE (Big Beat/New Rose, import 
EP). His 1984 album, Breakdown, was a 
breakthrough for this Tex-Mex raver, bring- 
ing a new political awareness to arrange- 
ments both spare and inclusive. This follow- 
up EP is more a consolidation than an 
advance, with an altered line-up that prefers 
Texana to nuevo wavo. Carrasco is still 
pursuing his dream of Tex-Mex for the 
masses, offering regional music at its most 
deliberate and insular. Side two follows 
“Fuera Yanqui'’ (‘Yankee Go Home”) 
with a joyful paean to a beloved ‘‘Chicano 
Town”’; the lighter A-side pairs an extended 
version of the single ‘Don't Let a Woman 
(Make a Fool of You) ,"’ a reggae-inflected 
love song aimed straight at CHR, with the 
title cut's thank-you note to home. 
* *&Bob Dylan, BIOGRAPH (Columbia). 
This lumbering, five-record set puts the 
finishing touches on the process by which 
Bob Dylan's myth has overtaken his music. 
Structured around the idea of his career as a 
long, steely, and steady procession into 
immortality, Biograph is often impervious to 
the peaks and valleys of his music, dimly 
equating the most sodden work and the 
most triumphant. His wondrous mid-'60s 
rock is sampled at a rate of only two cuts 
per album; the still-unreleased Royal Albert 
Hall Concert from 1966 gets just one cut, 
when in fact this scorching document 
demands a full airing. But even if Biograph is 
an epic of pop mystification, it's never 
disagreeable: the sticky evenhandedness 
may be a cheat, but as the soundtrack to 
Dylan's public image this is expertly sus- 
tained showmanship — all-Dylan radio that 
subsumes even its dubious cuts. And there 
are numerous small delights scattered 
among the 21 Unreleased tracks and rare 
singles included, like the stinging ‘Aban- 
doned Love” and the train wreck of “'l 
Wanna Be Your Man.”’ 
*k*kBryan Ferry, WINDSWEPT 
(Polydor, import EP). In a perverse way. 
the title cut, a fussy trifle held over from 
Boys and Girls, is an ideal path clearer for 
the remaining three oddball outtakes from 
1978's megatlop The Bride Stripped Bare. 
On two of these earlier songs, Ferry induiges 
his skewed taste for the pop cover with 
unexpected warmth and lavish vocais. He 
remakes Van Morrison's ‘Crazy Love”’ into 
a cClear-eyed soul tribute whose slight 
sourness leads you to think this song of 
praise is directed at a lover long gone (Jerry 
Hall, say). And he remodels the Detroit 
Emeralds’ seminal ‘‘Feel the Need” into a 
muted thumper as suited to the caim after 
the party as it is to dancing. Even his 
“Broken Wings” (which, thankfully, has 
nothing to do with Mr. Mister) forces his 
courtly ‘fatalism to stand on its own in a 
stark, echoing arrangement. All of which 
makes the title cut seem even more of a 
wispy, Overarranged indulgence. 
kkk'%The Golden vi- 
SIONS OF EXCESS (Celluloid). Or- 
ganized by drummer (and general avant- 
performer around town in New York) Anton 
Fier, this eclectic record, offers postrock 
rock and roll worked out with keen ‘80s 
logic that rules out neither the heavy guitar 
gyrations of the '70s nor the pervasive. 
concentrated sonic assault that’s been the 
Stylistic underpinning of the best pop music 
since the Ramones. Full of wide-ranging 
cameos, the album lets Michael Stipe 
unwind some unusually assertive vocals to 
harsh guitar arrangements on ‘Boy (Go)"’ 
and “Clustering Train’’ and lets John Lydon 
lurch and jump through “The Animal 
Speaks."’ Jack Bruce inspires the album's 
slyest music on “Silver Bullet’: Moby 
Grape's “Omaha” is wrenched from the 
oldies station. Visions of Excess may sound 
like a critics’ record, but its love of sound is 
anything but an arty obsession. 
**k* Patty Larkin, STEP INTO THE 
LIGHT (Philo). The debut of this local folk- 
scene stalwart finally gives her a back-up 
band with the potential to beef up her 
repertoire of torchy nightclub ballads 
(“Cupid's Knee''), somber urban nar- 
ratives (‘‘Mainstreet’’), unpretentious love 
calis (‘‘Valentine’’), sassy R&B boasts 
(“Dodge Dart'’), and acerbic feminist 
novelties (‘‘Not Bad for a Broad’) . Larkin's 
thoughtful picking and sleek arrangements 
take her work closer to improvisational pop 
rock and farther from the stern acoustic 
mainstream, though she sidesteps the 
excesses of modified new-breed folkies 
Occasionally, her distrust of rock frenzy and 
experimental indulgence leads to a 
fastidious manner that undercuts her smoky 
barroom appeal — on the jive-biues 
“Caffeine’’ and the rocking “‘Dodge Dart." 
for example; but for the most part her humor 
and cagy singing pull her through 
* The Residents, THE BIG BUBBLE 
(Ralph). Billed as part four of these mystery 
cranks’ Mole trilogy (funny, they never 
released part three), this continues the 
story of a mythical society rebuilding after a 
war between the dull, conservative, vic- 
torious Chubs and the insidious, second- 
class, immigrant Moles. Despite its pom- 
pous prerr‘se, the album allows the band to 
do what it does most consistently, if not 
best: piss on conventional rock and roll. But 
like their cover of James Brown's “‘It's a 


Man's Man's Man's World" (from the 
Gershwin/Brown tribute George and 
James), the album is an interminable 
parody that demeans only itself, suggesting 
that the Residents haven't come up with a 
single worthwhile new idea since 1981's 
Mark of the Mole, an album as effective as 
rock program music ever got. More 
evidence that the rumor of a fatal (but 
hushed-up) 1982 split within the band 
might be true 
kkk kHank Williams, | AIN'T GOT 
NOTHING BUT TIME (Polydor). 
kkkkHank Williams, LOVESICK 
BLUES (Polydor). The seminal C&W 
singer / songwriter / bandleader was the first 
crossover into pop, and no one has 
introduced the style to so many or deep- 
ened its mark on history. Polydor, which 
currently owns Williams's old label, MGM. 
has embarked on a re-release series to 
rebuild the scattered Williams catalogue. 
These two double albums begin the restora- 
tion of his total output in chronological order 
and untainted by overdubbed bands, string 
sections, and winsome female choruses 
The series promises to be absolutely 
complete and untampered with, and the 
first two volumes already feature three 
songs left off the Japanese Immortal box as 
well as a second full version of ‘Honky 
Tonkin’ ."" Warning: it will take at least six 
more double LPs to complete the series, 
and wary fans have every right to worry that 
the project will get stalled or aborted before 
it's wrapped up. 
**x*XXTHE IMMORTAL HANK 
WILLIAMS (Polydor, Japan). This 11- 
record boxed set is the most complete 
coverage of Williams's career presently 
available in one package. Although it’s not 
exhaustive, it's certainly comprehensive, 
including several demo tracks with the 
Drifting Cowboys overdubbed and a brisk, 
alert radio show on a bonus LP. It 
sometimes fudges with bits of tacked-on 
piano and drums, and its achronological 
order means that the first five records unfold 
with classic after classic whereas the last 
five wind down, including a handful of the 
wretched duets that his tone-deaf wife 
Audrey forced on him. Warning: this set will 
cost about 20 bucks more than the Polydor 
domestic set, even when that's all been 
issued. 
*& kk kHank Williams, JUST ME AND 
MY GUITAR (Country Music Founda- 
tion). This shot of C & W authenticity is not 
for Hank neophytes, but it's a bracer for 
those staunch followers who thought they 
had probed the depths of his dolor and 
directness. The collection of demos in- 
cludes four tracks never released by 
Williams (or overdubbed after his death) 
and one, ‘“‘Heaven Holds All of My 
Treasures,"’ that was not known to exist. He 
doesn't have to project for the demonstra- 
tion acetate, and so his voice drops much of 
the nasal twang and tight-larynx rasp of his 
Studio singing. The elemental accompani- 
ment heightens the bleakness of the 
material, even on ostensibly jolly numbers 
like “Jambaiaya'';'and the.version of *“Your 
Cheatin’ Heart"’ is so ravaged, it could have 
been recorded after a terminal brawi with 
Audrey. A harrowing document — no 
wonder producer Fred Rose figured that 
Hank's unadorned work needed a little 
sweetening to go down with the public. 





CLASSICS 


*& kk KElvis Costello and the Attrac- 
tions, GET HAPPY! (Columbia, 1980). 
Elvis Costello wanted to make a soul record, 
but as you might expect from a Ray Charles 
fan who had recently gotten in trouble for 
taking the Genius's name in vain just to piss 
off Bonnie Bramiett, it ended up more 
complicated than that. streaked with re- 
morse and atonement, incapable of soul's 
irrepressible good times or its gleaming 
elegance. With Memphis locomotions 
keyed up a little too tight. and crazed organ 
fills that race ahead of the singing. this jittery 
rampage contains some of Elvis Costello's 
most heated singing and most compact 
songs, and the tense rhythms spur the 
Attractions’ most coiled playing. His 
notorious verbal playfulness proves to be a 
bastard descendant of C & W's oxymorons 
and R&B's pervasive catchphrases, an 
approach that both Lefty Frizzell and 
Smokey Robinson would understand. The 
album mingles a song about an underage 
tryst (“Man Called Uncle’) with a song 
about mutual cheating (‘‘High Fidelity’’) : 
and it mulls over a relationship reduced to 
superficiality (‘Possession’) even as it 
admits that sometimes a picture can be 
more satisfying than the subject itself 
(Black and White World"). Get Happy!! is 
the record on which Costello declared that 
“Clowntime Is Over."’ only to proclaim, in 
“B Movie,” that ‘! can't stand it when | 
throw punch lines you can't feel.’’ But in a 
way clowntime was over, and Costello's fast 
mouth and fast feet knew it. Even when he 
sped up Sam & Dave's once languorous 
lament ‘| Can't Stand Up for Falling Down’ 
into an amphetamine rocker, the song's 
pathos still ensnared him. His dead-end 





compassion is captured best in ‘King 
Horse." Stuck “between tenderness and 
brute force,"" he utters one of the most 


heartbreaking lines ever written about rock 
and roll: “You see | knew that song so long 


before we met/That it means much more 
than it might." Coming from a man as 
drenched in rock history as Costello, it sure 
does. (Get Happy!! is available on Colum 


bia's Nice Price line.) 
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i: Rocky IV: through Thurs., 1:15, 3:15, 5;25, 
7:40, 9:45 

Wh: A on Elm Street, Part 2: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:50 

CHARLES |, it & Ill (227-1330) 

195 Cambridge Street 

t: Quicksilver: through Thurs., 1, 3:10, 5:20, 7:40, 
9:50 

it: Delta Force: through Thurs., 1:30, 4:30, 7:40, 
10:10 

tm: *s Romance: through Thurs., 1:10, 
3:20, 5:30, 7:45, 10 

CHER! |, 1 & Wi (536-2870) 

50 Dalton Street 

i: Out of Africa: through Thurs., 1:15, 4:15, 7:15, 
10:20 

tt: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:20 

iii: Down and Out in Beverly Hills: through 
, Thurs. 1:30, 3:30, 5:45, 7:45, 9:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

k: Delta Force: through Thurs. Call for times. 

lt: Quicksilver: through Thurs. Call for times. 
CINEMA 57 | & I (482-1222) 

200 Stuart Street 

i: F/X: through Thurs., 12:45, 3, 5:15, 7:40, 10 

i: Youngblood: through Thurs., 1, 3:15, 5:30, 
7:45, 10:05 | 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Alexina: through Thurs., 10:45 a.m., 1, 3:15, 
5:30, 3, 8, 10; Sun., no 10:45 a.m. show 

i: La cage aux folles It: through Thurs., 10:30 
a.m., 12:45, 3, 5:30, 7:50, 10:05; Sat., Sun., 
midnight; Sun., no 10:30 a.m. show 

Wi: Brazil: through Thurs., 7, 9:45; Sat., Sun., 
midnight 

IV: Brazil: through Thurs., 10 a.m., 
10:10; Sun., no 10 a.m. show 

Pink Floyd: the Wall: Sat., Sun. the 15th and 
16th, midnight 

V: Twice in a Lifetime: through Thurs., 10:45 
a.m., 1, 3:25, 5:30, 8, 10:15; Sun., no 10:45 a.m. 
show 

The Song Remains the Same: Sat., 
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1, 4, 7:15, 


Sun., 


Vi: through Thurs., 10 a.m., 12:15, 
2:45, 5, 7:30, 10; Sun., no 10 a.m. show 

Day of the Dead: Sat., Sun., midnight 

Vit: Kiss of the Spider Woman: through Thurs., 
7:30, 9:50; Sat., Sun., midnight 

The Journey of Natty Gann: through Thurs., 10 
a.m., 1j2:15, 2:45, 5:15; Sun., no 10 a.m. show 
Vill: Jewel of the Nile: through Thurs., 10:30 
a.m., 12:45, 3, 5:35, 7:45, 10; Sat. Sun., 
midnight; Sun., Tues., Wed., no 10:30 a.m. show 
IX: Lady Jane: through Thurs., 7:15, 10 
The Adveniures of the American Rabbit: 


through Thurs., 10:30 a.m., 12:30, 2:30, 4:30, 


Sun.. no 10:30 a.m. show 

X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t: Ran: Sat., Sun. the 15th and 16th, 1, 4, 7, 10; 
Mon.-Thurs., 1:30, 4:30, 7:45 

lt: Official Story: through Thurs., 1:15, 3:25, 5:49, 
8, 10:10 

Wi: Always: through Thurs., 1:15, 3:30, 5:45, 8, 
10:05 

IV: Trip to Bountiful: through Thurs., 1:20, 3:30, 
5:40, 7:50, 9:55 

V: Dreamchild: through Thurs., 1:10, 3:15, 5:30, 
7:45, 9:45 

PARIS (267-8181) 

841 Boylston Street 

Hannah and Her Sisters: through Thurs., 1, 3:20, 
5:30, 7:45, 10; Sat., midnight 

Pi ALLEY | & il (227-6676) 

237 Washington Street 

|: The Best of Times: through Thurs., 7:30, 9:45 
101 Dalmatians: through Thurs., 1, 3, 5 

lt: Youngblood: through Thurs., 1, 3:15, 5;30, 
7:50, 10:15 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, 
Roxbury 

Spies Like Us: through Thurs., 7:10, 9 
101 Daimatians: through Thurs., 1:15, 3, 5 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Best of Times: through Thurs., 1, 3:20, 5:20, 
7:30, 10 

it: Twice in a Lifetime: through Thurs., noon, 
2:30, 4:45, 7:25, 10 

i: Trip to Bountiful: through Thurs., 
5:20, 7:40, 10 

IV: The Color Purple: through Thurs., 1, 4, 7, 10 
V: Out of Africa: through Thurs., 1, 4, 7, 10 
CIRCLE CINEMA (566-4040) 

Cleveland Circle 

i: Down and Out in Beverly Hills: through Thurs. 
Call for times. 

il: F/X: through Thurs. Call for times. 

lll: Hannah and Her Sisters: through Thurs. Call 
for times. 

Vi: Youngblood: through Thurs. Call for times. 
V: Wildcats: through Thurs. Call-for times. 


West 








1, 3:15, 


COOLIDGE CORNER (734-2500) 
290 Harvard Street 

i: The Kindergarten: through Thurs., 5:30, 8:10; 
Sat.-Mon. mats., 2:50 
Koyaanisqatei: Fri., Sat., 8; Sat. mat., 1:20, 4:40 


A Boy and His Dog: Fri., Sat., 6:20, 9:40; Sat. 


mat., 3 

8%: starts Sun. the 23rd, 3:25, 7:30 

Breathless: starts Sun. the 23rd, 1:45, 5:50, 9:55 
i: The 19th International Tournee of Animation: 
through Thurs., 5:30, 7:45, 10; Sat.-Mon. mats., 
1, 3:15 

The Emeraid Forest: Fri., Sat., 7:45; Sat. mat., 
3:55 

Chac (God of Rain): Fri., Sat, 6, 9:50; Sat. mat., 
2:10 

Diva: starts Sun. the 23rd, 1;20, 5:30, 9:40 
Choose Me: starts Sun. the 23rd, 3:55, 7:40 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

28 Up: Sat., Sun. 2:15, 5, 7:30, 10; Mon., Tues., 6, 
8:30; Wed., Thurs., 5, 10; Sat. the 22nd, no 7:30 








show 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

I: The Color Purple: through Thurs., noon, 3, 6, 9 
Caligula: Fri., Sat., midnight 

i: Hannah and Her Sisters: through “Thurs., 
12:30, 2:40, 5, 7:30, 9:55; Fri., Sat., midnight 
Wt: Trip to Bountiful: through Thurs., noon, 1:55, 
3:50, 5:50, 7:50, 10:05 

Stop Making Sense: Fri., Sat., midnight 

IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 
Fri., Sat., midnight 

V: Power: through Thurs., 1, 3:15, 5:30, 7:45, 
10:05 

Rocky Horror Picture Show: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 

57 JFK St. 

The Gods Must Be Crazy: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Magic Movies Xk aii week, 5:30, 7:45, 10 

Red Balloon and Golden Fish: through Mon., 1, 
3:15 

Really Rosie and Where the Wild Things Are: 
Tues.-Thurs., 1, 3:15 

Bugs, Daffy, Madeline, and Friends: Fri.-Sun., 1, 
3:15 

ORSON WELLES |, I & If (868-3600) 

1001 Mass. Ave. 

|: Official Story: Mon.-Thurs., 1:40, 3:45, 5:50, 
7:55, 10; Mon., no 1:40 show 

Medium Cool: Fri., Sat., midnight 

it Sotto Sotto: Sun.-Thurs., 1:30, 3:30, 5:30, 
7:35, 9:35; Mon., no 1:30 show 
Festival of the Bizarre and insane: Fri., Sat., 
midnight 
iit: Latino: Mon.-Thurs., 1:45, 3:45, 5:45, 7:45, 
9:45; Mon., no 1:45 show 
Pink Floyd: the Wall: Fri., Sat., midnight 


ARLINGTON, Capito! (648-4340) 
204 Mass. Ave. 








roe rag Regent (643-1197) 


pera ihe Us: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 

White Nights: through Thurs., 7, 9:20 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 

Mad Max Thunderdome: Sat. the 15th, 
Mon., 4:45, 7, 9:15; Mon. mat., 2 

101 Datmatiens: Tues., Wed., 1, 2:40, 4:20, 6:30, 
8 

Enemy Mine: Thurs., 1:15, 3:30, 5:45, 8 

The Journey of Natty. Gann: Fri., Sat., 1,3, 5, 7,9 
BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 

|: Jewel of the Nile: through Thurs., 1, 3:15, 5:15, 
7:40, 9:40 

i: Power: through Thurs., 1, 3:15, 5:20, 7:30, 9:45 
fi: Down and Out in Beverly Hills: through 
Thurs., 1, 3:20, 5:20, 7:30, 9:35 

IV: Twice in a Lifetime: through Thurs., 5:20, 
7:30, 9:40 

101 Dalmatians: through Thurs., 1, 3 
BROCKTON, Westgate Mall (588-5050) 

|: Jewel of the Nile: through Thurs., 1, 3:10, 5:15, 
7:30, 9:40 

lt: The Color Purple: through Thurs., 1:15, 4:30, 8 
lt: The Adventures of the American Rabbit: 
through Thurs., 1, 2:35, 4:10, 5:45 

Best of Times: through Thurs., 7:45, 9:45 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:45 

V: Out of Africa: through Thurs., 1, 4:15, 8 

Vi: Quicksilver: through Thurs., 1, 3:05, 5:10, 
7:20, 9:35 

Vil: Murphy’s Romance: through Thurs., 1, 3:10, 
5:15, 7:30, 9:50 

The Bounty: through Thurs., 12:30 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

i: Delta Force: through Thurs., 1:30, 4:30, 7:15, 
9:30 

i: Wildcats: through Thurs., 1:05, 3:15, 5:20, 
7:25, 9:40 

lt: Youngblood: through Thurs., 1, 3:10, 5:15, 
7:25, 9:35 

IV: F/X: through Thurs., 1:05, 3:15, 5:20, 7:25, 
9:35 


* BURLINGTON, General Cinema I-IV (272-4410) 


Route 128, exit 42 

t: Quicksilver: through Thurs., 1, 3: 10, 5:10, 7:25, 
9:30 

ft: Murphy's Romance: through Thurs, 1, 3:15, 
5:20, 7:30, 9:40 

Wl: Witness: through Thurs., 7:20, 9:40 

The Adventures of an American Rabbit: through 
Thurs., 1;30, 3:30, 5:30 

IV: Jewel of the Nile: through Thurs., 1, 3:15, 
5:15, 7:40, 9:40 , 
DANVERS, USA Cinemas |-VI (593-2100) 

Route 128, exit 24 

k Delta Force: through Thurs., 1:30, 4:15, 7:20, 
9:45; Sat., Sun., midnight 

tt: Wildeats: through Thurs., 1:05, 3:10, 5:20, 
7:30, 9:40; Sat., 11:45 

i: F/X: through Thurs., 1, 3, 5, 7:10. 9:20; Sat., 
Sun., 11:40 


through Thurs., 1:15, 3:15, 5:15 

tt; Out of Africa: through Thurs., 1, 4, 7, 10 
DEDHAM, Community (326-1463) 

578 High St. 

” t Rocky IV: through Thurs., 7, 8; Sat.-Mon. mats., 2 


k Out of Africa: through Thurs. Call for times. 
i: Hannah and Her Sisters: through Thurs. Call 
for times. 
iit; Quicksilver: through Thurs. Call for times. 
IV: Rocky IV: through Thurs. Call for times. 
V: The Color Purple: through Thurs. Call for 
times. 
Vi: ¥ through Thurs. Cail for times. 
Vit: Out of Africa: through Thurs. Cail for times. 
Vill: Murphy’s Romance: through Thurs. Cail for 
times. 
IX: A Nightmare on Elm Street Part Ii: through 
Thurs. Cail for times. 
The Adventures of the American Rabbit: 
through Thurs. Cail for times. 
X: F/X: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper's Worid 
phony oe ange pheog 4:45, 7:20, 9:30 
The Adventures of Os: ae Rabbit: 
through Thurs., 1, 3 
i: Out of Africa: Sat. the 15th, 12:30, 4, 7, 10; 
Sun.-Thurs., 1:30, 4:30, 7:30 
ill: Wildcats: through Thurs., 1, 3:15, 5:20, 7:35, 
9:40 
IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:15, 7:25, 9:35 
V: Delta Force: through Thurs., 1:30, 4:15, 7:20, 
9:45 
Vi: The Color Purple: Sat. the 15th, 12:30, 4, 7, 
9:55; Sun.-Thurs., 1;30, 4:30, 7:30 
LEXINGTON, USA Cinemas I-!i (862-3260) 
1794 Mass. Ave. 
i: Kiss of the Spider Woman: through Thurs., 
1:30, 4, 7:10, 9:35 
il: When Father Was Away on Business: through 
Thurs., 1:15, 3:15, 5:15 
NATICK, USA Cinemas I-VI (237-5840) 
Route 9, opposite Shopper's World 
kt: Quicksilver: through Thurs., 1:10, 3;20, 5:30, 
7:35, 9:45; Sat., Sun., 11:35 
lt: Jewel of the Nile: through Thurs., 1, 3:05, 5:15, 
7:25, 9:30; Sat., Sun., 11:30 
it: F/X: through Thurs., 1, 3:15, 5:30, 7:40, 9;50; 
Sat., Sun., 11:50 
IV: Best of Times: through Thurs., 1:05, 3:10, 
— 7:35, 9:40; Sat., Sun., 11:40 
"s Romance: through Thurs., 
: 20, 5:30, 7:45, 9:50 
Day of the Dead: Sat., Sun. the 15th and 16th, 
11:50 















1:10, 






Continued on page 36 
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Sixteen years after 
his personal vision made 


=ORSON 
WELLES 
MA: 





‘Medium Cool’ one of the 
most important movies 


of its time, Academy 


Award-winner 
Haskell Wexler 


turns to one of the 





most compelling 
stories of our day. 


Cinecom 
OUSe ae) 


1:45, 3:45, 5:45, 7:45, 9:45 










No Shows 





un. 2/16 
No 1:45 Show Mon. 2/17 


THE MOVIE QUIZ 


A tree weekday pass to the first 15 people who correctly answer the foliow- 
question: 















ing 
Who directed Me: in the 1974 stage 
production nTHE POSSESSED"? 


LAST WEEK'S ANSWER: TARGET NICARAGUA: 
INSIDE A SECRET WAR 





(868-3603 on Monday between 5:00 arid, 5:30 please) 


ae ic ance, 


Ba ee ee et os 





“A RAUCOUS COMEDY .. 
on her favorite sexual battleground in the 
wry comic assault on the easily bruised 





“MISS WERTMULLER ORCHESTRATES 
‘SOTTO SOTTO’ EXUBERANTLY. 
A GOOD-HUMORED SEX FARCE” 


—JANET MASLIN. N.Y. TIMES 


“Enrico Montesano is bravura in the best 
sense of Italian masculine emotionalism, 
when faced with cuckoldry” 


—ARCHER WINSTEN, N.Y. POST 





ego of the Italian male” 


—KATHLEEN CARROLL, N.Y. DAILY NEWS 


A funny, funny 
‘=e sexual comedy.’ 
eats i= —THE BERGEN RECORD 


1:30, 3:30, 5:30, 7:35, 9:35 
No 1:30 Show Mon. 2/17 











12 Midni 
ADMISS 
Tickets now on sale 


. Wertmuller is back 


... screwball 
sexism—ltalian 
style! An 
‘abbondanzo’ of 
smiles, chuckles 


and laughs!” 


—BOB SALMAGGI, 
WINS 4010 RADIO 


“ “Sotto Sotto’: 


iT CAME FROMM THE 
ORSON WELLES 


ae ee 
“ 


t to 12 Noon, Monday, Feb. 17 
iN $10.00 


The Orson Welles Cinema is proud that the Boston Society of Film Critics voted a special com- 
mendation to our Cinema “for making available to the public controversial films*that might other- 
wise not have been shown in the Boston area.” 


1001 Massachusetts Avenue Cambridge 868-3600 














































ACADEMY AWARD NOMINEE } 
Best Foreign Film 


“THE BEST FILM RELEASED 
THIS YEAR IN BOSTON” 


— Chuck Kraemer, WCVB-TV 


kkk 
ONE OF THE BEST FILMS 
OF THE YEAR! ” 


—Michael Blowen, BOSTON GLOBE 


INNER GOLDEN. 


2 Best Foreign L 


_ The 
Official Story 


































LOBE AWARD 


Film? ' 























an{ ABAAS POCTURESINC . rears: 


1985 Kem Perteres ier A! Raghes Reares 








1:40, 3:45, 
No Shows Sun. 2/16 
No 1:40 Show Mon. 2/17 


THE LATE SHOWS 





5:50, 7:55, 10:00 














Fok tore We 








Friday & Saturday, February 14 & 15 
* Festival of the Bizarre & insane 
A Rear Window Presentation 






Haskell Wexier's 


[lL Medium Cool 
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@ON PREMISES DISCOUNT PARKING FOR 700 CARS 
@PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
©COMPUTERIZED ADVANCE TICKET SALES 
EXTRA LATE SHOWS FRIDAY, SATURDAY & SUNDAY 
NO MORNING SHOWS ON SUNDAY 


‘What we have here 
is the sexual equiv- 
alent of ‘E.T.*’’ 

-J. Hoberman, Village Voice 


“Fascinating, ultim- 
ately touching work of 
film exotica.’’ 
-Hollywood Reporter 


‘Romantic and 
Stylish.’’ 
-Pia Lindstrom, NBC-TV 


“‘UFORIA’ IS A WINNER... 
THE FIRST AND ONLY 
UNEQUIVOCALLY DECENT 

FILM OF THE YEAR TO DATE.” 


Vincent Canby, NEW YORK TIMES 


oe uFORIA 


STARTS, FRIDAY, 
FEBRUARY 21° 2S = 


us“Cinemas 
WOODY ALLEN’S 


HANNAH AND- 
HER SISTERS _ 





USACinemas 





COPLEY PLACE 


266-1300 





“ADVENTUROUS... 


Saati | 


HE LIFE AND DEATH OF RA 
RETAINS IT FASCINATI 


“BETTER THAN 
ENTERTAINING.” 


cs 


Te 


THE TRUE 


+ STORY 
vA 


STARTS FRIDAY, 
MARCH 28. 


OPERATING SACK THEATRES 


4 ACADEMY AWARD 


LA CAGE | AUX FOLLES 3 3 


The W Subtitles) 


EXCLUSIVE ENGAGEMENT 


ACADEMY AWARD 
NOMINEE 


2 ACADEMY AWARD 
NOMINATIONS 


HELENA BONHAM 
CARTER ~*” 


CARY ELWES 


ILADY JANE 


NOMINATIONS 


KISS OF THE 
SPIDER WOMAN 





MICHAEL KATHLEEN 
DOUGLAS TURNER 


ACADEMY AWARD The JOURNEY 


Natty "Gann, (Pc) 


ROB LOWE 


YOUNG 
Ba am mI 











USA Cinemas Cinemas 
DANVERS 


RTE. 128 - EXIT 24 
777-2555 /593-2100 











BOYLSTON ST. OPP. PRU 
267-8181 





NICK BETTE RICHARD 
NOLTE MIDLER DREYFUSS 


DOWN AND OUT IN 
BEVERLY HILLS 


. 128 - 24 
777-2555 | $93-21 


USA Cinemas 
NATICK 
ATE ¢ OPP. SHOPPERS WORLD 
653-5005 /237-5840 


237 1 ALLEY st. 
227-6676 











—s ae RS 
= ANVER B. 
FREDDY'S never ® 


ak ade A 
723-8110 628-7000 














PLA ALLEY 
"227-6676 
SOMERVILLE 

* "628-7000 


NATICK 


53- '5005/237- 5840 























2 ACADEMY AWARD 
NOMINATIONS 


Murphy's 
Romance 

















11 ACADEMY AWARD 


OF AFRICA 








EAST INDIA 
741-1900/595-4700 "862-3260. 














* "628-7000 








USA Cinemas 


NATICK 





‘ATE 9 OPP. SHOPPERS WORLD 


653-5005 / 237-5840 


723-8110 





NOMINATIONS 


005 
536-2870 





11 ACADEMY AWARD 
NOMINATIONS 








A STEVEN SPIELBERG FILM 





SOMERVIL 
8- 


5Q. RTE 93 
7000 








The Color 








ae 
LIGERTY TREE MALL 


DANVERS 
777-1818/ 593-3122 


777-2555 / 593-21 





Purple 


























- ORION: . — 
Starring Woody Alien, Michael 












Nothing else comes close. 










Caine, Mia Farrow, Carrie Fisher, 











12:30, 2:40, 5:00, 7:35, 9:55 






Barbara Hershey STARRING: 
Written & Directed by RICHARD GERE, GENE 
Woody Allen HACKMAN, JULIE CHRISTIE 


1:00, 3:15, 5:30, 7:45, 10:05 








SECTION THREE, FEBRUARY 18, 1986 














1200. 3 00. 6.00. 9:00 





(Dolby Stereo) 









a HE TRIP TO 
ae Wit 






















12:00 1:55 3:50 5:50 7:50 10:05 


(Fri., Sat., & Sun., 12:00 mid) . 
wom ww 

cane! wwanerprctone A Steven os ed 
“i Spielberg Film er | 
z (Dolby Stereo) | * 
Ww REMARKABLE 
e bi das ACCOMPLISHMENT... 
a ae a” Now Yor York Times 
z hae (RR). ce tamer fae 
© oat 12:00 2:30 5:00 7:30 10:00! 
o Fri., Sat., & Sun. at midnight 
Oo 
m@ 
w 
r 
- 


Starts Fri., Feb. 21st 


CLAN OF THE 


The year's most winning 
Sint CAVE BEAR 
New York Times 
“One of the year's ten best” Starring 
— Mike Clark, USA Today Daryl Hannah 








“The Late Shows” (Fri., Sat., 


& Sun.) 








The Rocky Horror Picture Show (with live revue) 


12:00 





12:00 





Stop Making Sense (in Dolby) 
Brazil (Dolby Stereo) 

OF Terie) 

Hannah & Her Sisters 
















10 CHURCH STREET CORNER OF CHURCH & MASS. AVE. 
CAMBRIDGE, MA 02238 864 


57 JFK ST. GALERIA MALL AT HARVARD SQUARE 661-3737 


12:00 
12:00 
12:00 
















THE GODS MUST BE “An epic comedy of 
eet absurd proportions." 
pers 

i... wa 100.315.530.745. 1000 









Continued from page 34 

VE A Nightmare on Elm Street, Part 2: through 
Thurs., 1:20,.3:20, 5:20, 7:40, 9:40; Sat., Sun., 
11:40 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Sugarbaby: through Thurs., 1:40, 3:40, 5:20, 
7:40, 9:40 

lt: When Father Was Away on Business: through 
Thurs., 1, 9:55 

Colonel Redi (separate admission): through 
Thurs., 3;40, 7:25 

it: Kiss of the Spider Woman: through Thurs., 
7:05, 9:35 


IV: The Gods Must Be Crazy: through Thurs., 
1:35, 6:30, 10 

Dim Sum (separate admission): through Thurs., 
4, 8:30 

PEABODY CINEMA (599-1310) 

North Shore Center 

t: Quicksilver: through Thurs., 1, 3:10, 5:10, 7:25, 
9:30 

it: Best of Times: through Thurs., 1, 3:10, 5:10, 
7:25, 9:30 

lt: Murphy’s Romance: through Thurs., 1, 3:15, 
5:20, 7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Power: through Thurs. Call for times. 

i: ¥ Thurs. Call for times. 
Hi: Out of Africa: through Thurs. Call for times. 
IV: Quicksilver: through Thurs. Call for times. 
V: Prizzi’s Honor: through Thurs. Cail for times. 
Vi: The Color Purple: through Thurs. Cali for 
times. 

Vi: Jewel of the Nile: through Thurs. Call for 
times. 

Vill: Rocky IV: through Thurs. Cail for times. 
IX: Murphy’s Romance: through Thurs. Call for 
times. 

X: Down end Out in Beverly Hille: through Thurs. 
Cail for times. 

Xk: Delta Force: through Thurs. Call for times. 
Xi: Best of Times: through Thurs. Cail for times. 
The Adventures of the American Rabbit: 
through Thurs. Call for times. 

Xlit: Wildcats: through Thurs. Cail for times. 
XIV: F/X: through Thurs. Call for times. 
SALEM, USA Cinemas |-Ili (595-4700) 

East India Mall 

I: Rocky IV: through Thurs., 7:10, 9:10 
101 Dalmations: through Thurs., 1, 3, 5 

i: The Jewel of the Nile: through Thurs., 1:05, 
3:10, 5:15, 7:20, 9:25 

Ut: Back to the Future: through Thurs., 1, 3:05, 
5:10, 7;20, 9:30 


t: Delta Force: through Thurs., 1:30, 4, 7:30, 10; 
Sat., Sun., 12:20 a.m. 

tt: Quicksilver: through Thurs., 1:10, 3:20, 5:30, 
7:50, 10:10; Sat., Sun:, 12:10 a.m. 

Wl: Wildcats: through Thurs., 12:50, 3:05, 5:20, 
7:35, 9:50; Sat., Sun., midnight 

IV: F/X: through Thurs., 12;45, 3, 5; 15, 7:30, 9:45; 
V: Best of Times: through Thurs., 1, 3:10, 5:20, 


7:40, 10; Sat., Sun., 12:10 

Wt Down and Ou in Beaty ie: toh 
Thurs., 12:45, 3, 5:10, 7:30, 9:45; Sat., Sun., 
11:45 

Vit: 's Romance: Thurs., 1:15, 


Murphy’ through 
3:30, 5:45, 8, 10:15; Sat., Sun., 12:15 a.m. 
Vill: ¥ through Thurs., 12:45, 3, 5:15, 
7:40, 9:50; Sat., Sun., 11:50 
1X: Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15 
X: Jewel of the Nile: through Thurs., 1, 3:20, 5:40, 
7:50, 10; Sat., Sun., midnight 
Xk Rocky IV: through Thurs., 5:45, 7:45, 10; Sat., 
Sun., midnight 
101 Dalmatians: through Thurs., 12:30, 2:20, 
4:15 
Xi A Nightmare on Elm Street, Part 2: through 
Thurs., 7:30, 9:40 
The Adventures of an American Rabbit: through 
Thurs., 1;15, 3:30, 5:30 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq. 
Diva: Sat. the 15th, 3:30, 7:30, 11:30 
The King of Hearts: Sat. the 15th, 5:40, 9:40 
Body Heat: Sun.-Tues., 3:30, 7:50 
Chinatown: Sun.-Tues., 5:30, 9:50; Sun., Mon. 
mats., 1:15 
WALTHAM, General Cinema | & II (890-1064) 
477 Winter St. 
i: Rocky IV: Sat. the 15th, 2, 7:25; 9:20; Sun.- 
Thurs. 1, 3, 5, 7:25, 9:20 
tt: 101 Dalmatians: Sat. the 15th, 2; Sun.-Thurs., 
1,3,5 
Spies Like Us: through Thurs., 7:15, 9:20 
WOBURN, Showcase (933-5 138) 
Main Street, Middlesex Canal Park 
|: Delta Force: through Thurs. Call for times. 
ik ¥i through Thurs. Cail for times. 
i: Best of Times: through Thurs. Call for times. 
IV: The Color Purple: through Thurs. Call for 
times. 
V: F7X: through Thurs. Call for times. 
Vi Down and Out in Beverly Hills: through 
Thurs. Call for times. 
Vu: Out of Africa: through Thurs. Call for times. 
Vili: Wildcats: through Thurs. Call for times. 





FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2.75. Feb. 21-23: 
“Two Hammers,” “The Hammer and the Anvil.” 
BOSTON ‘FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
contemporary film at 8 p.m. Admission $4. Feb. 
22: He Stands in the Desert Counting the 
Seconds of His Life. Feb. 23: Hart of London, 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents films sponsored by 
the Never Too Late Group at.2 p.m. Feb. 20: On 
the Road with Duke Ellington. 

BOSTON UNIVERSITY FILM (353-4130) 
presents films by George Cukor Sun. at 3 p.m. at 
Sherman Union Conference Auditorium, 775 
Camm. Ave., Boston. Tickets $3, $2.50 students 





































Siskel & Ebert, “At the Movies” 


“FUNNY? 


rd Corliss, Time David Ansen. 


Angeles Times Ebert, “At the Movies 


it, “Today Show"/NBC 


~CLASSIC= 


WOODY ALLEN MICHAEL CAINE 


DANIEL STERN MAX VON SYDOW 


ROBERT GREENANT WOODY ALEN Ao DARROW cre fetease Cs by Deve” 























“PERFECTION: 


“ROMANTIC2 
“BRILLIANT? 
“HILARIOUS 





TANNA ANTS 
HER SISTERS 


MIA FARROW CARRIE FISHER 
BARBARA HERSHEY LLOYD NOLAN MAUREEN OSULLIVAN 


DIANNE WIEST 
JACK ROLUNS.CHARLES H JOFFE... SUSAN E MORSE... CARLO'D) PALMA... JACK ROLLINS CHARLES H. JOFFE 


1985 Ores Prctaves Compe sno 
a hegts Rrseree 











The most dazzling thriller of 
the new yeer 


he he ahh” It's as 


if James Bond were a movie 
magician 


first-class, crackling 
excitement 


some of the purest 
entertainment around 


one of the most satisfying 
times | have had at a movie 
since maybe ‘Raiders Of The 
Lost Ark, Do not miss it! 


it's great fun. Don't miss it! 


“tok kr! 





a al 








CINEMA 57 


482-12 222 











CINEMAS 


















CLEVELAND CIRCLE 
566-4040 











NATICK 


653-5005/237. 237-5840 





























and those 60 and over. Feb. 16: Holiday and Born 
Yesterday. Feb. 23: The Women. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 

TION (547-6789), 54 Brattle Street, 

presents movies with Alec Guinness Fri. at 7 and 
9 p.m. Admission $3. Feb. 21: the Horse’s Mouth. 


CAMBRIDGE FORUM (876-9844), 3 Church St., 
Cambridge, presents ‘‘images of Peace: Prevent- 
ing Nuclear War,” with 60 videos and films, Feb. 
15 at 9:30 a.m. Admission $5. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, presents 
Australian filmmaker Mark Titmarsh and his 
ban gan nan 16 at 8 p.m. $4. 

THE COMPUTER MUSEUM (426-2800), 300 
Congress St., Boston, presents movies at 7 p.m. 
Free with museum admission of $4, students and 


Ave., Milton, presents Dr. Strangelove Feb. 20 at 
11:35 a.m. Free. . 
FESTIVAL OF LIFE (495-2663) presents movies 
to benefit the AIDS Action Committee and New 
England Deaconness Hospital. Feb. 18, 8 p.m., 
Sever Hall, Harvard Yard, Cambridge: student 
films; $2. Feb. 22, Science Center, lecture hail E, 
Oxford and Kirkland Sts., Cambridge: Buddies; 
$2.50. 
THE FRENCH LIBRARY (266-4351), 53 
Martborough St., Boston, presents films at 8 p.m. 
Admission $2.50. Feb. 15-16: Les enfants 
terribles; 3 p.m. matinee Sun. Feb. 21-23: Bob le 
flambeur; 3 p.m. matinee Sun. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Volker Schiéndorff 
Fri. at 6 and 9 p.m. Donation $2. Feb. 21: A Free 
Woman. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. Feb. 
23: Vanina Vanini. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of thé’ Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $2. Feb. 15: 7 pm. “Flatland,” 
“Frank Film,” “Sand”; 9 p.m., Forest of Bliss. 
Feb. 16, 7 p.m.: Diaries 1971-1976. Feb. 18: 5:30 
p.m., Maedchen in Uniform, 8 p.m., Children of 
Montmarte. Feb. 19, 5:30 and 8 p.m.: How Tasty 
Was My Little Frenchman. Feb. 20:5:30p.m., The _ 
Hunters; 8 p.m., “262-1690,” “Sky Piece,” 
“Beginning Pieces.” Feb. 21: Sherman's March. 


Feb. 22: 7 p.m., “Along the Way,” “Currents 
Captrice,” ‘‘Innerspheres,” “Asparagus,” 
“Landscape, ” “Paul Revere Is Here,” “A Hard 


passage,” “Instruments of Sleep,” “Inside,” 
“This Is Not a Museum”; 9 p.m., “Scenes from 
Underground,” ‘ “Vacant Lot,” “Quarry.” Feb. 23: 
7 p.m. When the Leaves Fall; 9 p.m., There Was a 
Song-Thrush. 
eo as i eel 43 Hawes St., 
films Tues. at 7:30 p.m. 
hahaa. Feb. 18: The Frisco Kid. 
JOHN FITZGERALD KENNEDY LIBRARY 
(929-4500), Columbia Pt., Dorchester, presents 
movies at 2:30 p.m. Free with museum admissin 
of $1.50, children under 16 free. Feb. 15, 17, 21, 
23: Martin Luther King: “| Have a Dream.” Feb. 
16, 22:Crisis. Feb. 18: Eyewitness: Week of 
Decision. Feb. 19: JFK's address on civil rights. 
Feb. 20: Eyewitness: US versus Mississippi. 
LOWELL -NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents fiims Sun. at 2 p.m. Free. Feb. 
16: 1776. Feb. 23: The Killing Floor. 
MASS. COLLEGE OF ART Film Society 
(232-1555, ext. 214) presents films at 7:30 and 


The Gold Diggers, Feb. 16: New York Eye and Ear 
Control and The Man with a Suitcase. 
MIT Bartos Theater (253-1606), 20 Ames St., 
Cambridge, presents films at 8 p.m. Admission 
$2. Also, films by Klaus Wildenhahn, at 7:30 p.m.; 
free. Feb. 15, room E15-054B: Yorkshire, parts 
one and two. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents musicais at 2 
and 7:30 p.m. Free. Feb. 19: Margie. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents biack 
independent films with Tony Gittens of the Black 
Film institute Feb. 16 at 2 p.m. Free; tickets 
required. Also, A Perfectly Good Life and Let Ye 
Inherit Feb. 21 at 7:30 p.m. Tickets $5, students 
and the elderly $4. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Feb. 19: Tales of Terror. 
NORTH JEWISH CENTER 
(631-8330) 4émimunity ” 
presents films at 2 p.m. Donitions accepted. 
Feb. 22° Catskill 


Gias GIEEnAINDt® AOPVEn (284-6000 presents 
a Yiddish film festival at 7:30 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Boston. Tickets $4. Feb. 23: Yid/ Mitn 
Fidl. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(277-9439), 1051 Beacon St., Brookline, presents 
Latin American films and videos at 7 p.m. 
Admission $4; reservations required. Feb. 18: E/ 
Tunel. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Sundays at 9 p.m at Chet’s Last Call, Causeway 
St., Boston; Saturdays at 9 p.m. at Modern 
Times Café, 134 Hampshire St., Cambridge; 
Mondays at 8:30 p.m. at TT the Bear's, 10 
Brookline Ave., Cambridge; Wednesdays at 8 
p.m. at Now & Then, 54 Queensberry Street, 
Boston; and Fri. and Sat. at midnight at Orson 
Welles Cinema, 1001 Mass. Ave., 

Admission $3; Welles, $4. Feb. 15 at Orson 
Welles and Feb. 17 at TT's: Medium Cool. Feb. 15 
at 7 p.m. at Boston Architectural Center, 320 
Newbury St., Boston, Feb. 16 at 7 p.m. at 
Brookline Arts Center, Feb. 17 at TT's, Feb. 21 at 
Brookline Arts Center: / Am My Films. Feb. 16 at 
7 p.m. at Brookline Arts Center: M. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Thurs. at 6 p.m. Feb. 20: /t’s 
Always Fair Weather. 

TEMPLE OHABE!] SHALOM (277-6610), 1187 
Beacon St., Brookline, presents films on aging 
Sun. at 2:30 p.m. Admission $2. Feb. 16: Tell Me 
a Riddle. Feb. 23: Number Our Days. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents presents mov- 
jes at 3 p.m. Free. Feb. 25: Treasure isiand. 











compiled by Charles Taylor 




















MOVIE OF THE WEEK: La cage aux folles 3: The Wedding (1986). Renato and Albin 


return for their third adventure. In this one, Albin finds himself named heir to a wealthy 
relative. But there’s a catch: in order to receive the inheritance, he must marry and father 
a son within 18 months. Michel Serrault and Ugo Tognazzi reprise their roles; Georges 


Lautner directed. At Copley Place. 








& 


THE ADVENTURES OF THE AMERICAN 
RABBIT (1986). An animated feature about 
a character.taken from the March of Dimes 
campaign. Directed by Fred Wolf and 
Nobutaka Nishizawa. Copley Place. 


*& kk ':BACK TO THE FUTURE (1985). 
A startlingly tunny and intricate slapstick 
satire about a California teenager, Marty 
McFly (Michael J. Fox), who gets flung 
back three decades in a time machine, only 
to meet his parents as they were at his age. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) sets up the pop culture of two 
generations like dueling pinwheels; they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that link the '8Os and the 50s in ways which 
seem unexpected at first and inevitable 
afterward. With Lea Thompson and Crispin 
Glover. Somerville Theatre. 
*k*k*AKXBEAUTY AND THE BEAST 
(1945). Jean Cocteau's transporting version 
of the fairy tale about a girl who gives herself 
to a monster to save her father is one of the 
screen's most poetic fantasies. Josette Day 
and Jean Marais give touching 
performances, and the costumes. and sets 
are enchanting. Rear Window at Brookline 
Arts Center. 

*& * THE BEST OF TIMES (1986). Robin 
Williams plays a small-town bank manager 
who's spent 16 years fretting about the 
pass he dropped that would have led his 
high-school football team to glory. He 











decides to erase his bungle — and lift the 
town out of the doldrums — by restaging 
the game with the original teams. This 
gentle satire is often funny and touching as 
it shows people pining for their adolescent 
glories; the comic details have a screwy 
eccentricity. But when director Roger Spot- 
tiswoode gets to the big game, he stops 
satirizing Jack's vainglory and stages the 
climax as a rousing crowd pleaser. 
Williams's constantly whirring mind enlivens 
a bland role; as the former star quarterback, 
Kurt Russell brings the movie a note of 
honest poignance. Pi Alley, Chestnut Hill, 
suburbs. 

***'ABOB LE FLAMBEUR (1955). A 
sleek, entrancing caper movie by French 
director Jean-Pierre Melville. Bob (Roger 
Duchesne), the hero, is a suave, silver- 
haired gambler in a Bogie-style snap-brim 
and trenchcoat who steps out of hi$ placid 
nighttime routine to pull one last big heist: 
the robbing of the plush Deauville casino. In 
Melville's hands, this archetypal caper story 
becomes a romantic tour of after-hours 
Montmartre and a delicious little art object, 
full of gorgeous photography and novelish 
detail. A treat. French Library. 

* & KBODY HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan's 
directorial debut, a shrewd and seductive (if 
rather derivative) update of the classic film 
noirs of the '40s. William Hurt is tense and 
fascinating as Ned Racine, a feckless 
Florida lawyer who falls for a femme fatale 
(Kathleen Turner) and agrees to kill her 
rich, weasly husband (Richard Crenna). 
Mickey Rourke is terrific as a seedy arsonist. 
& Somerville Theatre. 

**%2A BOY AND HIS DOG (1975). A 
macabre sci-fi comedy, based on a Harlan 


Ellison novella, about a shaggy mutt leading 
his brutish master (a very boyish Don 
Johnson) through a postapocalyptic 
wasteland, bitching telepathically at him all 
the while in a crotchety, Walter Huston-like 
rasp. Vividly imagined — especially in its 
scenes of an underworld Middle America 
(presided over by Jason Robards) that 
looks like a demented version of The Music 
Man — and sometimes very sexy, this 
horrific vision of the future is marred by a 
gruesome ending played too easily for 
laughs. Directed by L.Q. Jones. Z Coolidge 
Corner. 

*&**XBRAZIL (1985). Terry Gilliam’s 
manic absurdist fantasy may be the first 
visionary epic that's also a no-holds-barred 
black comedy. Set in a vast, looming, 
Orwellian metropolis “‘somewhere in the 
20th century,” it's about a humble 
everyman (Jonathan Pryce), an 
anonymous drone in the vast totalitarian 
machinery, who catches a glimpse of the girl 
of his dreams and accepts a post in the 
sinister Information Retrieval department to 
find out who she is. Gilliam's demented 
Orwell-meets-Monty-Python visuals are at 
once funny and spectacular, and though the 
picture doesn't have much emotional grip, it 
offers a bitingly hilarious view of modern 
bureaucratic man clutching at the last 
fragments of his identity. Copley Place, 
Harvard Square. 
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CARPENTER CENTER FILM FESTIVAL 
OF ANIMATION. Two separate programs 
including Eric Martin's ‘‘Flatland,”” Derek 





Lamb's ‘‘Housemoving,’’ and Frank 
Mouris's “Frank Film."" Harvard Film 
Archive. 


*kkKKCHINATOWN (1974). Working 
from an intricate script by Robert Towne, 
Roman Polanski fashioned a_ brillianj, 
morbid thriller about a gumshoe (Jack 
Nicholson) who takes on a routine adultery 
case and stumbles upon the San Fernando 
Valley water scandals of the '30s — a web 
of corruption so huge it seems to have 
ensnared all of Southern California. More 
than any of the political melodramas of the 
post-Watergate ‘70s, Chinatown captures 
the cynicism and despair of an era in which 
the rich and powerful had become our new, 
all-consuming scapegoats. With Faye 
Dunaway and John Huston. Somerville 
Theatre. 

THE CLAN OF THE CAVE BEAR (1985). A 
Cro-Magnon woman (Daryl Hannah) is 
taken in by a tribe of Neanderthals, who put 
up resistance to her intelligence and 
leadership qualities. Adapted from Jean M. 
Auel’s hugely popular bestseller, this 
prehistoric fantasy costars Pamela Reed 
and James Remar; Michael Chapman 
directed. Copley Place, Chestnut Hill, 
Harvard Square, suburbs. 

*&* COLONEL REDL (1985). Director 
fstvan Szab6 (Mephisto) uses the story of 
an Austro-Hungarian colonel (Klaus Maria 
country's powefful intelligence bureau and 
committed suicide on the eve of his trial for 
treason (he sold national secrets to Russia) 
for a series of meditations on the theme of 
loyalty. He’s at his best delineating the 
story’s backstabbing cosmos. Brandauer 


© insurance salesman 





gives a magnetic performance, but by not 
affording us access to Redi's feelings, 
Szabo has constructed his protagonist and 
his film around a void. West Newton. 

*& K THE COLOR PURPLE (1985). Steven 
Spielberg was probably drawn to Alice 
Walker's novel because of its uplifting core. 
The story is about the spiritual education of 
Celie (Whoopi Goldberg). a young biack 
woman growing up in Georgia during the 
first decades of this century, and the 20 
years she spends as essentially a domestic 
and sexual slave to the domineering brute 
(Danny Glover) she’s married off to. There 
are a few tender, moving moments, but 
instead of giving us room to respond to the 
characters and relationships, Spielberg's 
imperial-cornball sensibility turns a story of 
black grit and hardship into a Norman 
Rockwell idyll. Except for Margaret Avery as 
the saucy, pleasure-loving singer Shug 
Avery, the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square, 
suburbs. 





*&k kX KDIARIES (1980). In this three- 
hour-and-20-minute documentary epic, 
Boston filmmaker Ed Pincus shows us 
scenes of his wife and kids and friends over 
a period of five years. You go into the movie 
expecting the sort of drab study of small 
events and ordinary rituals that most 
cinéma-vérité diaries provide, but Diaries is 
infinitely richer than that. Pincus has 
created a comic melodrama of family life in 
the ‘70s that's as engrossing, saddening, 
and haunting as any fiction. Harvard Film 
Archive. 

* DIM SUM (1985). Set in San Fran- 
cisco’s Chinatown, this film by Wayne Wang 
(Chan Is Missing) is about the relationship 
between a Chinese-American woman and 
her ailing, traditional mother. The delicacy 
of Wang's direction mitigates, but scarcely 
solves, the intractable problem of the film's 
approach: Dim Sum treats the most 
superficial discontinuities of Chinese- 
American life as revelatory — and then asks 
us to laugh at its ethnic eccentricities. Even 
at its best — during, say, a boisterous 
family reunion — the movie is vitiated by 
Wang's simplistic response to his 
characters’ ethnicity. West Newton. 

*& & KDIVA (1982). Making his debut as a 
director, Jean-Jacques Beineix created this 
mad, frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 
skinny Parisian postal messenger who 
secretly records a concert by the diva he 
adores — a Statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. 4 
Somerville Theatre 

*kkXDOUBLE INDEMNITY (1944). 
The tough, brilliant film noir about an 





inveigled by a cold-blooded seductress 
(Barbara Stanwyck) into murdering her 
husband. Set in tacky grocery stores, 
offices, and apartments, with snaky 
characters slithering about the periphery, 
the film, like the James Cain novel it's based 


on, has an almost romantic affection for its 
own tawdriness. Edward G. Robinson 
comes close to stealing the show as the 
Claims investigator who closes in on Mac- 
Murray and Stanwyck. Billy Wilder 
directed. Rear Window at the Brookline 
Arts Center. 

***DOWN AND OUT IN BEVERLY 
HILLS (1986). Among the pleasures of Paul 
Mazursky’s ticklish new comedy (loosely 
based on Jean Renoir's 1932 Boudu Saved 
‘from Drowning) is Richard Dreytuss’s 
performance, which, thankfully, is bereft of 
the cutes that have marred his recent work. 
Instead there's a new modesty to his 
radiant, searching intelligence. He plays a 
Jewish tycoon who lives with his wife (Bette 
Midler) and children in an opulent Beverly 
Hills mansion. When a bum (Nick Nolte) 
tries to drown himself in their swimming 
pool, Dreyfuss saves his life and invites him 
to move in; he does, taking over the 
household and revitalizing its overindulged 
inhabitants. Compared with the director's 
best work, the picture is little more than a 
gagfest, but Mazursky remains one of the 
few directors who can Ssatirize the rich with 
genuine affection. Cheri, Circle, suburbs. 
*&*&*&%2DREAMCHILD (1985). This bio- 
graphical fantasia is about Alice Liddell (the 
little girl Lewis Carroll wrote his Alice books 
for) and Alice Hargreaves (the starchy 
Victorian lady she became). The story 
follows the elderly Alice (Coral Browne) to 
New York in 1932, where she is to receive 
an honorary degree on Carroll's centenary. 
The Old-World-meets-New device has a 
good deal of arch humor, and a touch of 
Alice’s old playfulness emerges as she 
perceives she can make money from 
America’s hunger for hoopla. As the film 
flashes back to her idyllic childhood, 
though, she realizes she must come to 
terms with her buried’ recollections of 
Carroll's unrequited love for her. Browne is 
very moving as Mrs. Hargreaves, and lan 
Hoim (in a_ splendid performance) 
manages to make the repressed, romantic 
Carroll sad and touching without ever 
seeming pathetic; in the end, he’s as much 
the dreamchild as Alice. Written by Dennis 
Potter (Pennies from Heaven) and directed 
by Gavin-Millar. Nickelodeon. 


*&kxX*LES ENFANTS TERRIBLES 
(1950). Jean-Pierre Melville's superb film of 
Jean Cocteau's 1929 novel about a brother 
and sister in their late teens who live 
together with the intimacy of husband and 
wife. The bedridden Paul (Edouard 
Dermithe) is a spoiled, beautiful boy, vain 
and easily manipulated; his “‘nurse’’ is his 
sister Elizabeth (Nicole Stéphane) , without 
whom he could scarcely exist. When he 
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reaches out for love, Elizabeth ends up 
destroying them both. The film's temper is 
at once overheated and languorous, and 
Melville has encased his hothouse drama in 
a formal, baroque style that raises it to the 
level of myth. French Library. 


FOREST OF BLISS (1965). Robert Gard- 
ner’s documentary about three religious 
members of a community in Benares, India. 
Harvard Film Archive. 

*&XF/X (1986). A top-notch special-ef- 
fects man (Bryan Brown) is hired by 
members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks (corridor- 
bending mirrors, electrified windows) on his 
former employers. This thriller is clever and 
easy to take, and it doesn't rely exclusively 
on its. own gimmickry. At times, the low-rent 
reality-and-illusion games make it seem that 
the director, Robert Mandel, is even trying 
to put some meat on the bones of his 
concept. His hero doesn’t go through any 
existential crisis, though — he just gears up 
for revenge. We end up transferring our 
sympathy to Brian Dennehy, who gives a 
fine performance as the tough cop on 
Brown's tail. Cinema 57, Circle, suburbs. 


*& XK THE GODS MUST BE CRAZY (1964). 
In this anthropological comedy from South 
Africa, the ieader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Janus, West 
Newton. 

















**& kX KXHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen's comic and serious impulses 
have finally coalesced into a single embrac- 
ing vision; for the first time, he views the 
other Characters with the same love and 
understanding he’s always lavished on his 
own obsessions. The film is about Hannah 
(Mia Farrow) and her two sisters, Lee 
(Barbara Hershey) and Holly (Dianne 
Wiest), and also about their husbands, 
lovers, children, parents. Hannah's husband 
(Michael Caine) has become fatally in- 
fatuated with Lee; Holly, a frazzied wreck, is 
desperately trying to find direction in life. On 
the fringes of the movie wanders Woody 
himself as Hannah's ex-husband, a comedy 
writer whose brush witii death sends him on 
a crazed spiritual search. Hannah is full of 
delicate portents of aging, death, com- 
promise, yet they don't weigh the movie 
down. Embracing life with greater force than 
ever before, Allen does better than answer 
all his old meaning-of-life questions — he 
says goodbye to anhedonia. Paris, Circle, 
Harvard Square. 

* ‘THE HILLS HAVE EYES (1978). A 
plodding drive-in horror movie directed by 
Wes Craven (A Nightmare on Elm Street) . 
who obviously thought he was making some 
sort of statement about the disintegration of 
the American family. A typical suburban 
family parks its Winnebago for the night and 
is menaced by a creature who looks like a 
badly constipated Conehead. Rear Window 
at Chet's Last Call. 

THE HITCHER (1986). A young man picks 
up a bizarre hitchhiking stranger in this new 
thriller. With C. Thomas Howell and Rutger 
Hauer; directed by Robert Harmon. Cinema 
57, suburbs. 

*kHOW TASTY WAS MY LITTLE 
FRENCHMAN (1971). In Nelsor Pereira 
dos Santos's sexy, mildly amusing film, a 
Frenchman in 16th-century Brazil is cap- 
tured by a band of Indians and tries to adapt 
to the ways of their culture. Assimilation 
isn’t easy, though; the Frenchman may 
think he’s going native, but the indians 
persist in thinking of him as a good meal. 
Harvard Film Archive. 

THE HUNTERS (1956). A documentary 
about four Kalahari bushmen searching for 
food for their families. Harvard Film Archive. 


* *& ki AM MY FILMS: A PORTRAIT OF 
WERNER HERZOG (1978). A documentary 
that praves director Werner Herzog is every 
bit as eccentric and fascinating as his films. 
Here he's presented in his favorite guise, 
that of the visionary genius who lives for 
filmmaking. His anecdotes of outrageous 
behavior (threatening to kill Klaus Kinski 
during the filming of Aguirre and so forth) 
are fascinating, yet he emerges as a man 
completely immersed in his private 
mythology, a man whose devious in- 
telligence makes you focus less on his 
stories than on his own elusiveness and self- 
absorption. Rear Window at the. Boston 
Architectural Center 


J 


*& XTHE JEWEL OF THE NILE (1985). in 
this sequel to Romancing the Stone, 
director Lewis Teague manages to louse up 
just about everything that was good in 
Robert Zemeckis's original. The story has 
something to do with Joan Wilder (Kathleen 
Turner) and Jack Colton (Michael 
Douglas) thwarting the plans of an evil 


























Hannah and Her Sisters 


magnate who plans to ‘conquer Northern 
Africa. The picture begins promising to deal 
with some of the pitfalls of romance, but 
Teague is out to clobber us with set pieces 
and explosions that wind up dwarfing the 
characters and the story. The movie's only 
real asset is Turner, who has so much 
natural exuberance that she's a pure 
pleasure to watch — she outclasses the 
picture at every turn. Copley Place, 
suburbs. _ 

*& & A THE JOURNEY OF NATTY GANN 
(1985). This new Disney adventure, about a 
pubescent girl who treks across 
Depression-era America in search of her 
father, manages to combine adventure with 
a generous dollop of social realism. Director 
Jeremy Kagan seamlessly weaves together 
Disneyesque fairy tale and a gritty social 
portrait of the ‘30s. And as Natty, Meredith 
Salenger resists the temptation to be cute, 
creating instead a character whose tough- 
ness and intelligence are appealing and 
completely convincing. Copley Place. 


THE KINDERGARTEN (1983). A poetic, 
autobiographical film about the 1941 
evacuation of Moscow. Directed by 
Yevgeny Yevtushenko. Coolidge Corner. 

* KING OF HEARTS (1967). During 
World War I, in a French village abandoned 
by all except the inhabitants of the local 
asylum, Scottish doughboy Alan Bates 
learns bittersweet lessons about life, love, 
and schizophrenia. This gentle antiwar 
satire remains one of the all-time campus 
cult hits, even though its predictable 
zaniness grows more tiresome with every 
passing year. The winsome young 
Geneviéve Bujold costars; directed by 
Philippe de Broca. 4 Somerville Theatre. 
** KISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual, Molina 
(William Hurt) , and a volatile revolutionary, 
Valentin (Raul Julia), share a small, con- 
crete prison cell in contemporary Latin 
America. The coquettishly gay Molina 
spends most of the time recounting the 
romantic movies he’s seen — in particular, 
a Nazi propaganda picture that bends its 
Aryan ideology around a delirious love 
story. And gradually, the two prisoners, who 
begin by finding each other insufferable, 
discover that they're not so different under 
the skin. Hurt manages to sidestep the 
pitfalls of homosexual caricature, but he’s 
such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Directed by Hector Babenco 
(Pixote) , from the novel by Manuel Puig. 
Copley Place, West Newton. 

*& &'2KOYAANISQGATS! (1983). A trip 
movie for the '80s, this ‘‘avant-garde”’ trifle 
is simply 87 minutes of slick, seamlessly 
edited imagery set to the jittery music of 
Philip Glass. It begins with a tour of the 
sunwashed Southwest and then moves on 
to New York and Los Angeles, using 
superpowered time-lapse photography to 
turn the surfaces of city life into a high- 
speed comic nightmare. There's supposed 
to be a message in all this about the sinister 
effects of technology, but you don't have to 
be a doomsayer to ehjoy what amounts to a 
tantalizing mixture of sight and sound. 
Directed by Godfrey Reggio and photo- 
graphed by Ron Fricke. % Coolidge Corner 


L 


*% *& 2 THE LAST STARFIGHTER (1984). 
After beating all previous records on a video 
game that’s been planted on earth as a 
recruiting device, a high-school senior 
(Lance Guest) living in his widowed 
mother’s trailer park somewhere in 
Spielbergville, California, is enlisted by a far- 
off planet as.a rocket-fighter pilot. This sci-fi 
trifle has a playful ingenuousness lacking in 
most of today’s machine-tooled fantasies, 
and Robert Preston gives a_ witty 
performance as an outer-space executive 
headhunter. Somerville Theatre. 
*® LATINO (1986). Haskell Wexler 
(Medium Cool) directed this polemical film 
about a Chicano Green Beret and Vietnam 
vet (Robert Beltran) who's sent to Hon- 
duras to “‘advise"’ the Nicaraguan contras. 
Although he follows orders to the end, the 
brutality of the contras is shoved under his 
nose, and when he falls in love with a 
Nicaraguan agronomist, he begins to doubt 
his mission. The scenes with the contras 
have a credible, documentary feel, but 
when Wexler moves to Sandinista territory 
the movie becomes blatant propaganda. By 
presenting their supporters as tortilla-frying 
grandmothers and campesinos holding or- 
derly collective meetings, all of them 
determined to fight to defend the revolution, 
Wexler lets the film stray to a portrait of how 
‘good"’ the Sandinistas are, when the focus 
should be on US responsibility for the 























contras. Orson Welles. 





MAEDCHEN IN UNIFORM (1931). The 
once-controversial German drama about a 
sensitive student (Hertha Thiele) who 
forms a lesbian attachment to her teacher 
at a girls’ boarding school. Directed by 
Leontine Sagan. Harvard Film Archive. 
wk KMAGIC MOVIES XI (1986). The 
Tith edition of Off the Wall’s continuing 
series in the best of new animation main- 
tains a high quality throughout. ‘Vincent,"’ 
by Tim Burton, has the flaky originality and 
feeling for everyday normality taken at a 
surrealistic pitch that’s evident in his 
direction of Pee-wee’s Big Adventure. John 
Campanero’s ‘Jumpin’ Jive’ is an 
agreeably silly outing in which an all-frog 
band performs to Joe Jackson's music. 
Edward Nazarov's “Once upon a Time 
There Was a Dog’’ has the simplicity of a 
classic fable, and Osamu Tezuka’s ‘‘Broken 
Down Film”’ is a clever take on the technical 
problems that plague old film prints. Off the 
Wall. 

LA MATERNELLE (1933). A young woman 
teaches children in an urban ghetto in this 
poetic French drama. Directed by Jean 
Benoit-Levy and Marie Epstein. Harvard 
Film Archive. 

*&*k'‘2zMEDIUM COOL (1969). Ace 
cinematographer Haskell Wexler wrote, 
directed, and shot this corrosive portrait of a 
TV cameraman (Robert Forster) who 
distances himself from the political tumult of 
the times. The movie adopts a critical 
perspective toward the relationship 
between politics and the media as it touches 
on such epochal events as the 1968 
Democratic convention and the assassina- 
tions of Robert Kennedy and Martin Luther 
King. Unfortunately, the personal story 
takes a back seat to the explosive 
documentary footage. Rear Window at the 
Orson Welles. 

THE MOVIES. This collection of clips from 
the first films ever shown to an audience 
includes ‘The Great Train Robbery’’ and 
work by the pioneer of magical cinema, 
Georges Lumiére. Rear Window at the 
Orson Welles. 

*& “2: MURPHY’S ROMANCE (1985). Sally 
Field plays a divorced woman trying to start 
over in a small Western town and falling in 
love with older man dames Garner. Director 
Martin Ritt makes everyone and everything 
as nice as possible, and the result is that his 
characters have all the moral complexity of 
the Care Bears. Field, who's always de- 
pended on strong opposition from her fellow 
actors (like the kind she had in Norma Rae) 
for her trademark feisty determination to be 
effective, is stranded here; Garner has to 
play an upright old “curmudgeon, and 
although he does a decent job, his usual 
spicy amiability is rendered bland. Charles, 
suburbs. 

THE MYSTERY OF ALEXINA (1986). A 
French film set in the 19th century about a 
young man forced to live as a woman. 
Directed by René Feret. Copley Place. 


NIGHT FLIGHT. The 36-hour Orson Welles 
Sci-Fi Marathon has been sold out for 
weeks, but tickets are still available for the 
12-hour mini-marathon. The folks at the 
Welles promise a number of surprises, 
including four "50s classics and an East 
Coast premiere. Also included in “Night 
Flight’’ are two recent movies — Tobe 
Hooper’s space-vampire saga Lifeforce 
(1985) and the postapocalyptic comedy 
Night of the Comet (1984) — plus the 
classic 1959 version of Journey to the 
Center of the Earth, in which James Mason 
leads his crew of explorers against giant 
lizards and other underground wonders. 
Orson Welles. 

*%A NIGHTMARE ON ELM STREET, 
PART 2: FREDDY’S REVENGE (1985). in 
this sequel to the far superior A Nightmare 
on Elm Street, Freddy Krueger (Robert 
Englund), the killer with the razor-tipped 
fingers who stalks victims in their dreams, 
has taken possession of the new kid in town 
(Mark Patton). The opening dream se- 
quence is a pip, but soon director Jack 
Shoider is sponging random effects from a 
slew of other horror movies, and Freddy has 
gone from slasher to multitalented 
poltergeist, exploding aquariums, turning 
parakeets into murderous dive bombers, 
and tossing any potentially scary dream 
logic into the dumper. Beacon Hill, suburbs. 
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*& & &XTHE OFFICIAL STORY (1985). Set 
in 1983, just when Argentina's military 
dictatorship was crumbling, this drama is 
about a high-school history teacher (Norma 
Aleandro) who begins to suspect that her 
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adopted daughter is one of the thousands of 
children taken from ‘‘subversives” and sotd 
to upper-class families; driven to find the 
truth, she investigates — with tragic results. 
Director Luis Puenzo’s first film has a streak 
of didactic sentimentality, but there are 
wrenching moments throughout. His 
portrait of the upper echelons of Argentine 
society shows us both the tragic innocence 
of those who choose to live with lies and the 
bitterness of those who can't. With brilliant 
performances by Aleandro and, as her 
businessman husband, Hector Alterio. 
Nickelodeon, Orson Welles. 

*&* 12101 DALMATIANS (1961). Dis- 
ney’s delightful animated feature about a 
canine family’s kidnapping and adventure 
at the hands of Cruella de Ville. It never 
lapses into the sappiness that plagues other 
Disney features, and though Cruella doesn't 
get the gruesome finish worthy of her, she 
remains one of Disney's most fiendishly 
enjoyable creations and arguably the 
screen's first new-wave villainess. The 
animation, while less dazzling than that of 
some other Disneys, is nonetheless lovely 
throughout. West Newton. 

**kOUT OF AFRICA (1985). Director 
“Sydney Pollack and screenwriter Kurt 
Luedtke have turned Isak Dinesen’s book of 
her life on a Kenyan coffee plantation into a 
rather stiff romantic melodrama, reducing 
Dinesen’s beloved Africa to an exotic 
backdrop -in the process. As the hunter 
Dinesen falls in love with, Robert Redford 
seems frozen; Meryl Streep, in an im- 
pressive performance as Dinesen, runs the 
gamut from frenzied abandon to steely 
resignation; and Klaus Maria Brandauer is 
wonderful as her unfaithful husband, a lout 
with a magnanimous soul. Cheri, Chestnut 
Hill, suburbs 





out to follow Sherman's march to the sea 
but keeps getting sidetracked by the 
women he meets along the way. They're 
enthralling subjects, and you learn plenty 
about them — but almost nothing about 
McElwee. His philosophizing about the 
connection between nuclear war and his 
own tentative love life is hazy and awkward. 
And though there’s a lighter touch and more 
coherence here than in most vérité efforts, 
the aimlessness of McElwee's life finally 
bogs his film down. Harvard Film Archive. 

kk k‘ASTREETWISE (1985). This 
powerful documentary about Seattle 
runaways who eat out of dumpsters, pimp, 
and turn tricks to survive is like a cinéma- 
vérité version of The Lower Depths. We're 
led from dramatic high point to dramatic 
high point (including a suicide that occurred 
while the film was being made), and the 
boredom and enervation of runaway life is 
generally passed over for its terror, its 
anguish, its laughter-through-tears. Still, the 
movie ends up getting so close to these kids 
that at times, you feel you're inside their 
heads. Directed by Martin Bell, Cheryl 
McCall, and Mary Ellen Mark. Copley Place. 
*&*‘2SUGARBABY (1985). By turns 
lyrical and claustrophobic, this pleasant 
German comedy is about an immensely 
overweight woman (Marianne Sagebrecht) 
who falls for a young subway conductor 
(Eisi Gulp) and takes him to the comfort of 
her apartment, where she lavishes him with 
food and sex. Director Percy Adlon 
triumphs over the stereotype of the ov- 
erweight person as undesirable, only to fall 
into the trap of portraying Sagebrecht as 
the Eternal Feminine. Still, she gives a 
charming performance. Photographed, 
through a barrage of candy-colored neon 
filters, by Johanna Heer. West Newton. 
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@®POWER (1986). Sidney Lumet turns his 
attention to the high-powered world of 
political consultants, and the result is a 
simple-minded hallucination of America as 
a zombieland run by the corrupt sharpies 
and their ominous technology. Richard Gere 
plays a political marketing consultant at- 
tempting to install a conservative busi- 
nessman in an Ohio Senate seat mysterious- 
ly vacated by a respected elder statesman. 
Gere supposedly has the power to make or 
break any campaign from the US to Latin 
America, but the political spots Lumet has 
devised to convince us of his genius would 
be hooted off the air; they succeed only in 
showing how out of touch the director is. 
After spending the whole movie assuring us 
that the American people are sheep, he 
suddenly -has them go for a young 
alternative candidate who shuns all the 
slickness he’s-been telling us they're most 
prey to. Lumet tries to comes on like a 
cynical realist; but the movie is more like a 
lunatic soapbox harangue that proclaims, 
“The end is near!’’ Harvard Square, 
suburbs 





%& & ARAN (1985). Akira Kurosawa’s epic 
is Clearly the film of a master, even though it 
doesn't really work. Like his earlier Throne 
of Blood, Ran (which means “‘chaos'’) 
transplants Shakespeare to feudal Japan 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
that film's unyielding formalism, and the 
warlord’s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
Still stage better than anyone, and in Mikeo 
Harada’s frightening, rhapsodic 
performance as a Lady Macbeth-like 
schemer. Nickelodeon 

* XRASPUTIN (1985). As depicted in this 
Russian film, the last days of the czars come 
off as a depraved bacchanal presided over 
by the mesmeric ‘‘holy man’. Rasputin 

Director Elem Klimov doesn’t offer a consis- 
tent or coherent view of his subject; he can't 
decide whether Rasputin (to whom he 
attributes almost supernatural powers) is 
Christ or Antichrist, and the film winds up as 
out of control as its subject, alternately 
distanced from and fascinated by Alexei 
Petrenko's scenery-chewing performance 

Still, it has a more accurate sense of history 
than such films about the period as Nicholas 
and Alexandra, and its spectacle of listless 
debauchery remains memorable. Copley 
Place. 

*& X ROCKY IV (1985). The Italian Stallion 
goes up against Soviet machine-tooled 
Ubermensch Ivan Drago (Dolph Lundgren) , 

who's killed Apollo Creed during an exhibi- 

tion bout. Settling for a flashcard video 
approach, writer/director/star Sylvester 

Stallone serves up a comic-strip Cold War 

bash that clocks in at less than 90 minutes, 

and it’s been padded out with fight scenes, 

clips from past episodes, and zippy MTV- 

Style montages; the ‘‘dramatic’’ scenes are 

just filler now. The message is that the 

Soviets are willing to use any technology to 

realize their inhuman ends. But Stallone's 

egocentric upshot is that the Soviets hail 

Rocky as the true proletarian hero; he goes 





out with the most earnestly naive 

brotherhood-of-man speech since 

Chaplin's oratorical closer in The Great 
ri 


n > 
Dictate 


Beacon Hill, suburbs 
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* & &'2 THE TIGER FROM ESCHNAPUR 
and THE INDIAN TOMB (1959). These two 
films, comprising Fritz Lang's ‘Indian Dip- 
tych’’ and meant to be viewed together as a 
single epic, were previously seen in this 
country only as the dubbed compendium 
Journey to the Lost City. Using a fantasy 
India as his backdrop, complete with man- 
eating tigers, underground temples, and 
buried dungeons, Lang combines the 
mythic pulp material of his early films with 
the brutal technical efficiency of his later 
American genre work. The story is about an 
architect (Paul Hubschmid), the dancer 
(Debra Paget) he falis in love with, and the 
conniving maharajah who has lecherous 
plans for Paget. By placing his characters 
against a deliberately cartoonish back- 
ground, Lang allows the force of their 
passions to emerge with savage intensity. 
The result is an outrageous, sexy, fast- 
moving examination of Langian fate 
Boston Film/ Video Foundation. 

* *THE TRIP TO BOUNTIFUL (1985). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page) who longs to see 





the small town where she grew up gives off 
a whiff of virtuousness. Tired of living in 
Houston with her son and domineering 
daughter-in-law (John Heard and Carlin 
Glynn) , Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca 
DeMornay) along the way. Horton Foote's 
screenplay, taken from his ‘50s teleplay, is 
Stagebound in the extreme, and director 
Peter Masterson is straitjacketed by it — 
the action is so confined there seems to be 
no world outside the frame. Page's 
animated performance ends up sinking too 
easily into sentimentality, but for much of 
the film she does manage to prick the down- 
home complacency of Foote’s creaky, 
uplifting screenplay. Nickelodeon, Chestnut 
Hill, Harvard Square. 

*&*28 UP (1985). The gimmick is in- 
genious. In 1963, 14 British schoolchildren 
were plucked from various social and 
economic strata and interviewed for the 
television documentary 7 Up. Director 
Michael Apted then filmed follow-up in- 
terviews at seven-year intervals, recording 
the subjects at ages 14, 21, and 28; and the 
result is 28 Up, an unprecedented experi- 
ment in time-lapse biography. Apted cuts 
between the various time periods with 
alacrity, and at first it's enthralling to witness 
the most basic physical and emotional 
transformations. But the film is subtly 
deceptive: the subjects don't appear to 
change much from the age of 14 onward 
(as, perhaps, most of us don't) , and Apted 
ends up using their spiritual intractibility 
over time as an indictment of the British 
class system. His questions have all the 
stinging force of a sociology quiz, eliciting 
drab, - generic, ‘‘philosophy of life’ 
responses. In the end, he comes close to 
defining these kids by how much they make 
per-year and where they went to school. It's 
their cafeers he's interested in — not their 
inner lives. Brattle 

* *XTWICE IN A LIFETIME (1985). A 
domestic-crisis drama that has the cut-and- 
dried aura of a TV movie. Gene Hackman is 
a steelworker who, realizing the love has 
gone out of his marriage to Ellen Burstyn, 
begins an affair with bartender Ann- 
Margret. The movie is careful to show the 
pain the affair causes Hackman's family, 
but it never doubts for a moment that he’s 
made the right decision. And though 
Burstyn gives a good performance, she's 
turned into a human dishrag.-What rings 
true is Hackman’s beautifully unsentimental 
performance as an ordinary Joe shaking off 
years of slumber. With Amy Madigan; 
directed by Bud Yorkin. Copley Place, 
Chestnut Hill, suburbs. 


*%& & 2 UFORIA (1980). This winsome bit of 
eccentricity is like a C & W Repo Man — a 
tale of misfits, dropouts, con men. and 
aliens in the desert of the Southwest 
Visually, it's flat and utilitarian, but some of 
its acting is choice, especially the scenes 














featuring Fred Ward as Sheldon, a drifter 
and good ol’ boy who believes every self- 
dramatizing romantic-outlaw song Waylon 
Jennings ever wrote. His girlfriend, Arlene 
(Cindy Williams), is a supermarket 
checkout girl who thinks she's destined to 
make contact with visiting aliens. Also in 
town is Sheldon's old buddy (Harry Dean 
Stanton), a traveling preacher and con 
artist. The plot hinges on extraterrestrials, 
but don’t go expecting expensive light 
shows; the fun is in seeing down-home 
characters caught up in their own starry- 
eyed fantasies. Directed by John Binder. 
Copley Place. 





* *XWHEN FATHER WAS AWAY ON 





BUSINESS (1985). Set in postwar 
Yugoslavia, «this film is an epic-length 
carnival of the everyday grotesque. It 
follows a six-year-old boy and his family 
after his father is sent to work in the mines 
— “away on business,"’ as the euphemism 
goes — for an indiscreet remark about a 
political cartoon. Director Emir Kusturica 
has a sharp, droll touch and there's plenty 
of life in his dark, Balkan faces, but that life 
is unexamined. He seems to feel Yugoslavia 
is under a curse of comic despair, but it isn't 
clear whether he's blaming individuals or 
politics. West Newton. 

WILDCATS (1986). Goldie Hawn plays a 
physical-education teacher who takes a job 
as football coach at an inner-city high 
schooi. With Swoosie Kurtz and M. Emmet 
Walsh: directed by MichaetRitchie. Cinema 
57, Circle, suburbs 
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PAN AMERICAN CINEMA 


(formerly North Station Cinema) 
New and Hottest in 
All-Male Erotic Films 
call 720-4979 for titles 
Have a Cup of Coffee on Us! 
276 Friend Street 


across from Boston Garden North Station T-Stop 











PARKWAY PLATA Cinemak2 gear 


PARKWAY PLAZA SHOPPING C ENTER 
CHELSEA * OFF REVERE BEACH PARKWA 884-0088 


CONTINUOUS DAILY FROM 12 ¢ SUNDAY FROM * 
ACRES OF FREE LIGHTED PARKING ¢ THE COUPLES CINEMA 





Jesse St. James — Georgina Spelvin 
“BETWEEN LOVERS” 


“PLEASURE ISLAND” 











Highest Rating Ever 
“HOW DO YOU LIKE IT” 
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General Cinema 
NICKELODEON) |HARVARD SQ.licuésTuuT HILL 
~ 10 CHURCH ST. CAMBRIDGET § RTE. 9 at HAMMOND ST. 
424-1500 864-4580 277-2500 
1:20,3:30,  - —-12:00, 1:55, 3:50, 1:00, 3:15. 
5:40, 7:50, 9:55 5:50, 7:50, ‘10: 05 5:20, 7:40, 10:00 
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THE FINEST X- RATED ALL,MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 
* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 


THE BRIG 
BOY POURI 





USDA CHOICE 


CHRISTOPHER 
STREET 





SNEAK PREVIEWS EVERY NIGHT 
\ New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 


204 tremont st. 
487-4661 















HEAR A CAT 
PLAY THE PIANO 


Duke Ellington is just one of the swingin’ cats 
you ll hear wailin’ on The Jazz Brunch Sunday 
mornings from 8 ‘til 1 p.m. Ho 
lets all your favorite be-bop 
fusion cats out of the bag, t 
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The Siege...The Ordeal...The Rescue... 
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USA Cinemas inemas 
.f H ON AMINGHAM 
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ALLSTON CINEMA [SHOWCASE Cinemas 
DEDHAM 

LLSTON CIN EMA art | @ 128 Cart eo 
277-2140 326-4955 
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One of the best loved 

stories of all time 
becomes an exciting 
motion picture. 


DSTRBUTED BY WARNER BROS. 


‘WARNER COMMUNICA’ 
“Gens Weer ben. in: Al gh ewe, 





STARTS FRIDAY, FEBRUARY 21 


COPLEY PLACE] [CHESTNUT Hut] MIURA, °°, MATICK. 
"966-1300 277- 2500. "864-458 653-5005/237-5840 
SHOWCASE CINEMAS 
_PEABODY 


SHOWCASE CINEMAS 
m5 99- 131 “1310 
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RTE. 1 & 128 EXIT 60 
6-4 





ATE. 128 EXIT 39 & RTE. 38 | | 
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2 ACADEMY AWARD 
NOMINATIONS 


BEST ORIGINAL SCREENPLAY BEST ART DIRECTION. 


““ & & x...It’s a magical mystery tour.” 
—Michael Blowen, BOSTON GLOBE 


AUNMER Py enema t 


BEST 
PICTURE 
AUNVERSAL Release 
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Ji] 00usy STEREO | 
IN SELECTED THEATRES 





USA Cinemas Cinema 1: 
COPLEY PLACE) cincina 2: 

100 HUNTINGTON AVE 80STON 10:00-1 00. 
266-1300 4:00-7:15-10:10 
Late Shows Fri-Sun 12:00 mid 


HARVARD SQ. 
10 CHURCH ST. CAMBRIDGE] 


864-4580 _) 
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Late Shows Fri-Sat 12:00mia 


‘If you howled as Goldie Hawn took on the 
Army in ‘Private Benjamin’, you’d know this 
wacky warrior can flatten any foe. Goldie 
scores one of her merriest touchdowns in 
this rough-and-fumble lark.’’ 
Cosmopolitan—Guy Flatley 


“Hawn remains a preeminently delicious 
comedienne. ‘Wild Cats’ is a laugh-gettes. 


Newsweek— David Ansen 


WEAR PARK SQ 
482-1222 











SHOWCASE CINEMAS) ( Genera! Cineme 
WOBURN 

QVE. 128 EXIT 39 6 ATE. 38 soutTi 
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ACADEMY AWARD 
NOMINATIONS 


alenierotiate: 


Best Picture 


Best Actress Whoopi Goldberg 





Best Supporting Actress Margaret Avery 


Oprah Winfrey 





Best Supporting Actress 





Alice Walkers Pulitzer Prize Winning Story 





WARNER BROS. Presents A STEVEN SPIELBERG Fim THE COLOR PURPLE 
Starring DANNY GLOVER * ADOLPH CAESAR « MARGARET AVERY 
RAE DAWN CHONG and introducing WHOOPI GOLDBERG as Cetie 

Director of Photography ALLEN DAVIAU Production Designer J. MICHAEL RIVA 

Film Editor MICHAEL KAHN, A.C.E. music QUINCY JONES 

Based upon the novelby ALICE WALKER Screenplay by MENNO MEYJES 

Executive Producers JON PETERS ang PETER GUBER Produced ty STEVEN SPIELBERG 
KATHLEEN KENNEDY - FRANK MARSHALL - QUINCY JONES 
oa Directed by STEVEN SPIELBERG [Sentech on Que Recentond Tes) 


[PG-13pemm Read the Pocket Book 
Se etry 6 ingress Bar 











FROM WARNER BROS. 
A WARNER COMMUNICATIONS COMPANY 
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USA Cinemas 
DANVERS 
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Toshiba CX-2025 20 inch fiat screen 
color television with audio/video in- 
puts, 117 channel and random ac- 
cess tuning and 30 month limited 


warranty. 369 


reg. 499 


Sony 1981 19” fiat square tube 
stereo television with 1 gun pic- 
ture tube, MTS stereo tuner, built 
in stereo speakers, rosewood 


cabinet and more! 
599 


Mitsubushi VS459 45" projection 
television with high resolution, 
wide angle viewing, random ac- 
cess electronic tuning with 
remote, full audio and video 
Capability and beautiful 
cabinet. 


reg. 3400 


2995 


Sylvania front loading video 
cassette. recorder with remote 
control, fast scan, double speed 
playback, still picture, slow mo- 
tion, memory, timer, and more! 


reg. 380 299° 








Harman. Kardon VCD-1000. VHS Hi- 
Fi video recorder with uncom- 
promising sound quality and 
breathtaking video with 105 chan- 
nel cable-ready stereo tuner, 4 
event/14. day programming, 
wireless remote and more! 


reg. 799 649*5 


Mitsubishi HS430 4 head VHS 
Hi-Fi video cassette recorder with 
stereo tuner, excellent special ef- 
fects, freeze frame, high speed 
search forward and reverse, and 


more. “9g 6 9 


reg. 1100 


JVC HRD140 4 head VHS video 
cassette recorder with infra-red 
remote control, special effects 


and more! 349 


reg. 469 


FISHER 


JVC 
MISSION 


Wiese: 


When it comes to features, this system has it all! The JVC digital syn- 
thesizer AM/FM receiver has 40 watts per channel, 16 station preset 
capability, a 5 band stereo graphic equalizer with video input/output ter- 
minals and more. Add a full logic control cassette deck with soft-touch 
controls, Dolby® 8 noise reduction for clean, clear recording; an ex- 
citing new compact disc player for state-of-the-art digital sound with 
easy operation, remote control, 15 track random access, independent 
suspension system, and much more. That isn’t all, next add an auto- 
return belt-drive tumtable with cartridge and a pair of Mission loud- 
speakers to compliment the system and make it an excellent value! 


~ 78927029" 


ISIS II OI IIIS 


Alpine 7272 AM/FM with cassette, 
16 watts per channel, Dolby® B 
noise reduction, auto reverse and 
more. Brings you that much closer 
to the original recording! 


reg. 370 


This is the best value in a stereo system under $300. A quality compact 


music system with 20 watt per channel AM/FM stereo receiver, 


double 


cassette deck with Dolby® noise reduction, § band graphic equalizer, 
belt drive turntable and 2 flat piston loudspeakers. Stop in and audition 
this system and you'll agree it’s the best stereo value around! : 


SALE 299°" 


SALE 799 


Alpine 7163 AMIFM cassette deck 
with electronic tuned radio, auto 
reverse, bi-level capability, 12 sta- 
tion preset, auto seek, separate 
bass and treble controls and much 
more! Great music for any auto! 


reg. 200 


FR II II IIIS ISIS IIS ISISSIASISIA 





Mission loudspeakers are a 

brand new addition to the Mission 
range, Unique cabinet construc- 
tion, -accufate transient bass 
response, ferrofiuid polymer dome 


tweeter, and more. 
reg. 300 269°** 


8 AR IH III II IIIA IASI ISS SSIS IIA 


HOME ¢ CAR « PORTABLE STEREO « VIDEO 
You'll find Nantucket Sound at these locations: 


736 Commonwealth Ave., Beston 
Braintree 


South Shore Plaza, 


Northshore Shopping Center, Peabody 


Finencing/protessional installation available 


Augustine's Plaza, Rte. 1, Saugus 


Hanover Mall, Hanover 
Airport Rotary, Hyannis 


JVC XLV-200 Compact disc player 
with superior tracking ability, digital 
filter, for better sound and more. 


reg. 300 249°5 


Alwa DX-1500 compact disc player 
with slim compact design, ultra 
high fidelity playback, easy pro- 
gramability with remote control 


and much more! 
329° 


reg. 375 


Mission D-7000 compact disc 
player with digital to analog cir- 
cuitry, audiophiles choice for top 
performance, European made, 
remote control with random ac- 
cess, fully programmable, a unit 


with critical acclaim! 
reg. 750 699*° 


item not exactly as shown 


Regardiess of the investment you 
make for a turntable, your music 
remains just as important! The 
new Bang & Olufsen RX2 turntable 
is no exception. with the unique 
anti-skating tonearm, electronic 
drive and Danish technology this 
unit is pure Bang & Olufsen. 


reg. 200 1 72 


A strikingly exceptional cassette 
deck, the Harmon Kardon TD192 
delivers unprecedented quality 
and value. With ultrawide band 
technology, Dolby® 8B noise 
reduction, solenoid controls and 


a. 249° 


reg. 295 
Nk i 


eens) 


Alwa CAW-40 component system 
featuring double cassette deck, 
auto reverse, dubbing facility, 5 


band graphic equalizer, Dolby 
noise reduction, and more! 
Perfect for it or dorm! 


reg. 220" 199°° 




















———— 


} 
| 
} 
: 





CONTENTS 


ae ewe ener nee neon 


4 CES AUDIO 


by Peter W. Mitchell and E. Brad Meyer 
It’s not that the winter Consumer Electronics Show was a 
disappointment to audiophiles — it’s just that the news was, 


- well, predictable. Compact-disc players were once again on 


display, in every conceivable form; FMX seems closer to 
becoming a reality; and four-channel sound is attempting a 
comeback. 


CES SPEAKERS 

by E. Brad Meyer 

If the sound tests at the Consumer Electronics Show can be 
trusted, the most interesting new loudspeakers on the market 
fall in the middle-to-upper-middle price range. We're not 
making any promises, but we're all ears. 


10 CES COMPUTERS 


14 


by Peter W. Mitchell 

Computer companies have christened the New Year by 
unléashing mighty megabyte memories for personal 
computers, from the Mega-Mac to IBM clones. It’s hard to 
believe that any of us would ever need the vast storage 
capabilities of these 1986 computers, but then it wasn’t so long 
ago that the IBM Selectric seemed the last word in typing. 
Technology is addictive. Here’s our report on the new drugs 
introduced at the January Consumer Electronics Show. 


MAGIC MARKERS 

by Alan Radding 

As we all know, driving in Boston is not exactly life in the fast 
lane. A lot of the problem is not with us natives, but with the 
people who can’t figure out where they are or where they Te 
going. But now there is a computerized map system, called" 
the Etak Navigator, that may supplant the archaic map-in- 
the-glove-compartment system. Maybe we, here in Beantown, 
will no longer be driven to tears. 


MASS APPEAL 

by Michael Bloom 

Come on, admit it: you've always wanted to be in a band. 
Youd even like to make a recording someday, but you can’t 
read music and the only thing you can play is a pitch pipe. 


JOHN NORDELL 
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Home recording equipment 


Don't let that stop you — read on and take a little advice from 
us on home recording. After all, as the Del Fuegos say on TV, 
music is ‘‘for the folk.” 


22 COMPACT DISC REVIEWS 
-by M. Howell, E. Brad ‘Meyer: ‘and Peter W. Mitchell 
Stevie Wonder. New Order, Broadway musicals, seven 
symphonies, and much more from the latest batch of new 
releases. 


28 A WINTER RADIO-CONCERT GUIDE 
Compiled by Frederick Kalil 
A guide to live and live-on-tape radio programming from 
now until the tulips bloom. 
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33 Gloucester Street 
(corner of Newbury St.) o,. 

Boston. MA 02115 . 
(617) 267-9291 
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reliable guide, 1986 is not going to be 

a_ big year for breakthroughs in 
audio-equipment design. Most of the 
creative ferment in electronics these days 
is in video (stereo TV, pocket TV, better 
VCRs, camcorders, satellite TV) and in 
convenience products — remote con- 
trols, electronic phones, mobile (cellular) 
phones, and so forth. 

That's not to say there is no news in 
audio; it’s just that most of this year’s 
product developments were known (or 
could have been predicted) in advance. 
The major audio news at the January 
CES came under three headings. 

© Compact disc players everywhere: 
portable CDs, car CDs, home CDs, CD 
accessories. 

© FMxX, the new system for extended- 
range FM stereo, which was officially 
launched at the show. 

@ New speakers. One constant in 
audio is that people are always develop- 
ing loudspeakers that are new, better, or. 
just different, and the only way to 
discover which ones are good is to listen 
to them (see page 8 for a discussion of 
loudspeakers). 


Portable and budget CD 
players 

According to one published estimate, 
fully one fourth of all CD players sold 
last year were portables. Other estimates 
say that one third to one half of all CD 
players sold in 1986 will be portables. To 
meet this demand Sony is said to be 
manufacturing two portables for every 
desk-top CD player (100,000 portables 
and 50,000 desk-top players each 
month), and new CD portables are being 
introduced by Panasonic, Toshiba, 
Pioneer, Magnavox, Sanyo, and Hitachi. 
They are all priced around $300 list, plus 
$50 or so for the optional carrying case 
and battery pack. 

These numbers, it turns out, have an 
interesting slant. The original CD 
portable, Sony’s $300 D-5, was intended 
as a specialty item for the few who 
wanted to hear their CDs everywhere. 
But the D-5 sold like crazy in this country 
for months before the company managed 
‘to bring in a single carrying case or 
battery pack, indicating that people were 
using them at home in place of the larger 
and much more. expensive table-top 
models. The fact that the Sony D-5 could 
run on batteries seemed to be less 
important than its. price;.it was the 
cheapest, portable or otherwise, CD 
player manufactured under : widely 
trusted brand name. Its jewellike beauty 
didn’t hurt, either. Right through 
Christmas, at advertised prices of $188 or 
less, the D-5 remained the lowest-cost 
name-brand CD player, and so it con- 
tinued to be a bestseller. 

If portables sacrificed something in 
sound quality they might not be so 
popular, but in fact they sound as good as 
larger players. And they come with all 
the features most people need. Indeed, 
their simplicity may even make them less 
intimidating to nonhobbyists than the 
complex front panels of some table-top 
models. So the majority of so-called 
portables are not in fact functioning as 
portables; they are plugged into stereo 
systems and running on AC power. 

Still, manufacturers continue to try to 
make CD portables smaller, lighter, and 
more resistant to shaking. The $300 
Technics SL-XP7, thinner and lighter 
than the D-5, has been selling as rapidly 
as Technics can bring them in from 
Japan, and new versions without 
memory programming, carrying the 
Panasonic and Quasar brand names, will 
be marketed for about $50 less. Sony’s 
programmable D-7 is even lighter than 
its D-5, with more shake-resistance and a 
slimmer battery pack as well. (Outside 
the US the D-7 will be called the D-50 
Mark II; you may find gray-market 
imports of that version, sans warranty, 
later in the year.) Instead of discontinu- 
ing the older D-5, Sony is equipping it 
with a more convenient power pack and 
making it available at under-$200 dis- 
count prices. 

If people are going to treat portables as 
table-top machines, Toshiba is going to 
make it easy to do so. When the Toshiba 
XR-P9 is used with a battery pack, it is a 
typical portable. But when you bring it 
home, it installs on a pyramidal AC 
adapter that holds the player at a 45- 
degree angle, providing easy access to 
top-mounted push buttons sized to 
accommodate large Western fingers. And 
with a clip-on infrared receiver it 
becomes a fully programmable remote- 
controlled table-top player. 


I f the Consumer Electronics Show is a 
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A report on CD players, 
four-channel sound, and FMX 


by Peter W. Mitchell and E. Brad Meyer 





























Technics SL-XP7 CD player: lightweight 



































Panasonic SL-NP3 portable player: budget prices 


Just the thing for the many people who 
have no need of battery operation but 
want to take a player and a pocketful of 
CDs to a friend’s house, Toshiba’s XR-J9 
might be called a “transportable.” It 
operates on AC power only, has a 
headphone jack, and is no larger than a 
book (5.5 inches deep by 1.8 inches thick 
by eight inches wide). It lists for $199.95, 
so if the dollar doesn’t deflate further 
you may be able to get one for little 
more than $150. 

CDs are not only for people with audio 
component systems, of course. When 
Pioneer's. PD-C7 portable isn’t being 
used with headphones, it fits into — and 
becomes part of — a large Pioneer boom- 
box system. 

The lowest list price for a portable is 
$229, for Sanyo’s programmable CP-10. 
This unit, like some portable radios, is 
equipped with two headphone jacks for 
companionable listening. The cheapest 
table-top model is still the Symphonic, 
which, according to that company, 
would have dropped from $179 list to 
$159 if the yen hadn't risen in value 
against the dollar. One aggressive dis- 
counter advertised six brands of players 
for less than $150 just before Christmas, 
and manufacturers agree that discounted 
prices could go as low as $129 or $139 
later this year, with occasional under- 
$100 specials (mainly on discontinued 
models). Aside from such special situa- 
tions, though, it appears that the steep 
slide in CD-player pricing has bottomed 
out. This was the first CES at which most 
new players were priced at about the 
same level as six months earlier, instead 
of the typical 20-percent-lower level. 

Incidentally, among the many 
lightweight headphones designed for use 
with portables, the $50 Koss PortaPro is 
one of the best — not only because of its 
wide frequency range but also because its 
high sensitivity allows the full dynamic 
range of a CD to be heard without 
overdriving the smal' amplifier in a 
portable CD or tape player. 


CD for'the car 

For many people a portable will be a 
second CD player, an adjunct to a 
permanently installed table-top 
machine. But even the most avid CD 
enthusiast may balk at buying three 
players: a home unit, a portable, and a 
third for the car. Moreover, given the 


atheft statistics for car-stereo gear, a CD 


player seems too inviting a target to leave 
in the car. The obvious answer is to use 
your portable CD player in the car, but 
how? It is illegal to wear headphones 
while driving, and there’s no place to 
plug the player in. 

One answer is the Philips portable 
player (CD10, $399). It docks in the car, 
interfacing with connectors at the back of 
a DIN-size “tray,” which comes with the 
unit and installs in the dash. When you 
leave the car, you can take the player 
with you, leaving an empty slot in the 
dash to deter thieves. A Philips 
spokesman admitted that this unit is not 
quite as shock-resistant as their de- 
dicated in-car CD player, which sells for 
$549. 

Jensen and Proton announced new 
CD-adaptable car-stereo receivers featur- 
ing front-panel input jacks and 
patch cords that connect to the 
headphone output of a portable CD 
player, so that you can place the player 
on the front seat cushion and hear its 
output through the car-stereo system. 
The extension cords in comparable Con- 
cord and Sparkomatic models also 
provide DC power for the player, so you 
won't run down its batteries while 
playing it in the car. (This won't work 
with all players, though. The Technics, 
and presumably the forthcoming 
Panasonic and Quasar models as well, 
would require a special adapter to derive 
plus and minus six volts from a car’s 12- 
volt supply. No such adapter has been 
announced.) 

For those who don’t want to invest in a 
new car stereo, Sparkomatic and Recoton 
have two clever $20 alternatives. The 
CDA50 adapter from Sparkomatic 
(described by Paul Lehrman in_ the 
Phoenix Home Electronics supplement, 
December 10) is an FM converter that 
pipes the- headphone output of a CD 
portable (or a tape player, for that matter) 
into the car’s stereo-FM radio. Recoton’s 
CD-20 Car Cassette Adapter is an audio- 
cassette shell with a patch cord coming 
out of its rear corner; inside is an 
equalization network and a tape head, 
mounted where the pressure pad usually 
goes. When you put this “cassette” into 
Continued on page 6 
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THE BIGGEST 
STEREO-VIDEO-CAMERA 





SALE IN HISTORY 


Waltham Camera & Stereo’s Famous Annual 
Washington’s Birthday Sale 


Our 35 Professionals invite you to the biggest sale of them all! You'll find prices you never thought possible on 
the most respected names in stereo, video & camera equipment. Remember, only Weltham Camera & Stereo 


Everything is on Sale in our Hi-Fi Center 


ONKYO/WHARFDALE steneosystem . . $348 


includes Home Stereo Receiver, 6 Preset 
AM/FM Stations, Semi-auto Turntable with Cart.. 
2-way Air Suspension Speakers, SAVE $150 


PROTON/BOSTON sTEREOSYSTEM . . . 


includes High Quality Stereo Receiver. w/Schotz Tuner, 
Semi-Automatic Tumtable with Cart.. Boston Acoustics 
2-Way Bookshelf Spkrs.. SAVE $120 


NAD/POLK/GRADO stereo system . 

includes NAD Receiver w/Superior Tuner & Amp. Semi. 
Auto TT. w/pitch control & floating suspen. w/cart.. Polk 
10 spkrs. w/dome tweet & Dual Mid/Woofers 


THIEL/APTINAKAMICHI system 

With our best Spkr., The Thiel CS3, Audiophile Amp. & 
Preamp from APT, Belt Dr. Ariston T_T. w/Grado's top 
Cart., Nakamichi’s fully rem. & program C.D. Player 
VYAMAHA........ Semi-Auto Tumtable . . 
VYAMAHA........ Compact Disc Player 
VYAMAHA....... Dolby B&C Cass. Deck 
VAMAHA Dolby Cass. w/Music Search 
YAMAHA ....... Every Model is on Sale 
NAKAMICHI ... . 8x100D0byCass. Deck 
NAKAMICHI .....; BX125 Dolby B&C 


NAKAMICHI . 2x-73ndDemo,. Orig. $1250 . . 
.. . $895 


NAKAMICHI oms-7E Detuxe C.D Player wrem. 


NAKAMICHI ..... Every Model is on Sale 
ADS. . . . \-12-WayBookshelf Spivs. pr. (Used) . - 
ADS ..... L-570 2-Way Bkshif Spkrs, (Used) . 
ADS 1.1590 3-Way Tower Spkrs, pr. Orig. $2100(U) « 
FISHER + Complete Stereo System w/Cab 
PISHER ........ Rack Stereo Systems 
_.—_ aS rss 2-Way Mini Spkr 
POLK ...... Signature Ret Sys on Display 
UIE... 6.'s.0.6:0%0'e SDA2 Demos, SAVE $340 
| PEE ee Al Modets on Sale 
AIWA ......... Cass. Deck, Dolby B&C 
AIWA...... Allhome. port, walkpran modets 


ALLISON CD7 

ALLISON CDS 3-Way Floor Spkrs, Pr 
ALLISON ....... All Models Not Listed 
ONKYO ......... AM/FM Dig. Recvr 
ONKYO ....... Cass. Deck Dolby B&C 
ONKYO....... Dubbing Cassette Deck 
ONKYO ........ Semi-Auto Tumtable 
ONKYO ........ All Models Not Listed 
WAD........ Semi-Auto T.T., Pitch Cont 
nn +3 5&6 Ws 3.45 Cass. Deck, Dolby B&C 
Sb ys ct euoceset 2-Way Floor Spkr 
|r 30/30W Int Amp, Hi-Pert 
WAD........ All Models are Now On Sale 
G6. Wis bese ln.< Wea 's Preamps & Amps 
DENON ...... Compact Disc W/Rémote 
DENON ....... Dig. Receiver, 38/38W 
DENON........ All Models are On Sale 


PROTON . . 930H+Perl. Receiver SAVE$90 . . 
PROTON  . 950HiPerl. Receiver SAVES140 . . 


INSTANT CREDIT 
AVAILABLE 


. $4888 


. $109 
. $239 
. .- $169 

. $199 
. . SAVE 
. . $269 
. $349 

. $699 


. SAVE 
. $149 
. $249 
$1699 
. $449 


$74 


- $179 


- -$149 
. $224 


.$78 


- $118 
- $199 


- $199 


- $199 


_. $379 


backs your purchase with our Unmatched Consumer Protection Plus Policies & Award-Winning 


Service Center. All purchases are covered by our 30 day Lowest Price Guarantee 


with similar services. Sale ends Feb. 23 at 6 pm. Don't miss it! 


Everything |s on Sale in our Video Center 


Everything is on Sale in our Camera Center 


FISHER 20” auDIOIVIDEO SYSTEM. ...... $998 CANON sincamEeRAOUTFIT........... $269 
includes high definition 20” Stereo Telévision, 50W ficludes Canon ee ny ee eee 

per channel AM/FM Tuner, Dual Cass Camera, Canon 35-70 MM Zoom Lens, Canon Auto 
Beck. Tumtable, 3 Way Spkrs. & Custom Rack Flash and Canon Gadget Bag SAVE $120. 
NEC/FISHER 25” aupiorviwcosystem ..$1628 PENTAX siacamERAouTFIT......'.... $269 
includes 25" Stereo TV, Ouat teeekoe Cosa includes Pentax 35MM SLR Camera. High-Quality 
AM/FM Tuner, Dual Cass. Deck, Turntable, 35-105MM Zoom Lens & Electronic Bounce Flash 
Disc Player. 3 Way Spkrs. & Custom Rack. with Automatic Footage Distance. SAVE $110 
PROTON 25” YAMAHAAIVSYSTEM ..... $2788 OLYMPUS sincameRAOUTFIT......... $319 
includes Quality 25” Proton Monitor, Yamaha VHS Hi includes Olympus Auto & Manual 35MM SLR Camera 
Fi HQ MTS Stereo VCR, Yamaha 100 Watt Amp Olympus 35-70 Wide Angle Zoom 


Lens, Olympus Auto 
w/Tuner, EQ, Cass. Deck, 3 Way Speakers & Racks Flash and Olympus Photo Book, SAVE $110 


YAMAHA 25” avoioiviveo system... . . $3398 
includes 25” Stereo TV, Nang Hp ogy erage 


4hd VCR 100W Amp w/tuner, EQ, Cass. Deck, 3 
Way Oak Speakers & Custom Oak Rack 


Fits most major brands of Cameras, includes High 
quality 80-200MM and 4.5 Zoom Lens, Skylight 
Filter, Lens Pouch, Cleaning Kit & Gadget Bag 


80-200MM ZoomLENSOUTFIT.......... $99 


Ge 6 ve bes 25” ColorStereoTVw/Rem. ...$729 CANON..... Snappy Camera, 35MMAuto .. . . $54 
MEG wn cess XHDBetaHiFiVCRw/Rem....$569 CANON . Fully Auto 35MM SLR Camera $16 

GUE veceth rs os HighRes.ColorTv(Demo) ... $448 CANON ..... All Cameras, Lenses & Acc SAVE 
NG be ean 25” ColorStereoTV(Demo)..-$590Q FUJI........ Compact 35 Auto Camera . $88 
WU <0 Stwels. Saran AiTvsaver'’s...SAVE FUJI ........ DL 50 Autofocus Camera $119 
| ery ee HighRes.Stereotv.. . . SAVE ili aie ow fal All Cameras. Lenses & Acc SAVE 
NAD « Comb. Audio/Vid. Disc Player. . , SAVE gig cemetes .$88 
FISHER ..... VHS/VCR 3 Event, Remotélet i eupumane 2 "36-708 9°54. Szoomians S.". $120 
FISHER. .... 20” Color StereoTvwitiem. ...$599 NIKON ...... AllCameras, Lenses& Act... . . SAVE 
FISHER. * . . 25° ColorStereo TV w/Remiss 2 ve FAD AOL VMPUS 2-4-6 35MM Autolocus Cameras!" . $7 

FISHER... . AlTVs. VCR’s&RackSystems .. . SAVE OLYMPUS . . . om-G35MMAutoSLRBod . . . $135 
VAMAHA .. . HighRes. 25” StereoTvwihem. ...SAVE OLYMPUS ..... T-45Flashwinic.&chg. .. . $328 
VAMAHA . VHS/VCR4hd.HiFiHOMTS ...$898 OLYMPUS . Focus Aid 35MMSLRBody . . . $149 
KLOSS...... 10’ High Quality Proj. TV(D) COST OLYMPUS... . AiCameras,LensesiAcc. .. . SAVE 
KLOSS....... 6%" High Quality Proj. TV SAVE PENTAX « (TAKUMAR) 2x Teleconverter . . . . $29 
KLOSS....... 5%’ High Quality Proj. TV SAVE PENTAX ..... 35MM AutofocusCamera . . . $119 
KLOSS........ Video Tuner w/Remote $99 PENTAX . . . xRPMuitiProgramSLACamera . . . SAVE 
PROTON Video Tuner 105 Chan. Rem $266 RICOH..... 35MM & 2.8 Wide Angle Lens $69 
PROTON ...... High Quality Color Mon $5849 RICOW....... 35mm AutofocusCamera .. . . $99 
PROTON 25” Color Monitor. RGBinp SAVE RICOH ...... AllCameras, Lenses&Acc. . . . SAVE 
PROTON..... 19” High-QUality Color TV SAVE YASHICA. . autosMan.35MMSLACamera . . . SAVE 
JENSEN ... . . 19° ColorMon. Comb. Fitter $399 YASHICA .. . HighQualityAutotocusCamera .. . SAVE 
JENSEN 50/50W Audio VideoRecw. ... $3909 VASHICA .......: * . 2xTeleconverter ... . $29 
JENSEN...... VHSHIFIVCR. 4ndRem....$799 YASHICA AllCameras, Lenses&Acc. . . . SAVE 
JENSEN...... Shiekied 25" VideoSpkr. .. .. $99 KMOMICA ..... .compactAuto35MMCamera ... . $39 
PIONEER ....... LaserDiscPlayer(D) : SO% off KONICA :-. . a5MMAutoaMean.SLACamera . . . $139 
HITACHI VHS/VCR 5hd. Stereow/Rem. . . . SAVE SUNPAK........ Auto Distance Flash - $33 
HITACHI ....... High QualityColorTv ...$809 QUALITY ... . 80-200Z00msMostMounts . $88 
HITACHI ... . . VHS/VCR4Event, Rem. (0) $320  LENSSETS. . For Autofocus Cameras (Most) . $39 
MITACHI ..... High Quality Video Camera .$500 KIRON.......... AllLensesinStock . . . SAVE 
PANASONIC . videoCamernw/AutoFous ...SAWE SOLIGOR........ AllLenses in Stock . SAVE 
SURROUND . sno Decode 4 Receiver Stereo .$290 TAMRON ........ AllLensesinStock . . . SAVE 
PENTAX ..... Auto-Focus VideoCamera .. . $599  MHANIMEX . Slide Projectors w/Remote . $139 
WO bin YHSIVCR4hdHORem....SAVE ROTOMATIC.. . . AutotocusSideProjector .. . $179 
ARISTA ....... TV Antenna w/ Amplifier .$29 OSRAM....... Diastar 200 Stide Viewer . $129 
TENBA ...... *. High Quality VideoBags ... SAVE POLAROID Auto35MMFimProcessor . . . . $78 
TRIPODS ....... VideobyBogenasm ...SAVE GADGETBAGS Large Assortment . . . SAVE 
FURNITURE Elite. Naid and Sonrise SAVE BINOCULARS .. . soign. switsOtnes .. . SAVE 
SONY......... T120VHSVideoTapé. .. $5.99 TELESCOPES . Celestron, Meade, Soigo .. . SAVE 
DEMO’S........ SelectedUnitsUpTo .6O% off AGFA ..... Film 2 Pack 100/200-24Exp.. . . $5.49 
EVERYTHING .. . NotListedis Now On Sale SAVE EVERYTHING . . NotistedisNowOnSae .. . SAVE 






GXWaltham: 
Camera & 
Stereo... 


Ds 


The Dealer who helped make Washington’s Birthday famous 


CAMERACENTER © HI-FICENTER * CARSTEREOCENTER © VIDEOCENTER ® SERVICECENTER ® INSTALLATIONCENTER ® RECORD/TAPE CENTER 
361-369 Moody St., Waltham * Sales 894-9300 * Service 894-9400 © Take Route 128 to Exit 49, Main to Moody Street. 


Sale Limited to in-stock merchandise. Some items in limited quantities. All items subject to prior sale. Not responsible for typo errors 


Dolby is a trademark of Dolby Labs. We sell only authorized imported products 


CAR STEREOS 








Everything is on Sale in our Car Stereo Center § 


PIONEER CaRSTEREOSYSTEM ........ 4 


includes AM/FM Cassette Deck with Auto Tape Slack 
Cancelier and Mid-Size Chassis to fit most cars. in- 
cluding 2-Way Door Mount Speakers SAVE $70 


ALPINE AMWFMCASSETTECARSTEREO. . . . 


* When purchased w/2 pr. of following spkrs; Pioneer 
6%" or 6x9" —, ae or 6x9 Coax, or 
Boston A Pp System Spkrs 





NAKAMNICHEPOLK CARSYSTEM .... 


includes Nakamichi AM/FM Cass. w/Dolby B&C, Dig 
Tuning, Nakamichi 35Wx4 Chan. Amplifier, 2 pairs of 
Superior-quality Polk Audio Spkrs 


YAMAHA/BOSTON canSTEREOSYSTEM . 


Includes Yamaha AM/FM Cass. w/Dolby, Digital 
Tuning, 20/20 watt amplifier, pair of Boston Acoustics 
4” spkrs & pair of 2-Way panel Spkrs 


WEINSTALL . WeCanDoaCustomHidden . . 
Installation 


in Your Car! 
ALPINE ........ Mobile Alarm System 
ALPINE AM/FM Dig. Cass. Car Stereo 
ALPINE ..... Flushmount Door Spkrs., Pr. 
ALPINE ..... 18/18 W Amp/Eq,. W/Fader 
ALPINE AM/FM Gass, Dig. Tn, W/Hi-Pwr 
ALPINE ....:. 50/S0W Component Amp 
ALPINE ...... All Other Modets & Spkrs 
YAMAHA. . . . AWFMCass, AutoRevDolby . . 


YAMAHA . AWFMCass..HiPwr.,DolbyB&C . . 
YAMAHA AWFMCass., DibyB&C, PreampDck. . 


VAMAHA . . . . 20/20WLowDistortionAmp . . . 
YAMAHA ...... Flush Mount Spkrs, Pr... « 
VAMAHA...... 2-Way Panel Spkrs., Pr 
VYAMAHA...... Preamp Eq.. W 20/20W 
YAMAHA ......... AllOtherModels . . 
NAKAMICHI . AWFMCass., Dolby, HiPerf. . . 
NAKAMICHI . . . . 2-WayPaneiSpirs.Pr. . . 
NAKAMICHI ... . 30/30WLowNoiceAmp . . 
NAKAMICHI .. . . 3-WayPanelSpkrs.Pr. . . 
NAKAMICHI ..... 4x35 Watt Amplifier . 
NAKAMICHI....... All Other Modets 
re 320i Component Spkr. (D) 
BOSTON ...... 4” Flush Mnt. Spkrs, Pr 
BOSTON..... 4x6” Dash Mnt. Spkrs, Pr 
BOSTON ...... 2-Way Panel Spkrs, Pr 
BOSTON 2-Way Component Spkrs, Set 
BOSTON ..... 3%" Dash Mnt. Spkrs, Pr 
PIONEER . AM/FM Cass . Dig. W/Fader 
PIONEER...... AM/FM Cass... Mini Size 
PIONEER . AM/FM Cass. Auto-Replay 
PIONEER..... Dash-Mount Speakers. Pr 
PIONEER ..... 6%” Coax Speakers, Pr 
PIONEER ..... 4%” Coax Speakers, Pr 
PIONEER 4” Door Mount Speakers, Pr 
PIONEER ......... Ali Other Models 
er ae 4x10Coax Speakers, Pr 
GD -%. 6-6.0:6 0 Ge 5x7 Coax Speakers, Pr 
ee 06-0 bce aes 6x9 Coax Speakers. Pr 
ee 20/20 Watt Amp/Booster 
SPR AS 4%” Flush Mint. Spkrs, Pr 
ee 5%” Flush Mt. 2-Way, Pr 
SEE 0 -00a-p ee 6x9 Component 2-Way Pr 
ra 2-Way Panel Spkrs.. Pr 
Pe eee es All Modets 
MITSUBISHI . . . UnderDasttComponents . 
ALLITEMS ... . NotListedAreNowOnSale . . . 
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Continued from page 4 

your car's stereo tape player, the internal 
head couples the signal magnetically into 
the playback head and thence into the 
car player’s electronics. Watch these 
pages for a user's report. 

The other obstacle to enjoying CDs in 
the car is logistical — trying to get the 
CD’s “jewel box” case open and the disc 
in the player while keeping both hands 
on the steering wheel and both eyes on 
the road. Sony’s answer is the Disc- 
Jockey, a remote-control changer with a 
10-CD capacity. The unit is securely 
installed in the trunk and has a %-inch- 
deep DIN-sized controller that fits in the 
dash but can be stuffed under the seat 
when you leave the car. More good news: 
the DiscJockey features a two-position 
dynamic compressor circuit that can be 
used to tame the wide dynamic range of 
CDs or of broadcasts received through its 
tuner — so you can make soft passages 
loud enough to hear over the road noise 
without getting blasted by the climaxes. 
List price (without power amplifiers) is 
$1000 for the player, plus $130 for the 
optional tuner. 

For mobile audiophiles who continue 
to rely on cassette tapes, Alpine exhibited 
the tape counterpart of the DiscJockey: a 
trunk-installed changer that accom- 
modates up to six cassettes. It is remotely 
controlled from the driver's seat, using a 
fiber-optic control link that can’t pick up 
ignition noise since it’s not electrical. 


More CD changers 

The first multi-CD player to be an- 
nounced was the $499 Pioneer PD-M6, 
whose one-inch thick magazine holds six 
discs. Programmed play may include 
selections from any disc in any order; 
maximum time between selections is 
about eight seconds. Playing a single 
disc, however, requires that you put it 
into a special one-CD magazine. When 
Pioneer announced its six-CD player, 
record companies immediately started 
having visions of selling CD “albums” — 
magazines already loaded with discs, for 
example, Beethoven’s nine symphonies 
in one package. Alas, it’s not going to be 
that simple; manufacturers have been 
unwilling to standardize a _ single 
magazine size. Sony’s DiscJockey takes a 
10-disc magazine, and “Mitsubishi ‘has 
introduced a five-disc changer with 30- 
selection programmability (model 
DP-309, $450), whose magazines are not 
interchangeable with either Pioneer's or 
Sony’s. The Mitsubishi magazine has 
approximately the same dimensions as a 
VHS cassette, simplifying the storage 
problem for people who have already 
invested in cabinets for their video tapes. 

The Nikko NCD-600, described as the 
most sophisticated CD changer on the 
market, stores up to 60 discs in its 
magazine and accepts add-on modules 
for a total of 240 CDs. Curiously, 
however, only five selections can be 
programmed for automatic play (unless 
you connect it to a computer, in which 
case you can extend the programmability 
without limit). And it has controls to alter 
pitch and tempo, so you can precisely 


match the end of one selection with the. 


beginning of the next. This is not so 
much a consumer product as a 
professional tool, a device for use in 
discos, automated radio stations, and 
special-effects sound-editing studios. 


High-end CD players 

The Magnavox CDB-650 CD player 
($430) is not a changer, but it has a 
program memory for up to 785 selections 
(160 discs at five selections per disc). It is 
based on the idea that each CD in your 
collection contains some songs you like 
and others you don’t. The first time you 
play each disc, you identify the tracks 
you like. In the future, whenever you 
play that disc, the player's “lifetime 
memory” will automatically play your 
favorite tracks only, obviating the need 
to reprogram the player every time you 
put in a disc. 

Cambridge Audio, a small British 
company, makes a $2400 CD player that 
occupies two boxes, one for the player 
and one for its power supply. Many of 
the playcr’s special refinements have to 
do with perfecting the tracking and error 
correction, on the theory that digital 
sound can be subtly degraded by in- 
complete error correction. To aid in 
developing these refinements, the com- 
pany designed a monitoring circuit that 
examines the digital bit stream to identify 











Toshiba XR-P9 remote-control CD player: doing double duty 





tae 








J 





real or potential problems — weak 
signals because of poor aluminizing of 
the disc, missing data bits because of disc 
defects or scratches, error corrections that 
don’t successfully restore the original 
bits. The company has decided to make 
this add-on module available for $600. It 
would be a dandy tool for music audio 
reviewers who want to evaluate CD 


Alpine 7375 cassette remote changer: for people on the go 


pressing quality, cleaning kits, vibration 
damping pads (which allegedly reduce 
error rates), and so on. Playing a severely 
scratched disc at the CES, the counter’s 
displays racked up frighteningly large 
error rates. So we put in a disc of our 
own, one that had been handled and 
played a few dozen times but was 
otherwise well cared for, and the 





Nikko NCD-600 programmable disc changer: sophistication 





Mitsubishi auto-changer CD player: VHS compatibility 


counters didn’t register a single uncor- 
rected error. It may be that we don’t 
have to worry about error correction 
after. all. 

One area of continued refinement in 
CD players is the output filter circuit. 
This year’s. top-line players from 
Technics and Hitachi employ a new 
digital filter whose maximum departure 
from flat response is said to be only 
0.01dB, a tolerance 20 times finer than 
that of earlier digital filters. And 
Philips/Magnavox, whose 14-bit decoder 
and digital filter have been used in many 
other brands of players, now has a new 
16-bit decoder and digital filter with four- 
times oversampling. The improvement in 
performance that results from such 
engineering refinement is readily 
measurable, but the sonic difference is 
either subtle or inaudible, depending on 
who is conducting the listening test. 
(Another widely advertised difference 
among CD players is single-beam versus 
three-beam tracking, which appears to 
have no consistent effect on the player's 
performance.) 

The top-line $1000 player from 
Hitachi, like Sony's top player, also 
comes in two boxes: one for the player 
and another for the digital-to-analog 
decoder and filter. (In fact the digital- 
code connector. between player and 
decoder is the same for the Sony and 
Hitachi sets, making the units in- 
terchangeable.) The same digital-code 
output may eventually be used to 
connect CD players to all-digital signal 
processors now being designed 
(equalizers, surround-sound reverbera- 
tion processors, and so forth). 

One -advantage of separating the 
digital-to-analog decoding and filtering 
from the rest of the player is that it 
simplifies the task of keeping in- 
terference from the digital circuits out of 
the audio signal. Generally speaking, one 
of the differences between cheap CD 
players and more expensive ones is the 
care taken to keep the analog and digital 
circuits away from each other, preferably 
on separate circuit boards and ideally in 
separate, shielded compartments, feed- 
ing them from separately filtered power 
supplies. (Furthermore, such internal 
shielding helps to reduce the interference 
that the CD player radiates into your 
tuner, amplifier, or whatever else may be 
nearby.) 

As an alternative to shielding, Onkyo 
showed a CD player in which the digital 
and analog boards are not even electrical- 
ly connected to each other; the digital 
signal is fed to the decoder via an optical 
link. The digital signal causes a light- 
emitting diode to blink on and off about 
two million times per second. The pulses 
of light are fed through a fiber-optic 
cable to the decoder board. There the 
light strikes a photodiode, which turns 
the pulses of light back into the cor- 
responding electrical pulse code, which is 
then decoded to ‘produce the analog 
audio signal. If this seems an impossibly 
glamorous high-tech way of solving a 
problem, remember that the telephone 
company is currently replacing many of 
its long-distance wires with fiber-optic 
cables and digital communications links 
for both noise-free voice calls and for 
interference-free data communication 
between computers. 

The industry has now adopted a 
coding standard that will enable graphics 
(text and/or pictures) to be inaudibly 
mixed into the digital bit stream of a CD, 
and quite a few of this year’s higher- 
priced CD players are equipped with an 
extra output to feed the graphics 
code to an external adapter (not yet 
available) that would decode the signal 
and format it for display on a TV set. 
(Don’t confuse this idea with the CD- 
ROM, a completely nonmusical CD 
format used for computer-based in- 
formation retrieval. Two companies ex- 
hibited CD-ROM systems at the show, 
and several are scheduled to reach the 
market this year at prices in the $700-to- 
$1500 range. 

Yamaha introduced seven new CD 
players, at prices ranging from $250 to 
about $1000. The top model has a 12-key 
remote control, 12-selection program- 
ming, three-way music-search, subcode 
output for graphics, new digital filters, 
and space insert. A pro version of this 
player, CD-2000M, for use in radio 
stations, has balanced XLR-type output 
connectors and better shielding. (Space 
insert, by the way, is a new feature in 
several players. It inserts a four-second 
pause between tracks during pro- 
grammed play, so after you've copied the 
CD onto cassette, the programmed 
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music-search circuit in your car or home 
tape player will be able to find the 
beginnings of songs by searching for the 
silent gaps.) 

Other new models were introduced by 
Sharp, Shure, NAD, Proton, PS Audio, 
and Tandberg, the last two at $1295 each. 
The Tandberg 3015A player has no 
feedback and no coupling capacitors. Its 
buttons are particularly easy to use, as 
they are round and generously large, and 
stand out from the panel. Technics’s new 
top-of-the-line player, the $575 SL-P500, 
cleverly includes remotely controllable 
volume, in addition to the usual func- 
tions. 


CD accessories 

The latest accessory from AudioSource 
is the Laser Lens Cleaner, designed to 
remove dust and smoke from the CD 
player’s lens to prevent mistracking. (In 
case you hadn’t noticed, your CD player 
contains a tiny lens, no more than an 
eighth of an inch in diameter, to focus its 
tracking laser beam on the disc.) The 
price is $26.95. In most players the lens 
faces up, since the disc goes into the 
player with its label up and playing side 
down, so dust can fall on the lens and 
obscure the laser beam, with or without 
the drawer open. If the player skips on 
only one disc, it’s probably because the 
disc is scratched or dirty. If the player 
starts mistracking on many discs, its lens 
may need cleaning. 

Judging from the number of com- 

ies making them, two of the most 

profitable CD accessories seem to be CD 
cleaning kits and storage cases. But does 
it make sense to buy either? How often 
do CDs need to be cleaned, anyway? In 
our experience, the answer is “Practically 
never.” And if a disc really needs 
washing, rather than just dusting, why 
would a cleaning kit be better than 
washing the disc under a warm-water 
spray with a mild dish-washing de- 
tergent? As for storage cases, when the 
price is divided by the capacity, most 
cases cost more than a dollar per disc. 

One clever company came up with a 
storage carrier the size of an LP album 
cover with space for four CDs, so you can 
keep your CDs on the same 12-inch 
shelves you built for your records. On 
second thought, maybe it’s not so clever: 
only two of the CD cases remain visible. 
To learn the identity of the other two 
discs you have to remove the carrier from 
the shelf. 


The return of four-channel sound 

Ten years ago the big news in audio 
was the broadening realization that two- 
channel stereo can only produce a 
limited illusion of sonic realism. Four- 
channel sound produced a much more 
convincing illusion of being in the 
presence of live music. It was a great idea, 

























such as Sheffield and Reference Re- 
cordings, both of whose LP sales have 
been shrinking fast. These labels could 
sell plenty of CDs, but the big com- 
ales own the pressing plants and 








P 

Capitol-EMI, CBS,§ 
ps, and other lesser-known com-— 
panies such as Laser Video, Shape, 
Laser Logic, Praxis Techzologies, and 
Usine de Disques Compacts (the last 
two are in Canada). Many of these may 
be a el “iad business by late 1986 or 








but it didn’t fly, for three reasons: few 
people were willing to string up four 
speakers and run wires all over the room; 
most of the attempts to put four channels 
of sound into an LP groove and get them 
out again yielded pretty poor results; and 
buyers were alienated by the record 
companies’ insistence on employing 
three mutually incompatible encoding 
‘systems for their quadraphonic records. 

Four-channel sound never really died, 
it just moved to the movie theaters, 
where Dolby Stereo included a “sur- 
round sound” channel to reproduce 
spatial ambiance, the sound of 
spaceships flying overhead, and so on. 
Now, with the spread of stereo TV 
sound, HiFi VCRs, and wide-range 
Laserdiscs, manufacturers have re- 
discovered quadraphonic sound as the 
final refinement of the home audio-video 
entertainment center. Marantz, Shure, 
Denon, Sansui, Pioneer, Fosgate, Aphex, 
and SSI (Surround Sound Incorporated) 
all introduced new or improved 
“cinemasurround” decoders, amplifiers, 
and speakers at the CES. Most surround- 
sound processors cost between $300 and 











































FMX begins 


When audio journalists, touring the 
show and meeting for lunch, asked each 
other about “must hear” products and 
demonstrations, the universal reply was 
“FMX.” NAD and CBS formally 
launched the FMX system in a joint 
presentation. NAD introduced and de- 
monstrated the first FMX-equipped 
tuner, which will be available in the 
spring for about $450, and CBS set up a 
miniature broadcasting station to show 
other tuner manufacturers how the 
system works. Since Phoenix readers 
were given an advance look at FMX in a 
previous Home Electronics supplement 
(September 17, 1985), we won't repeat 
the full story here. 

In a nutshell, FMX is a noise-reduction 
system for FM stereo. By providing 20dB 
of noise-quieting, it allows weak FM 
signals to be as quiet in stereo as they 
now are in mono. With this quieting, an 
FM tuner can have the same dynamic 
range as a CD. And by thus improving 
the reception of distant stations, FMX 
effectively doubles or triples the cov- 
erage area of each station. 

To obtain these benefits, stations will 
have to install encoders that produce the 
new’ FMX: subcarrier, and listeners will 
need to buy new tuners or FMX adapters. 
In the long run, however, the benefits 
will easily justify the cost. FMX encoders 
will be available to broadcasters by mid- 
year, and at least one major Boston-area 
FM station has already signed up to 
begin on-air tests of FMX this spring. 
We'll report the results as they become 
available. 0 
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CONSIDER IT SOLD 
WHEN YOU SELL IT 
THROUGH THE 
PHOENIX 
CLASSIFIEDS 


If you want to sell your stereo, camera, computer, car, furniture, or fur ‘ 
coat, don’t spend more money than you'll make from the sale. The Boston + Siverade 
Phoenix Classifieds are read by over 400,000 readers every week — readers 





who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don’t sell it, we'll 
keep running your ad FREE until you do. 


The Boston Phoenix Classifieds. 


One of the few guarantees in life. 


To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted 


apply to all categories in classifieds 
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BAND IN BOSTON? 


Advertise your club or band 
in the Boston Phoenix 



















THE BOSTON @@ THESE LOCATIONS: 


*Ad must be purchased two consecutive weeks in 
advance Ad will run FREE as long as you Call 
Wednesday by noon to renew Guarantee does not 


AVAILABLE 
FEBRUARY 25 


RETURN 
OF THE 
JEDI 


Purchase price $69.95 


Ask about our 
rental rates. 











OTHER FEBRUARY 
RELEASES 
* National Lampoon’s 
European Vacation 


e Summer Rental 
¢ Real Genius 











AVAILABLE AT 





x 16 Brighton Ave., Aliston 
intersection of Bri hton and 

Comm. Aves. 728-8848 

36 JFK St., Cambridge 


The Garage. Harvard Sq. 




















Call 536-5390 
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Ruin Records 


Replacement phono needles, 
styli, cartridges 


Come to the Haystack 
and Stylus Sale 
Feb. 1 - One Day Only! 
25% off on all styli in stock 
20% off on all cartridges over $200 


Ortophone. 
Shure. Signet. Sonographe. 


Sonus. Stanton. Sumiko. Talisman. 
Thorens, 


rr 


HOURS: M-W 10-7, TH, 
F 10-8, SA 10-6 
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12B Elliot St., Harvard Square | 
Cambridge 576-1980 
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: “ oudspeaker manufacturers 
i proceed with new designs and 


models at a steady pace, one that’s 
totally unrelated to developments in any 
other field of consumer electronics. 
There are always new speakers and 
interesting refinements of older ones to 
be heard amid the frazzled goings-on — 
and the frustrating din from adjacent 
exhibits or demo rooms — of a Consumer 
Electronics Show. Although brief listen- 
ing tests in strange rooms prohibit 
conclusive judgments on sound quality, a 
knowledgeable listener can at least iden- 
tify the speakers that deserve more 
thorough investigation. 

Loudspeakers exhibit much greater 
differences in sound than other stereo 
components. Often a small but signifi- 
cant change in an existing model can 
prove more interesting than an entirely 
new design, particularly if the original 
speaker showed promise to begin with. 
Two prime examples are a much 
smoother equalization curve for dbx’s 
flagship, the Soundfield One 
($2500/pair), and a new electronic 
crossover from Snell Acoustics that is 
intended for use with the Snell A/IH 
speaker or its new Type C-improved (C- 
i) speaker. The crossover can be set for 
first- through fourth-order operation, 
that is, for attenuations of 6, 12, 18, or 24 
dB/octave. Its price is projected at $525. 
The C-i speakers ($1800/pair), as de- 
monstrated at the show, suffered from 
insufficient midrange warmth, probably 
because of an unfortunate room anoma- 
ly. 

The Acoustat Model One, a three-piece 
system comprising two tall, narrow 
electrostatic panels and a common 
subwoofer module, has new transformer 
technology and an improved high-re- 
sistance coating on the panels. The 
Model One offers good frequency 
balance, fairly good bass extension, a 
sweet top end, and excellent imaging for 
$1250 for the complete system. 

Most of the interesting new 
loudspeakers at this show fell in the 
middle to upper-middle price range — 
from $500 to $2000 per pair. Many 
models in this category seemed to have 
been designed primarily for smooth 
midrange and three-dimensional imag- 
ing. The most reliable method of achiev- 
ing these goals is to moye the speakers 
away from one or more room boundaries 
and put them in small boxes — at the 
predictable expense of low-bass 
response. 

One of the most attractive-sounding 
speakers of this type comes from Den- 
nesen Electrostatics. It’s a two-way 
system with electrostatic 
midrange/tweeters in a small panel that 
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A report on the 
new medium-priced models 





by E. Brad Meyer 





sits on top of a cabinet containing an 
eight-inch woofer. The price is $1650 per 
pair. The Monitor Audio Model 652 is 
one of many interesting small two-way 
speakers designed for mounting on 
stands a good distance from the rear wall. 
They're $1300 per pair, including stands 
in matching wood. 

A comparable model from Celestion is 
the new SL6S ($900/pair), a successor to 
the highly regarded SL6. The SL6S has a 
new aluminum dome tweeter, a re- 
designed woofer, and a more rigid 
cabinet. The speakers sounded very good 
indeed when heard at or below the 
tweeter axis but imaged much less well 
above that level — which makes Celes- 
tion’s own low, flat-topped stands the 
wrong choice for mounts. For best results 
they need to be either raised or tilted 


_ back. 


A novel if not entirely successful 
approach to the problem of getting good 
bass from small speakers mounted in the 
middle of the room came from a 
company called MAN. Its speakers have 
two drivers (a five-inch woofer and one- 
inch tweeter) mounted on a sloping 
panel on top of a tall cylindrical column. 
The column contains a transmission line 
whose exit is at the bottom of the 
column. The MAN speakers are priced at 
$1200 per pair. 

DCM’s new TimeFrame TF-700, a 
three-way system in a slablike enclosure, 
has a pleasant overall frequency balance. 
The speaker exhibits a smoothly at- 
tenuated top end that complements the 
sound of many CDs, and at $699 per pair 
the price-to-performance ratio is good. 
As in the MANs, the transmission-line 














KEF 107 speakers: careful tailoring 


enclosure cuts off sharply below 50Hz, 
requiring a subwoofer for really deep 
bass. 

Kindel Audio believes in the effective- 
ness of line-source arrays; its PLS-A 
($1700/pair) is a two-way system with a 
vertical array of six six-inch woofers next 
to a stack of 16 one-inch tweeters. 

Ohm Acoustics’ Walsh 5 is the newest, 
largest, and most efficient (90dB at 1- 
watt input) of the company’s Walsh- 
driver models. One hopes that the 
presence peak and the midrange colora- 
tion heard at the show came from what 
appeared to be a very unfavorable room 
placement. The efficiency of the speakers 
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is partly due to a costly magnet assembly 
that brings the price to $4000 per pair; 
they'll be available in April. 

The worst sound we heard at the show 
was Cerwin-Vega’s home Sensurround 
video demo, in which a sub-harmonic 
bass-generating circuit pumped out 
artificial bass at levels that drove both 
amplifiers and woofers into utter distor- 
tion. The company’s new Select Edition 
line of home-audio speakers, designed to 
prove that Cerwin-Vegas can sound 
good instead of merely loud, failed to 
support the premise. Of the five models 
in the line, the 280SE ($700/pair) was the 
least colored. 

By far the most elaborate small two- 
way speaker ever built is the Wilson 
Audio’ Tiny Tot. By the company’s 
unique marketing standards, the WATTs, 
as Wilson calls them, are cheap; at $4800 
a pair they are only one tenth the price of 
the mighty Wilson. Audio Modular 
Monitor. The cabinets weigh more than 
50 pounds apiece, each of them using 28 
pounds of lead sheeting for internal 
damping to prevent any trace of cabinet 
vibration. The WATTs sound quite bright 
but very delicate and airy, giving a pretty 
good replica of the amazing imaging for 
which their much larger cousins are 
justly famous. The WATTs were de- 
signed as mobile recording monitors, and 
if they didn’t cost so much and weigh so 
much, we would certainly be tempted to 
use them for that purpose. 

KEF has a new top-of-the-line speaker 
— if you don’t count its $18,000 quad- 
amplified studio monitors. The Model 
107 costs a mere $3900 (per pair, that is), 
and each cabinet weighs 99 pounds. Atop 
the 107’s 45-inch-tall cabinet sits a pair of 
pivoting sub-enclosures, one for the 
midrange and one for the tweeter, much 
like the ones in the earlier Model 105. 
The 107 uses a larger version of the 
coupled-cavity dual-woofer arrangement 
seen on the KEF 104.2. The two woofers 
are rigidly coupled to cancel out each 
other’s distortion. One face of each 
woofer opens into its own acoustic- 
suspension enclosure, and the other side 
radiates into a resonant cavity whose 
output emerges through an opening in 
the top. 

Careful tailoring of the electrical ele- 
ments in the 107’s crossover make it a 
nearly perfect 4-ohm-resistive load. A 
first for KEF is an external preamp-level 
electronic box called the K-UBE (KEF 
Universal Bass Equalizer), which lets the 
listener tailor the overall low-end 
response, the damping of the bass 
resonance, and the bass cutoff (from 
50Hz down to 18Hz). The 107 is worth a 
serious audition if you're shopping in 
that price category. 0 
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hen larger computer memories 

become possible, programmers 

invent ways to make them 
mandatory. This in turn pushes 
hardware companies to expand memory 
capacity still further, giving users the 
working room they need. In other words, 
in the computer variant of Parkinson’s 
Law, programs invariably expand to use 
up the available memory. This cycle 
benefits users by giving us more 
powerful programs and faster system 
operation. 

Four and a half years ago, when I 
bought the computer I use to write these 
articles, a memory capacity of 64 
kilobytes was as large as you could 
reasonably hope to have. Then came the 
IBM Personal Computer and its software, 
which established 256K as the new 
standard. The Apple Macintosh in- 
troduced a more intuitive, natural way to 
use personal computers, but the price of 
its easy operation requires still more 
memory: 512K is the practical minimum. 
During 1986 one-megabyte (and larger) 
memories will become commonplace, 
improving the speed and efficiency of 
both IBM-like and Mac-like computers. 

What would you use a_ million 
characters of memory for? Some people 
do complicated calculations that employ 
megabyte data files, but for most of us 
the practical uses for a megabyte of 
memory have just three names: multi- 
tasking, RAM-resident utilities, and 
RAM-disks. They all mean basically the 
same thing: having several programs 
(and their associated data files) available 
in the computer’s electronic memory 
simultaneously so you can switch rapidly 
from one to another without having to 
wait while one job is stored on disk and 
another is loaded into memory. 

In a multi-tasking system, two or more 
programs may actually run 
simultaneously in different sections of 
the memory. Thus, the computer could 
be grinding away on a long, complex 
calculation in the background while 
you're using a word-processing program 
to write a report in the foreground 
segment of memory. The word-process- 
ing program will respond to each key 
you press, but during the intervals 
between typed chatacters the computer 
will continue with its calculations, con- 
stantly switching its attention back and 
forth between the keyboard and its 
internal business. ~ 

RAM-resident utilities take a slightly 
different approach to the same problem: 
in the middle of a job you can freeze 
what you're working on, do a subsidiary 
task (such as use a telecommunications 
program to call a data bank and retrieve 
some stock quotes), and instantly return 
to your main task exactly where you left 
off. 

A RAM-disk is simply a section of the 
memory set aside for storing programs 
and data files. Since “loading” a file from 
a RAM-disk involves only an electronic 
transfer from one area of memory to 
another, it gives you much faster access 
than any physical disk can. (A “print 
spooler” is a special type of RAM-disk 
used for printing. Instead of having to 
wait while the computer sends pages of 
text to your printer, you “print” to a 
memory file; that means :,ou can use the 
computer for other work while the 
formatted lines of text are being fed from 
the memory file to the printer, like thread 
unwinding from a spool, at a speed the 
printer can accept.) 

These are, of course, luxuries: we don’t 
really need them, but they’re wonderful- 
ly efficient. After using them it is difficult 
to return to the old way of doing things 
— just as it is difficult to write articles on 
a typewriter after using a word processor. 
As more people experience the ease and 
speed of RAM-based software, the 
megabyte memory will become accepted 
as a basic standard. In fact, a number of 
companies have unveiled new, improved 
megabyte computers in recent weeks. 


Mac-like systems 

Apple launched the new year by 
announcing the Mega-Mac, officially 
known as the Macintosh Plus, a new 
version of the Mac that has five signifi- 
cant improvements: a megabyte of 
memory, a faster operating system, a 
larger keyboard, a double-sided disk 
drive (with 800 instead of 400 kilobytes 
of storage), and a Small Computer 
System Interface that will make it easier 
to mate the Mac with external equipment 
such as high-capacity hard-disk storage 
systems. (The interface will be known as 
SCSI, pronounced “sexy” by its sup- 
porters and “scuzzy” by its critics.) 
Considering the technical improvements 
in the Mac Plus, together with the superb 


























A tlh. on 
the megabyte memory 





by Peter W. Mitchell 








rent 
. > 











library of high-quality software now 
available for the Mac, there is no doubt 
that the Mac has fully matured as an - 
outstanding and genuinely useful 
system. 

As with the original 128K Mac, whose 


lever design enabled it to be upgraded 


to 512K of memory simply by putting 


new chips in the same sockets, the one- 
megabyte capacity of the Mac Plus will 


be capable of being upgraded to four 
megabytes when the next generation of 
memory chips becomes available. (If you 
don’t want to wait, other companies will 
upgrade a Mac to 4MB now by adding an 
extra circuit board.) Also, Apple will 
convert older 128K and 512K Macs into 
Mac Plus machines for about $1000. 

The Mac Plus will retail for around 
$2500. As a result, the 512K Mac, which 
has been selling for just under $2000, will 
be pushed further down, toward the 
$1500 price level, which makes it a very 
attractive purchase. 

It is becoming increasingly clear that 
the Mac is going to have strong competi- 
tion from the Atari ST system. At barely 
half the Mac’s price, the ST contains 
essentially the same circuitry as the 
Macintosh — in the form of fewer, faster 
chips and with the option of a color 
display. The drawback, of course, is that 
adequate software for the Atari ST is just 
beginning to become available. It has 
been delayed by two factors. 

First, until a few weeks ago the ST’s 
operating system, called TOS, was still 
being refined and debugged. For that 
reason, it was supplied to users on a 
floppy disk and had to be loaded into the 
computer's memory — with the result 
that about only half the memory re- 
mained available for programs and data 


- Atari’s 1040ST one-megabyte business system: giving Mac a run for its money 


files. But as of this month, TOS will be 
supplied in ROM chips on the com- 
puter’s main circuit board, providing 
faster operation and leaving the entire 
memory free for practical use. 

Second, the ST’s Mac-like ease of use 
is based on something called GEM 
(Graphics Environment Manager), and 
Apple had threatened to sue. because 
aspects of GEM seemed to be a direct 
copy of the Macintosh. That dispute was 
resolved a few weeks ago. Software 
companies that had suspended work on 
new programs are now free to finish 
them, and a flood of ST-compatible 
software is likely to appear during the 
spring and summer. 

Atari, like Apple, launched into 1986 
by announcing a version of the ST 
computer with a one-megabyte memory. 
The Atari 1040ST will cost $1000 with a 
high-resolution black-and-white screen 
and $1200 with an RGB color monitor. In 
either case, the price includes a mouse 
controller, 3.5-inch disk drive with 720K 
storage capacity, BASIC, word-processing 
and graphics programs, MIDI interface 
(for music synthesizers), serial port (for 
connecting a phone modem), and 
parallel port (for a printer). A 20- 
megabyte hard-disk drive, priced at 
about $200, will be introduced this 
spring. Atari also promises to have a CD- 
ROM system with the Grolier en- 
cyclopedia in stores later this year; it will 
have virtually the same information- 
retrieval capabilities as an IBM-com- 
patible CD-ROM system, at about half 
the price. (All use the same Activen- 
ture/DRI software for blazingly fast 
keyword searches.) The Atari 1040ST 
could prove to be the really exciting 
computer of 1986 — depending on how 








Atari's 130XE: a package deal 


fully the promised software exploits the 
machine’s power. 

Whereas the 1040ST is becoming 
Atari’s serious computer for heavy-duty 
users, the existing 520ST (with 512K of 
memory and a 360K disk drive), which 
costs $300 less, will be distributed 
through a wider variety of stores. That 
reduction in price will put the powerful 
520ST into the same price bracket the 
Apple Iic and IBM PCjr are in, which 
could make it a best buy — again, 
depending on how well the forthcoming 
library of ST software works. 

Of the three computer systems with 
Mac-like operation, the Commodore 
Amiga remains the largest question 
mark. Its hardware design has the 
potential to be the best of the three, but 
its software library is developing slowly. 
The Amiga has a reputation for more 
sophisticated video displays than the 
Atari ST has, giving it special appeal to 
pecple whose work involves creating 
and manipulating color video images. 
But Atari’s exhibit at the Consumer 
Electronics Show included a side-by-side 
comparison of what looked like the same 
animated bouncing-ball image running 
on the Apple Macintosh, Atari ST, and 
Commodore Amiga. The ST appeared to 
have the most vivid color, and it was as 
sharp as the black-and-white Mac, so the 
Amiga came off the worst in the 
com) (which, for all we know, 
could have been unfairly rigged). 


IBM-compatibles: | 
the generic computer 

It is no longer news that many j | 
companies are producing computers} 
compatible with the standard set by IBM,f} 
but an interesting phenomenon has 
emerged: a three-tier pattern in the | 
production and marketing of IBM-com- 
patible hardware. In the top tier, markedj 
by the highest prices and the highes | 
quality-control standards, are IBM and its 
most prestigious competitors, notablyg 
Compaq and Zenith. Most of the PCs i 
this tier are made in the US, and a basi¢ 
plain vanilla model costs $2000 or more 
at retail. 

In the second tier, in which a standare 
PC with two disk drives and 256K o 
memory costs around $1500, are the best 
buy compatibles from well-known com 
panies such as Leading Edge, Corona 
Kaypro, and Bondwell. Manufactured t@ 
consistent guelity standards in Japarg 
Korea, and’Hong Kong, these machineg 
are sold by regular computer dealers wi 
full guarantees. They are the sensibl@ 
choice for most people who need am 
IBM-compatible system. 

The recent development is the thi | 
tier — those “generic” IBM clones sold af 
very low prices ($700 to $900), mainly b 
mail order and usually bearing no brand 
name (or bearing a name applied by th 
mail order company, such as —— 
PC, or PC Turbo). In many cases thes 
computers are not actually manufactured 
but simply assembled by the boltin 
together of complete circuit boards an¢ 
sub-assemblies imported from Taiwa 
and Hong Kong — disk drives from on 
company, keyboards from another 
memory boards from a third, and so o1 
— a practice made possible by thq 
modular design of the IBM PC. Such 
system can be completely satisfactory] 
and it’s a dandy option for a self-reliang 
hobbyist. These generic PC clones ard 
not a recommended route for the novice, 
however, because they vary a great deal 
in quality. 

A similar three-tier pattern has algo 
sprung up in plug-in circuit boards and 
accessories, Central to the success of the 
IBM PC standard is the model's flexibili; 
ty, the fact that each computer can b@ 
substantially customized for the ing 
dividual owner's needs by plugging 
circuit boards into the computer's “slots 
You can therefore’ expect to spend up 


-half the initial purchase-price of a PC o 


such plug-ins. Again, the price dispariti¢ ) 


/ are large: a typical plug-in card may cog 


$300 from IBM, $200 from the leadi 
makers of high-quality cards (Quadrarg 
AST, Hercules), or $100 for a Taiwaneg 
card from a private-brand or no-bra 
importer. If you dip into the pages of F 
magazine, the largest publication 
users of IBM compatibles, you'll find lq 
of ads for such bargains. 

Here’s an example. Bondwell, a ma 
Hong Kong computer maker, recen@ 
introduced a 1.5-megabyte memory-e 
pansion board, BW-203, whose $70 pri 
includes everything except the memo 
chips themselves, which have to & 
plugged in. The chips cost about $200 b 
mail order, so for less than $300 you 
have all the memory capability you n 

Continued on page 1j 
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Computers 


Continued from page 10 
for RAM-disks and RAM-resident utility 
programs. 

Software, too, is now on three pricing 
tiers — and this has nothing to do with 
Asian imports. Programs for IBM-stan- 
dard machines have always been 
notoriously overpriced. This continues to 
be true for the most powerful and most 
heavily advertised software, which is 
bought mainly by corporations . and 
deducted as a business expense. Below 
these famous $400 packages (for exam- 
ple, Lotus Symphony, Wordstar 2000, 
dBase III) there is a second tier of 
programs selling for $100 to $150: PFS 
Write, Multiplan, Displaywrite, and so 
on 


The really good news, however, is to 
be found in the third tier: generic 
programs that in many cases are virtual 
clones of last year’s high-powered first- 
tier programs. A case in point is VIP 


Planner, a $99 exact clone (except for a 
few improvements) of the famous Lotus 
1-2-3 spreadsheet calculation program. 
The January 26 issue of PC, surveying 
dozens of IBM-compatible word-process- 
ing programs, found three (My Word, 
Textra, and Zenword) that offer all the 
speed and power many writers will ever 
need, at a cost of only $25. Another 
example is Homebase, a giant $49 
package that resides in memory and 
handles database filing, word processing, 
modem communication, calculation, ap- 
pointment calendars, and file manage- 
ment. In the months to come we'll be 
testing several of the promising, under- 
$100 software packages. 


Home computers 

We've been focusing on computer 
systems in the $1000 price range because 
that’s where the action is. During the last 
12 months, sales of small business 
computers increased by 30 percent. And 
though the number of home ters 
sold went down, people bought mainly 
$900 Apple Ic systems instead of $300 


Commodores. In terms of dollar value, 
then, the home-computer market grew 
by 30 percent, too. 

The low-end of the market is now very 
simple. On one hand stands the Com- 
modore 64 and its bigger brother, the 
C-128. On the other hand is the Atari 
65XE and its bigger brother, the 130XE. 
Atari has a nice $400 deal that 
includes the 130XE computer, a disk 
drive, a letter-quality printer, a mouse 
controller, and five programs (including 
word processing). Word processing con- 
tinues to be the single most popular use 
for the personal computer, so the Atari 
package is a smart move. 

Curiously, the Commodore 64, the 
biggest-selling machine in computer his- 
tory, has never come with a decent word- 
processing program. Many WP packages 
exist for the 64, but most are third rate (or 
worse). So I’m pleased to report that 
WordWriter, a $50 program from 
Timeworks that includes a s 4 
checker, is excellent — flexible, t, 
and _ easy to learn. (Come to think of it, 
the other Timeworks programs I’ve seen 


are good, too.) And Spinnaker, an 
excellent software house, recently an- 
nounced a series of $50 Better Working 
programs for home computers, including 
a word processor and spelling checker 
that will probably turn out to be just fine. 

Another good product is the Okimate 
10 color printer, a dandy little machine 
that can be found discounted at toy and 
department stores in the $150 to $175 
range (including the necessary plug-in 
interface for your Commodore or Atari 
computer). Using color ribbons, it 
generates vivid full-color printouts of 
either text or graphic images at.a cost of 
about 40 cents per page. With black 
ribbons the cost drops to a nickel a page, 
and when set for bold print it produces 
highly readable text for student-level 
word ing. Indeed, it has a better 
print quality than that produced by many 
more expensive computer printers. If 
word processing is your number-one 
interest, forget color and spend more 
money for a really good printer. But as a 
cheap multi-purpose family printer, the 
Okimate is amazing. 0 
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On the inside, where it counts, we engineered the most sophisticated and 
powerful technology available today. 


On the outside, we designed a control panel that’s straightforward and 
easy to use. 


That's it. Because, at NAD, the music is the most important feature. 
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Call TOLL-FREE 800-633-2252 Ext. 834 
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by Alan Radding 
here is nothing wrong with Boston 
drivers — that is, the native 


Bostonians who battle the con- 
gested, senseless maze of streets that 
make up the metropolitan area. I’m 
talking about the savvy veterans who can 
dart through the smallest opening 
quicker than Craig James and who keep 
traffic moving under the worst 
circumstances — by driving in 
breakdown lanes, 
on red from any “fare;"at 






ton drivers. 

Non-Boston drivers are those who 
didn’t learn to drive here or haven't 
dedicated themselves to practicing the art 
of Boston driving. These are the people 
who can’t figure out how to merge three 
lanes into one without a personal invita- 
tion from a traffic officer, who stop in 
rotaries, and who hesitate at intersec- 
tions, waiting for a sign from heaven 
before they forge ahead. These are the 
people who give Boston drivers a bad 
name and who make rush hour far more 
painful than it needs to be. »5™ 

Their problem.4s fgually one of 
navigation. They don’t réally know 
where they're going, and they easily 
become intimidated. If they encounter an 
obstacle, like a fire engine or a broken- 
down MBTA bus, they can’t improvise. 
So they stop to figure things out, and that 
screws everything up. It’s not a sin to get 
lost — it happens to the best of us. 
Stopping is the sin. 

Some taxicab companies require new 
drivers to take a written exam that tests 
their knowledge of the area. A typical 
question might be, “Where is the Pruden- 
tial Center?” Finding the Pru usually isn’t 
a problem, but try driving from Chelsea 
to Logan Airport during rush hour or 
directing a tourist from the Bunker Hill 
Monument to the Arnold Arboretum. 
These questions aren’t on any test, but 
they are typical of the problems that 
wreak daily havoc with Boston traffic. 

Granted, Boston’s layout doesn’t help. 
The politicians who have erected 
memorial plaques honoring veterans at 
every intersection somehow can’t 
manage to put up meaningful traffic 
signals and street signs. The various 
street atlases can help, but you invariably 
travel off of one page and onto another 
and find that your destination is several 
pages away. Often the scale or the 
orientation is wrong, and you find 
yourself trying to stop in the middle of 
traffic to read the map. 

But relief is on the way, and it isn’t a 
result of multibillion-dollar tunnels or 
Central Artery projects. Etak, a small 
high-tech firm in California, has 
perfected an electronic navigation 
system, which it will be bringing to major 








or left. 








- Etak’s Navigator: no more maps in the glove compartment 


cities in the East starting midyear. Called 
the Etak Navigator, the device is a dead- 
reckoning navigation system (meaning 
that position is determined by analyzing 
your speed and direction in relation to 
things around you), and it’s totally 
contained within the car. With an Etak 
system, a motorist can instantly see his 
position and heading, represented on a 
video screen mounted by the dashboard. 
On_a_ display that is automaticall 


one-way signs. The pro problem see a heads-up view of his: Oca mS 
ton drivers is actually with en ~ taal aA” CORTAS (his Teco 2 


and addresses. Dealers in Los Angeles 
and San Francisco have already sold 3 300 
of these $1395 systems, and the product 
is expected to be available in Boston, 
through auto-sound speciality stores, 
around the middle of this year. With 
Etak’s Navigator, there will be no excuse 
for getting lost. 

Five components make up the Etak 
system. The heart of the Navigator is the 
central processor, a microprocessor con- 
troller about the size of a shoebox (12.75 
inches by 6 inches by 2.5 inches), 
located in the car’s trunk. Also included 
in the central-processor package is the 
display driver and tape interface. (If the 
trunk is where you've already installed 
amplifiers for your auto-sound system, 
you may have to do some rearranging.) 
The central processor uses an 8088 chip 
with 256K of RAM, which gives it 
computing power equivalent to that of 
an IBM-PC. 

Sensors are placed at each wheel to 
feed exact measurements of distance 
traveled to the central processor. To 
achieve an accuracy far greater than that 
of a typical odometer, each wheel of the 
car is wrapped with magnetic tape, the 
polarity of which alternates every three 
quarters of an inch. As the wheel spins, a 
meter measures the speed of polarity 
reversal, which in turn provides an 
accurate calculation of distance. The 
company reports accuracy to within 50 
feet. i 

To gauge direction, a compass is 
placed in the roof of the car, where it is 
subject to the least amount of magnetic 
interference. (The rear window deck is an 
alternate location.) The compass then 
reports the vehicle’s direction to the 
central processor. 

Two other components are a cassette- 
tape drive and a 4.5-inch video-display 
monitor, mounted by the dashboard or 
anywhere the driver can easily reach. No 
vehicle is currently being produced with 
space in the dashboard for this equip- 
ment, but General Motors has signed an 
agreement with Etak for exclusive North 
American manufacture of factory-in- 
stalled Navigator systems, beginning. in 
1989. The display screen provides high- 

resolution vector graphics (1024H by 





date. bess) and jibe De 


770V resolution) and comes in two sizes 
— 45 inches for passenger cars and 


7 inches for commercial vehicles. 


The cassette player is like a small 
computer tape machine using a four- 
track tape and a digital head. The 
cassettes, which resemble audio 
cassettes, contain 3.5 megabytes of 
storage and run at 80 inches per second. 
Loaded from the cassette is the map (the 
om erage for 







covitains street Sand address information 
for ati area about twice the size of that 
shown on an ordinary street map. The 
system can zoom in for close-ups, 
showing in detail an area only one eighth 
of a square mile, or it can display major 
highways and.intersections contained in 
an area of a couple of thousand square 
miles. 

Unlike printed maps, which must be 
awkwardly manipulated to be read with 
the proper orientation, the Etak display 
constantly shows the view of the 
‘mapped terrain as seen through the 
windshield — a heads-up display. The 
position of the car remains fixed, 
represented by a triangle on the screen, 
while the map, updated and recreated 
every second, continuously rotates and 
scrolls across the screen as the vehicle 
moves. There are now maps available 
only for the San Francisco Bay area, Los 
Angeles, and San Diego, but the com- 
pany has already digitized data bases for 
30 percent of the United States. Accord- 
ing to an Etak spokesman, more maps 
should be available soon for about $35 
each. The company plans eventually to 
introduce special-use maps for realtors, 
truckers, and tour guides. A realtor’s 
map, for example, might include a 
Multiple Listing Service directory. 

7 * * 

The central processor takes the in- 
formation received from the wheel 
sensors and compass and correlates it 
with the data loaded from the tape drive, 
providing what Etak calls “augmented 
dead reckoning,” which means that the 
system requires no additional input from 
the driver or signals from outside 
sources. Upon installation, the car's 
relative position is fixed and the system is 
calibrated. Every few hundred miles after 
that, the user may have to update the 
vehicle's position information. Once in- 
stalled and calibrated, the Navigator 
keeps constant track of the vehicle's 
location. Supplemental battery power is 
provided to keep the vehicle's location 
fixed in memory while the vehicle is 
turned off. The system consumes 12 
volts, 36 watts when operating and 12 
volts, .12 watts when standing by. The 
central processor continuously readjusts 


the car’s position data as it correlates 
information from the sensors and com- 
pass with information on the data base. 

Since the Etak system is a computer, 
there is the opportunity for interaction 
between the driver and the device. The 
driver can punch in a destination, using a 
few keys on the side of the display, and 
the system will show the destination 
(represented by a flashing star), the 
present location of the vehicle (a 


. e, ee -.dlangie) and the routes to follow. The 


y envisions customized uses for 
, as well. Sales people, 
delivery people, and others who spend 
most of their time traveling can have the 
system route their entire day. By adding 
mobile communication back to a central 
dispatch office, dispatchers can. know 
exactly where each vehicle is. (Some 
people, however, may resent having 
their central office know their exact 
whereabouts all day. 

Electronic navigation systems have 
been used successfully for years by pilots 
and sailors. (The name Etak comes from 
the Polynesians, who used dead reckon- 
ing to. navigate the Pacific Ocean.) The 
systems are not easily adapted to 
automobiles, however, and Etak is not 
the first company to attempt it. Ford has 
reportedly worked on a combined dead- 
reckoning/satellite system, and other 
satellite systems are in development. 
Satellite systems accurately pinpoint a 
position by taking a fix off a satellite and 
processing it with an on-board computer. 
The systems are accurate, but are 
problematic to operate in urban areas 
because of signal interference, and must 
rely on dead-reckoning backup. Etak 
officials are confident that their system 
will regularly beat satellite systems in 
metropolitan locales. For off-road ap- 
plications, such as those encountered by 
oil-exploration companies or lumber 
companies, the satellite systems are 
preferable, though. “We'll concede those 
market niches,” says Don Warkentin, 
Etak’s director of marketing. 

The electronic-information age has 
already changed the automobile market 
with the introduction of stereo, CDs, 
cellular mobile telephones, and elec- 
tronically controlled functions. It’s not a 
big step to add a navigational computer 
— a device that, by the next decade, will 
be as common as air conditioning, 
according to a General Motors 
spokesman. For now, among personal 
users, Etak has targeted the high-end car 
owner who regularly spends thousands 
of dollars on the latest extras, owners of 
recreational vehicles who travel ex- 
tensively in unfamiliar areas, and drivers 
who, as the company puts it, frequently 
get “disoriented, lost, and therefore 
frustrated.” As we all know, there is no 
shortage of this type aroundhere. O 
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NEW! Our lowest-priced RCA STEREO VCR ever! 


@- VHS Linear stereo with Dolby™ @ 80-position electronic tuner 
noise reduction for outstanding for accurate broadcast/cable 
audio quality. channel selection. 
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oston is jam-packed with 

frustrated musicians. That’s why 

everybody complains about the 
radio. That’s why there are air-guitar 
contests. That’s why institutions like the 
Rumble thrive and why the local fans 
who keep it in business are some of the 
cattiest around. That’s why many of you 
read what we write and why we write it. 
We'd all much rather be playing. 

Well, there’s no reason why we 
shouldn't be out there playing. Most of 
the criteria that used to distinguish 
professional musicians from the rest of us 


- no longer apply. A_pretty voice is a— 


pleasant enough attribute, but Bob Dylan 
didn’t need it. It was once considered 
useful to attain some degree of virtuosity 
on a musical instrument, but numerous 
punk-rockers seem to have made that 
obsolete. You don’t even have to look 
like a star — consider Elvis Costello. 

Nor do you have to think of yourself as 
a musician. David Cunningham, for 
example, didn’t play any instrument 
particularly well; he just put some 
peculiar noises on tape and got a friend 
of his to declaim the lyrics to the classic 
oldie “Money” over it, and suddenly he 
had a hit record to his credit, under the 
name Flying Lizards. And Brian Eno, 
who's played every kind*of music from 
straight-ahead rock and roll (with Roxy 
Music and 801) to the classical repertoire 
(on clarinet with the Portsmouth Sin- 
fonia) to rigorous modern minimalism, 
never describes himself as a musician 
and once even wrote a manifesto called 
“Music for Non-Musicians.” In short, to 
make music, all you really need is the 
desire to express yourself through music 
— you can be your own best audience. 

Okay, that’s the pep talk; now we'll 
talk about the nitty gritty of recording 
your own music. If your act consists of 
singing, and perhaps accompanying 
yourself on guitar or autoharp, then you 
can use any tape recorder available, 
including the cassette deck in your 
stereo: just get a microphone or two, plug 
in, tune up, and roll ‘em. Decent 
microphones need not be expensive; | 
used to swear by a Superscope mike 
called the EC-1, which cost me $15 
(though that was 10 years ago). It belongs 
to a class of microphones called electret 
condensers, or electrets for short, which 
offer exceptional sensitivity for little 
expense. But nowadays I tend to use 
rock-and-roll] microphones, by Shure 
and Audio Tectnica. These are i 
mikes, which can tolerate higher sound- 
pressure levels without distorting (I play 
leuder now) and will also exaggerate the 
bass when you bring them up close. 

For a_common-sense discussion of 
equipment maintenance and such, | 
strongly recommend a book called Home 
Recording for Musicians, by Craig 
Anderton (Guitar Player Books). 
Anderton is an electronics nut who also 
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by Michael Bloom 


speaks musicians’ .language, and his 
book explains such topics as the care and 
feeding of tape decks, the various 
tradeoffs involved.in sound quality, the 
origins of hiss and hum and how to avoid 
them, and generally how to get max- 
imum information onto your tape. Most 
of the hardware I’m going to discuss here 
didn’t exist when Anderton wrote his 
book, but nearly all his rules, hints, and 
observations apply to the new 
technology as well as they did to the gear 
of the 1970s. If you get inspired to build 
your own closet studio, this book should 
be the first piece of equipment you buy. 

In any event, the usual reason one 
becomes immersed in tape recording is to 
obtain effects that are impossible in real 
life. With a recording setup, we can turn 
ourselves into one-man bands — play all 
the parts and mix them together so they 


. sound simultaneous. This procedure was 


devised almost 50 years ago by Les Paul 
(who also invented the solid-body elec- 
tric guitar) and is known as overdubbing, 
multitracking, or Simul-Sync, among 
other terms. It used to require several 
tape recorders or fabulously expensive 
studio gear, or both. (If you have two 
tape decks available to you, you can use 
Paul's technique: record your first pass 
on the first deck, then play that back and 
mix it with your next part, recording the 
combined signal on the second deck, and 
so forth. It can also be accomplished on 
the two channels of an open-reel deck, 
where it is known as “ping-ponging.” It’s 
a simple enough system for working out 
ideas, but unless your decks are of 
extremely high quality, by the fourth or 
fifth pass the background noise will be 
high enough to obliterate the music 
recorded in the first layer.) 

A few years ago, Teat’s Tascam 
division released the Portastudio, which 
was just what it sounds like: a self- 
contained unit, including four-track re- 
corder and mixer, no larger than an 
attaché case and running on batteries. It 
allowed up to four discrete tracks to be 
recorded synchronously on a standard 
cassette, then mixed down to a more 
conventional stereo format, just as in 
studio. It was so convenient to use that it 
soon revolutionized the once-tedious 
process of making demo tapes. Pete 
Townshend carried one with him on the 
Who's last tour, which gave him 
something better to do after the show 
than drink and smash up the hotel room. 
He worked out many of the ideas for his 


All the Best Cowboys Have Chinese Eyes 
album over the course of the tour. Best of 
all, it~ cost something in the 
neighborhood of $1000 — considerably 
less than any alternative then available. 

Today thére are several Portastudio 
lookalikes and sequels on the market, by 
several manufacturers. They differ in 
convenience of use, sound quality, and, 
of course, price. Tascam’s latest version 
of the Portastudio offers nearly every 
feature you could ask for. The tape 
transport runs at either 1% inches per 
second (standard cassette speed) or 3% 
ips, which yields higher fidelity and is 
compatible with several other machines), 
and it has some convenient memory 
functions. The mixer accepts six inputs 
and has four output busses for the 
cassette plus stereo monitor outputs and 
a stereo-effects loop for extra funny 
noises. It's also got built-in dbx noise 
reduction, with a defeat switch for, say, 
remixing a tape made without dbx. All 
this weighs about 25 pounds and costs 
something over $1000. For about half 
that price, Tascam also offers the 
Ministudio, with a simpler, four-channel 
mixer and only one tape speed. Teac and 
Tascam also build several lines of 
professional-quality tape decks, includ- 
ing the Tascam 234 four-track cassette 
deck for studio use, but since you'd have 
to buy a separate mixer to use it, it’s a 
little beyond what you probably want to 
spend. 

Fostex is a company that has specifical- 
ly targeted the home-studio market; their 
first product was an open-reel eight-track 
recorder that used conventional %-inch 
tape (the most readily available format) 
and was affordable to boot. They have 
two entries in the cassette format, the 
Model 250 and the X-15, which cor- 
respond roughly to the two Teacs above 
— but Fostex has omitted some features 
to get an edge in price. The 250 has only 
a four-channel mixer, and the tape drive 
runs only at the faster speed. The X-15, 
priced at less than $500, is the cheapest 
machine I’ve seen in this category. Its 
limitations make it unsuitable for use by 
a working group: it won't record more 
than two tracks at once, or mix inputs. 
But for the one-man band under de- 
velopment, it’s close to ideal — the 
manual is clear and well illustrated, and 
Fostex has also prepared a videotape that 
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operate as a standard cassette deck, and it 
can draw power from your car battery. 
(Lowell George, of Little Feat, used to 
compose on a pair of tape recorders 
installed in a mobile home when he went 
on tour. With the X-15, you can do the 
same, on a somewhat smaller scale.) 

Other manufacturers have also 
jumped on the Portastudio bandwagon. 
Ross, known primarily for effects pedals, 
now offers a cassette unit called the 4X4. 
Audio-Technica’s AT-RMX64 is possibly 
the most elaborate and expensive device 
in its category; if offers variable speed on 
its tape transport, Dolby B or C noise 
reduction, and a very flexible six-channel - 
mixer. The modularity and convenience 
of such machines have led to the 
development of similarly portable ones 
for more ambitious recordists, Tascam 
has recently introduced the Studio Eight, 
an eight-track version that uses open-reel 
tape and includes parametric equaliza- 
tion and a SMPTE timing-code interface, 
all in one package about the size of a 
semi-pro mixing board. Aiwa is ag- 
gressively marketing a 12-track unit of its 
own design, small enough to be portable 
but requiring a special 1/2-inch tape 
cartridge only from Aiwa and priced in 
the neighborhood of $7000. Purchasing 
this unit might be like living in Manhat- 
tan — it’s fine if money is no object and 
space is at a premium. 

The next step up from the Portastudio 
involves a reel-to-reel tape deck. The 
Teac four-tracks that used to be popular 
are still around, and roughly equivalent 
models are still in production — and they 
don’t cost much more than they used to, 
since advances in electronics design and 
manufacture have counterbalanced the 
pernicious force of inflation. Open-reel 
decks have a distinct advantage in sound 
quality over cassettes, because they 
move much more of the magnetic surface 
over the recording heads per unit of 
musical information. Although I’ve never 
heard of anybody cutting a record from a 
Portastudio master tape, I know of 
several noteworthy albums recorded on 


four-track Teacs: the first Shoes album, a 


whole slew of records by David Allen 
and Gong, and practically everything R. 
roi Moore ever did, to name only a 
ew. 

The operating parameters of a four- 
track home studio are pretty well 
established — again, see the Anderton 
book for information and helpful hints. 
There are other firms besides 
Teac/Tascam in the consumer multi- 
track recorder business, some of whom 
are listed in Anderton's appendix, but 
Teacs are by far the most prevalent. Not 
every four-track deck, however, is 
suitable for overdubbing; unless it can 
synchronize tracks, you can’t use it. This 
isn’t an issue with cassette machines, 
which use the same tape head for both 

Continued on page 20 
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Continued from page 18 

recording and playback. But all open-reel 
decks worth mentioning have three 
heads: two separate heads optimized for 
record and playback, plus the erase head. 
Since these are located some physical 
distance apart on the tape path, anything 
you record while listening to the 
playback head won't be in sync. The 
decks you want have the record heads 
gimmicked so they can also be used to 
monitor what's already on the tape at 
that point; thus, whatever you're record- 
ing (on another track) will be in sync 
when you play everything back. You 
can’t really count on spending much less 
than $1000 on the deck, unless you buy a 
tsed machine or are very lucky. 

Use of more than four tracks is feasible 
but not cheap. For reasons | don’t fully 
understand, economies of scale don’t 
seem to apply to multitrack tape 
recorders, so eight-track costs more than 
twice as much as four-track, and 16 costs 
more than twice that. The most af- 
fcrdable unit around is the Fostex Model 
80 mentioned above, which, in terms of 
fidelity, is actually a step backward: since 
it uses 1/4-inch tape to store eight tracks, 


work out right. Your mike may be shot, 
or your wiring may be insinuating hum 
into all your components, or the city may 
be repaving the street right outside your 
window — all prime sources of horrible 
sound. But be persistent, and remember 
that recording is an art rather than a 
science. If you listen carefully to what 
you do, and to what other recordists do, 
you'll get better. On the other hand, 
though, you may never be satisfied with 
your work, because the more you know, 
the further the holy grail of perfect sound 
recedes into the distance. 


a” ” * 


If you're of a mind to be a pioneer and 
you have more money than I do, you 
may want to consider geing digital. The 
home recordist’s options in digital 
technology aren’t very broad at this stage 
of the game. Basically, you can buy a 
specialized device that converts a con- 
ventional analog musical signal into 
digital information and then adapts it 
into a videolike signal, which will 
happily be recorded by your VCR. The 
process is reversed in playback. Pat 
Metheny has recorded some per- 
formances this way, for an as-yet unre-: 
leased album. The cheapest such unit I 
know of is the Sony PCM-501ES, 
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it provides for a scant 32nd of an inch per 
track, just like a cassette. The Tascam 
Model 38, using harder-to-find half-inch 
tape, costs maybe a thousand bucks 
more. But this is already out of my 
league, and probably yours, as well. 

You'll have to buy a mixer too, and 
that won't be cheap. (Fortunately, you 
can probably use the stereo you already 
shave to monitor your work.) It should be 
one designed for recording use; when I 
first got involved. in this stuff I 
bought a rock-and-roll mixer, and then a 
disco mixer, and I found that both of 
them added hiss to the signal I was trying 
to get on tape. You'll spend an awful lot 
of energy fighting hiss, hum, and other 
audio garbage, so an outboard noise- 
reduction unit might be a good idea — 
but before you throw money at the 
problem you should make sure that your 
noise isn’t being generated from within 
the system, as was the case with my 
unfortunate mixers. Here’s one more 
hint: watch for the microphone inputs on 
the deck, because the preamps used to 
boost the mike signal to line level may 
well be the weakest component of the 
system. If you’ve plugged your mike 
right into the deck and the sound isn’t 
good, try going through the mixer first; 
that’s what it’s for. 

Of course, sor.e days nothing will 





notes, effectively making the C-64 a 
three-voice synthesizer. The Macintosh 
and other Apples contain a four-voice 
synth, and some of the older Ataris offer 
up to eight tones at once. There is 
software on the market for all these 
machines that addresses their music- 
making capabilities; I’m currently using 
a program from Electronic Arts called 
Music Construction Set, which gives you 
note-shaped icons to click and drag onto 
a staff. Several vendors offer integrated 
packages for the C-64 that include a 
keyboard-shaped overlay for the com- 
puter itself, turning some of its buttons 
into notes. The C-64 sells nowadays for 
well under $200; a disk drive, for about 
the same price, is recommended for any 
halfway-serious programming. Get an 
old TV set for a monitor, and you're on 
line. 

But that’s not all. There is now in the 
world of synthesizers a feature called 
MIDI, or musical instrument digital 
interface, which is simply a standard way 
of representing musical information for 
digital synths. Just as the older analog 
synths used voltage levels for control 
information, the new machines com- 
municate via packets of digital data in 
MIDI format. MIDI data can be stored 
and maintained in a computer, like any 
other bunch of numbers. Several good 


¢ 


A four-track open-reel recorder: home recording is for everyone 


priced at about $750. (Self-contained 
digital tape decks are being developed in 
Japan,-but no production models have 
yet crossed the Pacific. 

The sound of digital is pristine, but the 
system functions only as a conventional 
stereo tape recorder — it doesn’t allow 
for overdubbing, mixing, editing, or 
other post-production. Systems that can 
mix discrete digital tracks are still fairly 
experimental and extremely expensive; 
more elaborate signal processing is still 
pretty much of a pipe dream. The 
Electronic Music Studio at MIT expects to 
install some state-of-the-art digital gear 
this year and then figure out how to use 
it; what they’re doing now will probably 
become standard practice throughout the 
industry in about 10 years. 

But once you enter the realm of digital, 
you multiply your options considerably, 
depending of course on hardware. Or- 
iginally, computer-music composers had 
to work with frankly experimental, and 
incredibly expensive, systems housed at 
a very few facilities like Bell Labs. Now, 
however, you can get a computer from, 
say, Toys ‘R’ Us that you can program to 
make all sorts of entertaining noises. The 
Commodore 64 includes a chip whose 
sole purpose is to generate sounds, up to 
three at once; these sounds can be 
arcade-type alien bleeps or musical 


are available that take advan- 
tage of the MIDI standard and turn home 


~ computers into synthesizer controllers 


and music librarians. 

One programmer in Newton, who calls 
himself Dr. T, has pieced together a 
number of functions that not only 
exemplify the. wealth of possibilities 
inherent in this medium, but add up to 
quite a workable little studio for com- 
position and experimentation. At the 
heart of it is the Keyboard Controlled 
Sequencer, which reads notes off the 
synthesizer keyboard (in real time or 
quantized into regular beats) and allows 
input and editing of MIDI instructions 
via the computer. The edit mode allows 
for after-the-fact punch-ins and precise 
tweaking of notes that one could only 
approximate before, even with the most 
sophisticated tape recorders. The editor 
allows you to play certain passages 
repeatedly, transpose them in pitch, 
volume, or duration, or play them in 
retrograde (backwards) or inverted (up- 
side down) fashion. The interface 
software supports external synchroniza- 
tion, in order to play along with a drum 
machine or video soundtrack. This pro- 
gram is the equivalent of setting up a 
working electronic music studio with 
little more effort or skill than it takes to 
plug the cables in, and it costs a mere 


$150 for the C-64 version; Dr. T will 
include a necessary hardware interface 
for another $50 or so. Add to that the cost 
of the computer and the $400 cost of the 
Casio CZ-101 ($300 in New York), and 
you can be a computer musician for less 
than a thousand bucks. 

Other programs in Dr. T’s line manage 
the timbres coming out of the synths. 
Patching the Casio is a tedious business, 
because you can only monitor one 

ameter at a time (out of dozens) on 
the little LCD display. The CZ Patch 
Librarian displays the setting of every 
relevant parameter on the computer 
screen at once and allows you to change 
them while on line — plus, it catalogs 
useful patches and downloads them to 
the synth. Dr. T offers a similar program 
for the popular Yamaha DX7 synth. A set 


‘of programs, collectively called the 


Algorithmic Composer, generates pat- 
tern music according to rules you specify: 
enter scales, rhythms, and degrees of 
randomness, and the computer will play 
for you. A MIDI echo generator can be 
used to drive several synths at once, or to 
construct canons of arbitrary complexity. 
Dr. T also offers diskettes of basic 
patterns of drum parts, bass lines, and 
keyboard charts, from which you can 
assemble backing tracks for your own 
compositions; it’s almost as if you had a 
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bunch of Berklee-trained session cats at 
your beck and call. 

Since MIDI is machine-independent, 
you can buy a $400 Casio to work out the 
notes, then boot your finished diskette 
up on a $5000 Emulator or a $10,000 
Kurzweil to hear it the way you really 
intended. Or borrow a whole bunch of 
synthesizers and mess around with 
MIDI’s 16 channels to simulate an 
orchestral ensemble. There's a recording 
studio in New Jersey (called the House of 
Midi) that contains no tape recorders, 
except for one half-track stereo master- 
ing deck. But it has racks upon racks of 
MIDI-compatible synthesizers. 
Customers bring in their diskettes, find 
the timbres and levels they want on all 
those synths, and record their piece in 
one pass. 

Unfortunately, comprehensive dis- 
cussion of the state of MIDI today is 
beyond the scope of this article. MIDI is 
the most rapidly advancing area of music 
technology — it offers state-of-the-art 
capabilities that nonprofessional musi- 
cians can afford. Already the guitar 
seems like something of an anachronism, 
and the folk instrument of the next 
generation will undoubtedly be a Casio. 
Which is quite all right with me, as long 
as it remains an instrument that nearly 
anyone can play. 0 
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Little Creatures, Talking Heads. 
Warner Bros./Sire 25305-2 and 
EMI CDP 7 46158 2 (import). 
Playing times: 38 minutes and 45 
minutes. 


Talking Heads’ return to the 
simple arrangements that had 
characterized their earlier work 
resulted in one of last year’s most 
delightful records. There was 
some trepidation among fans that 


the band would lose aslotunfeitsa 


rhythmic muscle whet 
plorations of African 
wound to a close and the band 
shrank back to its four-member 
core. As it turned out, Little 
Creatures combined the best of 
this quirky band’s two phases. 
The songs, with their wide-eyed 
appreciation of “normal” life, 
recall the compositions on More 
Songs About Buildings and Food. 
The arrangements are 
straightforward, even simplistic 
(like the attempt to sound like a 
Nashville bar band on “Creatures 
of Love”), but they’re kept clean 
in the service of the songs. If 
there was a complaint about the 
Heads’ polyrhythmic LPs, like 
Remain in Light, it was that all 
the cross-rhythms sometimes 
seemed to be in a song just to 
throw on another percussion 
track; the approach threatened to 
become sound without sense. If a 
tune like “The Lady Don’t Mind” 
had appeared on Remain in 
Light, it might have been 
stretched to a seven-minute 
workout; on Little Creatures it’s a 
trim 3:58, and the spice is added 
by a couple of sassy horns rather 
than a trillion exotic percussion 
instruments. 

In retrospect, Little Creatures is 
less a dramatic regression than a 
continuation of some directions 
pursued on last year’s (also ex- 
cellent) Speaking in Tongues. 
That LP began with core tracks 
from the four Heads (David 
Byrne, Tina Weymouth, Jerry 
Harrison, and Chris Frantz), then 
added the guitar (Alex Weir), 
percussion (Steve Scales), and 
synthesizer (Bernie Worrell) of 
the expanded band (all three of 
these players are in the Stop 
Making Sense line-up). As a 
result, most of the _ tracks 
(particularly “Burning Down the 
House,” “Girlfriend Is Better,” 
and “Slippery People’) had the 
same busy feel as their immediate 
predecessors. Yet Speaking in 


beats. ‘everything his friends’ baby does 


Tongues also had simpler mo- 
ments, like “I Get Wild/Wild 
Gravity” and the sublime “This 
Must Be the Place (Naive 
Melody).” Those songs paved the 
way for Little Creatures. 

Since this has become the 
Heads’ breakthrough record, 
most people are familiar with at 
least part of it. The songs are 
laced with Byrne’s mock-inno- 
cent view of everyday life: the 
“Television Man” whose world 
“crashes into my living room” 
and who brags that -“television 

deme what tam the well 


(“See him drink/From a _ bot- 
tle/See him eat/From a plate”) 
and who wants the tyke to “Stay 
Up Late” for his own amusement; 
the guy who takes literally the 
idea that sex is only for procrea- 
tion (“Creatures of Love”); and 
what is perhaps Byrne’s summa- 
tion of life today, “Road to 
Nowhere.” All of these (and 
more) are catchy, droll, and, 
unlike so much “socially con- 
scious” music, great fun. 

. Since Talking Heads have been 
quite meticulous about the sound 
quality of their work for some 
time, the CD version of Little 
Creatures doesn’t offer much in 
the way of ear-opening improve- 
ments over a good copy of the LP. 
However, the EMI pressing offers 
a bonus: an extended remix of 
“The Lady Don’t Mind” — which 
does stretch the thing out to close 
to seven minutes. And, you 
know, it’s worth it. 

— M. Howell 


Low-Life, New Order. Factory 
Facd 100. Playing time: 40 
minutes. 

When you have .a Top-10 list 
like mine, you don't exactly 
expect to find a lot of your 
favorites rushed out on CD. New 
Order's Low-Life was one of my 
favorite LPs of 1985, and the first 
of their records to be released in 
the US (on Warner Bros./Qwest). 
New Order's moody, often 
pained synth-pop didn’t exactly 
light up the charts (although it 
got good exposure on local radio), 
so I wasn’t surprised when a call 
to Warner Bros. records revealed 
that Low-Life wasn’t in the com- 
pany’s immediate CD plans. 

Which is too bad, because New 
Order's sound — swirling 
synthesizers, chattering rhythm 
machines, judicious guitars — is 
the type of instrumentation that 
really sparkles on compact disc. 


Perhaps because machine- 
generated sounds are more crisp- 
ly transferred to digital, bands 
like Kraftwerk or New Order are 
greatly enhanced by the slightly 
brighter sound of a CD. 

Low-Life begins with four 
drum snaps that sound like 
gunshots, the introduction to a 
song about a soldier who longs to 
see his wife and family (“Love 
Vigilantes”). His is not a happy 
fate. But then, very little in New 
Order’s universe is happy. Their 
trick is finding slivers of joy amid 
pain, snatches of beauty in a 
desolate landscape. When they 
fail, their music can be morose; 
luckily, all of Low-Life’s eight 
songs avoid that trap. “The 
Perfect Kiss” is New Order at 
their most chipper: a mixture of 
synthesizer washes, nervous 
guitar figures, and a strained, 
plaintive vocal (by Bernard 
Sumner) supported by some sup- 
ple rhythm work (electric bass 
and syndrums). More typical are 
“Sunrise” and “Elegia,” which 
are less pop tunes than extended 
workouts. Lest you think that 
Low-Life is nothing but a 
downer, it also features the ex- 
quisitely pretty “Sooner Than 
You Think” and the insistently 
danceable ‘’Sub-Culture.”’ 
Though they’re only a four-piece 
band, many of New Order's 
arrangements are so dense that 
you tend to lose track of the 
various parts; on the CD, all the 
little sequencer bits are clear 
without being out of proportion 
to the song. 

New Order’s album isn’t for 
everyone, certainly. But for those 
out there who are into both New, 
Order and compact discs, the 
availability of Low-Life is an 
event. My one complaint is that ] 
can’t understand why Factory 
decided not to include the ex- 
tended remixes of “The Perfect 
Kiss” or “Sub-Culture” on the 
CD. There was plenty of time left, 
and “The Perfect Kiss” extended 


version was released at the same 
time as the LP. It’s a shame when 
small labels exhibit the lack of 
imagination (or generosity) that 
we've come to expect from the 


majors. 
— M.H. 


Talking Book, Stevie Wonder. 
Tamla CD TCD06151TD. Playing 
time: 46 minutes, 30 seconds. 

It seems hard to believe now, 
but Talking Book and _ its 
predecessor, Music of My Mind, 
were two crucial albums in mak- 
ing Stevie Wonder the adult 
superstar he became in the ‘70s. 
In 1972, when Talking Book was 
released, Wonder was already a 
household name, but more for “I 
Was Made To Love Her” and 
“Fingertips. (Part 2)” than for 
what he’d done in the previous 
few years. The style he created 
for himself on Music of My Mind 
and Talking Book — funk treat- 
ments on Arp and Moog 
synthesizers, and what seem like 
legions of Stevies buzzing around 
the lead vocal — has defined 
Wonder’s adult success. 

On Talking Book’s “Maybe 
Your Baby,” Stevie starts out with 
a simple vocal and two twangy 
bass synthesizer riffs that wrap 
around each other. By the time he 
hits the first chorus, he’s started 
to layer both the synths and his 
vocals, each playing off of and 
commenting on the others. A pre- 
“Ghostbusters” Ray Parker Jr. 
surfaces with some high, whining 
guitar, and what is not much of a 
song takes off. With low-down 
funk or ethereal love songs, 
Wonder continually reworks this 
formula, creating an album on 
which even the slightest com- 
positions (and he’s never been 
afraid to stretch a simple idea) are 
built up into something arresting. 
Because all the vocal tracks are 
Wonder’s, this never sounds like 
a Quincy Jones every-session- 
singer-on-the-planet exercise; 
because Stevie has so many 
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Chuck Berry: a rock-and-roller who deserves better 


different voices he can call upon, 
it never becomes a sterile exercise 
in overdubbing. 

On compact disc, all of 
Wonder’s ingenuity and craft 
come across beautifully. For ex- 
ample, on “Big Brother” you can 
follow the acoustic guitar, the 
congas, and the harmonica 
without being overwhelmed by 
any single sound. Wonder seems 
to want to keep his aural canvas 
as busy as possible. On songs like 
“Big Brother” and “Tuesday 
Heartbreak,” he takes very sim- 
ple tunes and embellishes them 
into small masterworks. And of 
course, Talking Book includes 
two of his big smashes, “You Are 
the Sunshine of My Life” and 
“Superstition.” Classic and time- 
less are almost inadequate 
descriptions of this disc, but 
they'll have to do. 

— M.H. 


20 Greatest Hits, Chuck Berry. 
Spectrum SPEC 85004. Playing 
time: 52 minutes, 50 seconds. 
The people who release collec- 
tions of old rock-and-roll hits do 
a little-regarded but important 
job. If it weren’t for them and 
their late-night-TV offers, how 
could we hear all those great Fats 
Domino songs? And despite the 
low-ball image conveyed by the 
ads (HERE’s how to ORDER)), 
the reissues do contain the ori- 
ginal versions, and most have 
been transferred» to LP pretty 
decently, considering their age. 
Unlikely as it may seem, the 
CD is a good medium for these 
old tunes because of its long 
playing time, freedom from wear, 
rapid automatic cuing, and easy 
programmability. Even collec- 
tions such as the Rolling Stones’ 
Hot Rocks, Volumes 1 and 2, 
sound good; skillful transferring 
reveals details in the mix that 
never emerged on the old LPs. 
This Dutch production at first 
appears to fit that mold; the list of 
titles is good, and the playing 
time is pretty long — both good 
signs that you may’ get your 


., Mgney’s worth. 


No such luck. These are not the 


°"O¥ipinal’” versions, and the 


versions used haven't been well 
transferred. They’re either base- 
ment tapes from European demo 
sessions or concert recordings of 
the very lowest quality. Vocals 
are shrill-and distorted, with an 
ugly overlay of artificial reverb; 
some of Berry’s sidemen can 
neither play the changes. nor, in 
some cases, even tune their in- 
struments. And Berry himself is 
not at his best. 

Recorded level on the CD is 
very high, flirting with further 
overload — except at the begin- 
ning of cut nine, where things go 
along reasonably for 10 seconds, 
after which someone clumsily 
turned the gain up again. Those 
cuts (number four, for example) 
that aren’t terribly shrill have no 
highs at all. The fifth cut is 
labeled “School Days” but is 
actually a duplicate of “Sweet 
Little Sixteen,” which is also cut 
17. 

I probably don’t need to point 
out that not all the songs on this 
disc were chart-busters; there’s a 
bizarre and fascinating rendition 
of “Ramblin’ Rose,” as well as a 
version of ‘’Goodnight 
Sweetheart” that was put 
together as a closing number for a 
European concert tour; the latter 
contains a chorus in what I'm 
pretty sure is supposed to be 
French. 

I hope that someone .does a 
proper job of reissuing the early 
Chuck Berry recordings some- 
day; he’s a great rock musician 
and he deserves it. But stay away 
from this one. 

— E. Brad Meyer 


The Broadway Album: Barbra 
Streisand. Columbia CK40092. 
Playing time: 48 minutes. 

When I heard my first 
Streisand album, 20 years ago, | 
was mostly into folk music. I had 
no use for a vocal style so 


Continued on page 26 
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LIMITED TIME ONLY! 
Offer ends March 30, 1986 


Here's your opportunity to take home two 
RCA TVs for the price of one! Buy a brand- 
new RCA Colorlrak 2000 console* right now, 
and we'll add a bonus. An RCA AC/DC 
portable Black & White TV with built-in 
AM/FM radio—FREE. And you'll get all 
these great features with your new Colorlrak 
2000 console: 


@ Full Spectrum Television processes 100% 
of the audio/video signal—alt the’ color, 
all the sound, ali the time. 


High fidelity stereo sound from stereo 
TV broadcasts—no modifications or 
special equipment needed. 


HB Multi-band quartz crystal tuning of 
broadcast and cable channels. 


HB Monitor jack panel (included with most 
models) simplifies hookup of a VCR and 
other components. 


*Eligible models: GLR2530/31/38, 
GLR2640/45/48/50/55/58, 
GLR2750/60/80/88/90. 





al 26’diagonal 
SQUARE PICTURE | 
WITH MONITOR Ff 
CAPABILITY 


BB Monitor jack panel for 
simplified hookup of a VCR 
or other components. 


BB RCA Digital Command 
Center gives you integrated 
remote control of Monitor- 
Receiver, a compatible RCA 
VCR, plus a variety of RCA 
audio components. 


HB Broadcast stereo sound 
system for high fidelity 
two-channel sound from 
stereo TV broadcasts. 


FLR2622 
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picture tube 


GLR2648 
26 "diagonal square 
picture tube 
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COLORTRAK 
REMOTE TV 
TABLE MODEL 


You get a big 25” 
diagonal picture in this 
space-saving table 
model. ChanneLock 
hand unit provides full- 
function remote control. 
Optional stereo decoder 
(and stereo audio 
system) delivers high- 
fidelity two-channel 
sound from stereo TV 
telecasts. 


RCA / 
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~ GOOBWINS 
MUSIC SYSTEMS 


VALUE THAT LASTS—A SOUND INVESTMENT 


WASHINGTON’S BIRTHDAY SALE 
FEBRUARY 1-28 


Most audio equipment is sold on features, cosmetics, and price. 
At Goodwins we feel the performance, how the music sounds, is 
of paramount importance. We offer music systems with the high- 
est attainable sound quality to match your budget. Our combina- 
tion of high performance products, useful demonstrations, and 
attentive service will best serve your needs. That 


offers you the best value per dollar invested. And 
this month much of what we carry is on sale. 


HARVARD 
SQUARE 





Regularly $489 3120 20 watt/RMS per 
channel integrated amplifier. Ideal for 


the music lover on a budget. Straight 
line design, main-in, "nh connec- 


AMPLIFIER: NAD 


tions, discrete amplification circuitry, 
moving coil cartridge stage, and three 
year warranty. 


TURNTABLE: Dual 514 
Belt drive semi-automatic turntable 
featuring dampened cueing, hinged 


detachable headshell and including a 
high compliance moving magnet 
phono cartridge. 

SPEAKERS: Wharfedale W302 
Hand-made, two-way British acoustic 
suspension loudspeakers offering 
pleasing tonal balance, wide off-axis 
dispersion and high efficiency. 


dustcover, dynamic arm balance, non- 


4 a ! pice 
BQ :ecciver. Rotel 


Regularly $695 RX830 20 watt/RMS 
per channel receiver manufactured 
utilizing Rotel’s balanced design con- 
cept. This fine sounding and attractive 
looking unit offers analogue tuning, 
tone controls, loudness compensation, 
dual speaker switching, FM muting, 
and mode selection. 

TURNTABLE: Dual 515 
Belt drive semi-automatic turntable 
with illuminated strobe, variable speed 
control, dampened cueing, and hinged 
dust cover. Utilizing Dual’s gyroscopic 
gimbel bearing and exclusive ULM 
(Ultra-Low Mass) tonearm this table 
offers an unusually high level of per- 
formance at an sieokible price. 
CARTRIDGE: Nagatronics I400ER 
High compliance induced magnet 
phono cartridge with excellent track- 
ability. Ideally suited for use in the 
ULM tonearm. 

SPEAKERS: Rega/Camber 1.5 
Canadian built 2-way loudspeaker 
combining high efficiency, accurate 
tonal balance, and super ——~ A 
loudspeaker that competes with the 
best available at a fraction of the price. 





~“An 


RECEIVER: Rotel 
Regularly $938. RX850 30 watt/RMS 
channel receiver featuring synthesized 
tuning, station presets, auto-scan, FM 
muting, tone controls, loudness com- 
nsation, and dual speaker switching. 
esigned in England and manufac- 
eo fa the Orient, Rotel products 
offer superior sonic performance, high 
reliability, and exceptional value. 
TURNTABLE: Dual 505-2 
Widely acknowledged as the highest 
performance budget turntable avail- 
able, this belt drive semi-automatic 
turntable achieves its exceptional musi- 
cal quality through refinement of sus- 
pension and tonearm design. 
CARTRIDGE: Astatic MF300 
This unique “moving flux” design offers 
sonic benefits once thought available 
only through moving coil transduction, 
in a high compliance cartridge suitable 
for use in today’s low mass tonearms. 
SPEAKERS: B&W DM110 
Highly acclaimed British bookshelf 
manda from the world’s acknowledged 
leader in studio monitor design. “The 
B&W DM110 surpasses in sheer musi- 
cality speakers costing many times as 
oat (New York Times 9/4/83) 





s] 36 Mreceren NAD 


Regularly $1475 7140 40 watt/RMS 
per channel with great performance 
and unusual flexibility. The amplifier 
offers an additional 3dB headroom and 
is bridgeable to mono for greater power. 
The unique DYN/SEP tuning circuit is 
helpful in both local and distant recep- 
tion. The preamp contains a moving 
coil section and can be used separately. 


TURNTABLE: Rotel RP&50 
Belt drive, two-speed turntable utilizes 
a medium-mass, low bearing friction, 
high rigidity tonearm. This arm is one 
of the very few suitable for use with 
moving coil cartridges at an afford- 
able price. ' 

CARTRIDGE: Adcom HCE Il 
High output, medium compliance 
moving coil cartridge. 

SPEAKERS: Magnepan SMG/A 
Speakers which offer a fundamentally 
different approach to sound projec- 
tion. The 4-foot high loudspeaker 
projects sound from top to bottom, 
giving the sound height as well as 

epth. The SMG/A will allow you to 
“see” the original performance sus- 
pended in space. The full height, 
width, and depth of the concert hall 
can be heard. 





UNDER $5,000 


UNDER $50,000 





A DUO OF 
HIGH END SYSTEMS 








SOTA Sapphire turntable. 
Alphason Opal tonearm. 
Audioquest 404 cartridge. 
Tandberg 3008A preamp. 
Tandberg 3006A power amp. 
Celestion SL-600 speakers. 





Goldmund Studio turntable. 
Goldmund T-3F tonearm. 
Goldmund Clearaudio cartridge. 
Cello Audio Suite preamp. 
Cello Audio Pallette control 
center. 

Cello Master Power Supply 
power supply. 


Mark Levinson No. 20 
power amps. 


Magneplanar T-IVa speakers. 
Entec SW-1| subwoofer. 


Tandberg 3001 A tuner. 


Meridian MCD Pro CD player. 


Nakamichi Dragon cassette deck. 
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GOODWINS 


COMPONENTS & ACCESSORIES 
SALES & SPECIALS 









CELESTION SPEAKERS 


Celestion SL Series: Blemished units. Electro-acoustically 
perfect, fully warranted speakers with minor cosmetic 





B&W SPEAKER 
SPECIAL 





HEADPHONES 
Sennheiser: 
HD 40 or HD 40W, $34.95; 
HD 414, $74.95; HD 425, $109.95. 


Stax 
SR 34 electret system, $99.95; 
SR 84 electret system, $149.95. 


AKG 
K135, $54.95; KI41, 64.95; 
K240M, $89.95; K240DF New 
Studio Monitor, $119.95. 


























imperfections. Very limited quantities. Very limited quantity 
MODEL (PES. BLEM. of DM12 REG. SPECIAL 
SL600 $1630 $1250 ae $870 $499 
VM 2 $538 $349 
HAFLER COMPONENTS 
eee ADCOM COMPONENTS 
eee sink ies GFA-2: 100 WRMS/CH power 
pee ae $225 $199 amplifier with dual power supply. 
GFP-1a: Full-featured preamp includ- 
DH 110 Preamp ; ‘ ing MC input. 
it 360 319 . . 
GFT-2: Synthesized tuner with 7 pte- 
‘ Pi yet es $440 $399 sets and auto-scan. 
wer Amp 
Kit $260 $229 REG.$1065/set SALE $899/set 
Assembled $320 $289 
DH 220 Power Amp : 
12 sabi ial BLEMISHED ADCOM 
Assembled $500 $449 Blemished units, factory sealed, full 
DH 500 Power Amp warranted, electro-acoustically perfect, 
Kit $675 $599 but with minor cosmetic eaeticion. 
Assembled $825 | $749 GFP-1a: as above. | 
DH 330 Tuner REG. $400 SALE $299 
Kit $385 $349 GFA2: as above. 
_ Assembled $460 $419 REG. $400 SALE $299 
CASSETTE DECKS ___ ACCESSORIES 
, est 
Rotel RD850: Dolby B&C, mic Carbon fiber record brush, $14.95; 
inputs, LED meters, auto shut-off. Stylus cleaners, $4.95-$24.95. 
REG. $200 SALE $I79 , 
ape Intraclean Tape Care 
Nakamichi BX-100: Three motor Cleaning swabs, $2.95; Head cleaner. 
Pasian 8 wt $6.95; Cassette cleaner, $9.95; Cas- 
respor 126.4300. ate sne sette head demagnetizer, $19.95. 
Nakamichi BX-125: Dolby B&C, 
variable output control, electronic fader. 
-REG. $435 SALE $369 MAXELL TAPE ON SALE 
UDS-I or Il, $1.99; XL-I or Il, $2.19; 
oo Api tg MX-90, $4.99; 
, $7.95; XLI35-90B, $9.95; - 
COMPACT DISC PLAYERS UD35-180, $22.95; XLI35-I80B, $27.95 
ON SALE 
NAD 5355E $399 
Nakamichi OMSSE $695 NAKAMICHI BLANK TAPE 
Nakamichi OMS7E . $895 = % our regular selling prices with 
is ad. 








TURNTABLES 
ON SALE 
Thorens 
REG. _ SALE 
166 MK2 $240.00 $159.00 
318 $350.00 $299.00 
320 $500.00 $399.00 
Dual 505-2 


Perhaps the best sounding budget turn- 
table ever built featuring ULM arm, 
quality mat and great sound. Sold with 
Astatic MF300 cartridge. Moving 
Flux design, elliptical stylus, high com- 
pliance system ideally suited to ULM 


tonearm. REG. $300 SALE $229 


Rotel RP-850 
British designed belt drive turntable 
featuring extremely rigid, low-friction 
bearing tonearm. Sol with Adcom 
HCE-W high output moving coil car- 
tridge with elliptical stylus. 

REG. $450 SALE $399 


Acoustic Research “new” ES-! 
Belt drive, three point suspension, 
sapphire bearing and cherry wood 
finish. Profile I! tonearm. Rigid 
medium mass, low-friction bearing 
tonearm. Astatic MF-200 cartridge. 
Moving Flux design, shibata stylus. 

REG. $785 SALE $599 


Ariston RD80S 

Ultra high performance belt drive Scot- 
tish turntable. Alphason Opal single 
unit tubular tonearm, English design 
and manufacture, ideal for low compli- 
ance cartridges. Adcom HC-VdH ll 
high output moving coil cartridge with 
Van den Hul stylus. 

REG. $935 SALE $799 








MONDAY-FRIDAY | |-9, SATURDAY 10-6. 


GOODWINS MUSIC SYSTEMS 
6 ELIOT STREET, CAMBRIDGE, MA 02138 
617-492-1140 


We proudly carry Mark Levinson, Apogee Acous- 
tics, Spectral, Cello, Entec, SOTA, Goldmund, 
Adcom, AKG, Alphason, Ariston, Astatic, AR, 
Audioquest, B& W, Bryston, Celestion SL, Cotter, 
DCM, D&kK, Dual, Dynavector, Grace, Hafler, 
Harman Kardon, Janis, Koetsu, Magnepan, 
Maxell, Monster Cable, NAD, Nakamichi, 

Nitty Gritty, Oracle, Quad, Rega Camber, Rotel, 


Roumanis 


Soundlab, Stax, S 





cordings, Sennheiser, Sonex, 
dex, Tandberg, Thorens, 


Van den Hul, Walker, and Wharfedale. 
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unfunky, so obviously artificial; 
instead of being one with her 
voice, Streisand sounded like she 
was standing somewhere in back 
of it. Her voice seemed a separate 
and detached instrument — 
though I had to admit the instru- 
ment was a great one and the 
lady obviously had superb con- 
trol of it. Lately, Streisand has 
been making slick pop albums 
that demand a loose, colloquial 


singing style, which she still - 


hasn't got. (This is strange con- 
sidering her abilities as an actress, 
in which guise she is brilliantly, 
fluently colloquial. 

But during my folk-music 
days, | fashionably forgot what 
had been some of my most vivid 
musical experiences — ex- 
periences that had taken place in 
Broadway theaters at 
performances of Oklahoma, The 
King and I, South Pacific, and 
Guys and Dolls. In those days 
musical theaters had no sound 
systems but were small enough 
that a good performer could fill 
them with sound. Streisand’s 
voice is perfect for such theaters, 
and for such songs, and on this 
album she sounds like she’s 
come home. 

Of course, musicals nowadays 
don’t pay unless you can sell 
between one thousand and two 
thousand tickets for each 
performance. This dictates the 
use of huge, cavernous theaters, 
and the singers need stage-lip or 
body-mounted wireless 
microphones that feed into big 
sound systems. The new 
hardware has had the effect of 
bringing some of the best 
performers down to the vocal 
level of the mediocre ones. When 
Rex Harrison played My Fair 
Lady at the Wang Center a couple 
of years ago, he had to chop off 
the upper two thirds of — his 
dynamic range (and with it much 
of the beautiful blue-steel edge in 
his voice) just to avoid overload- 
ing his own microphone input 
and those of the performers near 
him on stage. The projection of 
an unamplified voicé.gad the use 
of a microphone demand two 
very different techniques. 
Streisand, who has been doing 
most of her singing in front of 
microphones, here stands a bit 
too close, then limits her dynamic 
range by stepping back on the 
high notes. The CD is capable of 
more. 

That quibble aside, everything 
here works. I could do with less 
Sondheim and more Rogers and 
Hammerstein, but “Send in the 
Clowns” is a _ definitive 
performance, and “Adelaide's 
Lament” from Guys and Dolls 
lets Streisand make use of her 
best Brooklyn accent. The back- 
ings are a nice blend of acoustic 
instruments and _ synthesizers, 
well played and well recorded, 
with good depth and timbre. 

— E.B.M. 





CLASSICAL 





Bart6k: Music for Strings, 
Percussion and Celesta; 
Divertimento for String Or- 
chestra. The Minnesota Or- 
chestra, Stanislaw Skrow- 
aczewski conducting. Mobile 
Fidelity MFCD 819. Playing time: 
59 minutes, 34 seconds. 

This is another in Mobile 
Fidelity’s series of reissues of 
recordings from the Vox catalog. 
The Music for Strings, Percussion 
and Celesta was mastered by 
Marc Aubort and Joanna 
Nickrenz in 1978, the 
Divertimento by Dennis Rooney 
and D. Michael Shields in 1977. 
Both come from two-track Dolby 
A analog masters, and aside from 
a little tape hiss and a frequency 
balance that may sound overly 
warm on some _ inexpensive 
speakers, they could scarcely be 
better. The string sound is rich, 
lush, and warm; the top end is 
accurate without ever being 
harsh. 


The Minnesota Orchestra 
players have a_ well-deserved 
reputation for their renditions of 
modern small- to medium-scale 
works like these. The playing is 
expressive and fluent; the only 
thing missing is a certain eerie, 
chilling quality that imbues the 
best readings of the first work. 

— E.B.M. 


Choral Masterpieces, Atlanta 
Symphony Orchestra and 
Chorus, Robert Shaw conduct- 
ing. Telarc CD-80119. Playing 
time: 60 minutes. 

This collection of 15 four- 
minute songs is a showpiece for 
the skills of Robert Shaw, who 
has been for more than three 
decades one of America’s leading 
chorus masters. Wherever Shaw 
goes there is a Robert Shaw 
Chorale (sometimes, as here, un- 
der a rather obscure title), always 
characterized by precise pitch, 
articulate phrasing, and a rich, 
full-bodied texture that is a con- 
sistent pleasure to hear. A local 
singer, who is a member of the 
Tangiewood Festival Chorus and 
a long-time admirer of Shaw, 
recently explained to me how 
Shaw obtains that balanced 
sound: he builds his choruses 
from the bottom up, always 
making sure that there are 


written on a smaller scale. 

So if you don’t approach this 
symphony with excessively high 
expectations, it can be a joy to 
hear, and this superb 
performance brings out that 
quality to the fullest, with lilting, 
expressively dynamic phrasing. 
Melodies are caressed, repeats 
are varied, and climaxes are 
played with gusto. The risk with 
this symphony — a risk that has 
become a reality in too many 
concert performances by or- 
chestras.that have to grind out a 
new program every week — is 
that its “heavenly lengths” can 
turn into a boring routine. But not 
in this recording; the players 
sound as if they are enjoying 
their work. Under the 
symphony’s familiar surfaces are 
a multitude of small details of 
harmony and counterpoint, all 
made clear by Dohnanyi’s precise 
internal balancing of orchestral 
forces and by Telarc’s wonderful- 
ly transparent, richly textured 


recording. iki 


Tchaikovsky: Symphony No. 5; 
Rimsky-Korsakov: March from 
Tsar Sultan. The Royal 
Philharmonic Orchestra, André 
Previn conducting. Telarc 
CD-80107. Playing time: 51 


Robert Shaw: building his chorus from the bottom up 


enough baritone and tenor voices 
to equal the sonic output of the 
sopranos — whose easy 
brilliance produces the annoying- 
ly top-heavy, penetrating sound 
that is so often heard in record- 
ings of other choruses. 

A few of the tracks on this disc 
ate excerpts from previously is- 
sued recordings (Handel’s 
Messiah, Berlioz’s Requiem, 
Brahms’s Ein deutsches Requiem). 
Others, ranging from the tender 
Ave Verum Corpus of Mozart 
and “Shepherd’s Farewell” of 
Berlioz to the rousing “Hallelu- 
jah” chorus from Beethoven’s 
Christ on the Mount of Olives, 
were evidently recorded 
specifically for this disc. For me, 
the highlight of the collection is a 
thrilling performance of “The 
Heavens Are Telling” from 
Haydn’s Creation, which I 
fervently hope is only a preview 
of a full-length recording. 

— Peter W. Mitchell 


Schubert: Symphony No. 9. The 
Cleveland Orchestra, Christoph 
von Dohnanyi conducting. Telarc 
CD-80110. Playing time: 50 
minutes. 

This symphony’s nickname, 
“The Great,” used to puzzle me. 
What's so great about it? It is, of 
course, a pleasure to hear — 
tuneful, harmonious, enjoyable 
from start to finish. But unlike the 
Ninth symphonies of Beethoven 
and Mahler, one does not come 
away from it shaken or deeply 
moved. But “great,” of course, is a 
mistranslation of the original 
German word for “large,” which 
was applied to this symphony to 
distinguish it from Schubert's 
other C-major symphony, No. 6, 


minutes - 

Previn has long since shed his 
early reputation as a Hollywood 
hack, and he matured as a 
conductor during a stint with the 
Pittsburgh Symphony and the 
decade in England that preceded 
his recent appointment to suc- 
ceed Carlo Maria Giulini at the 
Los Angeles Philharmonic. Dur- 
ing his years in London he 
displayed a pronounced affinity 
for the ‘broadly scaled 
symphonies of several Russian 
and English composers — 
Tchaikovsky, Rachmaninov, 
Elgar, et al. During his tenure, the 
Royal Philharmonic Orchestra 
regained a tonal splendor that 
it hadn’t shown since its glory 
days under Beecham. 

This performance of the 
Tchaikovsky is very good but 
somewhat lacking in excitement; 
instead of trying to pump up its 
ardor, Previn seems content to let 
the score speak for itself. If you 
are accustomed to the dramatic 
momentum of the old Mravinsky 
recording, this one will seem 
tame. But if you find most 
performances of this symphony 
overwrought and disorganized 
(as I do), the geniality and 
unforced phrasing of Previn’s 
approach may grow on you. 


Rachmaninov: Symphony No. 2. 
The Royal Philharmonic Or- 
chestra, André Previn conduct- 
ing. Telarc CD-80113. Playing 
time: 63 minutes. 

Telarc, best known for its 
recordings in Cleveland, Atlanta, 
and St. Louis, has embarked on a 
series of recording projects with 
European orchestras on their 


own turf. The company’s first 
effort with the RPO, the 
Tchaikovsky Fifth, was rather 
nice, but this new release is even 
better. 

Fifteen years ago André 
Previn’s recording of. the 
Rachmaninov Symphony No. 2, 
recorded by London/Decca 
engineers but released on the 
RCA label, was acclaimed as a 
classic — in part because Previn 
played it at full length, without 
the customary cuts. This new 
performance, with its magnifi- 
cent recorded sound, is destined 
for similar acclaim. The music is 
played with a wonderful com- 
bination of classical rigor and 
romantic ardor; the orchestra’s 
expressive phrasing gives full 
vent to Rachmaninov’s heart-on- 
sleeve neuroticism but never 
milks it for effect, and Previn’s 
alert tempos and _ accelerandi 
keep the symphony moving 
smartly along toward its ap- 
propriately dramatic conclusion. 
The timings confirm that this 
must be the full-length version, 
yet it doesn’t seem long at all. 

The Rachmaninov Second and 
Tchaikovsky Fifth were recorded 
in the same hall, by the same 
engineers. Yet the Rachmaninov 
has an extra degree of luminous 
clarity, ambiance, and fullness of 


tone, making it a little more 
satisfying to hear on a high- 
quality playback system. Why is 
it better? One difference is that 
the Rachmaninov was recorded 
using new “linear crystal oxygen- 
free copper” microphone cables. 
LC-OFC cables cost 10 to 50 times 
as much as ordinary wire, but 
some audiophiles assert that they 
justify their exorbitant price by 
providing slightly better sound. 
It would be tempting to cite 
this recording as evidence for the 
sonic superiority of LC-OFC 
wire, but there’s another factor 
that’s a more likely cause of the 
slightly better sound of the 
Rachmaninov: it was recorded in 
the spring, and the Tchaikovsky 
was taped in the autumn. Spring 
air tends to have higher humidi- 
ty, which improves the 


. transmission of sound, especially 


at high frequencies. In the days 
before Symphony Hall was air- 
conditioned, the Boston Pops 
(who played in the spring) 
always had a brighter, punchier 
sound. than the Boston 
Symphony, which played mainly 
in the dry air of winter. 

— P.W.M. 


‘ 


Sibelius: Symphonies Nos. 4 and 
6. The Berlin Philharmonic, 
Herbert von Karajan conducting. 
Deutsche Grammophon 415-108. 
Playing time: 65 minutes. 
Karajan recorded excellent 
performances of all the Sibelius 
symphonies in the mid-1960s, 
and this pair is from that series. 
The Fourth was recorded in 1965, 
but you wouldn’t guess that from 
the rich, full-bodied sound of the 
orchestra. The age of the record- 


ing makes itself evident in two 
ways: first, if you listen hard you 
can hear a faint trace of tape hiss 
in the background, since Dolby 
noise reduction didn’t come 
along until two years later. 
Second, when editing the tape 
the engineers chopped off the 
sound at the end of each move- 
ment (before the hall reverbera- 
tion had died away), substituting 
an artificial totai silence that 
destroys the feeling of a live 
musical event. This interposition 
of silence between movements 
was an acceptable practice in the 
days when the surface noise of 
LPs obscured low-level detail, 
but now that we can hear the 
ambiance of the hall clearly its 
sudden withdrawal is disturbing. 
Those complaints aside, this is 
a gripping performance of 
Sibelius’s dark, disturbing, tense, 
end-of-the-world music. As 
performed here, the second 
movement of the Fourth 
Symphony is a_ perfect re- 
construction of the dread that 
accompanies a full-bore anxiety 
attack. Listen at your peril. 
Fortunately, the tension is re- 
solved — not with cheerful jollity 
but with grimly optimistic de- 
termination — in the movements 
that follow. 
— P.W.M. 


Shostakovich: Symphonies Nos. 
6 and 11; Overture on Russian 
Folk Themes. The Amsterdam 
Concertgebouw Orchestra, 
Bernard Haitink conducting. Dec- 
ca/London 411-939. Two CDs. 
Total playing time: 103 minutes. 

The somber Sixth Symphony 
of Shostakovich has always 
seemed oddly misplaced 
between the grandly patriotic 
Fifth and Seventh. Only with the 
recent English publication of the 
composer's autobiography did it 
become clear that the apparently 
triumphant ending of the Fifth 
was actually intended as an ironic 
expression of a false gaiety, im- 
posed by force. Now the Sixth 
can be seen to be in the same 
spirit; indeed the Fifth and Sixth 
would fit nicely together as a 
single seven-movement 
symphony — or better yet, as the 
soundtrack for a film about the 
Gulag prison camps. 

So why do both London/Decca 
and EMI/Angel insist on issuing 
the Sixth and Eleventh together 
in two-disc sets? The Sixth ob- 
viously should be combined with 
the Fifth; the Eleventh (which is 
really a very different sort of 
symphony) fits neatly on one 62- 
minute CD and would stand a 
much better chance of popularity 
if it were available by itself. 

The Eleventh deserves to 
become better known. Though it 
premiered in 1957, it is substan- 
tially based on patriotic songs 
and is not at all modernistic or 
atonal. (That does not mean it is 
pretty; parts of the second move- 
ment are deliberately ugly and 
noisy, and it goes on too long. But 
much of it has a chilly beauty that 
is reminiscent of the Sibelius 
Fourth, notably its extended 
passages for woodwinds and low 
strings.) The symphony. is ex- 
plicitly programmatic, almost as 
if Shostakovich conceived it as a 
film soundtrack in four 
wonderfully atmospheric and 
dramatic episodes. Its subject is 
the 1905 uprising against the 
czar, and the brutal response that 
laid the foundation for the 1917 
October Revolution. 

Haitink’s conducting is often 
criticized for being too reserved, 
but that adjective certainly 
doesn’t apply to this 
performance. He goes all out, 
giving full expression to the 
composer's anger at the brutality © 
of tyrants, aided by a fiercely 
brilliant recording that is too 
dramatic for my taste. When the 
volume control is set to 
reproduce the softer parts at a 
satisfying level, the loud climaxes 
are overbearing — which, | 
suspect, was the idea; this 
symphony was not meant to be a 
comfortable experience. 

— P.W.M. 
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THE BOSTON PHOENIX, 


Music in the winter air 
A guide to live and live-on-tape radio concerts 


Compiled by Frederick Kalil 


Boston radio offers something for 
everyone, be it the sweet strings of 
classical music, the twang of country 
music. or Top 40/commercial rock. For 
those who seek the unusual — ex- 
perimental, ethnic, international — the 
college and public stations offer a variety 
of well-produced and well-thought-out 
programming. Classical music is 
particularly well represented — proof of 
the abundance of fine classical shows on 
the air. To help you sort through it all, the 
following listings spotlight live and taped 
concerts and special performances be- 
ing broadcast from now through April. 
(They thin out toward the end because 
it's hard to gather program information 
months in advance, not because there 
are fewer offerings.) For more details, 
see ‘Airwaves,’ the weekly radio-list- 
ings column in the Phoenix's Arts 
section 

ee 

Noted below are programs for which 

no advance information is available. 


Chamberworks. Bill Cavness hosts this 


hour-long program of chamber music” 


from concert halls around the country. 
Wednesday nights will be devoted to 
performances by the Boston Chamber 
Music Society. Monday through Thurs- 
day on WGBH at 6:30 p.m. 
Metrowave. This show, featuring rock 
groups from the New England area, will 
be broadcast through mid September on 
Sunday evenings from 8 to 11 on WERS. 
On the Town. Another show featuring 
rock music — local and live. This one can 
be heard on WMFO on Wednesday 
evenings at 8:30 


Saturday, February 15 
4:00 a.m. (WGBH) Los Angeles 
Philharmonic. André Previn conducts 
Druckman’s Aureole, Debussy’s Images, 
and Tchaikovsky's Symphony No. 4. 
9:00 a.m. (WCRB) San Francisco 
Symphony. Edo de Waart conducts 
Gabrieli's Canzon a 12, Imbrie’s Re- 
quiem, and Brahms's Piano Concerto 
No. 1, with Viadimir Ashkenazy. 

2:00 (WCRB) Metropolitan Opera. 
Jeffrey Tate conducts Mozart's 
Idomeneo, with Valente, Behreris, Stade, 
Rendall, Alexander, and Jenkins. 

8:00 (WCRB) Boston Symphony Or- 
chestra. From a concert given last 
December, Seiji Ozawa conducts 
Brahms's Serenade No. 1 and Richard 
Strauss's Don Quixote, with cellist Yo-Yo 
Ma 

8:30 (WGBH) Tom Rush and Friends. 
Live-on-tape highlights from 1983 con- 
certs at Symphony Hall, with guests 
Steve Goodman, Beverly Rush, David 
Buskin, Robin Batteau, Jennifer Warnes, 
and Mimi Farifia. 

10:00 (WGBH) International Rostrum 
of Composers. Reinhard Pfundt's 
Barték-Reflexionen, Jan W. 
Morthenson's Ancora, and William 
Blank's Canti d'Ungaretti. 


Sunday, February 16 
5:00 a.m. (WGBH) 

Concert. Gianluigi Giammetti leads the 
Chorus and Orchestra of Radio Italiana in 
Salieri's Les Danaides, with Caballé, 
LaFont, Christer, Bladin, Martin, and 
Trabucco 

Noon (WCRB) Carnegie Hall Tonight. 
The Guarneri String Quartet, with pianist 
Peter Serkin, performs Dvo?4k’s. Piano 
Quintet in A 

1:00 (WGBH) Eleanor Naylor Dana 
Series. Jerzy Maksymiuk conducts the 
Polish Chamber Orchestra in Bacewicz's 
Concerto for String Orchestra, Bach's 
Violin Concerto No. 1, with Dmitri 
Sitkovetsky, and Concerto for Violin and 
Oboe, with Sitkovetsky and Ray Still, 
Mozart's Divertimento K.136, and Brit- 
ten's Variations on a Theme of Frank 
Bridge 

2:00 (WBUR) Handel and Haydn 
Society. The program includes Bach's 
Harpsichord Concerto No. 1, with Mark 
Kroll, Elgar's Introduction and Allegro, 
and Poulenc’s Concert champétre, with 
Kroll 

7:00 (WBUR) Musical From 
Charles River Concerts: ‘Music from the 
Golden Age of Voices and Viols."’ 

8:00 (WICN) Holy Cross Faculty Con- 
cert. Bach harpsichord concertos are 
featured in a performance taped last 
November 21 


Monday, February 17 
9:00 (WCRB) Philadelphia 
Riccardo Muti conducts Etler's Concerto 
for Wind Quintet, Haydn's Cello Con- 
certo in D, with Yo-Yo Ma, and 
Tchaikovsky's Symphony No. 5 


Tuesday, rua 18 
8:00 (WBUR) Pittsburgh ; 
Herbert Blomstedt conducts a program 
that includes the Beethoven Violin Con- 
certo and Brahms’s Symphony No. 4 

9:00 (WCRB) Chicago Symphony. 
Rafael Kubelik conducts his Peripeteia, 
with organist Edgar Krapp, and 
Beethoven's Symphony No. 3 (Eroica) 


Wednesday, February 19 
9:00 (WCRB) Cleveland Orchestra. 
Riccardo Chailly conducts Stravinsky's 
Four Norwegian Moods, Mozart's Violin 
Concerto No. 4, with Young Uck Kim, 
and Stravinsky's Le sacr’ du printemps 


Yevgeny Stankovich's 
~ Syphon ° 


-vincesti,”’ 


9:30 (WBRS) Tie Joint. Live 


performance by Due Process. 


Thursday, Febrya 

9:00 (WCRB) New York 

Zubin Mehta conducts a Copland pro- 
gram: Fanfare for the Common Man, 
Prairie Journal, the Piano Concerto, with 
Bennett Lerner, Proclamation, . Letter 
og Home, John Henry, and Symphony 
No. 


9: 30 (WBRS) The Joint. 
performance by Expando Brain. 


Friday, February 21 
2:00 (WBRS) Mountain Cof- 
feehouse. A performance by Rick and 
Lorraine Lee and Geoff Bartley. 
2:00 (WGBH) Minnesota Orchestra. 
Neville Marriner conducts the Schuman 
orchestration of ives's Variations on 
“America,” Elgar's Enigma Variations, 
and the Dvofak Cello Concerto, with 
Miklés Perenyi. 
9:00 ) Boston Symphony Or- 
chestra. Kurt Masur conducts 
Schubert's Rosamunde. Overture, the 
Grieg Piano Concerto, with Andras 
Schiff, and Brahms's Symphony No. 2 


Saturday, ey - 
4:00 a.m. 
Philharmonic. Leonard ig P con- 
ducts Beethoven's Coriolan Overture 
and Piano Concerto No. 5 (Emperor), 
with John Browning, and John Adams's 
Harmonielehre. 
9:00 a.m. (WCRB) San Francisco 
Symphony. Christopher Hogwood con- 
ducts a Bach program: the Concerto for 
Oboe d’Amore, with Heinz Holliger, and 
Cantata No. 82 (ich habe genug) and the 
Magnificat, with Kwella, Nelson, Minter, 
Tucker, and Thomas. 
2:00 (WCRB) itan Opera. 
Nello Santi conducts Zandonai's 
Francesca da Rimini, with Scotto, Mauro, 
MacNeil, and Lewis 
7:00 (WBUR) Los Angeles 
Philharmonic. Erich Leinsdorf conducts 
Stravinsky's Greetings Prelude and 
Copland's Proclamation, Quiet City, and 
Piano Concerto, with Ursula Oppens 
8:00 (WCRB) Boston Symphony Or- 
chestra. Michael Tilson Thomas con- 
ducts Copland's Appalachian Spring, 
Gershwin's Piano Rhapsody No. 2, with 
himself as soloist, and Bart6k's Concerto 
for Orchestra. 
10:00 (WGBH) international Rostrum 
of Composers. Roumen Bayraktarov's 
Symphony No. 2, Pavel Buczynski's 
Musique des feuilles qui tombent, and 
Chamber 


Live 


y No. 3. = 


Sunday, February 23 
5:00 a.m. (WGBH) Early Morning 
Concert. Mstislav Rostropovich leads 
the Berlin Radio Symphony in 
Beethoven's Symphony No. 4 and 
Shostakovich's Symphony No. 4. 
Noon (WCRB) Carnegie Hall Tonight. 
Skitch Henderson conducts the New 
York Pops, with guest Rosemary 
Clooney. 
1:00 (WGBH) Eleanor Naylor Dana 
Series. Gerhard Wimberger leads the 
Salzburg Mozarteum Orchestra in a 
Mozart program: Symphony No. 27, 
Piano Concerto No. 21, with Rudolf 
Buchbinder, the concert arias ‘‘Basta, 
and “Voi avete un cor fedele,”” 
with Graziela de Gyldenfeldt, and 


3 Offering. The 
Smithsonian String Quartet performs 
Mozart’s Quartet No. 14, Haydn's 
Quartet Op. 77 No. 2, and Beethoven's 
Quartet No. 5 
8:00 (WICN) Cathedral Singers. A 
performance from St. Paul's Cathedral in 
Worcester, featuring Bach's Cantata No. 
137 and Mass in F (BWV 233) and 
Handel's Four Coronation Anthems for 
King George. 


Monday, eerie, Sor 24 
9:00 (WCRB) Philadelphia Orchestra. 
William Smith conducts Stravinsky's 
Octet, Zwilich's Symphony No. 1, 
Chopin's Piano Concerto No. 2, with 
Christopher O'Riley, and Chabrier's Féte 
polonaise 


Tuesday, F 25 
8:00 (WBUR) Sitsburgh ymphony. 
Gunther Herbig conducts Tchaikovsky's 
Rococo a and Bruckner's 
Symphony No. 5 

9:00 (WCRB) Chicago Symphony. 
Daniel Barenboim conducts Siegfried 
Wagner's Sehnsucht, Richard Wagner's 
Siegfried idyll, and orchestral excerpts 
from Richard Wagner's Gétterdam- 
merung 


Wednesday, February 26 
Noon (WICN) Live from Mechanics 
Hall. in celebration. of Black History 
Month, a performance by Josh White Jr 
9:00 (WCRB) Cleveland Orchestra. 
Riccardo Chailly conducts Ravel's 
Alborada del gracioso, Poulenc's Con- 
certo for Two Pianos, with Katia and 
Marielle —— and Beethoven's 
Symphony No. 2 
9:30 (WICN) The Joint. Live 
performance by Vomitose and D.R.K 


Thursday, February 27 
9:00 (WCRB) New York 
Erich Leinsdorf conducts Mahler’ s 


Symphony No. 3, with Florence Quivar 
and the Westminster Chorus. 

9:30 .(WBRS) The Joint. Live 
performance by duo pianists Gordon 
Green and Steve Wollenberger. 


evaey, Fe Petre 28 
2:00 (WBRS) Mou 
feehouse. International eaten. 
9:00 (WCRB) Boston Symphony Or- 
chestra. Michael Tilson Thomas con- 
ducts Mozart's Symphony No. 34, the 
Stravinsky Violin Concerto, with Cho- 
ag | Lin, and Beethoven's Symphony 
No. 8. 


Cof- 


Saturday, March 1 

4:00 a.m. (WG Los Angeles 
Philharmonic. Leonard Slatkin con- 
ducts Schuman's Credendum, 
Prokofiev's Violin Concerto No. 1, with 
Shiomo Mintz, and Dvofak's Symphony 
No. 7. 
— a.m. (WCRB) San Francisco 

. Edo de Waart conducts 
Pochan Williams's Fantasia on a 
Theme of Thomas Tallis, Britten's. 
Serenade for Tenor, Horn, and Strings, 
with tenor Jon Garrison, Getty'’s Plump 
Jack, and the Ravel arrangement of 














GREGORY KWATER 


Mussorgsky's Pictures at an Exhibition. 
2:00 (WCRB) Metropolitan 

Julius Rudel conducts Handel’ s 
Samson, with Mitchell, Te Kanawa, 
Minton, Vickers, Macurdy, and Plishka. 
7:00 (WBUR) Los Angeles 
Phitharmonic. Erich Leinsdorf conducts 
Mozart's Symphony No. 35 (Haffner), 
Ravel's Piano Concerto in G and 
Mozart's Piano Concerto No. 23, both 
with Alicia de Larrocha, and Ravel's La 
valse. 

8:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts Richard 
Strauss's Don Juan and Orff's Carmina 
Burana, with Mills, Aler, and Hagegard. 
8:00 (WGBH) Ensemble intercontem- 
porain (live). Pierre Boulez conducts 
Donatoni's Tema, Carter's Penthode, 
Varése's Octandre, Holler's Résonance, 
and Schoenberg's Chamber Symphony 
No. 1. 

10:00 (WGBH) international Rostrum 
of Lai-Shing Tung's Four 
Pieces for Woodwinds and Percussion, 
and Lasse Thoresen's Violin Concerto. 
10:00 (WICN) Rosemary 

With the Woody Herman Orchestra. 


Sunday, March 2 
5:00 a.m. (WGBH) Early Morning 
Concert. John Carewe conducts the 
Berlin Radio Symphony in Webern's 
Passacaglia, Berg's Lieder 
and three excerpts from his Wozzeck, 
both with Gabriele Schnaut, and 
Schoenberg's Chamber Symphony No. 


1. 
Noon (WCRB) Camegie Hail Tonight. 
Paniat Jeffrey Siegel performs a Liszt 
program: selections from Harmonies 
poétiques et féligieuses and the 
Paraphrase of — s Hernani. 
1:00 (WGBH) Eleanor Naylor Dana 
Series. The Collegium Musicum of 
Prague performs Druzecky's Partita, 
Beethoven's Rondino for Wind Octet, 
Stuppner's Dance Suite, and Mozart's 
Serenade No. 12. 


Monday, March 3 

9:00 (WCRB) Phiedelphia Orchestra. 
Dennis Russell Davies conducts three 
works by Wagner — the Overture to Der 
fliegende Holléinder, the Siegfried Idyll, 
and Wotan’'s Farewell from Die WalkUre, 
with Malcolm Smith — and the Rose 
section, parts B and C, from Glass’s the 
CIVIL warS. 


Tuesday, March 4 
9:00 (WCRB) Chicago 
Georg Solti conducts a Mozart program: 
the Piano Concerto No. 20, with Tamas 


Vas4ry, and the Mass in C minor (Great), 
with Martin, van Otter, Hadley, and King. 


Wednesday, March 5 
9:00 (WCRB) Cleveland 

Yoel Levi conducts Mozart's Symphony 
No. 34, Bloch’s Suite for Viola and 
Orchestra, with Robert Vernon, and 
Rachmaninov's Symphony. No. 2. 

9:30 (WBRS) The Joint. World Class 
Jazz, with Beaver Harris and Vincent 
Herring. 


Violin Concerto, with Yuzuko Horigome, , 
and Beethoven's Symphony No. 4. 
9:30 (WBRS) The Joint. 
performance by Dervish. 


F » March 7 


Live 


Symphony No. 40, Paulus's Concerto for 
Orchestra, and Tchaikovsky's Piano 


Concerto No. 1, with Maicoim Frager. 
8:00 (WGBH) Giulio Cesare. Nikolaus 
Harnoncourt conducts Handel's opera 
with the Concentus Musicus of Vienna 
and Arnold Schoenberg Choir and 
soloists Luxon, LipovSek, Murray, 
Katzboeck, Alexander, Kennedy, 
and Scharinger. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts Mahler's 
Symphony No. 9. 


ade “eae 400 aim. (WGbH Loe, Angee 8 


the ane ter for 
Febroon ane 22 at 7 oa m. on WBUR. 
9:00 a.m. (WCRB) San Francisco 
ducts Mozart's March K.335, Vivaldi's 
Four Seasons, and Haydn's Symphony 


Metropolitan Opera. 
James Levine conducts Verdi's Falstaff, 
with Blegen, Neblett, Boozer, Cossotto, 
Quilico, Ahistedt, and Monk. 
7:00 (WBUR) Los Angeles 
Philharmonic. André Previn conducts 
Zwilich's Celebration and Prokofiev's 
Symphony No. 5. 
8:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts a 
Beethoven program: the Violin Concerto, 
= Itzhak Periman, and Symphony No. 


8:00 (WGSBH) Bluegrass Winter 

Festival (live). A concert featuring the 

— Mountain Boys and Peter 
an. 


ii , March 9 

a.m. Early Morning 
Concert. Gi Sinopoli_ conducts 
the South German Radio Symphony in 
Mahler's Symphony No. 6. 

Noon (WCRB) Carnegie Hall Tonight. 
The Amadeus Quartet performs Haydn's 
String Quartet Opus 76 No. 2 and 
Britten's String Quartet No. 3. 

1:00 (WGBH) Eleanor Naylor Dana 
Series. Zubin Mehta conducts the 
Vienna Philharmonic in Schubert's 
Symphony No. 9 (Great) and 
Stravinsky's Le sacre du printemps. 


Monday, March 10 

9:00 a.m. ) Philadeiphia Or- 
chestra. Riccardo Muti conducts 
Martucci's Notturno, Giga, and Novelet- 
ta, Wernick's Violin Concerto, with 
Gregory Fulkerson, and Dvo?ak's 
Symphony No. 5. 
Py (WBUR and WGBH) An Evening 

of Americana, Music and Tales. Gar- 
rison Keillor is joined by the Pro Arte 


Chamber Orchestra of Boston under the 
direction of Gunther Schuller for a 
program of music and storytelling. 


Tuesday, March 11 

8:00 (WBUR) ee Symphony. 
Zdenék Macal.conducts Stock’s A Joyful’ 
Noise, Hindemith's Symphonic 
Me is on Themes of Weber, 
and Tchaikovsky's Symphony No. 4. 
9:00 (WCRB) 3 
Klaus. Tennstedt conducts 
Shostakovich's Violin Concerto No. 1, 
with Samuel Magad, and Mahler's 
Symphony No. 1. 


Wednesday, March 12 

9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnényi conducts Ives's 
The Unanswered Question, 
Schoenberg's Erwartung, with Anja Silja, 
and Beethoven's Symphony No. 5. 

9:30 (WBRS) The Joint. Live 
performance by Primitive Romance and 
Uzi. 


Thursday, March 13 
9:00.(WCRB) New York Philharmonic. 
Riccardo Chailly conducts Bussotti's Die 
Florenze, Beethoven's Piano Concerto 
No. 4, with André Watts, and Prokofiev's 
Symphony No. 3. 

9:30 (WBRS) The Joint. Live 
performance by Ken Winokur. 


SEH) Boston Sympt 

2:00 (WGBH) Symphony Or- 
chestra (live). Christoph Eschenbach 
conducts a Mozart : Symphony 
No. 35 (Haffner), Piano ‘0 No. 23, 
with himself as soloist, and Symphony 
No. 41 (Jupiter). 

9:00 (WCRB) Boston Symphony Or- 
chestra. ‘Tanglewood on Parade." Seiji 
Ozawa, John Williams, and Joseph 
Silverstein conduct the Boston 
Symphony and the Boston Pops in a 
program that includes Berlioz's Roman 
Carnival Overture, Mozart's Piano Con- 
certo No. 19, with Peter Serkin, Maxwell 
Davies's An Orkney Wedding, with 
Sunrise, and Tchaikovsky's 1812 Ov- 
erture. 


Saturday, March 15 
4:00 a.m. (WGBH) Los Angeles 
Philharmonic. See the listing for March 
1 at 7 p.m. on WBUR. 
9:00 a.m. (WCRB) San Francisco 
Symphony. Edo de Waart conducts 
Weber's Euryanthe Overture, 
Beethoven's Piano Concerto No. 1, with 
Ken Noda, and John Adams's 
Harmonielehre. 
2:00 (WCRB) Metropolitan Opera. 
Myung-Whun Chung conducts Verdi's 
Simon. Boccanegra, with Te Kanawa, 
Milnes, Moldoveanu, Plishka, Clark, and 
Cook 
7:00 (WBUR) Los Angeles 
Philharmonic. André Previn conducts 
and is soloist in Mozart's Piano Concerto 
No. 17 and Britten's Spring Symphony, 
pm Armstrong, Pim ge and Tear. 
_{WCRB_ WGBH) Boston 
Orchestra (live). See the 
10:00 (WGBH) 14 at 2 p.m. on WGBH. 
1 international Rostrum 
of Geapaone. David Mott's A Little 
Small Talk, Gustavo Dobles's Poema se 
fe, Ingram Marshall's Fog Tropes, and 
Marta Lambertini's Misa de pajaros I. 
10:00 (WICN) Jane ira Bloom. Live-on- 


tape. 


Sunday, March 16 
5:00 a.m. (WOBH) Early Morning 
Concert. From the Ludwigsburger Cas- 
tle Festival, a performance by flutists 
Auréle Nicolet and Jean-Pierre Rampal 
and bassoonist Tomasz Sosnowski. The 
program includes Haydn's London Trio 
No. 3, Telemann's Fantasias for Flute in 
D minor and A minor, Devienne's Trio 
Opus 66, Stockhausen's in 
Freundschaft, and Haydn's London Trio 
No. 1. 
Noon (WCRB) Carnegie Hail Tonight. 
Soprano Jan DeGaetani and pianist 
Gilbert Kalish in a recital of Schumann 
lieder. 

1:00 (WGBH) Eleanor Naylor Dana 
Series. A song recital by soprario Edita 
Gruberova, with pianist Friedrich Haider. 
The program includes lieder by Brahms, 
Debussy’s Quatre chansons de jeu- 
nesse, and selections from Wolf's 
Morike-Lieder. 

7:00 (WBUR) Musical Offering. The 
Museum of Fine Arts Early Music Series, 
with the Consort of Musicke performing 
a program of “Songs and Lute Music 
from Renaissance Italy and England." 


Monday, March 17 


9:00 (WCRB) Philadelphia Orchestra. 
Charles Dutoit conducts the Sibelius 
Violin Concerto, with Young Uck Kim, 
and Barték's Biuebeard’s Castle, with 
Sylvia Sass and Aage Haugland. 

12:30 (WICN) The Worid’s Largest 
Concert. Live from Constitution Hall in 
Washington, a concert by the US Air 
Force Band, to highlight Music in Our 
Schools Month. 


Tuesday, March 18 
7:00 (WBUR) 
Zdenék Macal conducts Mozart's Flute 
Concerto No. 2, Lutosiawski's Double 
Concerto for Oboe, Harp, and Chamber 
Orchestra, Dahl's Concerto for Trumpet 
and — and the Dvof&k Violin 


9:00 (WCRB) Chicago Symphony. 
Raymond Leppard conducts Chabrier's 
Suite pastorale, Bart6k's Concerto for 
Two Pianos, Percussion; and Orchestra, 
with Anthony and Joseph Paratore, and 
Bizet's Symphony in C. 
9:00 (WICN) Live in Concert. A 
performance by the Johnson Mountain 
Boys and the Nashville Bluegrass Band. 
Continued on page 30 








THINK ABOUT THE WAY MOST RADIO 
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arts and entertainment coverage, you want 101.7. Discover oe 7FM W; 

a formula that’s totally unique. WFNX. You'll get a lot more be 
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HOME ELECTRONICS, FEBRUARY 18, 1986 


THE BOSTON PHOENIX, SECTION FOUR, 


Continued from page 28 
Wednesday, March iS 


and concertina in a 
concert of music from Ireland, Scotland, 
and Engiand. 

9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnanyi conducts 
Varése's Ecuatorial, Mozart's Symphony 
No. 40, Schoenberg's A Survivor from 
Warsaw, with bass GUnter Reich, and 
Friede auf Erden, and Beethoven's 
Leonore Overture No. 3. 


Thursday, March 20 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Dvo?ak's Carnival 
Overture, Mozart's Sinfonia Concertante 
for Oboe, Clarinet, Bassoon, Horn, and 
Strings, Crumb's Haunted Landscape, 
- Ravel's Daphnis et Chioé Suite No. 


Friday, March 21 

2:00 (WBRS) Mountain Grown Cof- 
feehouse. Live performance by 
Acoustic Jerome. 

2:00 (WGBH) Boston Symphony Or- 
chestra (live). Christoph Eschenbach 
conducts Zimmermann's Photoptosis, 
Schoenberg's Verklaérte Nacht, and 
Schumann's Symphony No. 2. 
8:00 (WGBH) King’s Chapel 
Tercentenary Concert. Daniel Pinkham 
conducts his own In Heaven Soaring Up 
(world premiere) and. Vigils, as well as 
hymn-tune settings of Virgil Thomson. 
9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts 
Shostakovich's Violin Concerto No. 1, 
with Itzhak Perlman, and Brahms's 
Symphony No. 1. 


Seay, March 22 

4:00 a.m. (WGBH) Los Angeles 
Philharmonic. Esa-Pekka Salonen con- 
ducts Berg's Three Pieces for Orchestra, 
Mozart's Sinfonia Concertante for Violin 
and Viola, with Pirichas Zukerman and 
Heiichiro Ohyama, Schubert's Rondo in 
A, and~Nielsen's Symphony No. 4 
(/Inextinguishable). 
9:00 a.m. (WCRB) San Francisco 
Symphony. Wolfgang Sawallisch. con- 
ducts Webern's im  Sommerwind, 
Mozart's Piano Concerto No. 22, with 
Richard Goode, and Brahms's 
Symphony No. 4. 


1:30 (WCRB) Metropolitan Opera. 
James Levine conducts Bizet's Carmen, 
with Ewing, Maifitano, Domingo, and 
Devlin. 

7:00 (WBUR) Los Angeles 
Philharmonic. André Previn conducts 
Druckman's Aureole, Debussy's /mages, 
and Tchaikovsky's Symphony No. 4. 
8:00 (WCRB and WGBH) Boston 
Symphony Orchestra (live). See the 
listing for March 21 at 2 p.m. on WGBH. 
0:00 (WGBH) International Rostrum 


of Composers. Gabriel lranyi's Bird of 
Wonder, In-Yong Na’s For Voice and 
Chamber Ensemble, and Joan Guin- 
joan's Trama. 

10:00 (WICN) Jon Hendricks and 
Family. Live-on-tape. 


Sunday, March 23 
5:00 a.m. (WOBH) 

Concert. Charles Groves conducts the 
Jerusalem Symphony in Tippett’s Suite 
for the Birthday of Prince Charles, 
Mozart's Piano Concerto No. 27, with 


Joseph Kalichstein, and Elgar's 
Symphony No. 1. 
Noon (WCRB) Carnegie Hall Tonight. 


Pianist Alfred Brendel performs Mozart's 
Piano Sonata No. 14 and Beethoven's 
Variations and Fugue on a Theme from 
“Prometheus.” 

1:00 (WGBH) Eleanor Naylor Dana 
Series. Hans Graf conducts the 
Salzburg Mozarteum Orchestra in 
Bach's Cantata No. 60, Stravinsky's 
Mass, and Mozart's Vesperae de 
Dominica, with Renée, LipovSek, 
Wildhaber, and Polgar. 

3:00 (WCRB) Phi Orchestra. 
Charles Dutoit conducts Richard 
Strauss's Don Juan, Rachmaninov's 
Piano Concerto No. 1, with Susan Starr, 
Honegger's Symphony No. 5 (Di tre re), 
and Ravel's Rapsodie espagnole. 

7:00 (WBUR) A Musical Offering. The 
Boston University Early Music Series. 
Harpsichordist Mark Kroll performs 
music by Couperin, Royer, and Rameau. 


Monday, March 24 
9:00 (WCRB) 
Leonard Slatkin conducts Rouse's The 
infernal Machine, the Barber Piano Con- 
certo, with John Browning, and Dvofak's 
Symphony:No. 6. 


Tuesday, March 25 
9:00 (WCRB) Ghasane Ss y. 
Kurt Sanderling conducts the Prelude to 


Mussorgsky's Khovanshchina, Mozart's 
Piano Concerto No. 13, with Maicolm 
Frager, and Shostakovich’'s Symphony 
No. 15. 


Wagner's Lohengrin, with Mart6n, Hof- 
mann, Raffell, and Macurdy. 


9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Druckman’s 
Prism and Mahler's Symphony No. 5. 


, March 28 

2:00 (WGBH) Symphony Or- 
chestra (live). Pierre Boulez conducts 
Stravinsky's Le chant du rossignol, his 
own Notations I-IV, and Ravel's Daphnis 
et Chioé. 


ducts Handel's Messiah, with Rawcliffe, 
Denley, Dale, and Thomas. 


eg we 29 


Phitharmonic. Esa-Pekka by ee. con- 
ducts Bart6k's Piano Concerto No. 3, 
with Alexander Toradze, and Bruckner's 


) San Francisco 
ymphony. Sawallisch con- 
ducts a Richard. Strauss program: 
Metamorphosen, a selection of or- 
chestral songs, with Thomas Allen, the 
Duet-Concertino, and Death and 
Transfiguration. 
1:30 (WCRB) Metropolitan Opera. 
James Levine conducts Verdi's Aida, 
with Tomowa-Sintow, Cossotto, Pavarot- 
ti, Manuguerra, Kavrakos, and Cook. 
7:00 (WBUR) Los Angeles 
Philharmonic. See the listing for 
February 22 at 4 a.m. Oo 
8:00 (WCRB and WGBH) Boston 
Symphony Orchestra (live). See the 
listing for March 28 at 2 p.m. on WGBH. 
9:00 ) Alea ill. Songs by 
Webern, and Cristou. 
10:00 International Rostrum 
of Composers. Larry Lake's 
Sticherarion, Gerhard Sporken’s Concur- 
rences, and Enrique Macias’s Lied flr 
Maria. 
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5:00 a.m. Early Morning 
Concert. Krzysztof Penderecki leads 
the Berlin Philharmonic in his own St. 
Luke Passion, with Bartsch, Roberts, 
i bey a= Rintzler. 


ram: the Overture to i ptlronng Piano 
Conoade No. 12, with Walter Klien, the 
concert arias “Ah, lo previdi’’ and “Chi 
sa, chi sa, qual sia,"’ with Rachel Yakar, 


and Symphony No. 34. 


7 soap March 31 


(WCRB) 
Riccardo Muti conducts Berlioz’s Roméo 
et Juliette, with Norman, Aler, and Estes. 


Tuesday, April 1 
9:00 (WCRB) 
Georg Solti conducts Wagner's Das 
Rheingold, with Nimsgern, Becht, 
Jerusalem, Tear, Schnaut, Harman- 
Gulick, Hynes, Golden, Johnson, Howell, 
Smith, Cheek, Bailey, and DeGaetani. 


Wednesday, April 2 
Noon (WICN) Live from 

Hall. The Jazz Harp Trio. 

9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohn4nyi conducts Kodé- 
ly's Dances from Galanta, the Mozart 
Oboe Concerto, with John Mack, and 
Schumann's Symphony No. 4. 


Thursday, April 3 
9:00 (WCRB) New ork 

Zubin Mehta conducts Bach's Branden. 
burg Concerto No. 3, Prokofiev's Violin 
Concerto No. 2, with Glenn Dicterow, 
and Richard Strauss’s Sinfonia 
Domestica. 


Friday, April 4 
2:00 (WGBH) Boston Symphony Or- 
chestra (live). Jeffrey Tate conducts 
Piano Concert 


Beethoven's ‘0 No. 3, with 
Rudolf’ Buchbinder, and Elgar's 
Symphony No. 2 


9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts the 
Tchaikovsky Violin Concerto, with 
Viktoria Mullova, and a suite from 
Prokofiev's Romeo and Juliet. 


Saturday oy 5 

9:00 a.m. (WCRB} Sen Francisco 
Symphony. Charles Dutoit conducts 
Haydn's Symphony No. 83 (La poule), 
the Glazunov Violin Concerto, with 
Miriam Fried, and Stravinsky's Le sacre 
du printemps. 

1:00 (WCRB) 

James Levine conducts Richard 
Strauss’s Der Rosenkavalier, with 
Troyanos, Battle, Jones, Raffanti, Reich, 


and Ha isoilibom o 
8:00 B and WGBH) 
Ss Orchestra (live). See the 
listing for April 4 at 2 p.m. on WGBH. 


Sunday, April 6 
Noon (WCRB) Hall Ti 
Bernard Haitink conducts the 
Amsterdam Concertgebouw in the 
Prelude to Mussorgsky ee 
and Shostakovich's Symphony No. 


Monday, April 7 
9:00 (WCRB) Philadelphia 

Rafael Fruhbeck de Burgos conducts 
Ravel's Pavane pour une infante défunte 
and Alborada de/ gracioso, the Lalo 
Cello Concerto, with William Stokking, 
and Bart6k’s Miraculous Mandarin Suite. 


Ti , 18 
il uesday, Apri 


Leonard Slatkin conducts Schumann's 
Manfred Overture, Prokofiev's Piano 
Concerto No. 3, with Ivo Pogorelich, 
Barber's Adagio for Strings, and William 
Schuman's Symphony No. 3. 


aereon, A April 9 
Noon (WICN) Live from Mechanics 
ay $ New Orleans ragtime with pianist 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnényi 


Me Haydn's 
Trumpet Concerto in E-flat, with Wynton 
Marsalis, Vivaldi's Concerto for Two 
Trumpets and Strings, with Marsalis and 
es Smith, and Dvof4k's Symphony 
No. 7. 


Friday, April 11 
2:00 Secon 


chestra (live). Seiji Ozawa conducts 

Three Tableaux from Messiaen’s St. 

Francis of Assisi, with van Dam, Battle, 
Rouilion. 


: the Violin Concerto, 
with Uto Ughi, and Symphony No. 4. 


Saturday, 12 
9:00 a.m. (WCRB) Francisco 
Symphony. Kazimierz Kord conducts 
Lutosiawski's 
Ravel’s Piano 
Hand, with Andrei Gavrilov, and 

Tchaikovsky's Symphony No. 5. 
hae ) Metropolitan Opera. 
Bruno Bartoletti conducts Verdi's Don 
Carlos, with Zampieri, Quivar, Ciannelia, 


fim——212 6: 
Boston 9:00 (WCRB) ’ 
Riccardo Muti conducts Copland's Fan- 


Nucci, Morris, and Kavrakos. 

9:00 (WCRB and WGBH) Boston 
Symphony Orchestra (live). See the 
listing for April 11 at 2 p.m. on WGBH. 


Sunday, April 13 
Noon (WCRB Hall Tonight. 
Cellist Lynn Harrell and pianist Rudolf 
Firkusny perform Jan&tek's Fairy Tale 
and Beethoven's Cello Sonata No. 2. 
10:00 (WICN) Jon Hendricks and 
Family. Live-on-tape. 

, April 14 

9:00 (WCRB) Orchestra. 
Erich Leinsdorf conducts Mozart's /m- 
presario Overture, apace s Capric- 
cio and Mozart's Piano Concerto No. 19, 


both with Peter Serkin, and Stravinsky's 
Firebird Suite. 


net Tuesday. April 15 


(WCRB) ; 
Kurt Masur conducts a Brahms program: 
Symphony No. 1 and Symphony No. 2. 


Wednesday, April 16 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohndnyi conducts 
Mendelssohn's Symphony No. 4 (italian) 
and Bruckner's Symphony No. 3. 


Thursday, April 17 

9:00 (WCRB) New York Philharmonic. 
Edo de Waart conducts a Wagner 
program: the Overture and Venusberg 
Music from Tannhauser, the Prelude and 
Liebestod from Tristan und Isolde, the 
Siegfried Idyll, and Brunnhilde's Immola- 
tion from Gdtterdammerung. 


Friday, April 18 

2:00 (WGBH) Boston Symphony Or- 
chestra (live). Seiji Ozawa conducts 
Chopin's Fantasy on Polish Airs and 
Piano Concerto No. 1, both with Alexis 
Weissenberg, and Richard Strauss's 
Don Juan. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Giuseppe Sinopoli conducts 
Schumann's Das Paradies und die Peri, 
with Ha&ggander, LipovSek, Cole, and 
Grénroos. 


Saturday, April 19 
9:00 a.m. (WCRB) Francisco 
Symphony. Herbert Blomstedt con- 
ducts a Beethoven program: Symphony 
No. 1 and Symphony No. 9 (Choral), with 
Valente, Taylor, Garrison, and Plishka. 
12:30 (WCRB) Metropolitan Opera. 
James Levine conducts Wagner's 
Parsifal, with Rysanek, Hofmann, Estes, 
Talvela, Mazura, and Robbins. 
8:00 (WCRB and WGBH) Boston 
Symphony Orchestra (live). See the 
listing for April 18 at 2 p.m. on WBGH. 


Sunday, April 20 
Noon (WCRB) Carnegie Hall Tonight. 
The Vienna Chamber Ensemble, with 
pianist James Levine, performs 
Schubert's Trout Quintet. 


Monday, April 21 


DEO i 


fare for the Common Man, Verdi's 
Overtures to / vespri siciliani and Luisa 
Miller, Rossini's William Tell Overture, 
and Tchaikovsky's Symphony No. 4. 


Tuesday, April 22 
9:00 -(WCRB) Chicago Symphony. 
Kurt Masur conducts a Brahms program: 
Symphony No. 3 and Symphony No. 4. 


Pa pase 1 23 
poy Ee adh from the 


tet psn Levine conducts Mozart's 
Le nozze di Figaro, with Battle, Vaness, 
Stade, Raimondi, Allen, and Tailion. 


Thursday, April 24 
9:00 (WCRB) New York Philharmonic. 
Yuri Temirkanov conducts Prokofiev's 
Symphony No. 1 (Classical) and Piano 
Concerto No. 2, with Nikolai Petrov, and 
Sibelius's Symphony No. 2. 


Friday, April 25 
2:00 (WGBH) Boston Symphony Or- 
chestra (live). Seiji Ozawa conducts 
Maderna’s Aura, Mozart's Violin Con- 


Mahier’s Symphony No. 7. 


Saturday, 1 26 

9:00 a.m. ot Ny te Francisco 
Symphony. Herbert Blomstedt con- 
ducts a Beethoven program: Symphony 
No. 4 and Symphony No. 5. 

8:00 (WCRB and WGBH) Boston 
Symphony Orchestra (live). See the 
listing for April 25 at 2 p.m. on WGBH. 


Sunday, April 27 
Noon 


) ) Carnegie Hall Tonight. 
Armin Jordan conducts |'Orchestre de la 
Suisse Romande in Ravel's Alborada del 

i and Richard Strauss's Oboe 
0, with Heinz Holliger. 


Monday, April 28 
9:00 (WCRB Orchestra. 
Erich Leinsdorf conducts Bart6k's Violin 
Concerto No. 2, with Shlomo Mintz, and 
Shostakovich's Symphony No. 10. 


Tuesday, April 29 
9:00 (WCRB) y 
Georg Solti conducts Haydn's 
Symphony No. 95 and Bruckner's 
Symphony No. 7. 
Wospeedes, 5p April 30 
9:00 (WCRB) Cleveland 


Friedrich Cerha conducts Schubert's 
Symphony No. 8 (Unfinished), Webern's” 
Six Pieces for Orchestra, and his own 
Songs from “Baal.” 
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SPECIAL 
AMATEUR 
PHOTO 
CONTEST... 


EXCLUSIVE: 
CLAUS 
VON BULOW 


WHY HE COULDN'T 
TAKE THE STAND 


DAVID 
STOCKMAN 


HIS BITTER 

DENUNCIATION 
OF THE REAGAN 
REGIME 
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Toshiba CX-2025 20 inch fiat screen 
color television with audio/video in- 
puts, 117 channel and random ac- 
cess tuning and 30 month limited 


warranty. 369 


reg. 499 





Sony 1981 19” flat square tube 
stereo television with 1 gun pic- 
ture tube, MTS stereo tuner, built 
in stereo speakers, rosewood 


cabinet and more! 
599 


reg. 699 





Mitsubushi VS459 45" projection 
television with high resolution, 
wide angle viewing, random ac- 
cess electronic tuning with 
remote, full audio and video 
Capability and beautiful 
cabinet. 


2995 


reg. 3400 











Sylvania front loading video 
cassette recorder with remote 
control, fast scan, double speed 
playback, still picture, slow mo- 
tion, memory, timer, and more! 


reg. 380 299° 





Financing/protessional installation available 





Harman Kardon VCD-1000 VHS Hi- 
Fi video ‘fecorder with uncom- 
promising sound quality and 
breathtaking video with 105 chan- 
nel cable-ready stereo tuner, 4 
event/14 day programming, 


wireless remote and more! 


649°° 


reg. 799 





Mitsubishi HS430 4 head VHS 
Hi-Fi video cassette recorder with 
stereo tuner, excellent special ef- 
fects, freeze frame, high speed 
search forward and reverse, and 


more. 969 


reg. 1100 


JVC HRD140 4 head VHS video 
cassette recorder with infra-red 
remote control, special effects 


and more! 349 


reg. 469 










When it comes to features, this system has it all! The JVC digital syn- 










thesizer AM/FM receiver has 40 watts per channel, 16 station preset 
capability, a5 band stereo graphic equalizer with video input/output ter- 
minals and more. Add a full logic contro! cassette deck with soft-touch 
controls, Dolby® B noise reduction for clean, clear recording; an ex- 
citing new compact disc player for state-of-the-art digital sound with 
easy Operation, remote control, 15 track random access, independent 
suspension system, and much more. That isn’t all, next add an auto- 
return belt-drive turntable with cartridge and a pair of Mission loud- 
speakers to compliment the system and make it an excellent value! 


reg. 1029" 


Alpine 7272 AM/FM with cassette, 


16 watts per channel, Dolby® B 
noise reduction, auto reverse and 
more. Brings you that much closer 
to the original recording! 


reg. 370 


- SALE 799 


Alpine 7163 AM/FM cassette deck 
with electronic tuned radio, auto 
reverse, bi-level capability, 12 sta- 
tion preset, auto seek, separate 
bass and treble controls and much 
more! Great music for any auto! 


reg. 200 


WoW HH HH IK KKK KK KKK KKKEKKK KKK 


FISHER 


This is the best value in a stereo system under $300. A quality compact 
music system with 20 watt per channel AM/FM stereo receiver, double 
cassette deck with Dolby® noise reduction, 5 band graphic equalizer, 
belt drive turntable and 2 flat piston loudspeakers. Stop in and audition 
this system and you'll agree it’s the best stereo value around! 


SALE 299° 


Y 








Mission \oudspeakers are a 

brand new addition to the Mission 
range. Unique cabinet construc- 
tion, accurate transient bass 
response, ferrofluid polymer dome 


tweeter, and more. 
269° 


reg. 300 


08k eee kK KK KKKkKkkkkkkkkkkkk 





HOME « CAR « PORTABLE STEREO « VIDEO 


You'll find Nantucket Sound at these locations: 


Northshore Shopping Center, Peabody 
Augustine's Plaza, Rte. 1, Seugus 


736 Commonwealth Ave., Boston 


South Shore Plaza, Braintree 


Hanover Mall, Hanover 
Airport Rotary, Hyannis 











JVC XLV-200 Compact disc player 
with superior tracking ability, digital 
filter, for better sound and more. 


reg. 300 249°5 


Aiwa DX-1500 compact disc player 
with slim compact design, ultra 
high fidelity playback, easy: pro- 
gramability with remote control 


and much more! 
329° 


reg. 375 












Mission D-7000 compact disc 
player with digital to analog cir- 
cuitry, audiophiles choice for top 
performance, European made, 
remote control with random ac- 
cess, fully programable, a unit 


with critical acclaim! 
699° 


reg. 750 





item not exactly as shown 


Regardless of the investment you 
make for a turntable, your music 
remains just as important! The 
new Bang & Olufsen RX2 turntable 
is no exception. with the unique 
anti-skating tonearm, electronic 
drive and Danish technology this 
unit is pure Bang & Olufsen. 


reg. 200 1 72 


TRAIL EEE RIT 
Br eae 
. — * 2 
So |) a € | 


A strikingly exceptional cassette 
deck, the Harmon Kardon TD192 
delivers unprecedented quality 
and value. With ultrawide band 
technology, Dolby® 8B noise 


reduction, solenoid controls and 


709. 208 249** 





Aiwa CAW-40 component system 
featuring double cassette deck, 
auto reverse, dubbing facility, 5 
band graphic equalizer, Dolby 
noise reduction, and more! 
Perfect for apartment or dorm! 


reg. 229° 199° 
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LIMITED TIME ONLY! 
Offer ends March 30, 1986 











(FREE BIW TV > 


“diagonal AC/DC PORTABLE WITH AM/FM nee 






































Here's your opportunity to take home two 
RCA TVs for the price of one! Buy a brand- 
new RCA Colorlrak 2000 console* right now, 
and we'll add a bonus. An RCA AC/DC 
portable Black & White TV with built-in 
AM/FM radio—FREE. And you'll get all 
these great features with your new Colorlrak 
2000 console: 

@ Full Spectrum Television processes 100% 
of the audio/video signal—all the color, 
all the sound, all the time. 

High fidelity stereo sound from stereo 
TV broadcasts—no modifications: or . 







































special equipment needed. eam 
@ Multi-band quartz crystal tuning of eco ttinre 
broadcast and cable channels. picture tube 
Monitor jack panel (included with most 
models) simplifies hookup of a VCR and 
GLR2640 


other components. 


*Eligible models: GLR2530/31/38, 
GLR2640/45/48/50/55/58, 
GLR2750/60/80/88/90. 





lei 26’ diagonal 


SQUARE PICTURE 
WiTH MONITOR 
CAPABILITY 


BB Monitor jack panel for 
simplified hookup of a VCR 
or other components. 


BB RCA Digital Command 
Center gives you integrated 
remote control of Monitor- 
Receiver, a compatible RCA 
VCR, plus a variety of RCA 
audio components. 
















FLR620R 


COLORTRAK 
REMOTE TV 
TABLE MODEL 


You get a big 25” 
diagonal picture in this 
space-saving table 
model. ChanneLock 
hand unit provides full- 
function remote control. 
Optional stereo decoder 
(and stereo audio 
system) delivers high- 
fidelity two-channel 
sound from stereo TV 
telecasts. = 














9 Broadcast stereo sound 
system for high fidelity 
two-channel sound from 
stereo TV broadcasts. 





FLR2622 


FREE —— | 


, | F E- 
4 BROCKTON BOSTON/BROOKLINE Ec J ci I NASHUA, NH SALEM, NH 
Rte. 27 at Pleasant St 870 Commonwealth Ave. ’ Nashua Mail Extension 314 So. Broadway 


Exit 18A off Route 24 ° Across from Boston U. STEREO-TELEVISION VIDEO (603) 883-7552 ° Route 28 
588-9020 232-2202 ; (603) 893-6220 



























BURLINGTON CAMBRIDGE DEDHAM/W.ROXBURY OPENING SOON: HANOVER HYANNIS MANCHESTER, NH a 
By Burtington Mail 95 First Street 1675 VFW Parkway FRAMINGHAM Hanover Mall Plaza Capetown Plaza 948 ‘qe ha, mast Rd., Rte 6 Mart Plaza/So. Willow St 
Across from Sears Auto. ° Next to Lechmere ° Route 1 7 Route 9 sy Route 53 * " Route 132 ° Across trom the Mall *: ‘Across from Mail of NH 
273-4301 491-6362  Justsouth of Rte.109 Across from Shopper's World 826-4546 771-7280 992-4651 (603) 669-1744 








Not responsible for typographical errors. Some quantities limited. Monthly payments estimated based on no money down and 18% annual interest rate. 











A.&. Need — Medford, MA, 

* Fayade — Nashua, NH « 

° Gateway News — Wellesicy, MA = 

al ¢e Home Video Shops — Rowley, MA & 

OC" Seabrook, NH « Jordan Marsh « Landmark Video 

— Lowell, MA * Lechmere « O’Coins — Worcester, MA « 
/Heartiand Drug « Pro Video — Woburn, MA« 

Purity Department Stores « Sherman’s — Boston, MA« 
Strawberries + Edition — Franklin, MA « Video Revolution — Andover, MA 














